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Sculpture  of  Polynesia,  The,  by  Joseph  T.  Butler  (Note)       ..       ..       ..  201 

Seattle  Art  Museum— see  Japanese  Art  at 

Shakespeare's  Friend,  by  Adrian  Bury  (Note)  .  .        .  .        .  .        .  •  38 

Ships  -  \ir  (  )ld 

Silver,  Anthony  Gordon  Elson,  creator  of  contemporary  British  (Art.)  170 


iv 


INI)]  X 


Articles  ami  Notes    continued  page 

Silver,  Nineteenth-century  American  presentation,  by  Katharine  Morrison 

McClinton  (Art.)  . .        .  .        . .        .  .        . .        . .        . .        . .  192 

Silver  of  the  seventeenth  and  eighteenth  centuries,  American  presentation, 

Part  2,  by  Katharine  Morrison  McClinton  (Art.)         ..  ..58 

Sketchbook    -.*<■<■  Immortal 

Smith,  John-  see  What  about 

So-called  ex-voto  of  Hernan  Cortes,  The,  by  Priscilla  E.  Muller  (Art.)         .  .  264 
Some  engraved  designs  of  chinoiseries  after  Jean  Pillement,  by  Patrick  Synge- 

Hutchinson  (Art.)  .  .        . .        . .  . .        . .  34 

Some  lesser-known  busts  of  Voltaire,  by  Jennifer  Montagu  (Art.)     .  .        . .  225 

Some  waterc  olours  by  Gustave  Moreau,  by  Gerhard  Weber  (Art.)    ..        ..  26 

Spencer,  Stanley — see  Correction 

Spink  &  Sons — see  Barret,  George,  Senior 

Sporting  Art,  by  Adrian  Bury  (Note)    .  .        .  .        . .        .  .        .  .        .  .  38 

Story  of  Castle  Hedingham  pottery,  The.  Part  1,  by  R.J.  Bradley  (Art.)      . .  77 

Ditto — Part  2  (Art.)    ..        ..        ..  ..152 

Ditto — Part  3  (Art.)   210 

Sundials  at  the  Metropolitan  Museum,  by  Joseph  T.  Butler  (Note)  .  .  .  .  268 
Temple  News.un  suite  of  early  Georgian  gilt  furniture,  The,  by  Christopher 

Gilbert  (Art.)    84 

Temple  of  the  Winds,  The.  An  antique  Irish  banqueting  house,  by  Desmond 

Fitz-Gcrald  (Art.)  206 

Townc  in  Town,  Charles,  by  Adrian  Bury  (Note)      .  .        .  .        .  .        . .  238 

Trois  Siecles  de  Papiers  Peints.  French  wallpapers  at  the  Musee  des  Arts 

Dc:coratifs,  Paris,  by  Eric  Entwistle  (Art.)         ..        ..        ..        ..  17 

Trompe  l'oeil  at  Buscot  Park,  by  Denis  Thomas  (Art.)  ..        ..        ..  158 

Tryon  Galleries — see  Sporting  Art 

Unknown  portrait  bust  by  Duquesnoy,  An,  by  Steffi  and  Hcrwarth  Rottgen 

(Art.)    .  .        .  .        .  .        .  .        .  .        .  .  94 

Unterkirchner  on  European  manuscripts  in  the  Austrian  National  Library, 

Franz,  by  W.  O.  Hassall  (Review)         ..        ..        ..        ..        ..  10 

Utrillo — see  Vlaminck,  Renoir  and 

Victorians — see  ( Jreat 

Vlaminck,  Renoir  and  Utrillo,  by  Adrian  Bury  (Note)  ..        ..        ..  174 

Voltaire,  Some  lesser-known  busts  of,  by  Jennifer  Montagu  (Art.)    ..        ..  225 

Wales,  National  Museum  of — see  Great  pioneer  collection 

Wallpapers  at  the  Musee  des  Arts  Decoratifs,  Paris.  Trois  Siecles  de  Papiers 

Peints.  French,  by  Eric  Entwistle  (Art.)  ..        ..        ..        ..        ..  17 

Walters  Art  Gallery,  Baltimore — see  Important  Acquisition  by  the 
Washington  Irving,  romanticism,  and  Sunnyside,  Part  1,  by  Joseph  T. 

Butler  (Art.)    51 

Ditto — Part  2    ..        ..        ..  ..119 

Watercolours  and  Drawings — see  Gogh,  Vincent  van 

Watercolours  by  Gustave  Moreau,  Some,  by  Gerhard  Weber  (Art.)  .  .  26 

Watteau  and  his  generation — see  Paris 

West  Coast  of  the  United  States,  by  Joseph  T.  Butler  (Note)  .  .        ..        ..  132 

What  about  John  Smith?  by  Adrian  Bury  (Note)        ..        ..        ..        ..  238 

When  it  was 'Rule  Britannia',  by  Adrian  Bury  (Note) .  .        ..        ..        ..  38 

Whitney  Museum  of  American  Art — see  Marca-Relli  Collages 

Wilkin  <\  1791-1 842,  Francis  William,  by  Sir  Gyles  Isham,  Bart.  (Art.)        ..  144 

Wilson  Steer,  by  Adrian  Bury  (Note)  ..        ..  ..  ..174 

Winston  Collection,  Birmingham,  Michigan,  The  'heart'  of  the,  by  Victor 

H.  Miesel  (Art.)    . .        . .        . .        .  .        . .        . .        . .        . .  259 

Winter  Antiques  Show,  The,  by  Joseph  T.  Butler  (Note)       ..        ..        ..  64 

Woodcock  craftsmen  in  lettering,  John,  by  John  Brinkley  (Art.)       . .        . .  234 

Woods — see  Boothby 

Wriothesley,  Henry,  Third  Earl  of  Southampton — see  Shakespeare's  Friend 
Yugoslavia,  Mediaeval  frescoes  in,  by  Anika  Skovran  (Art.)  ..        ..        ..  101 

Authors  and  Contributors 

Ananoff,  Alexandre.  Drawings  by  J.  H.  Fragonard  for  'Jerusalem  Delivered' 

(Art.)         .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  12 

B.  . . ,  G.  de.  Review       . .        . .        . .        . .        . .        . .        . .        . .  48 

Bradley,  R.J. 

The  story  of  Castle  Hedingham  pottery,  Part  1  (Art.)         .  .        .  .        . .  77 

Ditto — Part  2  (Art.)   152 

Ditto — Part  3  (Art.)     ..                 ..                  ..        ..        ..  210 

Brinkley,  John.  John  Woodcock  craftsmen  in  lettering  (Art.) .  .        .  .        .  .  234 

;  Bury,  Adrian.  In  the  Galleries  (Notes)  .  .        .  .  38,  106,  174,  238 

Butler,  Joseph  T. 

American  Way  with  Art  (Notes)      ..        ..        ..              64,  132,  200  268 

Most  important  book,  A.   American  furniture — The  Federal  period 

(Review)    .  .        .  .        .  .        . .        .  .        .  .        .  .        . .        .  .  199 

Washington  Irving,  romanticism,  and  Sunnyside:  Part  1  (Art.)     ..        ..  51 

Ditto — Part  2  (Art.)     .  .        .  .        .  .        .  .        .  .        .  .        .  .  1 19 

C.  . . ,  D.  Review  . .        . .        . .        . .        . .        . .        . .        .  .        . .  252 

C-T.  .  .  ,  A.  Reviews       .  .        .  .        .  .        .  .        .  .        .  .        .  .  50,185 

Carson,  Marion  S.  Thomas  Affleck,  a  London  cabinetmaker  in  colonial 

Philadelphia  (Art.)    187 

Dearden,  James  S.John  Ruskin's  tour  to  the  Lake  District  in  1837  (Art.)  .  .  1 6  s 
Dell,  Theodore.  French  art  history  and  the  eighteenth  century,  an  exhibition 

at  the  Heim  Gallery  (Art.)          .  .        .  .        . .        .  .                  .  .  30 

E. .  . ,  R.  Reviews  .  .        . .        .  .        .  .        .  .        .  .        .  .        .  .        116,  250 

Edwards,  Ralph.  A  great  pioneer  collection  (Review)  ..        ..        ..        ..  248 

Entwistle,  Eric.  Trois  Siecles  de  Papiers  Peints.  French  wallpapers  at  the 

Musee  des  Arts  Dt:coratifs,  Paris  (Art.)  ..        ..        ..        ..        ..  17 


Authors  and  Contributors — continued 


Figgess,  John.  The  art  of  the  Korean  potter  at  the  Asia  House  Gallery,  New 

York  (Art.)          ..      253 

Fitz-Gerald,  Desmond.  The  Temple  of  the  Winds.  An  antique  Irish  ban- 
queting house  (Art.)        .  .        .  .        . .        .  .        .  .        . .  206 

Gilbert,  Christopher.  The  Temple  Newsam  suite  of  early  Georgian  g 

furniture  (  Art.)     .  .        .  .        .  .        . .    84 

Gordon,  Alastair.  Art  in  the  Modern  Manner  (Notes)  . .        .  .     40,  108,  170.  240 

H.  .  . ,  D.  Review  .  .        .  .        .  .        . .        .  .        .  .        . .        .  .        . .  50 

H.  .  .  ,  F.  Review  .  .        .  .        .  .        . .        .  .        .  .        .  .        . .        .  .  49 

H.  .  .  ,  M.  Review                     . .        .  .        .  .        .  .        .  .        . .        . .  252 

Hassall,  W.  O.  Franz  Unterkircher  on  European  manuscripts  in  the  Austrian 

National  Library  (Review)         ..         ..        ..        ..        ..        ..  10 

Hayes,  John.  Gainsborough  and  the  Bedfords  (Art.)    ..        ..        ..        ..  217 

Housen,  Mildred.  Master  bronzes  from  the  classical  world  at  St.  Louis  and 

Los  Angeles  (Art.) .  .        ..        ..        ..        ..        ..        ..  12  s 

H-S. . . ,  R.  G.  Review   48 

Isham,  Sir  Gyles,  Bart.  Francis  William  Wilkin,  c.  1791-1842  (Art.)  ..  144 
K.  .  .  ,  D.  Review  .  .        .  .        .  .        . .        .  .        .  .        . .  ..116 

L.  .  .  ,  A.  Review  .  .        .  .        . .        .  .        . .        .  .        .  .        .  .        . .  250 

L.  .  .  ,  E.  Review    .  .        .  .        . .        .  .        .  .        .  .        . .        .  .  ..118 

M.  .  .  ,J.  F.  Review         . .        . .        . .        . .        .  .        . .        .  .        . .  252 

McClinton,  Katharine  Morrison. 

American  presentation  silver  of  the  seventeenth  and  eighteenth  centuries. 

Part  2  (Art.)    58 

Nineteenth-century  American  presentation  silver  (Art.)      ..        ..        ..  192 

McLean,  Ruari.  Book  Production  Notes  ..        ..  ..118 

Miesel,  Victor  H.  The  'heart'  of  the  Winston  Collection,  Birmingham, 

Michigan  (Art.)     ..        ..        ..        ..        ..        ..        ..        ..  259 

Mills,  John  FitzMaurice. 

Climatology  for  museums  and  private  collectors  (Art.)      .  .        .  .        .  .  22 

Problems  and  solutions:  7  (Art.)        ..        ..        ..        ..        ..        ..  25 

Ditto — 8  (Art.)  .  .                 .  .        .  .    169 

Montagu,  Jennifer.  Some  lesser-known  busts  of  Voltaire  (Art.)         .  .        .  .  225 

Muller,  Priscilla  E.  The  so-called  ex-voto  of  Hernan  Cortes  (Art.)  ..  ..  264 
N.  .  .  ,  J.  L.  Reviews      . .        . .        . .        . .        . .        . .           49,  184,  185 

O. ..,  C.  C.  Review    184 

Ormond,  Richard. 

George  Chinnery's  image  of  himself.  Part  1  (Art.)    .  .        .  .        . .        .  .  89 

Ditto — Part  2  (Art.)   160 

Rogers,  Derek.  French  furniture  from  the  Edward  James  collection,  some 

important  study  pieces  at  Brighton  Museum  (Art.)  ..  ..  1 
Rottgen,  Steffi  and  Herwarth.  An  unknown  portrait  bust  by  Duquesnoy 

(Art.)    94 

S. . . ,  F.  Reviews   48, 1 17 

Sager,  Walter  de.  The  Abbey  of  St.  Gall  and  its  library.  Part  1  (Art.) .  .  .  .  69 
Salmann,  Georges  S.  Chateau  d'Hautefort  and  a  thousand  years  in  the  history 

of  France  (Art.)  ..    ••  ..137 

Schurr,  Gerald.  Continental  Dispatch  (Notes)  42,  110,  178,  242 

S-H  P.  Review    117 

Skovran,  Anika.  Mediaeval  frescoes  in  Yugoslavia  (Art.)       ..        ..        .  .  ioi 

Synge-Hutchinson,  Patrick.  Some  engraved  designs  of  chinoiseries  after  Jean 

Pillement  (Art.)   34 

T.  ..,  D.  Review    186 

T. ..,  D.J.  R.  Review   "7 

T  J.  R.  F.  Review   161 

Thomas,  Denis. 

Company  of  Puritans,  A.  (Art.)         ..        ..        ..        •■        ••        ••  33 

French  eighteenth-century  art  at  the  Royal  Academy  (Art. )  6 

Trompe  l'oeil  at  Buscot  Park  (Art.)   ..158 

W. ..,  F.J.  B.  Review   250 

Weber,  Gerhard.  Some  watercolours  by  Gustave  Moreau  (Art.)       .  .        .  .  26 

Whistler,  Laurence.  William  Blake's  'Milton'  (Review)                           . .  233 

Books  Received  or  Reviewed 

'African  Art,  Tribes  and  Forms  in',  by  William  Fagg  ..  ..116 

'Antiques  as  an  Investment',  by  Amoret  and  Christopher  Scott  .  .  252 

'Architecture  of  Scotland,  The  Historic',  by  John  G.  Dunbar  185 
'Art  Nouveau',  by  Heribert  Hutter.  Translated  by  J.  R.  Foster  .  .  50 

'Art  of  Prehistoric  Man  in  Western  Europe,  The',  by  Andre  Leroi-Gourhan      1 86 
'Art  Prehistorique',  by  P.  M.  Grand      ....  ..186 

'Artist's  Proof.  The  Annual  of  Contemporary  Prints',  introduction  by  Fritz 
Eichenberg 

'Blake,  William:  Milton,  a  poem.  Facsimile  published  by  The  Trianon  Press 

for  the  William  Blake  Trust'    -.233 

'Books,  Fine',  by  Alan  G.  Thomas 

'Brangwyn,  R.A.,  The  Drawings  of  Sir  Frank",  by  James  D.  Boyd  .  .  117 
'Buildings  of  England.  Cumberland  and  Westmorland',  by  Nikolaus  Pevsner  50 
'Buildings  of  England.  Hampshire  and  the  Isle  of  Wight',  by  Nikolaus 

Pevsner  and  David  Lloyd  .  .  5° 

'Carpets,  A  History  of  British',  by  C.  E.  C.  Tattcrsall  and  S.  Reed  .117 


'Castles,  Houses  and  Gardens  of  Scotland',  by  Nan  Pattullo  . 
'Catalogue  of  the  Germanischcs  Nationalmuseum.  The.  Nuremberg. 

Mediaeval  Sculpture.  Vol.  I:  "Die  Bildwerke  in  Stein,  Hoi?  Ton  nnd 
Elfenbein  bis  um  1450"  ',  compiled  by  Heinz  Stafski 
'Chairs,  The  Country  Life  Book  of ',by  Edward  T.Joy 
'Chelsea  and  Derby  China',  by  John  Bedford   .  . 


INDEX 

page      Books  Received  or  Reviewed — continued 


Books  Received  or  Reviewed — continued 


China  Collecting  for  Amateurs,  English',  by  J.  P.  Cushion             ..        ..  118 

'Christian  Art  200-395  A. P.,  Tin-  Beginning  of,  by  Andre  Grabar             .  .  118 

"Cities  of  Destiny',  edited  by  Arnold  Toynbee   118 

"Clocks  and  Watches.  Investing  in',  by  P.  M.  Cumhaill  118 
'Coins,  Standard  Catalogue  of  British.  I.  England  and  U.K.',  edited  by 

Peter  Scaby                                                                   •  •        . .  252 

'Costume  in  Italia,  Storia  del.  Vol.  Ill',  by  Dr.  Rosita  Levi-Pisetzky  .  .        . .  184 

'Costume  in  the  West,  A  History  of,  by  Francois  Boucher   49 

'Davies  Collection  of  French  Art,  The',  by  John  Ingamells    ..       ..       ..  248 

'Dawson,  Montague',  by  L.  G.  G.  Ramsey                .  .        •  ■        •  •        •  •  252 

'Diderot:  Salons,  Vol.  IV:  1769,  1771,  177s.  1781',  text  ctabli  et  presentc  par 

Jean  Seznac          .  .        . .        .  .        • •        •  •        ■ •                 •  •  250 

Drawings  from  New  York  Collections:  I  The  Italian  Renaissance:  II  The 

1 7th  Century  in  Italy',  edited  by  Jacob  Bean  and  Felice  Stampfle  117 
"Dublin  Decorative  Plasterwork  of  the  Seventeenth  and  Eighteenth  Cen- 
turies', by  C.  P.  Curran    . .                 . .        . .                 •  •        .  .  186 

Tdgehill  1642.  The  Campaign  and  the  Battle',  by  Peter  Young        ..        ..  186 

'Egypt,  The  Arts  of ,  by  I.  Woldcrmg   ..                 ..        ..        ..        ..  252 

'Elgin  and  the  Marbles,  Lord',  by  William  St.  Clair    ..        ..        ..        ..  49 

'Fell,  John',  by  Stanley  Morison  .  .        ..  ..        ..        ..  ..118 

Furniture,  American — the  Federal  period  in  the  Henry  Francis  duPont 
Winterthur  Museum',  by  Charles  F.  Montgomery.  Introduction  by  Henry 

Francis  duPont     ..        ..        ..        ..        ••        ■•        ••        ••  199 

'Furniture  and  Interior  Decoration  of  the  18th  Century,  French',  by  Pierre 

Verlet    ..48 

'Georgians  at  Home,  The',  by  Elizabeth  Burton.  Illustrated  by  Felix  Kelly  .  .  186 

'Greco,  El',  by  Philip  Troutman  (The  Colour  Library  of  Art  Series)  ..        ..  252 

'Greek',  by  Roland  Martin  (Living  Architecture  Series)  ..  ..  252 
'Greek  Civilisation,  Dictionary  of  Ancient',  contributors:  Pierre  Devambez, 

Robert  Fiaceliere,  P.  Maxime  Schuhl,  Roland  Martin  . .        ..        ..  186 

'Greek  Pottery  in  the  Bronze  Age',  by  A.  D.  Lacy      . .        . .        . .        .  .  252 

'Greek  Vase-Painting',  by  Heinrich  Neumayer.  Translated  by  J.  R.  Foster   .  .  50 

'History  by  the  Highway',  by  M.  D.  Anderson          ..        ..                 ..  186 

'Holland  House  in  Kensington',  by  Derek  Hudson               .  .        .  .  252 

'Impressionism',  by  Phoebe  Pool          ..                 ..        ..        ..        ..  50 

'Indonesia,  Art  in.  Continuities  and  Change',  by  Claire  Holt  .  .        ..        ..  252 

'Inventaires  apres  Deces  d' Artistes  et  de  Collectionneurs  Fiancais  du  XVIIIc 

Siecle',  by  Daniel  Wildenstein    . .        . .        . .        .  .        . .        . .  48 

"Japanese  Ceramics,  The  World  of ,  by  H.  H.  Sanders           ..        ..        ..  186 

'Japanese  Painting,  Modern,  by  Torao  Miyagawa       ..        ..        ..        ..  186 

'Lithography  for  Artists',  by  Stanley  Jones       ..        ..        ..        ..        ..  186 

'Manuscripts,  European  Illuminated',  by  Franz  Unterkircher           ..        ..  10 

'Manzu',  by  John  Rewald          ..        ..        ..        ..        ..        ..        ..  117 

'Meegeren,  Van',  by  Lord  Kilbracken   ..        ..        ..        ..        ..        ..  252 

'Michelangelo  the  Sculptor.  Vols.  1  and  2',  by  Martin  Weinberger   .  .        . .  50 

'Morris  as  Designer,  William',  by  Ray  Watkinson      ..  ..  118,186 


'Morris,  The  Work  of  William',  by  Paul  Thompson  ..        ..        ..        ..  50 

'Mosaics',  by  Angelica  Garnet    ..        ..        ..        ..        ..        ..        ..  186 

'Musical  Boxes  and  how  to  repair  them,  Collecting',  by  Arthur  W.J.  G.  Ord- 

Humc       . .        .  .        .  .        .  .        .  .        . .        .  .        . .  ..118 

'Notre  Dame  de  Paris  and  the  Sainte  Chapelle',  by  Yves  Bottineau  ..        ..  252 

'On  View',  edited  by  Alan  Osborne      ..        ..        ..        ..        ..  ..186 

'Orfcvrerie  du  Languedoc,  Gencralitcs  de  Montpellier  et  de  Toulouse,  Re- 
pertoire des  Orfevres  depuis  le  Moyen  Age  jusqu'au  Debut  du  XIXe 
-  Siecles,  Histoire  de  1',  Vol.  II,  D  -  L',  by  Jean  Thuile    ..        ..        ..  184 

'Paint,  Alive  to',  by  Francis  Hoyland     ..        ..        ..        ..        ..  ..186 

'Picasso — the  blue  and  rose  periods',  by  Pierre  Daix  and  Georges  Boudaille.  .  118 
'Pistols  and  Guns,  British',  by  Ian  Glendenning  ..        ..        ..  118 

'Plate,  Old  English',  by  Wilfred  Joseph  Cripps  ..        ..        ..        ..  50 

'Playing  Cards',  by  Roger  Tilley  ..        ..        ..        ..        ..        ..  186 

'Pottery  in  the  Bronze  Age,  Greek',  by  A.  D.  Lacy     ..        ..        ..  ..186 

'Pottery  Craft',  by  Dorecn  Brookshaw  .  .        ..        ..        ..        ..        ..  118 

'Prints  and  Printmakers,  Great,  by  Herman  J.  Wechsler        ..        ..        ..  252 

'Regalia,  European',  by  Lord  Twining  ..        ..        ..        ..        ..        ..  185 

'Rembrandt',  by  Trewin  Copplestone  (The  Colour  Library  of  Art  Series)    . .  252 
'Renaissance  and  Baroque  Art,  Studies  in',  presented  to  Anthony  Blunt       .  .  186 
'Renaissance,  Dictionary  of  the',  by  Professor  F.  M.  Schweitzer  and  Harry 

E.  Wedeck .  .        . .        .  .        . .        . .        . .        . .        . .        .  .  252 

'Roads  that  led  to  Rome,  The',  by  Victor  W.  Von  Hagen      ..        ..        ..  118 

'Rodin  Auguste  ,  by  Robert  Descharmcs  and  Jean-Francois  Chabrun         ..  118 
'Rose.  Images  de  la',  by  Jan  Balis  .        ..        ..        ..        ..        ..        ..  118 

'Rugs  and  Carpets,  Oriental',  by  Stanley  Reed  ..        ..        ..        ..  186 

'Sculpture,  Ife  in  the  History  of  West  African',  by  Frank  Willett      ..        ..  118 

'Sheffield  Plate,  Old',  by  John  Bedford  and  Derek  Austin   118 

'Silver,  Investing  in',  by  Eric  Delieb      ..        ..        ..        ..        ..  ..118 

'Silver,  Old  Table',  by  Herbert  Brunner  ..        ..        ..        ..  ..118 

'Stained  Glass',  by  Lawrence  Lee  ..        ..        ..        ..        ..        ..  186 

'Swords,  Small-swords  and  Military',  by  A.  V.  B.  Norman   .  .        . .        . .  118 

'Tapestries,  Mediaeval',  by  Dora  Heinz.  Translated  by  J.  R.  Foster    ..        ..  50 

'Terracottas,  Greek',  by  R.  A.  Higgins  ..        ..        ..        ..        ..  ..118 

'Toys,  The  Golden  Age  of ,  by  Jac  Remise  and  Jean  Fondin    ..        ..        ..  252 

'Uniforms  of  the  British  Army,  The  History  of  the',  by  Cecil  C.  P.  Lawson. 

Vol.  V   48 

'Veilleuses  1750-1 860',  by  Harold  Newman     ..        ..        ..        ..        ..  50 

'Vermilion  Bird,  The',  by  Edward  Schaffer      ..        ..        ..        ..        ..  186 

'Victorian  Artists',  by  Quentin  Bell       . .        . .        .  .        . .        .  .        . .  250 

'Violin  Makers,  German  and  Austrian',  by  Karel  Jalovec       ..        ..        ..  50 

'Walpole  Society,  1964-1966,  40th  Volume  of  the.  The  Book  of  Architec- 
ture of  John  Thorpe',  edited  with  Biographical  and  Analytical 
Studies  by  John  Summerson       .  .        . .        . .        . .        .  .        .  .  50 

'Watches,  English  and  American',  by  George  Daniels  .  .        ..        ..        ..  50 

'Water-Colour  Painting  in  Britain  II,  The  Romantic  Period',  by  Martin 

Hardie       ..        ..        ..        ..        ..        ..        ..        ..  ..116 


Architecture 


ILLUSTRATIONS 

page      Architecture — continued 


Abbey  of  St.  Gall,  Switzerland. 
Exterior,  aerial  view 

Exterior,  old  wall,  only  part  left,  erected  during  the  Reformation  .  . 
Interior,  library  (colour  plate) 
Interior,  library,  detail  of  stucco  decor  by  the  Gigl  brothers  of  Wessobrun 
Interior,  library,  doorway  in  rear 
Interior,  library,  entrance  door 
Interior,  library,  one  of  the  four  main  frescoes  by  Joseph  Wannenniacher 

depicting  the  General  Church  Council  of  Nicaea 
Interior,  library,  putti  representing  the  arts  and  sciences,  three  of  tl 

twenty 

Interior,  library,  side  view  showing  alcoves  with  flap  reading  tables 
Castle  Hedingham,  Edward  Bingham's  house. 
Exterior,  cement  plaque  over  the  door 

Exterior,  empty,  with  pottery  stocks  being  removed  from  the  sheds 
Castle  Hedingham,  Edward  Bingham's  house  next  to  Gatwards. 

Exterior 
Chateau  d'Hautefort,  France. 

Exterior  (colour  plate) 

Exterior,  courtyard,  interior,  with  south  front,  chapel  wing 

Exterior,  facades,  north  and  east 

Exterior,  in  1835,  lithograph  by  Victor  Petit 

Exterior,  pavilion  carre  from  the  south-west 

Exterior,  tower,  XV  century 

Interior,  chambre  d'honneur  (colour  plate)  .. 

Interior,  chapel,  completed  in  1670 

Interior,  drawing  room,  one  of  them,  with  Second  Empire  furniture 
Interior,  fireplace,  Louis  XII,  carved  wood,  attributed  to  Pierre  de  Vill 
moune,  c.  1610 

Interior,  fireplace,  Louis  XIV,  with  medallion  portrait  of  the  king.  . 
Interior,  grand  galerie 

Interior,  staircase,  the  great.  XVII  century  .. 
Interior,  tapestry  room  (colour  plate) 
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Clare  Priory. 

Exterior,  the  Lodge  House,  with  enlargement  ot  the  coat  of  arms 
Hedingham  Castle. 
Exterior. 

Manchester,  Whitworth  Art  Gallery. 

Interior,  North  Gallery 
Oxford,  Museum  of  Modern  Art. 

Interior,  Gallery  No.  3 
Paris,  Musee  des  Arts  Dccoratifs. 

Salon  of  the  flying  saucers,  1947-67,  science  fiction  exhibition 
Saintes,  France,  Hotel  Residial  which  has  now  become  the  Musee  des  Beaux 
Arts. 

Exterior 

Sunnyside,  home  of  Washington  Irving. 
Exterior  as  it  is  today  (colour  plate) 

Exterior,  ice  house,  reconstructed  on  original  spot  in  the  kitchen  yar< 
(colour  plate) 

Interior,  bedroom  in  which  Washington  Irving  died 

Interior,  bedroom  occupied  by  Irving's  brother,  Ebcnczer 

Interior,  dining  room  (colour  plate) 

Interior,  guest  room,  bed  alcove 

Interior,  guest  room,  south  end 

Interior,  kitchen 

Interior,  parlour 

Interior,  study  (colour  plate)  .. 
Temple  of  the  Winds.  Mount  Stewart,  Co.  Down,  Ulster. 

Exterior,  from  south-west  (colour  plate) 

Exterior,  showing  the  apsidal  staircase  projection 

Interior,  aps  lal  domed  projection  which  houses  spiral  staircase 

Interior,  ceiling  of  main  first  floor  room,  detail 

Interior,  main  f  ront  floor  room  (colour  plate) 
Winston  (  iollci  Hon,  Birmingham,  Michigan. 

Interior,  garden  room  connecting  north  and  south  living  rooms 

Interior,  south  living  room 
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Pistols,  breech-loading  flintlock  holster,  pair,  by  Jover,  London,  c.  1780, 
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Pistols,  flintlock,  ivory-stocked,  boy's,  pair,  Dutch,  by  J.  Kosters  of  Maas- 
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Artists,  Engravers  and  Sculptors 
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Avercamp,  Hendrick.  Winter  Scene     ..        ..        ..        ..  ..231 

Avril,  J.J.,  after  Jean  Pillement.  Chinoiserie  design  on  title  page  of 'Cahier 

d'Oiseaux  Chinois' (engraving)            ..        ..        ..        ..        ..  36 

Baj,  Enrico.  The  Grand  Uniform,  painting,  oil  and  assemblage  .  .  263 
Balla,  Giacomo. 

Iniezione  di  Futurismo          . .        . .        . .        . .        . .                 . .  260 

Stairway  of  Farewells,  The     ..        ..        ..        ..        ..        ..        ..  262 
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Berman,  Eugene.  Lc  Pendu,  gouache  and  india  ink  on  white  paper    .  .        .  .  202 

Blake,  William. 

Milton  about  to  dethrone  Urizen,  who  relies  on  the  Tables  of  the  Law 

(engraving)         ..       ..        ..        ..        ..        ..        ..        ..  233 

Preface  to 'Milton' (engraving)         ..        ..        ..        ..        ..        ..  233 

Boccioni,  Umberto.  Study  for  'The  Drinker',  gouache,  oil  and  collage 

(colour  plate)       . .       . .       . .        . .        . .        . .        . .        . .  260 

Bologna,  Giovanni,  workshop  of.  Venus  at  her  bath,  bronze  (sculpture)  113 

Bonnard,  Pierre.  Enfant  et  chien  devant  la  porte,  pencil                            . .  45 
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Braque,  Georges.  Le  Bougeoir    ..        ..        ..  ..  ..181 

Caffieri,  Jean-Jacque.  Bust  of  M.  de  la  Faye,  Vice-Director  of  the  Royal 

Academy  of  Surgery,  terracotta  (sculpture)      ..        ..        ..        ..  32 

Callow,  William.  Breezy  Day  on  the  Mersey  .  .        .  .        .  .  39 

Canaletto.  Antonio.  Warwick  Castle    . .        . .        .  .        .  .        .  .        . .  232 

Canot,  P.  C,  after  Jean  Pillement. 

Chinoiserie  design  from  'Allegories  des  douze  Mois  de  l'Anncc'  (engrav- 
ing). .        .  .        .  .        .  .        . .        . .                           . .  34 

Chinoiserie  design  on  title  page  of  'Recueil  de  Plusieurs  Jeux  d'Enfants 

Chinois'  (engraving)       . .        . .        . .        . .        . .        . .        . .  35 

Carre,  Michiel.  Landscape  with  Animals  and  Peasants           . .                  . .  239 

Cezanne,  Paul.  Still  Life  with  Water  Jug          .  .        .  .        . .                  . .  240 

Chinnery,  George. 

Self-portrait  (miniature)                   . .        . .        .  .        .  .        .  .        . .  89 

Self-portrait  (1 824),  pencil,  pen  and  ink  on  paper     ..  ..  ..90 

Self-portrait  (c.  1825)    ..        ..        ..        ..        ..        ..        ..        ..  91 

Self-portrait  (1830-35)  . .        ..        ..        ..        ..        ..        ..        ..  92 

Self-portrait  (1832),  pencil  on  paper  ..        ..        ..        ..        ..        ..  91 

Self-portrait  (c.  1835)    ..        ..        ..        ..        ..        ..        ..        ..  92 

Self-portrait  (<-.  1835),  pencil  and  watercolour  on  paper      ••        ••        ■•  93 

Self-portrait  (f.  1835-40)         ..        ..        ..        ..        ..        ..        ..  160 

Self-portrait  (1840),  pencil,  pen  and  ink  on  paper     ..                  ..        ..  162 

Self-portrait  (c.  1 840)    ..        ..        ..        ..        ..        ..        ..        ..  161 

Ditto — detail    . .                                                                         . .  162 

Self-portrait  (r.  1840),  black  chalk  and  watercolour  on  paper  (collection 

Mr.  J.  Braga)        ..    ..  ..163 

Self-portrait  (c.  1840),  black  chalk  and  watercolour  on  paper  (Victoria  and 

Albert  Museum)   . .        . .        . .        . .        .  .        . .        . .  163 

Self-portrait  (r.  1845-50),  pencil  and  watercolour  on  paper           ..        ..  164 

View  of  an  Indian  Mosque,  watercolour  on  paper    ..        ..        ..  ..163 

2ohen,  Harold.  Landfall,  i960    ..        ..                  ..        ..        ..        ..  109 

2orenzio,  Belisario.  God  the  Father      .  .        . .        . .        .  .        .  .  1 1 1 

orot,  J.  B.  C.  The  Cliffs  at  Yport        ..        ..        ..        ..        ..  ..110 

Zoypel,  Charles-Antoine.  Don  Quixote  and  the  servants  at  the  inn  .  .        .  .  243 

Zruickshank,  George.  Confrontation  of  Risigh  and  Van  Poffcrburgh  at  Fort 
Casimer,  illustration  for  Washington  Irving's  History  of  New  York  .  .  . 
by  Diedrich  Knickerbocker,  drawing        ..        ..        ..        ..  ..123 

Darby,  Henry  F.  Portrait  of  Washington  Irving  at  about  age  seventy-five  .  .  54 
Parley,  Felix,  O.  Carr — see  Richie,  Alexander  Hay 

David,  Louis.  Marat  assassine;      .  .         .  .        .  .        .  .         .  .                   .  .  6 

Davie,  Alan.  Thoughts  of  a  Giant  Bird  ..        ..        ..        ..  ..109 

Degas,  Edgar.  Etude  nue  pour  la  'Petite  Danseuse  de  Quatorze  Ans',  bronze 

(sculpture)  .  .        .  .        .  .  .  .        . .        .  .  ..115 

)emy,  J.,  after  Jean  Pillement.  Chinoiserie  designs  on  title  page  of 'Cahiers 

de  six  Baraques  Chinoises' (engraving)  ..         ..        ..         ..        ..  36 

^enon,  Vivant — see  Saint-Aubin,  Augustin  de 

^uchamp,  Marcel.  Valise          .  .        .  .        .  .        .  .        . .        .  .        .  .  263 

Dufy,  Raoul.  The  Studio  at  1 9,  rue  feanne  d'Arc,  Perpign.m            ..        ..  243 

Juquesnoy,  Francois. 

Epitaph,  the  Van  den  Eynde,  detail  from,  marble  (sculpture)         ..        ..  97 


Portrait  bust  of  Cardinal  Maurice  of  Savoy,  marble,  front  view  (sculpture) 
Ditto — three-quarter  profile  from  left 
Ditto — three-quarter  profile  from  right 

Portrait  bust  of  a  Cardinal  of  the  mid  1630s,  marble,  frontal  view  (sculp- 
ture) 
Ditto — profile 

Ditto — three-quarter  profile  from  left 

Portrait  bust  of  John  Barclay,  marble  (sculpture) 
I  )urran,  G.  A.  Portrait  of  George  Chinnery  (1844) 
Dyck,  Sir  Anthony  van.  Portrait  of  Cardinal  Bentivoglio 
Farrell,  Anthony  F.  Landscape 
Fragonard,  Jean  1  [onore. 

Armida  surrounded  by  her  attendants  receives  Rinaldo,  sepia  wash 

Clorinte  on  horseback  preparing  to  fight  the  Christians,  sepia  wash 
drawing 

Folio  of  sketches  made  for  the  final  composition  of  Jerusalem  Delivered', 
1  of  4 

Rinaldo  entering  the  enchanted  forest 
Rinaldo  in  the  presence  of  Armida 

Rinaldo  resolutely  penetrating  the  enchanted  forest,  sepia  wash 
Gainsborough,  Thomas. 

Landscape  with  Farm  Horses  and  Haymakers,  1755 

Portrait  of  Caroline,  Duchess  of  Marlborough,  daughter  of  the  Duke  and 

Duchess  of  Bedford,  late  1 760s  .. 
Portrait  of  Caroline,  Duchess  of  Marlborough,  late  1760s,  pastel  on  grey 

paper 

Portrait  of  Elizabeth,  Duchess  of  Grafton,  niece  of  the  Duchess  of  Bedford 

and  nee  Elizabeth  Wrottesley,  late  1760s 
Portrait  of  the  first  Marquess  of  Donegall 
Portrait  of  Gertrude,  Duchess  of  Bedford,  1764 

Portrait  of  Gertrude,  Duchess  of  Bedford,  late  1760s,  pastel  on  grey  paper 
Portrait  of  John,  4th  Duke  of  Bedford,  1764 
Portrait  of  John,  4th  Duke  of  Bedford,  1768 
Portrait  of  John,  4th  Duke  of  Bedford,  c.  1 770 
Portrait  of  Lady  Alston 

Portrait  of  Mary  Wrottesley,  niece  of  the  Duchess  of  Bedford,  mid  1760s 
Portrait  of  Robert  Butcher,  the  Duke  of  Bedford's  agent-in-chief  1770-5 
Study  of  a  farm  horse,  c.  1753-55 

Garcia,  Joaquin  Torres.  Symmetrical  Composition,  painting,  aqueous  paint 
on  canvas 

Gogh,  Vincent  van. 

Donkey  cart,  1881,  pencil  heightened  and  washed  with  white 
Portrait  of  an  Old  Man  with  Top  Hat,  black  crayon  and  ink,  washed 
Sower,  Wheatf  eld  in  Background,  The,  reedpen 

Goyen,  Jan  van.  Landscape 

Greuze,  Jean  Baptiste.  Girl  with  a  dog  .. 

Harvev,  George.  Scudding  Clouds  after  the  Storm,  watercolour 
Hockney,  David.  Peter  getting  out  of  Nick's  Pool 
Hogarth,  William.  A  Family  Party 

Holman,  Francis.  Captain  Sir  Richard  John  Strachan  in  the  Melampus,  36 
guns 

Holtom,  Anna  M.  E.J.  Swimming  Pool  (print) 

Houdon,  Jean-Antoine.  Portrait  bust  of  Jean  de  la  Fontaine,  white  marble 
(sculpture) 

Hughes,  Malcolm.  Unit  Relief  1967,  white,  grey  and  aluminium  additive 
Huntington,  Daniel.  Washington  Irving's  study  chair,  drawing 
Ingres,  Jean  A.  D.  The  Guillon-Lethiere  Family,  graphite  drawing 
Inness,  George.  View  of  Sunnyside 
Irving,  Washington. 
Bench,  drawing 

Bench  for  either  side  of  front  door  at  Sunnyside,  drawing  .. 

Sunnyside  guest  room  bed  alcove,  drawing 

Sunnyside  guest  room  floor  plan,  drawing 

Sunnyside  guest  room  window,  drawing 
Jardin,  Karel  du.  Man  and  horse  crossing  a  stream  leading  a  donkey 
Jarvis,  John  Wesley.  Portrait  of  Washington  Irving,  at  about  age  twenty- 
seven  wearing  a  foppish  dressing  jacket 
Jeune,  Pierre-Francois  Le.  Bust  of  Voltaire,  marble  (sculpture) 
Jorn,  Asger.  The  Suicide  of  Mr.  H.  (colour  plate) 
Kent,  Sarah.  Tsurugi,  1967,  acrylic  on  canvas  .. 
Kline,  Franz.  The  Ballantine 
Kooning,  William  de.  Two  Standing  Women 

Korin,  attributed  to  (Japanese,  Edo  period).  'Wave  Screen',  six-panel,  ink, 

blue  and  gold  on  paper 
Largilhere,  Nicolas  dc.  Portrait  of  Frederick  Augustus.  Elector  of  Saxony 

and  king  of  Poland 
Lawrence.  Sir  Thomas.  Portrait  of  Julia  Angerstein,  pencil  and  red  chalk 
Lawrence,  Sir  Thomas,  attributed  to,  and  to  David  Wilkie.  Portrait  of 

Washington  Irving  at  about  age  forty-five  to  forty-seven,  pencil 
Lebrun,  Rico.  Split  figure  from  Dante's  Inferno,  casein 
Leger,  Fernand.  Les  Disques 
Lichtenstein,  Roy.  Blonde  Waiting 
Lingelbach,  Johannes.  A  Market  Square  in  Rome 
Lippi,  Lorenzo.  Portrait  of  Agniolo  Medici  as  t  lephalus 
Lossing,  Benson,  attributed  to.  Study  at  Sunneyside,  draw  i :i l.- 
Marca-Relli,  Conrad. 

Seated  Figure  Outdoors  '53,  oil  and  cam  . is  collage 
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Pillement,  Jean — see  Unknown:  Italian,  South,  early  V  century  B.C.  Kore,  bronze  (sculpture)  130 
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(engraving)          ..        ..        ..        ..        ..        ..        ..        ..  37  Unknown:  Maya,  Palangue (Chiapas).  Mask  (sculpture)        ..        ..        ..  242 
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graving)     ..        ..        ..        ..        ..        ..        ..        ..  37  Unknown:  Middle  Minoan  III — Late  Minoan  I,  c.  1 600-1 500  B.C.  Standing 
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Ewer,  inlaid  celadon,  Korean,  Koryo  Dynasty,  XIII  century  (colour  plate) 

April 

Figure  of  Leda,  Italian  comedy,  by  Franz  Anton  Bustelli,  Nymphenburg, 
impressed  shield  mark,  3  dots  in  puce,  S  and  impressed  I 

Figures  of  Kitty  Clive  and  Henry  Woodward,  pair,  Bow 

Incense  burner,  porcelain,  Ch'ing-pai  ware,  Sung  (X-XIII  century) 

Incense  burner,  sloping  sides  ornamented  with  impressed  design  of  water 
plants  and  swimming  geese,  covered  inside  and  out  with  jade-green 
celadon  glaze,  Korea,  XII  century 

Jar,  covered,  with  handle,  Korea,  Silla  Dynasty  stoneware,  V  or  VI  century. . 

Jar,  fish,  porcelain,  Ming  (Chia  Ching  period :  1 522-1 566) 

Jar,  known  as  'The  Colchester  Vase',  slate-grey,  datirg  from  end  ot  II  cen- 
tury 

Jar,  slate-grey,  copy  by  Bingham  of  'The  Colchester  Vase'  of  II  century, 

incised  on  base  Bingham 
Jar,  two-handled  oakleaf,  painted  in  blue  and  manganese,  early  Florentine, 

second  quarter  XV  century 
Jardiniere,  buff,  Hedingham  ware 

Jug,  the  'Essex',  incised  on  base:  'Edward  Bingham,  Castle  Hedingham, 
Essex',  and  impressed  with  a  triangular  mark  and  K  2  .  . 

Jug,  the  'Halstead',  blue,  base  incised  'E.  Bingham  made  me  at  Castle 
Hedingham  1898' 

Jug,  the  'Stationmaster's',  pale  blue,  base  incised:  'Edward  W.  Bingham, 

Castle  Hedingham,  Essex  1893',  with  Keep  mark 
Markings,  Hedingham  ware 

Moulds,  four,  used  by  the  Binghams  for  Castle  Hedingham  pottery 

'Odd  Volume'  model,  brush-coloured  blue  ground  with  slightlv  darker  blue 

figure,  incised  on  reverse:  'Designed  by  F.  W.  B.  Modelled  by  E.  W. 

Bingham,  Castle  Hedingham  (Essex)  1893' 
Plaquette,  wall,  moulded  representation  of  Hedingham  Castle,  blue-glazed, 

incised  on  back:  'Modelled  by  E.  Bingham,  The  Art  Pottery,  Castle 

Hedingham' 

Plate,  cake,  Japanese,  Momoyama  period  (XVI  century),  Nezumi  mouse- 
gray  Shino  ware 

Punch  bowl,  famille  rose,  enamelled  with  the  Hong  at  Canton,  late  Ch'ien 

Lung     

Selection  of  Hedingham  ware,  photographed  sometime  after  1903 
1  htto  -further  selection 

Selection  of  Hedingham  ware,  trade  photograph  used  by  Bingham  to  send 

out  to  retailers   

Teapot  and  cover,  white  guinea-fowl-in-a-rosebush,  early  Chelsea,  incised 

triangle  mark 
Tureen  and  cover,  faience,  Danish,  Kastrup  c.  1760 

Tureen,  soup,  and  cover,  painted  in  gilt  and  colours  reserved  on  apple  green 

ground,  soft  paste  porcelain,  Vincennes,  1750-53 
Vase,  design  reproduced  from  engraving  by  P.  C.  Canot  after  Jean  Pillement 

from  the  'Allegories  des  douze  Mois  de  l'Annce' 
Vase,  Exhibition,  grey  body,  light  clay  relief  mouldings  and  blue-glazed 

overall,  by  Edward  Bingham,  1889 
Vase,  flower  (macbyong),  carved  design  of  flowering  lotus,  mallow  and 

aquatic  birds  under  brilliant  celadon  glaze,  Korea,  XII  century 
Vase,  flower  (macbyong),  inlaid  decoration  in  black  and  white  clays  under 

transparent  celadon  glaze,  Korea,  Koryo  dynasty,  XIII  century 
Vase,  the  Porsenna,  by  Edward  Bingham  (colour  plate) 

Vase,  two-handled,  with  detachable  posy-holder  base,  base  of  vase  incised 

'E.  Bingham,  Castle  Hedingham.  Essex  1882'  .. 
Wall-relief,  terracotta,  depicting  'The  Battle  of  the  Standard',  by  Edward 

Bingham,  1880 

Wine  bottle.  Punch'ong  stoneware,  flattened  sides,  Korea,  early  Yi  dynasty, 
XV  century 
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Pottery  and  Porcelain — continued 

*Vine  bottle,  Punch'ong  stoneware,  Korea,  early  Yi  dynasty,  XV  or  XVI 
L  century 

iVinc  cooler,  blue  and  white  faience,  with  the  arms  of  Lt.-Gen.  Maximilan 

Wilhelm  I  )onibroick,  German,  c.  1740  .  . 
Wine  pourer,  Korea,  XII  century 

(Relic 

toasters,  silver,  pair,  designed  by  Mr.  Algernon  Asprey  and  engraved  by 
L.  M.  Langford,  with  engraved  glass  decanter,  for  H.R.H.  Princess 
Margarctha  of  Sweden  and  Mr.  John  Ambler  (colour  plate)  March 

icientific  Instruments 

iundial  and  moondial,  portable,  brass,  probably  by  Johann  Martin,  Augs- 
burg, c.  1700 

iundial,  portable  cube,  consisting  of  four  vertical  and  one  horizontal  dial, 
wood  with  paper  facing,  Nuremberg,  early  XIX  century 

iundial,  portable  diptych,  ivory,  Paul  Rcinman  (or  Reinmann),  Nuremberg, 
1602 

iundial,  portable  equatorial,  brass  with  silver  fittings,  signed  'Ludwig', 
Dresden,  c.  1735    . . 

iculpture  and  Carving 

fingels,  pair,  Roman  or  Florentine,  XVIII  century,  gilt  bronze,  on  contem- 
porary wooden  plinths 
Athlete,  Greek,  c.  470-450  B.C.,  bronze.  . 
(as-relief,  fragment  of,  Egyptian,  stone.  . 
Jronze,  from  Luristan 

tfust  of  a  lady,  Roman,  c.  165-185  A.D.,  bronze 

Sust  of  M.  de  la  Faye,  Vice-Director  of  the  Royal  Academy  of  Surgery,  by 

Jean-Jacque  Caffieri,  terracotta    .  . 
ust  of  Mile  d'Harcourt,  by  Jean  Baptiste  Pigalle,  terracotta  (colour  plate) 

January 

ust  of  Voltaire,  attributed  to  Francois-Marie  Poncet,  marble 
ust  of  Voltaire,  by  Francois-Marie  Poncet,  marble    . . 
ust  of  Voltaire,  by  Peter  Anton  von  Verschaffclt,  marble 
ust  of  Voltaire,  by  Peter  Anton  von  Verschaffclt,  plaster  cast 
ust  of  Voltaire,  by  Pierre-Francois  Le  Jeune,  marble 
pitaph,  the  Van  den  Eynde,  by  Francois  Duquesnoy,  detail  from,  marble 
tude  nue  pour  la  'Petite  Danseuse  de  Quatorze  Ans',  by  Edgar  Degas, 
bronze 

igure  of  cat,  Egyptian,  bronze 
igure  of  Fishermen's  God,  Rarotonga,  wood 
igure  of  satyr,  bronze  with  brown  patina 
lora,  bronze 

aniwa  Warrior,  Japanese,  late  tumulus  period  (late  V-VI  century  A.D.), 

terracotta  . .  .... 

ouse  nameplate  for  the  designer's  parents,  by  John  Woodcock,  incised  in 

section  of  yew  log,  letters  gilt 
ouse  nameplate  for  George  Rainbird,  Esq.,  by  form  Woodcock,  incised  in 

yew  (sculpture) 

iscription  at  Hardwick  House  (Oxfordshire),  for  Sir  Julian  Rose,  by  John 

Woodock,  nabresina  stone 
nite  Edge — Two-piece,  by  Henry  Moore,  bronze    . . 
ore,  South  Italian,  early  V  century  B.C.,  bronze 
uan  Yin,  Yuan  or  early  Ming  (XIV  century),  gilt  bronze 
intel  fragment,  New  Zealand  (Maori),  wood  .  . 

ions,  pair,  Japanese,  Kamakura  period  (XIII-XIV  century  A.D.),  wood 
lask,  Maya,  Palangue  (Chiapas) 

lonumental  Head  of  Balzac,  by  Auguste  Rodin,  ceramic 
lother  and  child  in  rocking  chair,  1950,  by  Henry  Moore,  bronze,  one  of  an 
edition  of  six 

Joticeboard  designed  for  the  Forestry  Commission,  by  John  Woodcock, 
cast  aluminium 

ortrait  bust  of  Cardinal  Maurice  of  Savoy,  by  Francois  Duquesnoy,  marble, 

front  view 
itto — three-quarter  profile  from  left   .  . 
itto — three-quarter  profile  from  right 

ortrait  bust  of  a  Cardinal  of  the  mid  1630s,  by  Francois  Duquesnoy,  marble, 

frontal  view 
itto — profile 

itto — three-quarter  profile  from  left   .  . 

Jrtrait  bust  of  Jean  de  la  Fontaine,  by  Jean-Antoine  Houdon,  white  marble 
Jrtrait  bust  of  John  Barclay,  by  Francois  Duquesnoy,  marble 
ehef  plaque  with  satyr,  Greek,  IV  century  B.C.,  bronze 
lf-portrait,  by  Peter  Anton  von  Verschaffclt,  marble 
lene,  Roman,  I  century  A.D.,  bronze 

anding  man,  Middle  Minoan  III— Late  Minoan  I,  c.  1 600-1 500  B.C., 
bronze 

atue  of  a  ruler,  Hellenistic,  c.  II  or  I  century  B.C.,  bronze    '.  '. 

ablet  for  back  cover  of  the  'Evangelium  longum',  ivory,  carved  by 

Tuotilo,  in  frame  of  gilded  silver  set  with  precious  stones 
cnus  at  her  bath,  workshop  of  Giovanni  Bologna,  bronze 
Warrior,  Etruscan,  early  V  century  B.C.,  bronze 
Varrior,  Spartan, c.  550  B.C.,  bronze    .  . 

'ater  bird,  Thessalian  or  Macedonian,  late  VIII  century  B.C.,  bronze 
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Shipbuilder's  model  of  a  22  gun  ship,  English,  early  XVIII  century 
Silver  and  Gold  Plate 

Altar  cruets,  two,  and  tray,  by  Pierre  Leveque,  Paris,  1681-82,  from  Chateau 

d  Hautefort,  France 
Bowl,  Liberty,  by  Paul  Revere,  c.  1768 

Bowl,  sporting  challenge,  by  T.  Fletcher,  .828,  presented 'to  the  United 
Bowman  society 

Box,  cigar  by  Anthony  Gordon  Elson,  for  the  Worshipful  Company  of 

Goldsmiths,  modern  .  . 

Cigar  containers,  2,  by  Anthony  Gordon  Elson,  modern 
Coasters,  pair,  designed  by  Mr.  Algernon  Asprey  and  engraved  by  L  M 

Langford,  with  engraved  glass  decanter,  for  H.R.H.  Princess  Mar- 

r    ,    gu    w,  °f  Srdc"  3nd  Mn  J°hn  Ambler  (tolour  Platc)    March  cover 
Cooler  by  Whartenby  and  Bunn,  1816,  presented  by  the  citizens  of  Phila- 
delphia to  Commodore  Decatur.  . 
Cup,  Cape  May  Challenge,  made  by  Tiffany  and  Co.,  New  York 
Cup,  Commodore  Bennett's  Ocean  Challenge,  made  by  Tiffany  and  Co 
New  York  ........ 

Cup,  Grace,  by  William  Swan,  Boston,  and  Worcester 
Cup,  two-handled,  covered,  by  Jacob  Hurd,  1702-58 
Dish,  silver-gilt,  bearing  English  Royal  Arms 

Ewer,  by  Osmon  Reed,  Philadelphia,  1843,  presented  by  the  Whigs  of 

Philadelphia  to  the  Governor  of  Tennessee 
Ewer,  by  Shepard  and  Boyd,  Albany,  New  York  (1810-30)',  presented  to 

Commander  Isaac  Hull  after  the  capture  of  the  Gurriere 
Ewer,  covered,  by  William  Gale,  1823,  presented  to  John  H.  Osborne  and 
Samuel  S.  Seely,  to  commemorate  their  having  first  navigated  the 
Western  Canal  and  Hudson  from  Senaca  Lake  to  the  Town  of  Hector 
1823   

part  of  a  service  of  381  pieces  made  by  William  Gale  and  Son,  185  5, 
presented  by  the  Chamber  of  Commerce  and  Merchantsof  New  York 
to  Commodor,  Matthew  Calbraith  Perry 
Ewer,  with  New  York  coat  of  arms,  by  John  W.  Forbes,  c.  1808,'  marked 

I.  W.  Forbes  with  pseudo  hall-mark   

Jugs,  cream  and  milk,  by  Anthony  Gordon  Elson,  for  Barclays  Bank  D.C.O. 
modern 

tea,  and  stand,  marked  'M.W.  Gait  &  Bro.'  of  Washington,  given  to 
General  Montgomery  C.  Meigs  in  1853  by  the  citizens  of  Washington 
for  his  work  on  the  Washington  Aqueduct 

forks,  sauce  ladle  and  spoons,  by  Anthony  Gordon  Elson,  for  Barclays 
Bank  D.C.O.,  modern 

,  George  Washington  peace,  given  to  Chief  Red  Jacket,  1792,  silver^ 

smith,  Joseph  Richardson.  .   

Medal,  George  Washington  peace,  1792 

Pipe,  peace,  presented  to  Delaware  Indians  by  General  William  Henry 

Harrison  in  1814,  no  mark 
Pitcher,  Isaac  Harris,  made  by  Ebenezer  Moulton,  Boston,  18 10 
Pitchers,  pair,  made  by  Joel  Sayrc,  New  York,  18 17,  presented  to  Joseph 

Curtis  for  his  efforts  in  obtaining  passage  of  the  Manumission  Act  of 

1 817,  which  freed  slaves  in  New  York  State 
Punch  set,  made  by  Fletcher  and  Gardiner  and  presented  to  Colonel  George 

Armistead  by  the  citizens  of  Baltimore  in  recognition  of  his  services 

in  defence  of  Fort  McHenry  against  the  British  in  1814 
Salt  cellar,  pepper  and  mustard  pots,  by  Anthony  Gordon  Elson,  for  Bar- 
clays Bank  D.C.O. ,  modern 
Salver,  by  Lewis  Fueter,  presented  to  Capt.  Sowers,  13  March  1773  by 

Governor  Tryon  and  the  General  Assembly  of  New  York 
Sauce  boat  and  ladle,  by  Anthony  Gordon  Elson,  for  Barclays  Bank  D.C.O., 

modern 

Snuffbox,  gold  and  mother-o'-pearl,  chinoiserie,  Louis  XV,  by  Jean  Fremin, 
Paris,  1756 

Snuffbox,  of  date  1660,  which  originally  belonged  to  onejosiah  Smart.  011 
base  is  engraved  an  intricate  perpetual  calendar,  unmarked 

Sugar  bowl  and  spoon,  by  Anthony  Gordon  Elson,  for  Barclays  Bank 
D.C.O.,  modern 

Sugar  bowl,  made  by  Tiffany  and  Co.,  1862,  presented  to  Alban  C.  Stimers 
ot  'The  Monitor' 

Tankard,  by  Benjamin  Burt  1729-1805,  with  a  view  of  the  Charles  River 
Bridge 

Tankard,  by  Joseph  Lownes,  Philadephia,  marked:  ].  Lownes  in  scrip  in 

shaped  rectangle  on  bottom 
Tankard,  silver-gilt,  byjorgen  Stilche,  Danish,  Copenhagen.  1671 
Teapot,  by  Isaac  Hutton,  Albany,  New  York,  c.  1790-1815 
Teapot,  by  Zachariah  Bngden,  with  a  view  of  the  Charles  River  Bridge- 
Teapot,  gold,  Royal  Race  Prize,  George  II,  by  James  Ker.  Edinburgh,  made 

for  The  King's  Plate,  Leith  1736  and  won  by  the  black  mare  Legacy 
1  <u let  sen  k  e.  silver-gilt  and  1  ut-glass,  In  Paul  Storr,  1  8  54-  j  s 
Trophy,  Federation  of  Boys'  Clubs,  by  Anthony  Gordon  Elson,  for  the 

Mercers'  Company,  modern 
Trophy,  industrial  architect's,  by  Anthony  Gordon  Elson.  for  the  Financial 

Times,  modern   

Trophy,  Rowan  Cobbold  Engineering,  by  Anthony  Gordon  Elson.  for  W  D. 

and  H.O.  Wills,  modern  .  .  "  

Trophy,  Sea  Fox,  made  by  Tiffany  and  Co.,  New  York,  won  by  Sea  Fox 

from  Grayling,  Newport,  9th  August.  1 889  ,9s 
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Silver  and  Gold  Plate — continued  PAGE 

Tureen,  soup,  oval,  cover  and  stand.  Royal  German,  engraved  with  crown 
and  monogram  of  Frederick  Augustus  the  Strong,  King  of  Poland 
and  Saxony,  by  Schrodel,  Dresden,  c.  1755       ..  ..        ..  246 

Urn,  one  of  pair,  made  by  Thomas  Fletcher  and  Sidney  Gardiner  of  Phila- 
delphia in  1824-25  for  presentation  to  DeWitt  Clinton  by  the  mer- 
chants of  Pearl  Street,  New  York  City  ..   193 

Urn,  presentation,  by  Joseph  Lownes,  Philadelphia,  c.  1799    .  .  58 

Vase,  designed  by  J.  H.  Whitehouse  and  made  by  Tiffany  and  Co.,  New 
York,  c.  1875,  embellished  with  medallions  illustrating  William 
Cullen  Bryant's  life  and  work  and  presented  to  him  by  his  friends     .  .  197 

Wall-light,  one  of  pair,  William  III  period,  by  William  Scarlett,  London, 

1698   232 

Textiles:  Carpets 

Aubusson  tapestry,  ivory  and  rose.  XIX  century,  from  Edward  James 

collection  (colour  plate)   .  .  .  .  .  .        .  .        . .        . .        . .  2 

Elizabethan,  needlework  table  .  .  .  .        .  .                 .  .        . .  244 

Textiles:  Tapestries 

Aubusson,  one  of  set  of  4,  mid  XVIII  century  ..        ..  ..44 

Brussels,  depicting  a  Roman  general  instructing  his  lictors,  signed  with  the 
initials  of  Franchois  vanden  Hecke,  mid-XVIII  century,  from  Edward 
James  collection  (colour  plate)    .  .        .  .        .  .        . .        .  .        .  .  2 

Gobelins,  Royal,  late  Louis  XV,  by  Michel  Audran  after  Charles  Coypel, 

signed  and  dated  1771-3,  The  story  of  Don  Quixote,  one  of  set  of  four .  .  246 

Timepieces 

Clock,  bracket,  small  silver-mounted  tortoiseshcll,  by  John  Cotton,  London, 

c.  1695       ..        ..        ..        ..        ..        ..        ..        ..  ..115 

Clock,  miniature  longcase,  Charles  II,  by  Edward  East,  c.  1670,  detail  of  hood    23 1 

Clock,  musical,  by  Viger  of  Paris  (Master  in  1744),  on  bronze  elephant, 
ormolu-mounted  base  in  green  tortoiseshell,  and  a  pair  of  candelabra 
in  bronze  and  porphyry,  from  Edward  James  collection  (colour  plate)  2 

Clock  watch,  pair-cased  cylinder,  gold  and  enamel,  with  flowers,  signed 

Perigal,  Royal  Exchange,  London,  c.  1775        .  .  .  .  246 

Watch  and  chatelaine,  gold  and  enamel,  verge  watch  signed  'Dl.  Grignion, 

London',  2nd  quarter  XVII I  century     ..        ..        ..        ..        ..  182 

Watch,  circular  duplex,  gold  and  enamel,  decorated  after  Boucher,  signed 

Ilbery,  London,  c .  1 800    .  .        .  .        . .        .  .        . .        . .        .  .  246 


Timepieces — continued  page 

Watch,  duplex  peach  torm,  gold  and  enamel,  set  with  pears,  signed  Ilbery, 

London  . .       . .       . .       . .       . .       . .  246 

Watch,  hexagonal  duplex,  gold  and  enamel,  set  also  with  hardstone,  signed 

Ilbery,  London     .  .        . .        . .        . .        . .        . .        . .        .  .  246 

Watch,  musical,  scent  bottle  form,  with  movement  playing  on  four  bells, 

gold  and  enamel,  c.  1780  ..        ..        ..        ..        ..        ..  246 

Wallpapers 

Arabesque  paper  by  French  maker  Reveillon,  designed  by  Jean  Baptiste  Fay 

c.  1780       .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  19 

Domino  paper,  black  printed  outline,  colours  stencilled,  printed  by  De 

Fourcroy  of  Paris  in  1700  ..        ..        ..        ..        ..        ..  17 

Domino  paper,  French,  c.  1750  ..        ..        ..        ..        ..        ..        ..  iffl 

Domino  paper,  outline  printed  by  wood  block,  French,  c.  1740        ..        ..  18] 

'Jetec,  La',  small  picture-type  wallpaper,  printed  and  published  (probably  by 

LeRoy),  Paris,  c.  1828      ..        ..        ..        ..        ..        ..        ..  20 

'Papier  Reyolutionnaire'  specially  printed  for  the  Administration  and  used  in 
public  buildings  and  offices  during  the  French  Revolution,  printed  by 
Reveillon,  Paris    . .        . .       . .       . .       . .       . .        . .        . .  19 

Shipwreck  scene,  'picture'  wallpaper  intended  to  hang  'devant  de  cheminee', 

French,  c.  1830-40  ..        ..        ..        ..        ..        ..        ..  20! 

'Terpsichore  dansant  au  milieu  des  Muses',  detail  of  panoramic  decoration, 
'La  Galerie  Mythologique',  printed  by  Joseph  Dufour,  Paris,  from  a 
design  by  Xavier  Mader,  1814  ..        ..        ..  20 

Trompe  l'oeil  wallpaper  representing  folded  silk  or  satin,  printed  by  Joseph 
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Cover 

fean  Baptiste  Pigalle  (1714-81).  Mile  d'Harcourt.  Signed  and  Inscribed.  Terracotta,  height  with  stand 
12^  inches.  In  the  possession  of  the  Heim  Gallery,  59  Jcrmyn  Street,  London  S.  W.  1 . 

Colour  Plates 

French  Furniture  from  the  Edward  James  collection.  Commode  bearing  the  signature  ot  Joseph 
Baumhauer:  Musical  clock  by  Viger  of  Paris:  Pair  of  candelabra  in  bronze  and  porphyry:  Mid- 
seventcenth-century  Brussels  tapestry,  signed  with  the  initials  of  Franchois  vanden  Hecke. 

European  manuscripts  in  the  Austrian  National  Library.  From  the  Romance  of  Girart.  The  Duke  and 
Duchess  ot  Burgundy  in  the  antechamber  of  the  French  King.  From  the  scriptorium  of  [ehan  de 
Waugelin,  Mons,  1447-48. 

A  Company  of  Puritans. 
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LES  LAVEUSES 

Oil  on  Panel  1\  x  12f  inches 

EUGENE  BOUDIN  (1824-1898) 

Signed  (Lower  Right)  E.  Boudin 
From  the  collection  of  the  painter,  George  Belloics 
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Our  contributors  in  this 
issue  include: 

a.  a.  ananoff,  Member  of  the  Societe  de  l'Art 
Francais  and  Director  of  the  Society  and  Museum 
of  Fragonard  de  Grasse. 

Joseph  t.  butler,  Curator  of  Sleepy  Hollow- 
Restorations  and  American  Editor  of  The  Con- 
noisseur. 

eric  entwisle,  Author  of  several  books  on  the 
history  of  wallpaper  and  formerly  a  director  of  the 
Wallpaper  Manufacturers'  Association. 

w.  o.  hassall,  Assistant  Librarian,  Department 
of  Western  Manuscripts,  Bodleian  Library,  and 
the  Earl  of  Leicester's  Librarian  at  Holkam. 

JOHN  fitzmaurice  mills,  Fellow  of  the  Inter- 
national  Institute  for  the  Conservation  of  Historic 
and  Artistic  Works. 

derek  Rogers,  Assistant  Curator,  the  Art  Gallery, 
Museum  and  Royal  Pavilion,  Brighton. 


Next 

month  in 

The  Connoisseur 

The  February  issue  will  include : 

The  Abbey  of  St.  Gall  and  its  Library  by  Walter  de  Sager.  A 
great  monastery  in  Switzerland  founded  1300  years  ago  by 
one  of  St.  Columban's  Irish  companions,  its  eventual 
eminence  as  a  seat  of  learning  found  supreme  expression  in  a 
superb  18th-century  baroque  library. 

The  story  of  Castle  Hedingham  Pottery  by  R.  J.  Bradley.  The 
beginning  of  a  three  part  series  telling  for  the  first  time  the 
full  history  of  the  Bingham  family  and  their  19th-century 
country  art  pottery7  whose  w-are  reflects  the  primitive  nature 
of  its  manufacture. 

The  Temple  Newsam  Suite  of  early  Georgian  Gilt  Furniture  by 
Christopher  Gilbert.  A  detailed  description  of  an  exception- 
ally large  needlework  suite  originally  made  for  the  sumptu- 
ous long  gallery  of  Temple  Newsam  House  to  where  much  of 
it  has  been  returned,  though  a  magnificent  pair  of  girandoles 
have  remained  there  through  every  vicissitude. 

George  Chinnery's  Image  of  himself "by  R.  L.  Ormond.  A  well- 
known  painter  of  Chinese  and  Indian  scenes  whose  life  is 
otherwise  mysterious  and  whose  paintings  have  not  yet  been 
seriously  studied.  His  self-portraits  however  can  provide  a 
rough  chronological  guide  to  the  whole  of  his  work. 

An  unknown  portrait  bust  by  Duquesnoy  by  Steffi  and  Herwart 
Rottgen.  A  fine  marble  bust  of  an  elegant  and  imposing 
Roman  prelate  shown  to  be  the  work  of  the  short-lived 
sculptor  sometimes  known  as  II  Fiammingo.  The  subject 
may  be  Cardinal  Guido  Bentivoglio. 

Mediaeval  frescoes  in  Yugoslavia  by  Anika  Skovran.  While 
undoubtedly  influenced  by  Byzantine  art,  Serbian  painters 
imposed  their  own  expressive  personality  upon  their  work  to 
produce  monumental  paintings  hardly  equalled  elsewhere 
between  the  eleventh  and  fourteenth  centuries. 

Washington  Irving,  Romanticism  and  Sunnyside  by  Joseph  T. 
Butler.  Part  2  describes  the  interior  of  the  house;  much  of  the 
furniture  and  fittings  are  original  and  amply  documented  by 
contemporary  notes,  sketches  and  descriptions. 

Master  bronzes  from  the  Classical  world  by  Mildred  Housen. 
A  detailed  introduction  to  a  most  comprehensive  exhibition 
of  Greek,  Etruscan  and  Roman  bronzes  organized  by  the 
Fogg  Art  Museum  with  contributions  from  museums  and 
private  collectors  in  Europe  and  North  America. 
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44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


One  of  a  pair  of  unusual  marquetry  and  bronze  dore  mounted 
commodes  of  superb  quality  attributed  to  J.-F.  Leleu  bearing  the 
mark  and  inventory  number  of  Fontainebleau.  The  clock,  by 
Thomire,  is  one  of  two  he  made  for  Marie  Antoinette  in  1788; 
the  other  is  in  the  Muse'e  des  Arts  Decoratifs  in  Paris. 
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The  1 8th  Century  has  often  been  called  'The  Age  of  Elegancy 
study  carefully  examples  of  the  furniture  of  this  period,  we  wiHj 
this  statement  is  no  exaggeration. 

Let  us  consider  the  cabinet  here  illustrated.  In  proportion  and  ii 
article  leaves  nothing  to  be  desired.  The  low  waisted  base  with  II 
out  bracket  feet  add  just  the  required  weight  to  the  elegant  asj 
unusual  glazing  bars.  The  fretted  gallery  to  the  cornice,  still  rt 
the  original  urn  finials  is  superb. 

In  quality  and  craftsmanship,  this  article  is  outstanding.  H 
mahogany  panels  to  the  cupboard  doors,  crossbanded  in  sabic 
are  surrounded  by  matched  quarters  and  panels  of  the  same 
mahogany,  each  corner  being  inlaid  with  a  circular  boxwoc 
quctry  rosette.  The  glazed  upper  doors,  embellished  with 
rosettes  are  carried  out  in  the  same  fine  quality  timber  and 
mounted  by  a  dentil  moulded  cornice,  the  gallery  to  whic 
pristine  condition. 

To  sum  up,  this  cabinet  combines  importance  with  restrained  e 
and  is  well  in  keeping  with  the  good  taste  of  a  past  age  noted 
appreciation  of  beauty. 

English:  third  quarter  of  the  18th  Century.  A 
superb  bookcase  china  cabinet  executed  in  mahogany 
and  crossbanded  in  sabicu,  the  doors  to  the  base  en- 
closing adjustable  shelves.  Dimensions:  Maximum 
Height:  7  ft.  3  in.  Maximum  Width:  3  ft.  7  in. 
Maximum  Depth:  1  ft.  g\  in. 
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irprise  with  discrimination  ,        -  -  . 

We  restore  through  expertise  to  perfection 


We  exhl 


NDON,  S.W.3 


Acs:  JEREMIQUE,  LONDON,  S.W.3 
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JRNITURE 


ast  quarter  of  the  18th  Century.  An  im- 
air  of  Louis  XVI  period  ormolu  wall 
mensions:  Maximum  Height:  I  ft.  5  in. 
t  Width:  1  ft.  1  in. 


I  civilised  Europe  during  the  18th  Century,  it  is  interesting 
iJ  fashion  spread  from  one  people  to  another,  thus  bringing 
that  were  common  to  all  countries. 

take  a  highly  trained  eye  to  spot  the  obvious  neo  classic 
1  both  of  these  exquisite  pairs  of  French  ormolu  objets  d'art. 
u>f  husks,  the  flaming  urn  finials  on  the  wall  lights,  together 
|ie  garlands  and  the  magnificently  chiselled  rams  heads  on 
Ura  are  a  form  of  decoration  employed  in  all  countries  dur- 
;k8th  Century. 

h  common  feature;  execution  of  design  varied  considerably 
|d  be  safe  to  say  that  it  was  the  French  who  achieved  the 
the  art  of  ormolu  manufacture,  a  fact  made  apparent  by 
I '  of  both  of  the  articles  here  illustrated. 


third  quarter  of  the  18th  Century.  A  superb 
irly  Louis  XVI  period  ormolu  and  bronze 
a.  Dimensions:  Maximum  Height:  1  ft.  5 
imum  Width:  9  in. 
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We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good-will 


JE 

255  KING'S  ROM 


Telephone:  FLAxman  0644 
FLAxman  3127 


Members  of  The 


FINEST  ENGI 



The  1 8th  Century  has  often  been  called  'The  Age  of  Elegance 
study  carefully  examples  of  the  furniture  of  this  period,  we  will 
this  statement  is  no  exaggeration. 

Let  us  consider  the  cabinet  here  illustrated.  In  proportion  and 
article  leaves  nothing  to  be  desired.  The  low  waisted  base  with 
out  bracket  feet  add  just  the  required  weight  to  the  elegant  ai  j 
unusual  glazing  bars.  The  fretted  gallery  to  the  cornice,  still  1 
the  original  urn  finials  is  superb. 

In  quality  and  craftsmanship,  this  article  is  outstanding.  1 
mahogany  panels  to  the  cupboard  doors,  crossbanded  in  sabi< 
are  surrounded  by  matched  quarters  and  panels  of  the  sam 
mahogany,  each  corner  being  inlaid  with  a  circular  boxwo 
quetry  rosette.  The  glazed  upper  doors,  embellished  with 
rosettes  are  carried  out  in  the  same  fine  quality  timber  and 
mounted  by  a  dentil  moulded  cornice,  the  gallery  to  wh. 
pristine  condition. 

To  sum  up,  this  cabinet  combines  importance  with  restrained 
and  is  well  in  keeping  with  the  good  taste  of  a  past  age  note 
appreciation  of  beauty. 

English:  third  quarter  of  the  18th  Century.  A 
superb  bookcase  china  cabinet  executed  in  mahogany 
and  crossbanded  in  sabicu,  the  doors  to  the  base  en- 
closing adjustable  shelves.  Dimensions:  Maximum 
Height:  7  ft.  3  in.  Maximum  Width:  3  ft.  7  in. 
Maximum  Depth:  1  ft.  g\  in. 
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European 
Works  of  Art 


BRONZE  BIRD 
Length  1\  in. 
ISLAMIC 
8/9  Century  A.D. 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDe  Park  3161 


ROY  TROUNCER 


DAVID  PETTI FER  Manager:  WILLIAM  PINNER 


A  fine  oval  Chippendale  carved  giltwood 
Wall  Mirror,  c.  1760.  4  ft.  1  in.  high  2  ft.  2 J  in.  wide. 
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VIII 


DOLPHIN  ANTIQUES 

2D  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 
01-722  7003 


A  fine  pair  of  Cary's  globes.  The  celestial  dated  1st  March  1799, 
the  terrestial  corrected  for  1st  March  1806.  Both  in  good  condition. 
On  mahogany  umbrella  stands.  Diameter  27  inches.  Height  46  inches. 

EIGHTEENTH  CENTURY  FURNITURE,  PORCELAIN,  GLASS  and  FINE  SILVER 


I  lu-  ( Connoisseur,  january,  l</>H 


X 


HENRY  SPENCER 

&  SONS  


ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A  I. 
Rupert  Spencer,  M.A.  (Cantab.),  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.   W.  E.  Peck,  F.A.I.   Harry  Spencer,  F.A.I. 
Barry  McCormick,  F.A.I.  John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 

FINE  ART  SALES 

January  10th,  11th,  12th  -XVIII  and  XIX  Century  FUR- 
NITURE, PORCELAIN,  GEORGIAN  SILVER,  PAINTINGS, 
FABRICS,  DECORATIONS,  MEDALS  AND  COINS. 

January  24th,  25th,  26th  GEORGIAN  FURNITURE, 
PERSIAN  RUGS,  COLLECTION  OF  SILVER,  PAINTINGS, 
PORCELAIN  FIGURES. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 


Catalogues  3/6d.  each  from  HENRY  SPENCER  &  SONS, 
FINE  ART  AUCTIONEERS, 
15  Exchange  Street,  Retford. 

Telephone  2404  and  2205 

> 

> 

m  


drian  gai  leries 


Kantaroff 
Alexanco 


reliefs 
graphics 


Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


n 


JULIAN 


XVI-XX  Century 

Works  of  Art 

in  bronze  and 

other  media 

Superb  Bull,  modelled 
bronze  signed  by 
Cristophe  Fratin,  rich 
dark  brown  patination. 
Height  1  2  inches. 
Length  1  6  inches. 
Width  6  inches. 

406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400/3243 


CARVED  SWAG 

OVERALL  HEIGHT  7  FT.  6  IN.  OVERALL 


MAHOGANY  SERPENTINE  CHEST  WITH  BRACKET  FEET 
WIDTH  3  FT.  S  IN.  HEIGHT  2  FT.  8  IN.  DEPTH  I  FT.  9*  IN. 


/I 

<nmM>zzii 


149  Fl'LHAM  ROAD.  LONDON.  S.W.10 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.- I.D.D.A.-  Complete  Decorating  Service 


Aii  unusual  secretaire  veneered  in  Chinese  black  and 
gold  lacquer,  inset  with  Fainillc  Verte  porcelain  plaques, 
the  fitted  interior  in  mahogany.  Dated  1788. 

Width:  39  in. 
Depth:  22  in. 
Height:  53  in. 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT&  SON  (ANTIQUES)  LTD.. 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  01-499  7411  (5  LINES) 
CABLE  ADDRESS:  MALLETSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.l 


DUITS 


LTD. 


Finest  examples 
of 

iyth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.VV.i 

relephonc:  Whitehall  7440 


The  Connoisseur,  January,  l>j(>H 
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One  of  a  set  of  four 
George  III  entree  dishes  and 

covers.  Made  in  London 
in  1813  by  Craddock  &  Reid. 
Total  weight  254  ounces. 
The  arms  are  those  of  a  member 
of  the  LEE-WARNER 
family  of  Tyberton  Court  in 
the  county  of  Hereford. 

As  prey  &  Co.,  Ltd., 
165-169  New  Bond  Street, 
London,  W.1.  01-493  6767 


ANTIQUE  TAPESTRIES 
AND  ORIENTAL  CARPETS 


Flemish  Hunting  Scene 
Oudenarde 

16th  Century 

Size:  270  X  210  cms. 

(8  ft.  10  in.  x  6  ft.  11  in.) 


Bahnhofstr.  31 
Zurich 
Switzerland 


Phone:  25  26  73 


Cables:  Vivi  Zurich 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


The  ( lonnoisscur,  January  1968 
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CHARLES  WOOLLETT  &  SON 

Members  of  B.A.D.A. 


Superb  1st  Period  \\  orcester  Basket,  Cover  and  Stand  in  Mint  condition.  Overall  length  of  stand  10  inches.  Formerly 
in  the  .].  R.  Abbey  Collection.  The  companion  Basket  is  at  Montacute  House. 

Established  1889  59/61     WIGMORE    STREET    W.1  Telephone:  WELbeck  8664 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C  HAN  D E  L I E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H  EATING 


VA  L  U A  TION 


A  fine  carved  and  gilt  Chippendale  mirror  frame 
c.  1770 

Height  4  It.  2  in. 
Width  2  ft.  6  in. 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813  14 
Cables:  DENYS  ANT  LONDON  S.W.I 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

A  rare  pair  of  late  18th  Century  Swedish  Cut 
glass  Candelabra  of  demi  lune  shape  on  triangular 
glass  platforms  having  their  original  fire  gilt  brass 
supports  and  candle  holders.  Period  and  style, 
Gustavus   III.   Height  29  in.  Width   13%  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  18th  Century  Swiss  primitive  paintings  of  baskets  of  flowers  on  wood  panels.  The  baskets  painted  in 
yellow,  with  multi  coloured  flowers  on  an  off-white  lvouikI,  the  table  in  shades  of  brown.  The  gilded  frames 

are  1 8 1  in.  hy  14  in. 

138  BROMPTON  ROAD,  LONDON  SW3    Tel:  01-589  8481 
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I1Y  APPOINTMENT  TO  11KR  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

One  of  a  Pair  of  Soup  Tureens  hearing  the  Royal  Coat 
of  Arms  (R.C.A.)  and  two  of  a  set  of  4  Sauce  Tureens 
all  made  for  Ambassadorial  use  in  1792. 
The  Soup  Tureens  by  Fogelberg  and  Gilbert. 
The  Sauce  Tureens  by  John  Schofield. 
These  pieces  currently  form  part  of  the  Garrard 
Collection  of  Antique  Silver  which  includes  many 
recent  acquisitions. 

GARRARD  &  COMPANY  LIMITED    112  REGENT  STREET  Wl  •  REGENT  7020  f 


M.  KNOEDLER  &CO., 

14  East  57th  Street,  New  York,  N.Y.  1002 2 

January  9 — January  28 

MARSDEN  HARTLEY 
CARL  SPRINCHORN 

February  6 — February  24 

SOULAGES 


INC. 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS.  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


Pair  William  and  Mary  oak  sidechairs.  Oak  lowboy. 

PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.OLO-93  2554 


THE  COPENHAGEN  AIRPORT  OFFERS 

Rare  Faberge  tables  (one  from  his  own 
property),  Neuber  gold  boxes  and  an  ex- 
quisite glass  collection. 

BR0STE  S  AIRPORT  DIVISION  A/a 

Copenhagen  Airport,  Kastrup,  Denmark 


Hal  O'Nians 

Winter  Exhibition 

Dutch  •  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S.  LONDON,  S.W. 
WHItehall  9392 


TtfLPH  COX 

lVO%KS  cfATZT 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


Bronze.  Dutch  or  North  German 
Overall  height  12  in.  18th  Century 
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BLUE  BOAR  w 

v**  1720.  H"*A 

<.  f  <-  "  *  **»■»■»  \*    i  >  <V 


"Hi' 


Old  Shop 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


Tel.  01-495  2714 


Cables:  BI.UBOR  LONDON  W.l. 


CASTELLANI 


An  extremely  interesting  example  of  Castellani  jewellery  in  fine  -old.  The  cent  re  pendant  set  w  ith  a  magnifies 

carved  sapphire  cameo.  Mid  l'Hh  Century.  Size  reduced. 


POXTREMOLI 


LTD. 


11  SPRING  STREET.  LONDON.  W.2 
Tel:  Pad.  6664 

NEEDLEWORK.  ALBLSSONS.  PERSIAN 
and  BESS  ARABIAN  CARPETS 

Very  fine  Victorian  Needlework  Rug  in  excellent 
condition.  Size  8  ft.  5  in.  3  ft.  9  in.  Centre  ground 
Liilnur  in  black  with  j  fleur-de-lis  pattern  in  (  ream 
Centre  floral  design  aDd  borders  in  natural  colours. 

EXPERT  CA  RPET  and  TAPESTR  Y 
RESTORERS  and  CLEASERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL 
TRADE  ORDERS 
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SIMON  KAYE  LTD. 


GEORGE  I  SHAVING  DISH 
London  1723    Maker's  Mark  S.H. 
Weight  27  ozs. 
Lenath  12  ins.    Width  8i  ins. 


1b  ALBEMARLE  ST  PICCADILLY 

Telephone:  hyde  park  7658  and  5152 


LONDON  W.l 
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English  Pottery  and  Porcelain  George  Savage 

Like  the  volume  on  German  Porcelain  by  Ducret  listed  below,  this  is  a  handsome  book  produced  to  the  highest 
standards  one  has  come  to  expect  from  Swiss  printers.  With  56  splendid  colour  plates  and  128  photogravure 
illustrations,  list  of  factory  marks  and  selected  bibliography  Published  at  £11  10s.  now  £6  6s 

German  Porcelain  and  Faience  S.  Ducret 

with  Vienna.  Zurich  and  Nyon 

This  comprehensive  volume  has  been  handsomely  produced  in  Switzerland,  its  30  colour  plates  and  150  photo- 
gravure illustrations  being  of  a  very  high  standard.  Includes  lists  of  porcelain  and  faience  marks  and  a  biblio- 
graphy Published  at  £12  12s.  now  £6  6s 

ZwemmerS    Bookshop        76-80  Charing  Cross  Road       London  WC2 


The  Connoisseur.  January.  1968 


BROD  GALLERY 


JOOST  DE  MOMPER  1564-1635 


24  St.  James's  Street,  London  S.W.i 


Telephone:  01-839  3871 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  pair  of  silver  candelabra 
DRESDEN  1783 
by  GEBRUDER  SCHRODEL 
3 7  cm.  high,  c 2  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  15^97 


4  Z7  /? 


Ispahan  6  ft.  6  in.  X  4  ft.  9  in. 
Ref:  52935 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHAXGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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LEGGATT  BROTHERS 

ESTABLISHED    I  8  2  O 


Winter  Landscape 
by  JAN  BRUEGHEL  the  YOUNGER  (1601-167S) 
Oil  Painting  on  Copper.  Size  9  x  iij  inches 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephone!;:  Whitehall  3772  and  32c!  Cables:  Leggabros,  London  S.W.i 


May  ore  as  Ltd 

+r   Member  of  the  BADA  Ltd 


r 


FR]  NCH  Aubusson  Tapestry  Panel,  of  the  Louis  XVI  period,  c.  1775  A.D.,  depicting  one  of  the  'Ports  of  France' 
series,  probably  'La  Rochelle'  harbour,  adapted  from  the  drawings  of  Claude-Joseph  Vernet.  Naturalistic  colours 
on  an  ivory-coloured  ground;  complete  with  original  ivy-leaf  trail  border,  and  framed  in  burnished  water-gilt 
frame,  with  craquelle  inslip.  Total  size,  63  in.     22  in.  (1  56  m.     55  cm.) 

38  Jermyn  St.,  St.  James's,  London  S.W.I 

01  629  4195 


D.  M  £r  P 


MANHEIM 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Proprietor:  PETER  MANHEIM 

Member  of  Thr  British  Antiqur  Dealers"  Association  Ltd. 

Telephone:  01-723  6595.  Cables  and  Telegrams:  Vivantique,  London  W.l 
OPEN  BY  APPOINTMENT  ONLY 

RARE  EARLY  DERBY  PORCELAIN  Circa  1755 


Left:  A  pair  of  oval  dishes 
with  shaped  edges,  finely 
painted  with  birds  in  rural 
scenes;  grapes  and  vine 
leaves  in  relief.  8   ■   6\  in. 

Right:  A  vase  painted  by 
the  same  hand,  with  three 
scenes  each  with  different 
birds  in  raised  cartouches; 
and  with  applied  (lowers. 
4|  in.  high. 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

CENTENARY  YEAR 


A  fine  pair  of  Hepplewhite  mahogany  Writing  Chairs,  covered  in  green  leather.  England,  c.  1780. 


CENTENARY  BOOK  containing  136  illustrations. 

Price  60  -  net  in  the  U.K.,  64  -  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 

44I52  New  Oxford  Street,  London  W.C.I 


Telephone:  01-636  2121 


Telegrams:  Artisonne  London  WC1 
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THE 

BRITISH  ANTIQUE  DEALERS 
ASSOCIATION 


During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  hare  enriched  Museum 
Collections  throughout  the  world. 


r~r^  H  E  purchase  of  the  Vile  Medal  Cabinet  by  the 
J_  Victoria  and  Albert  Museum  in  1963  was  a  major 
event  in  the  history  of  the  Museum.  Not  only  was  this 
magnificent  fragment  one  of  the  most  important  pieces 
of  furniture  ever  to  have  been  purchased  by  the  Museum 
but  the  price  paid  at  the  time,  fully  justified  by  the 
superb  quality  and  royal  associations  of  the  cabinet, 
was  also  among  the  highest  ever  paid  for  a  piece  of 
furniture  by  the  Museum. 

Research  into  the  Royal  Accounts  has  revealed  that 
the  Museum's  cabinet  was  probably  an  end-section  of  a 
'Grand  Medal  Case  originally  made  b\  William  Vile 
for  George  III  when  Prince  of  Wales.  The  two  sections 
were  probably  connected  by  open  shelves  to  a  large 
central  section,  the  whole  supported  on  open  stands. 
In  October  1 76 1 ,  Vile  submitted  his  account  'For  3 
difft.  pieces  of  work  fitted  in  between  the  Legs  of  His 
Majesty's  Grand  Medal  Case  with  carved  doors  and 
Ends  and  a  New  plinth  to  D°.  on  a  frame'  and  after 
these  alterations  the  Museum's  cabinet  took  on  its 
present  form. 

The  central  section  may  possibly  be  identified  with  a 
cabinet  which  was  destroyed  during  the  war,  having 
been  handed  over  to  the  British  Museum  with  its 
contents  by  George  IV  in  part  recognition  of  the  pay- 
ment of  his  debts  by  parliament.  The  two  end-sections 
were  accjuired  by  the  second  Duke  of  Wellington  and 
were  until  recently  at  Strattield  Sayc  House.  The 
companion  cabinet  is  now  in  the  Metropolitan  Museum 
of  Art,  New  York. 


V. 

^  'V/'  .  M 

h 
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The  Association's  Golden  Jubilee  Celebrations  will 
include  an  Exhibition  of  Works  of  Art  at  the 
Victoria  and  Albert  Museum  from  April  29th  to 
May  12th  and  a  series  of  four  Lectures  to  be  given 
during  the  first  week  of  the  Exhibition,  the  theme 
of  which  will  be  The  Formation  of  the  Collections 
at  some  of  the  world's  leading  Museums. 


20  RUTLAND  UATE,  LONDON  S.W.y 


01-589  4128  &  2102 


GEORGE  IV  SIL  VER  GILT  TRA  Y 

Made  in  London,  1823,  by  P.  Rundell. 

Overall  length:  31  inches. 
Overall  width:  2(H  inches. 

Weight:  255  oz. 

The  tray  bears  the  Coat  of  Arms 
of  the  Duke  of  Northumberland. 


IS 


-  s 


91  MOUNT  STREET  LONDON  W.1 

*  INCORPORATING  A.  B.  GILBERT  (BELFAST) 
TEL:  01-470  7644 

also  at  DEANSGATE  BOLTON  tel:  bolton  25476 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  I  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  FULham  137^-7 


■  1  •  ?   r  -  1 


A  very  attractive  Georgian  Chimneypiece  in  Statuary 
and  Tinos  green  marbles,  the  carving  of  exceptionally 

fine  quality. 

Length  of  shelf      5-  ft.  80  in. 

Total  height  4  ft.  9  in. 

Opening  ^\  i cl  1 1 1      3  h.  6  in. 

Opening  height     3  ft.  6  in. 


Two  views  of  a  rare  XVII  century  German  parcel  gilt  double  cup.  Danzig 
c.  1650.  Height  of  each  cup  3§  inches. 

An  example  Irom  our  collection  of  Antique  Continental  Silver. 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose,  London  IV. I" 


BIGGS 


of 


MAIDENHEAD 

OVER  100  YEARS  OF  FINE  DEALING 

TELEPHONE:  22923       ESTABLISHED:  1866 


Pair  of  early  19th  century  English  oil  paintings  on  panel. 
Panel  8  in.       12  in.  Frame  14^  in.  x  18J  in. 


26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 


VENARD  EPKO 
TAURELLE  SINICKI 
BOUYSSOU  MOTTET 
YANKEL 


exclusively  ivith 


GALERIE 


mm 


710  MADISON  AVENUE  at  63rd  •  TE  2-9590 
PARIS  NEW  YORK 


Permanent  exhibition  of  works  by 
CHAGALL  •  RRAQUE  ■  PICASSO  •  RENOIR  •  UTRILLO 
VLAMINCK  •  VALTAT  •  VAN  DONGEN  •  CAMOIN 
R.  DUFY  •  J.  DUFY  ■  VUILLARD  •  SEGONZAC  •  GROMAIRE 
GUILLAUMIN  •  LAURENCIN  •  LEBASQUE  •  LEBOURG 
LHOTE  •  LOISEAU  •  LUCE  ■  MARQUET  •  MARTIN 
MAUFRA-  MONTEZIN  •  ST.  DELIS •  SIGNAC  •  D'ESPAGNAT 


Largest  Selection  of  Signed  Lithographs  by 
All  the  Masters  and  our  Own  Exclusive  Artists 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
November  28th,  1967  -  January  31st,  1968 
Paintings  by:  Frank  Beanland,  Robert  Law 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


FRY  English  18th  and  19th  Century 


Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
1  he  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  11 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  ATTRACTIVE  GROUP  OF  OBJECTS  BY  CARL  FABERGE 


Is  red  gold  box  with  engraved  concentric  lines  inter- 
t  rith  pellets  in  Louis  XV  style,  the  cover  set  with  a 
cininiature  of  two  amorini  by  Gravelot  within  a 
I  :liate  border  in  green  gold.  Fully  signed  and  bearing 
it  Is  of  Michael  Perchin  and  the  old  St.  Petersburg  hall- 
]  ameter:  2|  inches. 


Small  engraved  red  gold 
miniature  frame  enamelled 
translucent  pale  green  over  a 
guilloche  ground,  with  chased 
green  gold  swags,  cabochon 
rubies  and  a  border  of  white 
opaque  enamel  enriched  with 
red  enamel  beads.  Backed  by 
mother-of-pearl  and  bearing 
the  initials  of  Viktor  Aarne. 
Height:  2f  inches. 


). 


Gold  bangle  in  the  form  of  a  two-headed  snake  in 
the  antique  style,  set  with  a  cabochon  sapphire  and 
a  cabochon  ruby.  The  gold  mark  94  denotes  an 
almost  pure  metal,  the  equivalent  of  our  22 
carats,  and  appears  to  be  unique  in  Faberge's  work. 
Bearing  the  initials  of  the  early  workmaster  Erik 
August  Kollin.  Width:  2j>  inches. 


Carved    bowenite    frame     with  quatre-couleur 
A  double  miniature  frame  in  red  and  green  golds  composed  of  two  chased  floral  swags  of  exceptional  qua 

oval  frames  enamelled  translucent  bleu-de-roi  over  a  wavy  sunray  with  cabochon  rubies,  the  aperture  bordered  with 

guilloche  background  connected  by  an  elaborate  red  gold  ribbon,  the  rose  diamonds.  Bearing  the  initials  of  Michael 

apertures  rimmed  with  half  pearls.  Bearing  the  initials  of  the  work-  Perchin.  Height:  3^  inches, 

master  Viktor  Aarne.  Width:  4§  inches. 


SHOWCASE 


.4  Jacob  Petit 
porcelain 
striking  clock 
and  stan, I. 
14  in.  high. 
Circa  1840 


■  •  gap    1 .  W\ 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.i  Regent  7196 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.i 

and  at  Thames  1  )itton,  Surrey 


Sloane  4240 


ENCYCLOPEDIA  W 

FIKMKMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Very  Pretty 
London  Hall 
Marked 
Silver  Jug. 
Geo.  III. 
1771.  25  oz. 
Fine  Marks. 
Maker 
1 1  'alter  Brimi 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  24289 


Rare  George  IV  silver-gilt  Inkstand.  London 
1S26,  by  John  Bridge.  Weight  15  oz.  Length 
81  in.  £485 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-2352978 


A  l  ine  Clicliy  turquoise  Overlay  weight,  the 
closely  packed  tuft  composed  of  brightly  coloured 
florettes  including  a  green  and  a  mauve  and  white 
rose,  2%  inches. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W.i 
Tel:  BEL  8235   Telex  No.  916151 
Cables:  tillweights  London 
Valuations  and  Sales  Advice 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


P.J.  Mene  1810-1879 
Bronze  Signed. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Attractive  round  embossed  George  III  silt 
centrepiece  bowl,  London  1816.  7im.  (I 
diameter;  4h  in.  (11  -5  cm.)  high.  jQigo 

From  our  new  Fine  Silver  catalogue, 
post  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 
5  THURLOE  PLACE,  LONDON 
Phones  (01)  589  37J 


Queen  Anne  Oyster-shell  walnut  chest  c 
of  unusually  small  dimensions.  The  brass 
original.  Circa  1710.  2ft.  loin,  wide, 
deep,  2  ft.  8  in.  high.  Price  £205. 

A.  T.  SILVESTER  &  Son 

WARWICK  ROAD,  SOLIHUL] 
WARWICKSHIRE  Solil 
and  at  Warwick  and  Knowle 


WE 
SPEC\ 
IN 
COM\ 
19th 
CEN% 
LOWl 

sets] 
Mosi 

COLQ\ 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Keg 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

j  Antique  Jewellery 

of  Edinburgh 

!          85  ROSE  STREET  • 

PHONE  031-225  3038 

'              Member  of  The  British  Antique  Dealers  Association 

CHINESE  PAINTING 

1 8th  century,  signed,  2,03  r 
1,24  m.  Painted  parti1 
with  fingers  (according  t 
custom  of  the  period)  i 
indian  ink.  Very  rare  am 
exceptionally  well  presen 
ed.  All  characters  of  the  sij 
nature  exist  in  pieces  c 
stone. 

This  painting  may  be  e; 
changed  for  another  object  1 
art,  Oriental  or  not,  of  s/m  l 
lar  value  and  authenticity,  ( 
sold  if  offer  of  interest. 

Please  apply  to  Mrs.  Reventlow,  Rua  Castilho,  69-5°-Esq.,  Lisbon,  Portug 


FRANK  PARTRIDGE 

&  SONS  LTD 

DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 

144  New  Bond  Street,  London  W.i 

TELEPHONE:  MAYFAIR  0834    CABLES:  FRAPARTI  LONDON  W.i 


GEORGE  III  SOUP  TUREEN.  By  Burwash  and  Sibley,  London  1808 
17  inches  long,  10  inches  high 

The  arms  are  those  of  George,  4th  Earl  of  Aberdeen,  k.g.,  k.t.,  p.c,  f.r.s.,  f.s.a.  1784-1860 
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Register 


Advertisements 


WANTED 

Business  Proposition.  Prestons  Limited  of  Mount  Street,  London  and 
Bolton,  old  established  dealers  in  Antique  Silver  and  Old  Sheffield  Plate, 
propose  to  open  a  branch  showroom  in  New  York.  We  already  have  a 
company  and  some  capital  in  the  U.S.A.  and  are  now  looking  for  a 
partner  (or  partners)  before  acquiring  premises.  The  final  format  of  the 
business  will  depend  on  the  background  of  the  partner  (or  partners)  we 
think  most  suitable,  but  we  are  thinking  of  a  combination  of  silver  with 
glass  or  china,  or  furniture,  or  any  combination.  Interested  persons 
should  have  an  extremely  good  knowledge  of  antiques  of  a  general 
nature  i.e.  not  only  silver,  and  preferably  be  well  acquainted  with 
business  methods  in  the  U.S.A.  This  is  an  excellent  opportunity  for  a 
person  with  some  capital,  at  present  manager  (manageress)  of  a  high 
quality  business,  who  would  welcome  the  challenge  of  starting  a  new 
business  in  which  they  were  financially  involved.  All  applications  will  be 
treated  as  confidential.  Interested  persons,  American  or  English,  please 
apply  in  writing  to  the  Managing  Director,  Prestons  Limited,  Deansgate, 
Bolton,  Lancashire,  England. 

£3,000.  Capital  investment  required  for  Art  Gallery  to  be  opened  in 
London.  Some  knowledge  of  paintings  and  sales  experience  essential. 
Box  No.  7406. 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91 8  Commerce 
Building,  Fort  Worth,  Texas  761  02,  U.S.A. 

Woven  silk  pictures  by  Thomas  Stevens.  English  Collector  wishes  to 
purchase,  especially  American  and  rare  subjects.  Also  has  duplicates  for 
swop  or  sale.  Box  No.  7404. 
FOR  SALE 

Connoisseur  (1901-9)  Eleven  bound  volumes.  '18th  Century  Rural 
Life.'  (Connoisseur  1  925.)  Jones,  1  6  Sandall  Rise,  Doncaster. 
Dictionary  of  English  Furniture,  3  vol:  1924  Macquoid  and 
Edwards.  £1 1 0.  Sampson,  34a  West  End,  Witney,  Oxon. 
Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 
Twelve  rare  Bilston  (c.  1780)  and  eight  French  (c.  1820)  WINE 
LABELS  ex  Constance  Schreiber  Collection,  fully  authenticated.  Box 
No.  7404. 

Bonnard  Lithograph  cab  rank  screen  frieze.  18  12^  in.  Excellent 
condition.  £70  or  nearest  offer.  Box  No.  7405. 

17th  Century  Sideboard-dresser,  carved  oak.  Eight  Victorian 
dining-chairs,  red  leather  upholstery.  Refectory  table.  Set  of  six  wool 
tapestries  in  circular  frames.  01  -952  0404. 

Mayfair  Antiques  Market.  Stands  from  £5  per  week.  Trebeck  Street, 
Mayfair,  London  W.1 .  01  -493  1 071 . 

Knightsbridge  Picture  Restorer  business  for  sale.  Studio  and  residence 
-  exclusive  position,  low  rent,  leasehold.  Box  No.  7403. 
MISCELLANEOUS 

Photography.  We  are  specialists  in  the  art  of  photographing  antiques, 
silver,  ceramics,  objets  d'art.  For  expert  advice  contact:  Visual  Art 
Photographies,  36  Milton  Road,  Romford,  Essex. 

Inchbald  School  of  Design.  One  year  Diploma  Course  in  Interior 
Design  begins  October  1968.  Ten  week  Concentrated  lecture  Courses 
including  History  of  Architecture,  Art,  Antiques  and  Practical  Designing 
begin  1  5th  January,  29th  April  and  30th  September  1  968.  Also  Evening 
and  Lunchtime  Classes.  Apply:  The  Principal,  7  Eaton  Gate,  London 
S.W.1. 

Cameo  Corner  -  'the  most  unusual  jewellery  shop  in  London'  - 
welcomes  collectors  of  ancient,  antique  and  Victorian  pieces:  cameos, 
intaglios,  objets  d'art.  26  Museum  Street,  W.C.1.  Tel:  01-636  0401. 
Open  9-5  (Thursday  6.30). 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinselley 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  London 
E.1  6.  Telephone  :  01  -476  6360. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 
Bookbinder  can  accept  commissions.  Specialises  in  replacing  bindings 
damaged  beyond  repair  in  period  style.  All  repairs  carefully  attended  to. 
J.  Gradenwitz,  51  Woodlands,  London  N.W.1 1 . 

Register  advertisements  are  1/9  per  word,  minimum  CI .2  6  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales' effected 


William  and  Mary 
Walnut  Chest 


SI  AMI  \os.  65,  6(3 
ANTIQUE  HYPERMARKET 
KENSINGTON  HIGH  STREET 
LONDON,  W8 


STAND  No.  20 


A  Napoleon  III  automaton  clock  in  the  form  o, 
a  lighthouse  with  a  continuously  revolving  top, 
17  in.  high. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-229  7ioo 


Restoration 

and  conservation  of  the  antiqui 


Bronzes   Ceramics    Enamels  Ivorie 
Jades    Marbles  Tortoiseshet 
Snuffs    Mother-of-Pearl  Burl 
Ormolu    Objets  d'Art     Furniture  et<) 


G.  Garbc 

restorers  to  the  leading  museum 

23  Charlotte  Street  W.' 

Founded  1770      Tel :  MUSeum  126N 


AUCTION  SALE  -  LONDON  AUCTION  MART 
155  QUEEN  VICTORIA  STREET,  LONDON  E.C.4 

TUESDAY  23rd  JANUARY  1 968  at  3  p.m. 

FREEHOLD  SHOP  -  VACANT  POSSESSION 


ST.  IVES 


CORNWALL 

31  FORE  STREET 
Frontage  approx.  22  ft.  6  in.  Depth  approx.  60  ft. 

NEXT  DOOR  BUT  ONE  TO 
W.  H.  WOOLWORTH  &  CO.  LTD. 

Joint  Auctioneers : 


HEALEY  &  BAKER 

29  St.  George  Street, 
Hanover  Square, 
London  W.1.  01-629  9292 


W.  H.  LANE  &  SON 
The  Estate  Offices, 

Morrab  Road, 
Penzance,  Tel :  2286 


Henry  G  Clayton  is  a  collector 
with  time  to  spare. 


le's  just  spent  the  morning  in  the  Antique  Hypermarket 
nsurely  examining  the  largest  display  of  antiques  in  the 
ountry.  He's  seen  over  one  hundred  of  the  top  dealers  and 
ne  best  in  antique  furniture,  paintings,  glass,  jewellery, 
oins,  clocks,  books  and  silverware,  while  no  one  so  far  has 
ressured  him  to  buy.  Almost  overwhelmed  by  such  variety 
nd  luxury  he  is  now  having  coffee  in  an  Edwardian 
'ullman  Car  while  making  his  choice.  This  afternoon  he 
/ill  successfully  conclude  his  deals  and  arrange  with  agents 


on  the  spot  for  the  shipment  of  all  he  has  bought  back  to  his 
home  in  the  States.  All  this  without  having  moved  from 
number  26  Kensington  High  Street.  After  paying  his 
cheques  he  will  go  out  for  a  night's  celebration  very 
pleased  with  the  rare  pieces  added  to  his  collection  and 
looking  forward  to  another  visit  to  Kensington's  Antique 
Hypermarket  the  next  time  he  is  in  London. 
For  dealer  and  collector  alike  the  Antique  Hypermarket  is 
the  new  one-stop  buying  centre  for  all  antiques. 


I  THE  ANTIQVE  HYPERMARKETS | 
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!6-40  Kensington  High  Street,  W.8.  Tel :  01  -937  691 1 .  Open  Monday  -  Friday.  10  a.m.  -5.45  p.m. 


M.  NEWMAN  LTD 

Established  1070  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWP1C.  LONDON,  S.W.I 


Waterloo  Lake.  Ronnilhay  Park,  Leeds.  Yorkshire 
by  JAMES  KOHKRS.  1872  (signed  and  dated  , 
Canvas  size:  32  X  48  inches  (81  x  122  cm.) 
Framed  size:  38  X  54  inches  (96  •  137  cm.) 


The  <  onnoisscur,  January,  [968 


XXXVI 


Venice 

by  JAMES  HOLLAND  1838  (signed  and  dated) 
Canvas  size:  36  X  27 J-  inches  (92  X  70  cm.) 
Framed  size:  42  X  33\  inches  (107  X  85  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


Vernay 


A  CHIPPENDALE 
MAHOGANY 
TEA  TABLE 

the  solid  interior  fold-over  top  supported 
on  a  single  gate  leg.  The  bottom  of  the 
frieze  enriched  with  gadrooning.  Supported 
on  four  cabriole  legs  richly  carved  on  the 
knees  with  cabochon  and  leafage,  terminating 
in  ball  and  claw  feet.  Circa  1765. 
Height  -  29  in.  Width  -  33^  in.  Depth  -  iff  in 


Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
Member  of  Art  and  Antique  Dealers  League  of  America 
124  East  55th  Street,  Neu>  York,  N.Y.  10022  •  PLaza  3-8060 

Cable  address:  ASAl'ANTIO,  N.Y. 

OLD   ENGLISH   FURNITURE   ■   SILVER   •   PORCELAIN   ■   PAINTINGS   ■  GLASS 


Louis  XI  'I  Guiridon  with  black  marble  top 
28\  inches  diameter. 
}j|  inches  high. 

JOSEPHINE  HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

French  Antiques 

PLAZA  3-55  •  5 


Reese's 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Tllephone:  644-0781 


ANTIQUES    •  INTERIORS 


Royal  Vienne  vases.  Circa  1840.  Beehive  markings.  Painted 

by  J.  Gunt.  Pastel  colours.  Perfect  condition. 

Size:  21  in.  x  6  in.  (base).  $595.00  pair 
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HEIM 

WINTER  EXHIBITION 

9th  January  —  15th  March 

FRENCH  PAINTINGS  and  SCULPTURES 

of  the  XVIIIth  century 


'Still  Life'  by  Jean  Baptiste  Simeon  Chardin  (1699-1779) 
Canvas,  13  in.  x  16  in.  (33      40.5  cm.)  Signed 
(cf.  G.  Wildenstein,  Chardin,  Paris  1933,  No.  1039) 


Tel: 
03  -  0688 


59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


I  !;ibl(\-: 

HEIMGAL  LONDON  SWJ 


XXX IX 


KENNETH  BROWN 


VOJTECH  BLAU 

692  Madison  Avenue 
New  York,  N.Y.  10021 
(212)  752-2746 


RUGS  AND  TAPESTRIES 

Specializing  in  Caucasian  and  Asia  Minor  Rugs 


CHICHI 

5  ft.  2  in.  X  3  ft.  6  in. 
19th   Century.  The  unusual  arrangement  ol 
polygone,  the  gold  borders,  its  superb  condition, 
combine   to   make  this  an  outstanding  rug. 

Reference  number  2353 


Visitors  are  always  welcome  to  the  gallery  where  rugs  are  hung 
for  their  viewing  pleasure 


ONE  OF  A  PAIR  OF  CHINESE  BISQUE  VASES 
CHIEN-LUNG  PERIOD  (I736-I795  A.D.).  7±  inches. 

Two  dragons  with  movable  eyes  and  tongues  on  each  side. 
Animal  head  on  each  side  with  movable  eyes  and  rings 
in  the  mouth.  Eight  Buddhist  symbols  in  raised  detail  on 
sides  and  front  against  an  all  over  flower  pattern.  Waves 
around  the  base  in  relief.  Extremely  deep  cutting  and  detail. 
From  a  private  Oriental  collection  in  America  and  were 
exhibited  at  the  Carnegie  Museum,  Pittsburg,  Pa.  from 
1 936- 1 94 1 . 


Box  111  La  Jolla,  California 


1 144  Prospect  Street 
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Asian  Gallery 

*  *  at  Hi  %  11  ri\  J  A   J  a*-  *  m 


IP 


Landscape,  ink  with  colors  on  paper,  by  Kao  Feng-han  (1 '683 '-after  1747) 

19  x  55^  inches 

RICHARD  S.  RAVENAL,  Director 
24  E.  80th  STREET,  NEW  YORK,  N.Y.  10021       tel :  (212)  734-1379      cable:  Ravenalart 


18th -Century  French  Antiques 


Louis  \  I  I  bonheur  du  jour.  French  I  Nth  Century 


CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
Wational    tntique  ami    in  Dealers  Association  of  America.  Inc. 


Rupert  Preston  Ltd. 

1  7  KING  STREET.  St.  James's.  London  S.W.1.  01  -930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


6// ram 

4S  ^2?oi>&i  <Sffieef,  J^0>i</o/i 
Hyde  Park  47  1  1 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  PAINTINGS 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


GARRARD  The  Crown  Jewellers 


will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

Q  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 
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I  AND  GOLD  BOXES 

NTIQUE 
B  ENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


Elizabethan  mother-of-pearl  jug  with  gilt  bronze  mounts.  Ca.  1600.  Height:  28  cm. 


MICHAEL  HALL 


FINE  ARTS  INC. 


i 


6  EAST  79th  STREET,  NEW  YORK,  N.Y.  10021 

Tel:  249-5053    Cable:  mikhallart 


23y  appointment  only 


ATTILA 
White  marble  bas-relief  rondel. 
Diameter:  12  in.  Milanese,  XVIth  century. 

An  almost  identical  fictitious  portrait  exists  on  a  gold  medal  illustrated  in 
Karl  Domanig,  Die  Deutsche  Medaille,  Vienna,  1907,  page  97. 


STUART  WALSTOn,  II1C 

417  WEST  NASH  STREET.  WILSON.  N.  C.  27894   AREA  CODE  919  243-4940 


Late  i8th 
Century 
Chippendale 
Chest-on-Chest 
i  n 

Walnut 


 * 

l 


Georgian  Silver  Tea  and  Coffee  Service 
Maker  John  Angell,  London  1827 

•  Antique  English  and  Irish  Silver  • 
•  Old  Sheffield  Plate  •  Victorian  Plate  • 

me  gntiqut*  3fnc. 

Bertram  A.  Wine 

26  East  55th  Street,  New  York,  N.Y.  10022 
Tel:  PLaza  9-5685 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 
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Another  Treasure 
from  our  Silver  Vault 

Pair  of  marked 
Old  Sheffield  candelabra 
by  MATTHEW  BOULTON, 
England,  circa  1800. 
Height  24l/2",  spread  16". 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 

Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHKLBYVILLE,  KY. 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


VOSR„ 

Xjalleries 
of  Boston  Inc. 

!!38  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


Self  Portrait 
by 

John  Jackson,  R.A. 
1778-1831 
30  x  25 


Th  is  is  our 
1 26th 
anniversary  year 


IN  LOS  ANGELES 


THE  VIRGIN  AND  CHILD 
WITH  THE  INFANT  SAINT  JOHN 

Fra  Bartolommeo  -  Italian  1 469-1  51 7 
Oil  on  panel  36|  by  28  in. 

Collection : 

Lord  Northwick  -  Captain  Spencer  Churchill 
Literature: 

Borenius  No  5  (Tancred  Borenius,  A  Catalogue  of 
the  Collection  of  Pictures  at  Northwick  Park)  1921 


ousie  of  Hartforb 

13812  VENTURA  BOULEVARD,  SHERMAN  OAKS,  CALIF.  91403 


Exhibition 
of 

OLD  AND  MODERN 
MASTER  PRINTS 
AND 
DRAWINGS 

through  February 


NEW  CATALOGUE:  J&. 

over  200  pages 
richly  illustrated 
partly  in  color 

$4.00. 


Domenico  Tiepolo 


Wash  drawing,  ca.  1758 


Signed 


WILLIAM  H.SCHAB  GALLERY  48 E ^^T* NY' 
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XLVII 


0043  JHflijtoap  100,  2Brstgate  popping  Center 
Jlasljuille ,  (Tennessee  37205 

(AREA  CODE  615)  352=6770 


One  0/ 1/  /)<7i>  0/ eighteenth-century  painted  Adam  tables,  with  the  original 
rouge  marble  tops. 

42  in.  wide,  22  in.  deep,  34  in.  tall  and  4$  in.  wide,  22  in.  deep,  34  in.  tall. 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


Beach  at  Broadstairs.  England.  30  x  25 

During  January  showing  50  paintings  by  William  S.  Horton, 
the  distinguished  American  post-impressionist  with  subjects 
European  and  American. 

WILLOUGHBY-TOSCHI 
c  J inc  fJ\v{s  cillery 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF  THE   HOTEL  AREA 


MIDTOWN  GALLERIES 

A.  D.  GRUSKIN,  DIR.  11  EAST  57  ST.,  NEW  YORK 

35th  ANNIVERSARY  YEAR 


Cat's  Cradle 


BISHOP 
BETTS 
MOLLER 
NAGLER 

ETNIER 


AMERICAN  ARTISTS 


W.  PALMER 
SEPESHY 
VICKREY 
COINER 
N.  HALE 
SCHOENER 


CADMUS 
THON 
ETTING 
REINHARDT 
SIVARD 
F.  MEYER 


W.  PEIRCE 
BINFORD 
D.  ROSENTHAL 
BILLINGS 
M.  FREEDMAN 
ROY  MOYER 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
COmmon 


GEORGE  II  SILVER  JUG 

LONDON  1742    MADE  BY  AYME  VIDEAU 
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THE  FROZEN  SHEPHERD 
Copyright  by  Harper  Bros.  1900 


Hfi m m ER  GALLERIES  Inc 


51  East  57th  Street  New  York,  N.Y.  10022 


Telephone:  Cable  add 

Plaza  8-04I0  Hammergall,  N.Y. 


X  l  IN 


I: 


SMALL  SILK  RIGS 

\\  c  presently  have 
on  hand  a  number 
of  fine  small  silk 
rugs,  which  are  avail- 
able for  your  ins- 
pection, or  if  vou 
prefer,  Ave  will  be 
happy  to  send  color 
photographs. 

Rugs  sent  to  you  on  ap- 
proval absolutely  with- 
out obligation. 
See  partial  listing  of  our 
antiques  rugs  below  .  .  . 

Antique  Borhi  12  x  gold 
ground,  peach  design  color. 
Old  Ushak  11.3  x  9.4,  beige 
ground,  pale  blue  and  green. 
Old  Ushak  16.4  x  13.2, 
gold  ground. 

Antique  silk  Tabriz  5.7  x  4.0, 
pale  blue  ground,  prayer 
design. 

Old  Ushak  11.8  x  9.1.  beige 
ground,  blue  and  rose  design. 
(  H, I  Silk  Hen  Is,    ».  1  \  i.lll, 
red  ground,  blue  border,  gold 
Antique  silk  Tabriz  prayer  rug  gold  ground,  and  silver  thread  interwoven, 
excellent  condition,  size  5.9  X  3.11  very  rare  and  fine,  excellent 
  condition. 


$8 


I 


EXPERT  { LEANING  AND  RESTORATION 


All  subject  to  prior  sale 


Tel:  832-K122 
Area  Code  2  I  2 


M.  MICHAEL  BARD,  INC. 

ORIENTAL  AND  EUROPEAN  RUGS 
ANTIQl  E  \NI)  MODERN 

300  E\ST  01ST  STREET 
NEW  YORK.  X.  Y.  10021 


MASTER  DRAWINGS 


i£2 


1 1  'rite  for 
catalogue 


Stetano  Delia  Bella  Italian  1610-1664 
January-February  Exhibition  Faces  and  Figures  1 550-1800 

hGRBSRt  e.  feist 

1125  MADISON  AVENUE,  NEW  YORK.,  N  Y.  10028  /   UN  1-8362 


Er  v&scfctfiG  &  Ills 

Decorative  Fabric*  and  Wallcovering* 
979  THIRD  AVENUE      NEW  YORK  10022 

Philadelphia  •  Bom  on  •  Chicago  •  Lot  Angeles  •  San  Francisco  •  Atlanta  •  Dallas  •  Houston  •  Paris 


The  Connoisseur,  lannary,  196^ 
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HILL,  Signed  BRIDAL  VEIL  FALLS  OIL  ON  CANVAS 

829-1908  Yosemite  85  in.  x  72  in. 


THE  SPORTING  GALLERY,  INC. 

P.O.  BOX  111  MIDDLEBURG,  VIRGINIA 

Telephone  703  687-6447 


THROUGH  JANUARY 

SCULPTURE  FOR 
A  SMALL  MUSEUM 

Our  second  exhibition  of  sculpture,  bronzes  and  related  works  of 
the  16th  -  19th  centuries,  from  our  own  collection,  including  works  by 

A.  VITTORIA  •  J.  VAN  DER  SCHARDT 
RICCIO  WORKSHOP  ■  PIERRE  PUGET 
J.  B.  PIGALLE  •  J.J.  CAFFIERI 
F.  RUDE  .  J.  B.  CARPEAUX  ■  A.  L.  BARYE 

among  others 

Fully  illustrated  and  documented  catalogue  $2.00  post  paid 


1062  MADISON  AVENUE,  NEW  YORK,  N.Y.  10028  TR-9-2171 


Famille  Yerte  Bowl 
c.  1800. 
16  in. 


18th  Century- 
English  Black 
Lacquer  Tallboy  with 
Secretaire  drawer 
42  in.  wide  by  74  in. 
tall. 


mildred  friedman's 

3311  West  McNichols  Rd. 
Detroit,  Michigan  48221 

tel:  (313)  DI  1-5182 


The  DOMINION  GALLERY,  with  Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1 957-58'  in  front  of  its  building,  has  1 7  Galleries  on  4  floors. 

When  in  Montreal 
Visit  Dominion  Gallery 


Sculptures  by  : 
•ARP 

•BARELIER 
•CESAR 
•CHADWICK 
•ETROG 
•FAZZINI 
•GRECO 
HAJDU 
•MAILLOL 
•MANZU 


•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•PAOLOZZI 
•RODIN 
•SCHLEEH 
•ZADKINE 
and  others 


Paintings  by  : 

AIZPIRI 

BRIANCHON 

BORDUAS 
•CAMPIGLI 
•CASSINARI 

DERAIN 

VAN  DONGEN 

DUFY 
•EDZARD 

FANTIN- 
LATOUR 
•FOUJITA 

HARPIGNIES 

L4URENCIN 

LAVERY 

LEGER 

*  more  than  five  works 

Over  175 
Canadian  Artists  ]~~ 
19th  Century 
Old  Masters 
Great  European 
Artists 


LEPINE 
L'HERMITTE 
•MANE-KATZ 
•MARCHAND 
MARIS 
•MATHIEU 
METZINGER 
MONTICELLI 
MORRICE 
•OUDOT 

STEVENS 
•RIOPELLE 
TERECHKOVITZ 
WOLS 
and  others 


HIERONYMUS  BOSCH,  follower 
"Judgment  Day" 
Oak  Panel,  96-5  by  61  cm. 
formerly  Collection  Galerie  Stern, 
Dusseldorf 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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QUEEN  ANNE  SILVER 


-  i 


Octagonal  Coffee  pot  by  Richard  Watts 
London  1709-10 
Hallmarked  on  body  and  cover 
Weight  25  oz.  Height  10  in. 


from  the  Collection  of 

LOUIS  WINE  £i 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


An* 


Authoritative, 
beautifully 
produced  books 
by  outstanding 
experts... 


A  Pictorial  Treasury  Of  The 
Marine  Museums  Of  The  World 

H\  Brandt  Aymar.  A  beautifully  illus- 
trated "guided  tour"  to  the  maritime 
collections,  restorations,  replicas,  and 
marine  museums  of  twenty-three 
countries.  An  armchair  delight,  as  well 
as  an  invaluable  guide  for  those  who 
plan  to  visit  the  museums.  With  470 
magnificent  photographs  of  these  mu- 
seums' leading  exhibits.  $10 

know  Your  Antiques 

By  R  m  ph  and  Terry  Kovel,  authors 
of  American  Country  Furniture , 
Dictionary  of  Marks,  etc.  Two  famous 
experts  show  you  how  to  recognize 
and  evaluate  any  kind  of  antique- 
huge  or  small— almost  as  quickly  as 
the  experienced  collector.  Hundreds 
of  superb  illustrations.  87.50 

Collecting  Musical  Boxes 
And  How  To  Repair  Them 

By  Arthur  W.  J.  C.  Ord-Hime.  A 
wealth  of  valuable  information  on 
musical  boxes— both  cylinder  and  disc 
—and  other  types  of  mechanical  musi- 
cal instruments,  including  what  to 
look  for  when  buying... how  to  repaii 
and  restore  boxes . . .  identifying  makers' 
marks... and  a  list  of  box  makers  and 
agents.  Over  00  illustrations  including 
44  plates.  $7.50 

A  Directory  Of  Antique 
French  f  urniture 

By  F.  Lewis  Hinckley,  author  of  A 
Directory  of  Antique  Furniture.  The 
definitive  work  on   Parisian,  metro- 


A 


politan,  and  provincial  furniture  of 
18th-century  France  and  neighboring 
areas— and  a  "must"  for  collectors, 
dealers,  appraisers,  manufacturers, 
museums,  and  libraries.  With  364  illus- 
trations. $10. 

Candleholdcrs  In  America: 
1650-1900 

By  Joseph  T.  Butler,  Curator,  Sleepy 
Hollow  Restorations.  The  only  com- 
plete guide  to  the  candle  fixtures  used 
in  America.  It  covers  all  periods  from 
Baroque  to  Art  Nouveau  and  candle- 
holders  in  every  known  material.  With 
136  beautiful,  full-page  illustrations. 
$6.95 

The  New  Encyclopedia 
Of  Furniture 

Deluxe  Edition 

By  Joseph  Aronson.  A  beautiful  new 
edition  of  the  foremost  reference  work 
in  its  field.  It  features  16  pages  in  full 
color— in  a  special  section  on  the  rela- 
tion of  color  to  furniture  design  and 
period.  Over  2,000  color  and  black- 
and-white  illustrations.  $15 

The  Collector's  Encyclopedia 
Of  Buttons 

By  Sai.i.y  C.  Luscomb.  Here— in  alpha- 
betical order— is  everything  that  but- 
ton fanciers  want  to  know  about 
button  materials,  manufacturers,  dec- 
orative techniques,  care  of  buttons, 
subjects  shown  on  buttons,  etc.  Special 
attention  is  given  to  presidential  and 
other  campaign  buttons.  With  over 
2,500  buttons  illustrated.  $10 


SSL 


Two  books  from 
CLARKSON  N. 
POTTER,  INC. 
that  present  a  bold 
and  exciting  new  approach 
to  antiques  collecting  .  .  . 

Investing  In  Clocks 
Anil  Watches 

By  P.  W.  Cumhaill.  Antiques 
collecting  can  be  a  source  of 
profit  as  well  as  pleasure— when 
an  expert  shows  you  how  to 
make  the  best  buys  in  the  clock 
and  watch  market.  With  200 
black-and-white  photographs 
and  16  pages  in  full  color.  $7.95 

Investing  In  Silver 

By  Eric  Delieb.  English  antique 
prices  have  quadrupled  in  the 
last  ten  years.  This  survey  of 
small,  quality  pieces  for  the 
investor-collector  is  an  indis- 
pensable guide  to  intelligent 
acquisition.  With  300  illustra- 
tions and  16  in  full  color.  $7.95 


Now  at  your  bookstore , 
or  order  direct  from 


PUBLISHERS 


419  Park  Avenue  South 
New  York,  N.Y.  100 It, 
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HUBERT  ROBERT 
1733-1808 

ON  CANVAS,  13J  by  16f  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


LV 


the  London 


BEISI1Y -HILL  GALLERIES 


743  FIFTH  AVENUE, 

PLaza  3-8130 


NEW  YORK,  N.Y.  10022 

Cables:  Berryhill  New  York 


* 


'Rheims  Cathedral' 
Signed  and  inscribed  'Frank  Boggs,  Reims' 
Watercolor  22  in.  X  15  in.,  painted  circa  1900 
Ex  collection:  Delaquerriere 
Frank  Boggs,  Ohio  1855  -  Paris  1926 


'Behave  toward  everyone  as  if  receiving  a  great  guest." 


CONFUCIUS 


Unusual  selection  of 
18th  Century  English  and 
American  furniture* 

ALSO  UNIQUE  BENTWOOD 


Fine  porcelains  including  Red  Anchor  Chelsea. 
Majolica  •  Museum  quality  African  sculp- 
ture •  Collector's  items  in  glass  includ- 
ing Stiegel,  La  Granja,  Tiffany. 
Webb,  early  Steuben.  Galle. 


The  Ton  tine  Emporium,  an  affiliate  of  Otto  Gerdau  Co.  ( Established  18721 
82  Wall  Street.  New  York  •  212  WH  3-6200 

TONTINE  HOUSE 


Mid  1 8th  century  black  and  gold  lacquered  chest  of  draw- 
ers with  chinoiserie  decoration.  England.  Circa  1760. 

Antiques  Interior  Design 

541  Chartres  Street,  New  Orleans,  Louisiana  USA 
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FREDERICK  III.  I'll  0  III  T  I fH  111:1) 


FINE     PAI  N  T  I  N  G  S 


194  BLOOR  STREET  WEST,  TORONTO  5  •  TELEPHONE  921-3522 

AREA  CODE  41  6 


'T  he  Trysting  Place' 
by  ' 
Johann  Hamz.i 

Signed  and  dated 
Wien,  iooi 

Included  in  a  recently  assembled  collection  of 
fine  genre  paintings  and  landscapes  by  important 
artists  of  the  early  and  middle  Nineteenth  Century. 


Canvas  size 
io\  x  14  in. 

Outside  frame 
is*  X  19  in. 


Oil  painting  by  D.  Entraygues  18X2 


37  X  47  inches 


J.  N.  BARTFIELD  GALLERIES 

45  West  57th  Street  (second  floor)  New  York,  N.Y.  10019,  Phone  212  PLaza  3-1830 


LVU 


A  beautiful  still  life  painting  by  Paul 
Lacroix,  American  (1831-70),  signed 
by  tlic  artist  and  dated  1863.  Oils  on 


canvas.  Gilt  frame  27I  in.  by  }i\  in. 


#tto  OL  Washerman 

Antiques  and  Works  of  Art 

825  Madison  Ave.  (6th  floor)  Betw.  68th  &  69th  Sts. 
841  Madison  Ave.  (Street  floor)  Betw.  69th  &  70th  Sts. 
New  York  21,  N.Y.    TR.  9-0920 


IMPORTANT  FRENCH 
MINIATURE 


General  Caulamcourt,  signed  and  dated  1810 
by  Emilie  Hebenstreit  (Mme  E.  Lachaud  de  Laqueyssie) 
1793-1863 

E.  GROSVENOR  PAINE 

AT  OUR  NEW  ADDRESS 
1620  Pine  Street,  Philadelphia,  Pennsylvania 
Exhibiting  at  the  Thrift  Shop,  The  Washington  Antiques  Show 
January  9th  -  Through  January  13th  1968 


.  Antique 

Til  W 

SIZE  5.6  x  7.2  ,  .  ,\,  _  .   ;      r .       ■  - 1 7£ ^^^f^^^©*^^^^ 

This  rug  has  a  hone  white  field,  patterned  with  a  palq 
blue  trellis  with  blossom  heads  and  serrated  curling 
leaves  of  rose,  dark  brown,  and  red.  The  border  back- 
ground is  tete  de  negre  with  huge  blossom  heads  bornd 
by  angular  vines  and  serrated  leaves  woven  in  the  color^ 
of  the  held.  There  are  brick  red  guards. 

4.5x5.7    Silk  Joshaghan  2.9x17.9  Joshaghan 

6.10x15.7      Joshaghan  14.2x25.6  Joshaghan 

5.0x12. 8lndo-Joshaghan  20.0x24.0  Joshaghan 


NEEDLEPOINtS 
ORIENTALS 
GEORGIANS 


SAVONNERIES 
8ESSARABIAS 
AUBUSSONS 


BESHAR'S 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 

Fine  Floor  Coverings  Since  J  898 
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WILLIAM  FINDLAY  GALLERY 


Aval  du  Ponl  de  Moret  -  Le  Matin"  by  ALFRED  SISLEY  21  x  254  inches    Signed  and  dated  1891 

Announcing  the  opening  of  our  new  Florida  gallery 
in  The  Royal  Palm  Plaza,  Boca  Raton 

OPENING  EXHIBITION,  FRIDAY,  JANUARY  5,  1968 

WORKS  OF  MARC  CHAGALL 


Code  305  395-8050 


SINCE  1870  •  FOUR  GENERATIONS  IN  ART 


Cable  Address:  WAFG  \l 


TROSBY 

AUCTION  GALLERIES,  INC  \ 
FEBRUARY  6th  &  7th 

promptly  at  8:30  P.M. 

IMPRESSIONIST  &  POST  IMPRESSIONIST  PAINTINGS 

from  the  Collection  of  the 

MARQUIS  de  TERZAGO 

Geneva,  Switzerland  &  Pont  Cheray,  France 

AND  OTHER  OWNERS 


MAURICE  UTRILLO 
"PLACE  DE  BACILLY" 

Oil  on  Camas  -  Painted  1  922 
24  by  16  inches 


PABLO  PICASSO 
"LE  SAUVETAGE" 

Oil  on  Canvas  -  Painted  1932 
13 'A  by  lO'/t  inches 


JEAN  DUFY 
LA  TOUR  EIFFEL  LE  14  JUILLET' 

Oil  on  Canvas    Painted  1  936 
31  15116  by  39  318  inches 


RAOUL  DUFY 
THE  CISTERN  IN  GOLFE  JUAN  1927' 

Oil  on  Canvas  -  Painted  1927 
32  by  39'A  inches 


IMPOR1  W  I  I  X  W1PLI  S  BY: 

Andre  .  Angrand  .  Bombois  .  Brianchon  .  Camoin  .  Degas  .  Chagall  .  Bonnard  .  Derain  .  Dufy  .  Gauguin 
D'Espagnat  .  Kisling .  Guillaumin  .  Lebourg .  Loiseau  .  Manguin  .  Montezin  .  Pettijean  .  Pascin  .  Picasso 

Renoir  .  Van  Rysselberghe  .  Valtat  .  Vlaminck  .  Utrillo 


Trosby  Unconditionally  Guarantees  the  Authenticity 
of  all  works  included  in  this  sale 


Hard  bound.  Fully  Illustrated  Catalogue  Including 48  Color  Plates  available    Price  S5.0< 

Write:  TROSBY,  INC.  Catalogue  Department,  i, 


i 


211  Royal  Poinciana  Way,  Palm  Beach,  Florida  33480 
M.  E.  FRESHMAN,  PRESIDENT 
Telephone  833-1650  (Area  Code  305)  Cable:  TROSART 


TROSBY 

AUCTION  GALLERIES,  INC. 

FEBRUARY  13th  -  16th    L    FEBRUARY  20th  -  23rd 

PART  ONE    Tj    PART  TWO 

Property  of 

MRS.  JESSIE  WOOL  WORTH  DONAHUE 

Everglades  Club,  Palm  Beach,  Florida 


PAIR  RARE  DOUBLE  FLACON 
BLUE  AND  WHITE  DECORATED 
PORCELAIN  VASES  -  Ming 


(I)  TWO  LOWESTOFT  (r)TWO  LOWESTOFT 

COMPAN1E  DES  INDES  COMPANIE  DES  INDES 
FIGURES  OF  LADIES  FIGURES 
Ch'ien-Lung  Ch'ien  Lung 


TWO  CHINESE  FXI\)RT  CIRCULAR 
DEEP  PORCELAIN  BOWLS  OF  FINE 
FAMILLE  VERT  -  K'ang  Hsi 
Circa  16X0 


TWO  LARGE  ROUND  CHINESE 
EXPORT  ARMORIAL  PORCELAIN 
DISHES  -  K'ang  -  Hsi 


RARE  CHINESE  PORCELAIN   EARLY  GLASS 
18th  CENTURY  ENGLISH  FURNITURE 
FINE  JADES  AND  OTHER  PRECIOUS  HARDSTONES 
IMPORTANT  ARMORIAL  LOWESTOFT 

Illustrated  Catalogue  Available   Price  S3.00 

Write:  Catalogue  Department, 

TROSBY,  INC 

211  Royal  Poinciana  Way,  Palm  Beach,  Florida  33480 
M.  E.  FRESHMAN,  PRESIDENT 
Telephone  833-1650  (Area  Code  305)  Cable:  TROSART 


gertrude  weber 


We  specialize  in 

,  In  the  building  of  the  Lotto  Island  Historical  Society 

seventeenth-century  *  J  "  J 

furniture  and  130  PIERREPONT  STREET,  BROOKLYN  HEIGHTS,  NEW  YORK  11201 

art  objects  of  the  period  (Tel.:  212)  ULster  5-1789 

Open  Tuesday  thru  Friday,  g-3.30 
Saturdays  and  evenings  by  appointment 


Painting  of  fruit, 
signed  by 
Severin  Rocscn 


Massachusetts  cherry 
blockfront  desk,  original 
brasses,  circa  1760. 
Length  39A  in.,  depth 
20.J  in.,  height  43  in. 


One  of  a  pair  of 
gold-leaf  sconces, 
circa  1800 


One  of  a  pair  of 
;old-leaf  mirrored  sconces, 
circa  1780 


HERBERT  F.  SCHIFFER 

AXTIQUUS 

609  West  Lincoln  Highway,  Exton,  Pennsylvania 
Telephone  (215)  363-6889 

Located  30  miles  west  of  Philadelphia,  on  Route  #30 
Member  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


The  Connoisseur,  January,  1968 
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Winter  Antiques  Show  Exhibitor,  New  York  City 


3  fine  Jade  trees 
Cilia  Ch'iiig  period 


Chinese  family  playing  Go,  circa  i  N40 
Oil  on  canvas  20  X  26  in. 


GOOD  „  HUTCHINSON 


tOUTE  57,  TOLLAND,  MASS. 


(413)  258-4555 


Winter  Antiques  Show  Exhibitor,  New  York  City 


Fine  eighteenth-century  Sheraton 
mahogany  corner  cupboard,  circa  1790, 
filled  with  part  of  our  collection 
of  Dorothy  Doughty  birds. 

Exhibiting  at  the  ^  ashington  D.C.  Antiques  Show 
and  the  \\  inter  Antiques  Show,  New  York. 

MRS.  Gft££ft 

ANTIQUES  INTERIOR  DESIGN 

MIDDLEBURG,  VIRGINIA  ■  Tel.:  (703)  687-6387 

Member  of  The  Art      Antique  Dealers  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 


I 


18th-century  Chinese  Export 

Porcelain  garniture  of 
diminutive  size,  5\  to  6\"  tall 

Exhibiting  at  the  Washington.  D.C.  Antiques  Shmv, 
.January  9-13 
and  the  JT  inter  Antiques  Show.  ?\eu  }  ork. 
January  19-28 

FRED  It.  VAIILEIl 

56  Mount  Street 
Bay  Head.  New  Jersey 
Telephone  (201)  892-2575 


Open  all  yeai 


Appointment  suggested,  Oct.  thru  April 


-«*««' 


Very  rare  Meissen  teapot 

Exhibiting  at  the  Winter  Antiques  Show,  New  York 

Personally  Selected  Antiques 
for  Museums  and  Collectors 

JOHN  BIHLER 
HENRY  COGER 

P.O.  Box  53,  Ashley  Falls,  Mass.       Tel.  (413)  229-8495 

ANTIQUES  -  DECORATION'S 


The  Connoisseur,  January,  1008 
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Winter  Antiques  Show  Exhibitor,  New  York  City 


CHARLES  NOEL  FLAGG  (1848-1916)  CHARLES  NOEL  FLAGG  (1848-1916) 

Exhibited:  Wadsworth  Atheaneum.  16  x  12 J  in.  Signed  and  dated  1881.  18  x  10  in. 


ANDREW  JOHN  HENRY  WAY  (1826-1 
Signed  A.J.  H.  Way.  11  x  18  in. 


AMERICAN 
STILL  LIFE 
PAINTINGS 


EXHIBITING 
WINTER  ANTIQUES  SHOW 
NEW  YORK 
JANUARY  19-28 


DARIUS  CORB  (1834-1919) 
Signed  30  X  22  in. 


CALVIN  CURTIS  (Born  1822-?) 
Signed  and  dated  1859.  13  x  16  in. 


L.  W.  PRENTICF 
20  x  16  in. 
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Winter  Antiques  Show  Exhibitor,  New  York  City 


WILLIAM  M.  BAXTER 

ANTIQUES 

BOXWOOD  INN  .  ROUTE  6A  •  EAST  BREWSTER 


CAPE  COD,  MASS. 


TEL.  (617)  896-3998 


Italian  harpsichord 
made  by 
Franciscus  Fabcr 
Circa  1630 

Subject  to  prior  sale. 
Appointment  advisable 
during  winter. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


A  RARE  wood  i8th  Century  Dutch  ship's  rudder  decoration 
in  the  form  of  a  dog. 


Antiques  and  worlds  of  Art 


-Uh  g-^-  w  *        -zm-  ■ 


SPECIALISING  IN  CANTON 

/  am  always  interested  in  purchasing 
one  piece  or  complete  collections  of  Canton. 

Exhibiting  at  the  Washington,  D.C.  Antiques  Show,  January  9-13 
and  the  If  inter  Antiques  Show,  New  York,  January  19  —  28 

JANE  WILSON 

One  Hammock  Rottd,  Old  Saybrook,  Connecticut 
Telephone:  (urea  code  203)  388-9547 


The  Connoisseur,  January,  1968 
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36  Sa4tS7U  Street;  j\Qu  ®/m<&22>  J^em  °JUd- 


\ 


Fowl  and  Birds  in  Landscape 
Pieter  Casteels 
I 684- I 749 
Canvas  36  in.  X  47  in. 
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Winter  Antiques  Show  Exhibitor,  New  York  City 


Kennedy  Galleries,  Inc. 

present 

ROBERT  HAVELL 

(i 793-1 878) 


Illustrated  and  described  in  our  'Ken- 
nedy Quarterly',  Vol.  VII,  No.  4, 
devoted  to  American  Paintings  of  the 
1 8th  and  19th  Centuries,  available  at 
One  Dollar. 


Robert  Havell  (1 793-1 878)  Beekman  Manor,  Tarrytown  Oil,  22  x  30 

Inscribed  verso:  'View  of  Hudson  River,  from  Tarrvtown.  Old  Dutch  Church,  Beekman  Manor  House. 


Robt.  Havell' 

KENNEDY  GALLERIES,  Inc. 

Founded  hi  1  Sjj  by  H.  Wunderlich 

20  EAST  56th  STREET  NEW  YORK,  N.Y.  10022 


NATHAN   LIVER  ANT   &  SON 


COLCHESTER, 


CONNECTICUT 


ARK  A  CODE  203-33  7-24  09 


Fine  American  Antiques 
and  Paintings  displayed 
in  an  historic 
1813  meeting  house. 


The  Connoisseur,  January,  1968 
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Winter  Antiques  Show  Exhibitor,  New  York  City 


FLORENE  MAINE 
^Antiques 

U.S.  Route  #7,  P.O.  Ridgefield,  Connecticut    •    (203)  438-2386 

Open  daily  from  8  a.m.  until  6  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 

Exhibiting  at  the  Winter  Antiques 
Show,  New  York,  January  u)th  -  28th 


An  oak  and  maple  chest  of 
the  17th  century  with  paneled 
ends  of  New  England  origin. 


The  lighting  fixture  is  made 
of  bell  metal  and  of  the  1 8th 
century. 


Double  lemon  top  andirons 
with  fenders.  Log  stops  are 
also  double  lemon  tops.  These 
are  a  superb  pair  of  andirons 
probably  made  in  Boston. 


Furniture  and 
Accessories  of  the 
17th,  18th  and 
19th  Centuries 


! — 

0 

% 

m 

h 

C  
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Winter  Antiques  Show  Exhibitor,  New  York  City 


ANTIQUE  CHINESE  WALLPAPER 


One  of  a  large  collection  of  antique  wallpapers, 
including  scenics  by  Dufour  and  Leroy. 


nancy  McClelland,  inc. 

15  EAST  57th  STREET 
NEW  YORK  22,  N.  Y. 

TELEPHONE  PLAZA  3-8376 


The  Connoisseur,  January,  l<X>8 


'The  Artist's  Dream' 
by 

JULES  BERNARD 

33  X  49  in.  (overall) 


East  Side  House  Settlement,  Whiter  Antiques  Show 
Aisle  D,  Booth  410 

RALPH  M.  MEYER 

Delaware  Water  Gap,  Pennsylvania  18327 

Telephone  717-476-0330 


LOUIS  XV  BERGERE  Signed  M.  Delaporte,  C.  1745. 

LOUIS  XV  TABLE  INLAID  WITH  ROSEWOOD  AND  TULIPWOOD 
C.  1755 


VIEUX  PARIS  LTD. 

110  EAST  55th  STREET,  NEW  YORK,  N.Y.  10022 
PL9-4568 

Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
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Winter  Antiques  Show  Exhibitor,  New  York  City 

RALPH  M.  CHAIT  GALLER 

INC. 

Works  of  Art  -  Chinese  Art 

ESTABLISHED  1910 


RARE  LARGE  JAPANESE  HANIWA  POTTERY  HEAD  OF  A  HORSE 
Reddish-brown  clay,  the  head  is  modelled  hollow  in  the  full  round  and  caparisoned. 

The  head  is  realistically  sculptured  with  a  huge  arched  projecting  mane,  much  akin  to  the  Greco-Roman  style. 
The  ears  point  upwards;  the  mouth,  nostrils  and  eyes  are  represented  by  orifices. 

The  harness  is  ornamented  with  studs  and  the  hair  at  the  forehead  is  dressed  in  the  form  of  a  hot  tie-horn  projecting  upward. 
Circa:  I V-V  Century.  Height:  16  inches.  Length:  21  inches. 

"RALIMA"  New  York  12  East  56th  Street 

Jphone  PLaza  8-0937  New  York  22,  N.Y..  U.S.A. 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS  ASSOCIATION  OF  AMERICA,  INC. 
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SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

Telephone:  POST  OFFICE  BOX  2AA  Telegrams:  A  BIN 

01-493  7242  34-5  NEW  BOND  STREET,  LONDON  Wl  Telex: LONDON 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  1 

Telephone:  212-758  8-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7239  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTINE  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

will  hold  the  following  sales  in  JANUARY /FEBRUARY  each  sale  beginning  at  11  am  unless 

otherwise  stated 


ON  VIEW   AT  LEAST  THREE  DAYS  PRIOR 


i 


Monday,  15th  January.  A  miniature  of  Mary 
Fraser  by  John  Smart,  signed  and  dated  1X00. 
3  J  inches. 


Monday,  8th  January,  at  2.30  p.m.  Egyp- 
tian, Western  Asiatic,  Greek,  Etruscan  and 
Roman  Antiquities;  Islamic  Pottery;  African, 
Indian,  Oceanic,  Pre-Columbian  and  American 
Indian  Art.  Catalogue  Is.  (post  free). 

Tuesday,  9th  January.  English  Pottery  and 
Porcelain,  the  property  of  Sir  Nigel  Loring, 
Miss  Minet,  and  other  owners,  including 
Staffordshire  figures  and  groups,  English  Delft- 
ware,  creamware  and  lustre;  also  Chelsea  gold 
anchor  and  Derby  figures  and  services,  includ- 
ing a  Barr,  Flight  and  Barr  dinner  service  with 
the  crest  of  Minet,  a  Coalport  dinner  service 
decorated  with  birds  and  a  Chamberlain's 
Worcester  botanical  dessert  service.  Catalogue, 
2  plates,  Is.  6d.  (by  post  2s.). 

Tuesday,  9th  January,  at  2.30  p.m.  Modern 
Etchings  and  Lithographs,  Sporting  Prints. 
Naval  and  Military  Subjects,  Decorative  Prints 

and  Views,  the  property  of  Lt.-Col.  Kidd,  R. 
Jarvis,  Esq.,  and  other  owners,  including  nine- 
teenth century  and  modern  prints  by  or  after 
Bonnard,  Brockhurst,  Cc/annc,  Constable, 
Cozens,  Degas,  Kokoschka,  Maillol,  Munch, 


Roussel,  Ruskin,  Sutherland,  Turner,  Villon, 
Whistler  and  Zorn;  naval  and  military  prints, 
including  a  group  of  watercolour  drawings  by 
Orlando  Norie;  decorative  prints,  including 
three  original  copper  plates  by  Hogarth, 
coloured  caricatures  published  by  Carington 
Bowles,  and  other  coloured  mezzotints;  views 
in  England,  Scotland,  Wales,  Switzerland, 
Italy,  Greece  and  Russia.  Catalogue  Is.  (post 
free). 

Wednesday,  10th  January.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
various  owners,  including  works  by  A.  W. 
Devis,  P.  C.  Dommersen,  W.  Huggins,  E. 
Hunt,  C.  Jones,  B.  W.  Leader,  R.A.,  G.  B. 
O'Neill,  A.  Pollentine,  J.  B.  Pyne,  J.  Rathbone, 
C.  Sims,  R.A.,  A.  Vickers,  and  E.  M.  Wimperis. 
Catalogue  Is.  (post  free). 

Thursday,  11th  January.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Mrs. 
E.  E.  Toogood,  Eric  Mitchell,  Esq.,  Mrs. 
S.  N.  M.  P.  Dupont,  Mrs.  M.  Cox,  Mrs.  John 
Vincent,  the  late  Mrs.  F.  L.  Dickson,  C.  L.  H. 
Pierce,  Esq.,  and  other  owners,  including  a 
trefid  spoon,  Lincoln,  c.  1690,  a  salver  on  foot 
by  Hugh  Roberts,  1697,  a  strawberry  dish, 
Dublin,  1726,  three  casters,  1742  and  circa, 
a  mug  by  Henry  Brind,  1750,  a  pair  of  salt 
cellars  by  Paul  Storr,  1830  and  a  cake  basket, 
by  E.,  E.  J.  &  W.  Barnard,  1830.  Catalogue  Is. 
(post  free). 

Friday,  12th  January.  Rugs,  Carpets,  Tex- 
tiles, Tapestries,  English  and  Continental  Furni- 
ture, the  property  of  Mrs.  A.  W.  Bullivant, 
Dr.  H.  B.  Cott,  Bernard  Appleton,  Esq.,  and 
other  owners,  including  antique  Shirvan  and 
Dei-bend  runners,  and  a  Kashan  silk  rug; 
Aubusson  wall  panels  and  a  group  of  eigh- 
teenth century  costume:  a  set  of  ten  late 
eighteenth  century  dining  chairs,  a  George  III 
mahogany  bookcase,  a  set  of  seven  Hepple- 
white  chairs,  a  good  George  II  oval  mahogany 
wine  cooler  and  a  rare  George  III  serpentine- 
fronted  kneehole  writing  desk.  Catalogue  Is. 
(post  free). 

Monday,  15th  January.  An  Interesting 
Collection  of  Glass  Paste  Portraits,  by  James 
and  William  lassie,  the  property  of  the  late 
K.  H.  Houston,  Esq.,  Portrait  Miniatures  and 
Objects  of  Vertu,  the  property  of  Lady  Blane, 
O.B.E.,  J.  H.  Birch,  Esq.,  and  other  owners, 


comprising  glass  paste  medallions,  includi 
portraits  of  John  Adam,  brother  of  Rob 
Adam;  Anne  Elizabeth,  Countess  of  A 
borough;  Queen  Caroline,  wife  of  George 
George  Chalmers,  Scottish  antiquari; 
Thomas  Clarkson,  slavery  abolitionist;  C| 
tain  Sir  William  Fraser,  Bt.,  F.K.S.;  Colo) 
the  Hon.  Archibald  Campbell  Fraser  of  Lo\i 
Robert  Freer,  professor  of  medicine  at  Gj 
gow;  George  II;  George  III;  George,  Ljl 
Gordon;  John  Harrison,  horologist;  Admi 
Lord  Howe;  Andrew  Lumisden,  privj 
secretary  to  Prince  Charles  Edward  Stua 
John  and  Margaret  Mair;  William,  1st  Earl 
Mansfield;  John  Murray,  founder  of 
publishing  house;  Nelson;  Hugh,  1st  Duke 
Northumberland;  Adam  Smith,  politi 
economist;  and  James  Tassie,  portrait  mi 
atures,  including  a  miniature  of  Sir  Gilo 
Blane  by  George  Engleheart,  a  fine  miniature 
Mary  Fraser  by  John  Smart,  a  well  pain) 
miniature  of  W.  B.  Jarrold  by  Nathan 
Plimer  and  an  important  miniature  of  Rotj 
Cecil  by  J.  A.  Arlaud.  Illustrated  Catalogue. 

Tuesday,  16th  January.  Oriental  Ceram 
and  Works  of  Art,  the  property  of  varid 
owners,   including  T'ang,   Sung  and  Yu 


Monday,  22nd  January.  An  early  sealed  wi 
bottle,  dated  1688,  6\  inches. 


SOTHEBY'S 

JANUARY  /FEBRUARY  SALES  continued 


AN  AUCTIONEER. 

c]!ay,  5th  February.  'Little  Jack  of  All 
<s;s',  published  by  Harvey  &  Darton, 
05,  with  the  signature  of  Anna  Beddoes, 
5j  of  Maria  Edgeworth  and  sister  of  Thomas 
1 1  Beddoes. 


ft,  Ming  porcelain,  Blue  and  White  sal- 
El  from  the  'Middelburg'  (wrecked, 
llnha  Bay,  South  Africa,  1714),  Famille- 
n  and  Famille-Rose  porcelain;  Japanese 
H;  jade  and  other  hardstone  carvings, 
l»n  and  cloisonne  enamels.  Catalogue 
[fcst  free). 

enesday,  17th  January.  Old  Master 
i,ngs,  the  property  of  various  owners, 
itpgue  Is.  (post  free). 

i  sday,  18th  January,  at  10.30  a.m. 
Isewels,  the  property  of  Lady  Allen,  Mrs. 
psmond.  Col.  W.  B.  Fletcher,  Sir  Rupert 
w,  Bt.,  Mrs.  B.  G.  N.  MacDonald,  Mrs.  L. 
Itfell,  Lady  Paskin,  the  late  Miss  C.  C. 
iv,  Mrs.  A.  E.  West,  Lady  Young,  and  other 
n,s,  including  a  navette-shaped  diamond 
mi-stone  ring,  a  step-cut  diamond  single- 
>i  ring,  a  cushion-shaped  diamond  single- 
)i  ring,  a  circular-cut  diamond  single-stone 
H'.i  step-cut  emerald  ring,  a  cabochon  ruby 
if  i  pair  of  diamond  single-stone  earstuds,  a 
ii'oi  button  pearl  and  diamond  pendant 
nigs,  two  pairs  of  diamond  clips,  a  clip  in 
pare  and  diamonds  by  Cartier,  a  diamond 
ir  >rooch,  a  Victorian  brooch/pendant  in 
it  Ids  and  diamonds,  an  emerald  and  dia- 
3i:  pendant,  a  sapphire,  ruby,  emerald  and 
Jii'nd  brooch  by  Cartier,  a  diamond  flexible 
ai  et,  a  pearl  and  diamond  flexible  bracelet, 
s  phire  flexible  line  bracelet,  a  diamond 
dice,  a  Victorian  diamond  necklace,  a 
Hind  riviere  and  a  Victorian  diamond/ 
cl  ce/tiara.  Illustrated  Catalogue. 

u  iday,  18th  January.  English  and 
«•<  n  Silver  and  Plate,  the  property  of  the 
e|aptain  C.  M.  Luck,  Mrs.  L.  J.  Haldane, 

O'SulIivan,  Esq.,  Mrs.  L.  O.  Villeneuve, 
Bruce,  Esq.,  M.  Cooke,  Esq.,  P.  T. 

y,  Esq.,  R.  A.  R.  Hoare,  Esq.,  and  other 
■'i  s,  including  a  pair  of  sauce  boats  by 
;t  e  Campar,  1754,  a  pair  of  vegetable  dishes 
dovers  by  Robert  Garrard,  1818,  a  salver 

lliam  Peaston,  1753,  a  baluster  tankard 

in  Deacon,  1774,  a  coffee  pot  by  Robert 
D  wood,  Dublin,  c.  1760,  and  another  by 


John  Carter,  1775,  a  pair  of  baluster  tea 
caddies  by  S.  Herbert  &  Co.,  1751/2,  and  a 
number  of  tea  and  coffee  services.  Catalogue 
Is.  (post  free). 

Friday,  19th  January.  Rugs  and  Carpets, 
Works  of  Art,  English  and  Continental  Furni- 
ture, the  property  of  the  late  Miss  C.  C.  Tailby, 
and  other  owners,  including  a  Kashan  silk  rug 
and  a  Sivas  carpet;  ship  models  and  stained 
glass;  a  group  of  seventeenth  century  furniture, 
mostly  in  oak,  a  set  of  seven  late  George  II 
mahogany  dining  chairs,  a  rare  George  I 
walnut  corner  cabinet  and  a  small  George  I 
walnut  bureau.  Catalogue  Is.  (post  free). 

Monday,  22nd  January.  English  and  Conti- 
nental Glass,  the  property  of  various  owners. 
Illustrated  Catalogue. 

Monday,  22nd  January,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  2s.  (post  free). 

Monday,  22nd  January,  and  following  day. 
English  Pottery  and  Porcelain,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Tuesday,  23rd  January.  Japanese  Works  of 
Art,  the  property  of  various  owners,  compris- 
ing sword  guards  in  iron  and  soft  metals;  net- 
suke  in  wood  and  ivory;  ivory  carvings  and 
works  of  art.  Catalogue  Is.  (post  free). 

Wednesday,  24th  January.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Thursday,  25th  January.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Hon.  Mrs.  N.  A.  R.  O'Neill,  Air  Vice-Marshal 
F.  F.  Inglis,  the  late  Mrs.  Eda  Beck,  Group 
Captain  F.  W.  Wiseman-Clarke,  The  Hon. 
N.  A.  R.  O'Neill,  R.  D.  Ryder,  Esq.,  and  other 
owners,  including  a  pair  of  candlesticks  by 
Pentecost  Symonds,  Exeter,  1734,  a  pair  of 
sauceboats,  1764,  a  pair  of  beakers  by  W.  &  J. 
Priest,  1 765,  an  oval  salver  by  Edward  Jay,  1 787, 
a  set  of  four  candlesticks  by  J.  Green  &  Co., 
Sheffield,  1799,  and  a  collection  of  snuff  boxes, 
also  a  German  silver-gilt  covered  beaker, 
maker's  mark,  I.C.T.,  Augsburg,  c.  1700,  a 
German  coffee  pot,  maker's  mark  I.D.G., 
Augsburg,  1717-18,  and  a  German  silver-gilt 
sweetmeat  dish,  by  Wolff  Loscher,  Nuremberg 
c.  1590.  Catalogue,  3  plates,  2s.  6d.  (by  post 
3s.  6d.). 

Thursday,  25th  January,  at  2.30  p.m. 
Eighteenth,  Nineteenth  and  Twentieth  Century 
English  Drawings,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  26th  January.  Embossed  Bird  Pic- 
tures, Tapestries,  Rugs  and  Carpets,  Clocks,  and 
Fine  English  Furniture,  the  property  of  Loelia, 
Duchess  of  Westminster,  Lady  Ormerod,  Lady 
(Florence)  Allen,  J.  H.  Millar,  Esq.,  and  other 
owners,  including  a  fine  seventeenth  century 
Brussels  tapestry,  from  the  story  of  Hercules,  a 
fine  early  eighteenth  century  Lille  Teniers 
tapestry;  a  fine  set  of  four  embossed  bird  pic- 
tures by  Samuel  Dixon;  a  late  seventeenth 
century  ebony  veneered  bracket  clock  by  John 
Clowes,  a  month  longcase  clock  in  a  fine 
chest  nutwood  case,  by  Thomas  Tompion, 
No.  254;  a  fine  George  III  Bluejohn  pastille 
burner,  a  very  rare  set  of  six  Charles  I  oak 


stools,  a  good  set  of  twelve  George  I  walnut 
chairs,  a  very  fine  William  and  Mary  red 
japanned  bureau  cabinet,  a  fine  late  eighteenth 
century  yew-wood  secretaire  chest,  an  Adam 
giltwood  and  Carton  Pierre  oval  wall  mirror 
and  a  fine  George  III  satinwood  small  secretaire 
chest.  Illustrated  Catalogue. 

Monday,  29th  January.  Silhouettes,  Por- 
trait Miniatures  and  Objects  of  Vertu,  the 

property  of  various  owners,  a  miniature  of  a 
gentleman  by  John  Jarvis,  dated  1809  and  a 
good  miniature  of  a  gentleman  by  John  Barry; 
a  Bilston  cat  and  mouse  bonbonniere,  a  gold 
mounted  tortoiseshell  snuff  box,  early  nine- 
teenth century,  a  Faberge  wood  cigarette  case, 
a  Hungarian  gold  and  jewelled  necklace, 
eighteenth  century,  a  Viennese  silver  and 
enamel  desk  clock  and  a  silver  torah  crown. 
Illustrated  Catalogue. 

Monday,  29th  January,  and  following  day. 
Printed  Books,  the  property  of  S.  Eckman,  Jr., 
Esq.,  C.B.E.  Illustrated  Catalogue. 

Monday,  29th  January,  at  2.30  p.m.  Egyp- 
tian, Western  Asiatic,  Greek,  Etruscan  and 
Roman  Antiquities;  Islamic  Pottery;  African, 
Indian,  Oceanic,  Pre-Columbian  and  American 
Indian  Art.  Catalogue  Is.  (post  free). 

Tuesday,  30th  January.  Chinese  Porcelain 
and  Works  of  Art,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Wednesday,  31st  January.  Old  Master 
Paintings,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Thursday,  1st  February.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Illustrated  Catalogue. 

Friday,  2nd  February.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  5th  February.  Fine  French  Paper- 
weights, the  property  of  various  owners. 
Illustrated  Catalogue. 

Monday,  5th  February.  Children's  Books 
and  Juvenilia,  the  property  of  various  owners. 
Illustrated  Catalogue. 


Monday,  5th  February.  A  St.  Louis  moulded 
salamander  weight,  3J  inches. 
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rench  furniture  from  the 
Edward  James  collection 

me  important  study  pieces  at  Brighton  Museum 


EK  ROGERS 


IGHTON'S  association  with  fine-quality  furniture, 
lating  from  that  installed  at  the  Prince  of  Wales'  'Marine 
ion'  of  1787,  has  recently  been  further  enriched  by  the  loan 
e  nearby  Museum  of  some  sixty  pieces  of  French,  English 
Dutch  furniture  of  the  seventeenth,  eighteenth  and  nine- 
h  centuries  from  the  collection  of  Mr.  Edward  James,  of 
Dean  House,  near  Chichester.  The  estate  on  which  the 
stands — the  whole  recently  reconstituted  as  the  Edward 
s  Foundation — was  originally  the  property  of  the  Lords 
y.  It  was  for  Lord  Selsey  that  the  house,  of  great  architcc- 
interest,  was  built  by  James  Wyatt  (1746-1813),  in  the 
c  style.  Later  the  estate  became  the  property  successively  of 


the  families  of  Peachy,  Harcourt  and  Bower.  During  the  1880's, 
it  was  bought  by  William  James,  father  of  Edward  James,  and 
much  of  the  furniture  was  acquired  during  the  lifetime  of 
William  James  and  his  brother,  Arthur  James. 

The  French  furniture  is  displayed  in  a  gallery  which  has  been 
reconstructed  for  the  purpose.  It  comprises  three  bays,  each  of 
which  is  devoted  to  a  single  aspect  of  the  eighteenth  century:  the 
Louis  XV,  the  transitional  Louis  XV — Louis  XVI,  and  the  Louis 
XVI.  For  the  educational  purpose  intended  by  Mr.  James,  the 
furniture  is  ideal.  For,  as  well  as  the  rare  and  genuine  pieces,  it  in- 
cludes others  which  have  been  altered,  some  superbly  made 
copies  (notably  of  Ricsener's  royal  commissions)  and  some  of 


agnificent  commode  of  about  1745  signed 
J-K.B.,  now  believed  to  be  those  of  Bernard 
miiesen  Burgh,  in  this  case  the  second  of  the 
ri  makers  of  this  name.  Of  serpentine  and 
g  ly  bombe  form,  it  is  decorated  in  black  and 
>1  acquer  in  the  Chinese  style  with  flowing 
ttilu  mounts  of  scrolling  foliate  form  extend- 
gne  entire  width  and  height.  Near  it  is  dis- 
a  d  an  exact  copy  made  by  W.  Bevis  in  1961, 
?  I  by  him,  similarly  lacquered,  and  with 
eirmolu  mounts  copied  by  M.  Escare  of 
'Ay.  A  comparison  of  the  two  pieces  exemp- 
it  he  educational  value  intended  by  the  col- 


I 
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3.  A  superb  semi-circular  commode  of  about 
1780,  signed  by  Andre  Louis  Gilbert  (born  1746, 
Master  1774,  died  1809)  .<ing  the  'proud 
and  sober  elegance'  of  de  Salverte's  phrase, 
which  earned  for  this  interesting  much 
respected  name  despite  a  turbulent  career  which 
was  to  end  in  the  poorhouse.  The  marquetry,  in 
a  variety  of  woods  with  kingwoodand  mahog- 
any surrounds,  in  piquant  contrast  with  the  dig- 
nity and  precision  of  the  magnificent  mounts, 
is  of  a  peculiarly  personal  character,  with  temples 
whole  and  ruined,  cacti  growing  between  the 
stones,  and  figures  with  the  undraped  parts  in 
ivory;  it  may  be  a  collaborator's  work. 


r  date  in  earlier  style — the  happiest  possible  hunting-ground 
the  student  and  future  connoisseur.  Besides  jury  marks  and 
al  inventory  marks,  the  makers'  marks  include  those  of 
ph  Baumhauer,  A.  L.  Gilbert,  Hansotte,  Pierre  Flechy,  J.  B. 
et,  Georges  Jacob,  Pierre  Migeon,  Bernard  van  Ricscnburgh, 
irles  Topino  and  J.  Schmitz.  One  piece,  Baumhauer's  mag- 
bent  commode  (sec  colour,  No.  2),  also  has  an  interesting  and 
rmative  label,  that  of  Charles  Darnault,  the  dealer,  which 
k  however,  have  originally  belonged  elsewhere.  From  the 
at  of  view  of  a  museum's  purposes,  the  facilities  forcomparing 
original  creation  with  latter-day  achievements  in  the  same 
m  are  as  revealing  as  they  are  valuable. 


•  \acing  page.  A  superbly  designed  commode  bearing  the  signature  of 
Dlph  Baumhauer  (d.  1772)  with  marquetry  in  kingwood  and  purple- 
/  d,  the  darker  wood  so  laid  out  as  to  form  a  background  to  the  fine 
11 
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olu  mounts,  and  a  central  floral  spray  in  a  cartouche.  The  mounts,  of 
nificent  quality,  are  in  the  form  of  audaciously  scrolling  oakleaves, 
tiers  and  shell  with  cabochons  to  the  angles,  parts  being  raised  to  form 
bilrawer-handles.  On  its  marble  top  are  a  musical  clock  by  Viger  of  Paris 
N  ster  in  1744),  the  elephant  in  bronze  and  the  ormolu-mounted  base  in 
tin  tortoise-shell,  and  a  pair  of  candelabra  in  bronze  and  porphyry.  The 
n  .-seventeenth  century  Brussels  tapestry,  depicting  a  Roman  general 
alucting  his  lictors,  is  signed  with  the  initials  of  Franchois  vanden 
If*e.  The  colours  of  the  carpet,  in  nineteenth-century  Aubusson  tapestry, 
rlSredominantly  ivory  and  rose.  Colour  photograph  by  Victor  Sheppard. 

■  ight.  A  bureau  of  about  1780,  banded  with  beefwood  and  casuarina,  and 
1  nusual  form  in  having  both  cylinder  front  and  a  fall-front  bookshelf 
1  f'e.  The  marquetry  is  similar  to  that  of  a  commode  signed  by  A.  L. 
>  |ert  (No.  3)  and  he  is  suggested  as  the  maker  of  this  piece.  Proof  that  he 
me  bureaux  of  this  kind  is  shown  by  an  advertisement  in  the  Paris 
P  ites  Afriches'  of  19th  July,  1780,  quoted  by  de  Salverte,  which  offers  'A 
1  top  secretaire  with  bookshelves  above,  with  panels  representing 
e  pies  in  ruins'.  The  temptation  to  surmise  the  identity  of  these  pieces  is 
a  y  appreciated. 
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hi  the  earlier  pieces  one  senses  the  designers'  creative  invention 
and  ingenuity  in  adapting  their  materials  to  the  requirements  of 
fashion.  But  one  remarks,  on  the  other  hand,  that  the  basic 
workmanship,  such  as  the  carcase,  the  drawer-linings  and  the 
dovc-tailing,  is  frequently  far  less  fine  than  in  English  furniture 
of  the  same  period.  In  the  later,  nineteenth  century,  pieces,  by 
contrast,  though  the  style  is  borrowed,  the  construction,  with  oak 
replacing  pine,  and  the  veneer  cut  by  the  saw  instead  of  by  the 
knife,  is  far  finer  than  in  the  previous  century. 

Among  the  finest  of  the  original  pieces  are:  a  commode  by 
Bernard  van  Riesenburgh  (No.  i);  another  by  Joseph  Baum- 
haucr  (No.  2) ;  and  a  semi-circular  commode  and  a  bureau  both 
by  Andre  Louis  Gilbert  (Nos.  3  and  4).  These  last  have  a  mar- 
quetry decoration  of  a  peculiarly  personal  character,  depicting 
classical  buildings  in  a  mixture  of  the  intact  and  the  ruinous,  the 
latter  having  cacti  growing  between  the  stones,  and  figures  in 
ivory.  Another  fine  piece  is  the  severely  rectangular  commode  in 
satinwood  (No.  8),  unsigned,  somewhat  in  the  style  of  Beneman. 


6.  One  of  a  pair  of  carved  and  gilt  boudoir  chairs  covered  in  contemporary 
Beauvais  tapestry  composed  of  ladies  in  a  garden  setting,  after  J.  B. 
Oudry,  and  wild  animals  on  the  seats.  One  of  these  has  the  branded  mark 
of  the  Palais  des  Tuileries,  a  coronet  and  three  fleurs-dc-lis  and  the  letters 
TH  (for  Tuileries),  the  other  with  the  lettering  PLS  DES  TUILes.  These 
marks  are,  according  to  Hector  Lefuel,  among  those  of  the  First  Empire 
period  found  on  furniture  by  Jacob  and  suggest  that  this  pair  is  from  his 
workshop. 


5.  A  bureau  with  cylinder  front  and  three  drawers,  a  replica  of  that  nl 
by  J.  H.  Riesener  in  1784  for  Marie  Antoinette's  apartments  in  the  Tuil« 
and  now  in  the  Louvre.  Riesener's  description  of  his  bureau,  or  secretil] 
survives  and  makes  interesting  reading  in  comparison  with  both  I5 
original  and  this  copy,  e.g.  'a  trophy  in  the  middle  of  the  cylinder  I. 
presenting  the  attributes  of  poetry,  and  four  bas-reliefs  representing) > 
Arts  and  Science  .  .  .'  One  could  wish  he  had  said  who  had  designed  thll 
which  on  this  copy  are  possibly  from  the  original  moulds.  The  motifs  ill 
in  these,  including  the  Vatican  'Torso  di  Belvedere',  recur,  in  marque 
in  the  table  shown  in  No.  8,  a  copy  of  another  of  Riesener's  pieces. 


; 


Notable  copies  include  those  of  the  library  table  made  by 
Riesencr  in  1771  for  P.  E.  Fontanicu,  of  which  original  versions 
are  in  the  Petit  Trianon,  and  the  Metro]  1  and  Philadelphia 
museums  (No.  8),  and  that  of  a  bureau  m  by  the  same 
ebiniste  in  1784  for  Queen  Marie  Antoinette  an  I  •  w  in  the 
Louvre  (No.  5). 

A  feature  of  the  display  is  the  variety  of  techniques  exemplified. 
Marquetry  is  plentiful,  sometimes  designed  in  conjunction  w  ith 
the  mounts,  and  in  a  rich  variety  of  woods,  some  of  them  stained 
as  was  a  particularly  French  practice.  Two  pieces  have  the 
figures  in  ivory.  Lacquer  is  used  on  Van  kiesenburgh's  commode 
of  about  1755  and  on  the  copy  of  it  made  by  William  Bevis  in 
1961.  The  mounts  display  the  whole  gamut  dictated  by  fashion 
and  economy;  from  those  running  the  whole  length  and  height 
of  the  piece  to  those,  more  discreet  in  their  placing,  which  in  turn 
gave  way  to  the  strips  of  the  last  two  decades.  One  set  has  been 
attributed  to  Gouthicrc.  Tortoise-shell,  natural  and  green,  occurs 
on  two  clocks  to  sumptuous  effect.  Carving,  gilding  and  tapestry 
are  also  represented  (No.  6). 

An  illustrated  catalogue  has  been  produced  whose  purpose  is 
not  merely  to  list  and  describe  the  furniture  itself  but  also  to 
offer  some  account,  necessarily  brief,  of  the  historical  back- 
ground and  of  the  conditions  in  which  French  furniture-makers 
worked,  of  the  exchanges  of  decorative  ideas  between  France 
and  England,  and  of  the  impact  of  historical  events  on  stylistic 
developments. 

With  the  newly  displayed  English  satinwood  furniture,  also 
chiefly  from  the  Edward  James  collection  and  shown  elsewhere  in 
the  museum,  and  the  Regency  furniture  in  the  Royal  Pavilion, 
the  French  furniture  gallery  has  not  only  served  to  transform  the 
status  of  the  museum  but  has  also  made  Brighton  something  of  a 
centre  for  the  study  of  this  most  fascinating  of  the  useful  arts. 


'.wove.  A  charming  'bonheur  du  jour'  of  about 
■;|-i78o,  with  marquetry,  in  box,  kingwood 
I  ebony  on  oak  and  pine,  partly  in  the  Chinese 
tk  deriving  from  Coromandcl  screens,  and 
ally  with  the  Vitruvian  scroll  stemming  from 
ttGreek,  with  crocus-like  flowers  between, 
r  i  unusual  blend  is  a  feature  of  furniture 
rfrle  by  Pierre  Pionniez  {Artisan  privilegie  from 
[>and  Master  from  1765  to  1790),  an  attribu- 
I  supported  by  the  measurement  of  the 
1  stinctly  impressed  mark. 


ght.  The  LouisXVI  bay  of  the  newly  installed 
;ry.  It  includes  (from  left  to  right) :  a  semi- 


ci  alar  commode  by  Andre  Louis  Gilbert;  a 
ft  of  boudoir  chairs  with  the  branded  mark 
01  he  Tuileries,  from  Georges  Jacob's  work- 
it  )  and  with  contemporary  tapestry ;  a  strictly 
re  angular  satinwood  commode  with  square 
h;  iles  in  mounts  attributed  to  Gouthiere;  a 
tf  je  for  the  game  of 'Bouillotte' ;  a  finecylinder 
bibau  probably  by  Andre  Louis  Gilbert ;  a  long- 
ed clock;  an  occasional  table  and,  in  the  fore- 
g  and,  an  excellent  copy  by  A.  Beurdelay  of 
thtable  made  in  1771  by  Riesener  for  P.  E. 
F'ltanieu. 
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French  eighteenth-century  art  at 
the  Royal  Academy 


DENIS  THOMAS 


P1  HE  Royal  Academy's  Winter  Exhibition  is  now  established 
as  one  of  the  major  artistic  events  of  the  London  year,  and, 
in  its  current  exhibition,  it  says  much  for  the  Academy's  inter- 
national status  that  it  should  once  again  have  persuaded  a  wide 
range  of  public  galleries  and  private  collectors  to  lend  works  of 
the  first  importance.  It  is  well  known  that  galleries  are  more  and 
more  reluctant  to  let  precious  works  out  of  their  sight:  no 
amount  of  insurance  cover  can  protect  them  against  theft, 
damage  or  vandalism,  and  the  public's  rapidly  growing  aware- 
ness of  their  national  art  treasures  tends  to  make  lending  them 
almost  a  matter  for  political  decision.  For  all  this,  the  Royal 


i.  Louis  David.  Marat  assassine.  I  65  1  ■  28  m.  Musees  Royaux  des  Beaux- 
arts  de  Bvlgique. 


Academy  have  brought  together  close  on  600  works  of 
representing  this  year's  theme:  France  in  the  Eighteenth  Centui 
They  come  from  some  1 5  different  countries  and  include,  as  w 
as  paintings  and  drawings,  some  exceptional  furniture,  cerami. 
sculpture  and  objets  d'art. 

The  period  is  one  which  grows  in  enchantment  the  further  \ 
move  away  from  it.  It  is  like  some  shimmering  river  that  glic 
through  idyllic  woods  and  fields  towards  an  unseen  precipic 
Perhaps  our  awareness  of  the  cataclysm  that  followed,  and  t 
subsequent  cultural  revolution,  account  for  the  faint  but  distur 
ing  element  of  melancholy  which  we  now  see  in,  for  exampj 


2.  Jean  Baptiste  Greuze.  Girl  with  a  dog.  Viscount  Bcarstcd. 
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,  >uis  XV  commode,  Black  lacquer  (probably  by  the  brothers  Martin) 
ri  Chinese  landscapes  in  red  and  gold.  The  rococo  ormolu  mounts  are 
k  ptionally  rich  and  may  be  compared  with  those  on  similar  pieces — 
til  in  Paris  bears  the  same  central  cartouche,  but  differs  at  the  lower 
3  ers  of  the  front  panel  which  may  have  been  altered  on  this  example. 
1  Paris  piece  bears  the  signature  B.V.R.B.  (Bernard  van  Riesenburgh). 
•unother  belonging  to  Her  Majesty  the  Queen  at  Windsor  Castle,  bears 
1>  tical  mounts  at  the  angles  and  is  also  signed  B.V.R.B.,  to  whom  this 
iii'ned  example  at  Luton  Hoo  may  be  firmly  attributed.  Length  63; 
"1  es.  Width  27j  inches.  Depth  35t  inches.  Major-General  Sir  Harold 
Mther,  Bart. 

.  ight.  Charles  Joseph  Natoire.  The  Life  Class  at  the  Academie  Roy  ale, 
Watercolour  over  black  chalk,  17^  <  I2|  inches,  signed  and  dated 
7  .  The  Witt  Collection,  Courtauld  Institute  of  Art. 


b  works  of  Wattcau.  Hindsight  adds  poignancy  to  enjoyment. 
i  iay  be  doubted  if  even  so  representative  an  exhibition  as  this 
suggest  a  new  perspective,  or  radically  change  established 
lions.    The    dominating    reaction    to  eighteenth-century 
ich  art  is  delight — in  sophistication,  luxury,  refinement. 
Wattcau  is  the  first  name  to  come  to  mind  it  is  because  he 
onifies  the  dream-like  fabric  of  French  art  at  the  time.  There 
examples  from  Berlin  and  Helsinki,  and  Dulwich  College 
e  lent  their  Plaisirs  tin  Bal  (which  Sir  Kenneth  Clark  has 
:d  the  most  beautiful  Wattcau  in  England).  The  Fitzwilliam 
ieum  has  included  some  choice  Wattcau  drawings — the 
t's  favourite  medium,  which  provided  him  with  a  stock  of 
Ires,  gestures  and  references  for  use  in  his  paintings.  Fragonard 
s  lso  well  represented,  with  examples  from  Madrid,  Paris, 
$  shington,  Boston,  New  York,  St.  Louis.  Lancret,  another 
J;  iter  expressive  of  the  fete  galante,  is  represented  by  Der 
elkcijig  from  Munich,  a  Hunting  Scene  from  Detroit  and  Le 

*  con  from  the  National  Gallery,  Rome.  Dulwich  have  also 
e  their  Fete  Champetre. 

oucher's  more  voluptuous  contribution  is  exemplified  by 
^  >  paintings  from  the  Banque  de  France  and  the  Toilet  of  I  'cutis 
r  11  Stockholm.  Two  landscapes  by  the  same  artist  are  among 
use  sent  from  Rome,  and  the  Bowes  Museum  have  lent  their 
V\  ter  Mill.  There  are  several  Hubert  Roberts,  notably  from 

*  ne,  Bristol,  Hartford  (Connecticut)  and  Yale.  From  Puerto 


7.  A.  Watteau.  L'F.scarpolelte,  1712.  95  X  73  cm. 
The  Art  Gallery  of  Ateneum,  Helsinki. 


8.  Charles  Parrocel.  A  cavalryman.  Black  and 
white  chalk  on  light  brown  paper,  l6jj  <  iof 
inches.  Courtauld  Institute  of  Art. 


Lib  come  dc  Troy's  Susannah  and  the  Elders  and  Lot  and  His 
3  ghters,  and  there  arc  numerous  examples  by  Greuzc  including 
HGirl  with  Dead  Bird  from  Edinburgh,  and  Viscount  Bcarsted's 
HI  with  a  dog. 

he  exhibition  affords  a  chance  to  reconsider  Chardin,  whose 
i  iernity  becomes  ever  more  startling  with  the  passing  of  time, 
ri'ortant  paintings  of  his  from  Baltimore,  Ottawa,  Dublin, 
"  cago  and  Edinburgh  are  a  reminder  that  the  Impressionists 
v  e  by  no  means  the  first  to  achieve  their  effects  by  small 
a  >h.-strokes  of  variegated  colour,  and  that  his  subject-matter 
v  taken  from  the  familiar,  tangible  world. 

cques-Louis  David's  Marat  Assassinc  from  the  Musce  des 
3  ux-Arts  in  Brussels  is  a  dramatic  punctuation  mark  in 
'ijich  art,  and  even  in  this  company  a  work  of  outstanding 
I]  nction.  Its  realism,  and  its  undiminished  impact,  make  their 
»"  i  comment  on  the  age  of  the  fete  galante.  It  cuts  oft  the 

iteenth  century  with  the  abruptness  of  a  guillotine. 

he  works  have  been  selected  for  the  exhibition  by  Mr. 
B.  Watson  and  Mr.  Dcnys  Sutton,  who  also  compiled  the 

logue.  The  exhibition  is  open  until  March  3. 


^  \\\ 
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Franz  Unterkircher  on 
European  manuscripts  in  the 
Austrian  National  Library 

Reviewed  by  W.  0.  HASSALL 


THIS  is  a  very  beautiful  book  indeed.  The  tide  on  the  spine 
(but  not  the  full  title  on  the  title-page)  conceals  an  important 
truth  about  its  content.  The  book  is  not  just  a  survey  of  Euro- 
pean illuminations  illustrated  by  the  familiar  star  pieces  of  all  the 
great  libraries  of  Europe— it  is  confined  to  treasures  selected  ex- 
clusively from  the  former  imperial  library  in  Vienna.  This  fact  is 
an  unmitigated  blessing  for  the  happy  purchasers  of  the  splendid 
volumes  of  reproductions  which  Messrs.  Thames  and  Hudson  are 
producing  so  handsomely  for  our  generation.  For  it  means  less 
duplication  among  the  repertoire  of  pictures  available  in  facsimile 
on  our  limited  shelves. 

Since  1 8 1 4  fine  volumes  of  facsimiles  have  made  available  for  a 
few  gentlemen  of  taste  and  learning  who  comprised  the  Rox- 
burgh^ Club,  the  contents  of  rare  volumes  which  often  survived 
only  in  the  form  of  unique  exemplars.  Such  limited  editions  pre- 
served many  treasures  of  our  civilisation  for  posterity  safe  from 
the  threat  of  accidental  destruction;  but  small  limited  editions 
are  immensely  costly  and  must  remain  a  rich  man's  plaything. 
We  owe  an  immense  debt  to  the  business  skill  of  publishers  such 
as  Thames  and  Hudson  in  finding  a  sufficient  market  for  great 
volumes  such  as  this  (264  pp.,  60  colour  plates,  ^12  12s.),  for 
without  such  a  market  the  production  of  such  large  and  numer- 
ous colour  plates  of  such  superb  quality  would  have  been  quite 
impossible.  It  would  be  interesting  to  know  the  number  of 
copies  printed,  as  can  be  readily  learnt  from  the  colophons  at  the 
end  of  art  books  now  beginning  to  appear  in  the  U.S.S.R. 

There  is  one  criticism  w  hich  I  hope  it  will  not  be  ungrateful 
to  make.  It  is  a  great  pity  that  all  bibliographical  notes  have  been 
excluded.  Perhaps  publishers  of  books  intended  for  purchasers  of 
beautiful  volumes  rather  than  learned  works  feel  that  such  de- 
tails make  their  things  of  beauty  unreadable?  But  if  publishers 
are  right  in  supposing  that  some  of  their  wealthy  customers  are 
indeed  only  semi-literate,  such  customers  would  not  in  fact  be 
troubled  by  the  presence  of  bibliographical  notes,  for  if  they 
opened  the  book  on  the  coffee  table  it  would  only  be  to  reveal 


the  plates.  While  if  anybody  should  wish  to  know  more  abc 
the  background  of  a  particular  picture  he  would  be  grateful  t< 
publisher  who  tolerated  the  learning  of  an  editor,  since  one 
right  to  be  told  of  the  existence  of  any  outstanding  work  pi] 
lished  about  a  particular  theme  (like  the  Three  Kings),  or  0 
particular  artist  (as,  for  example,  the  Master  of  Mary  of  Bl 
gundy),  or  of  a  particular  text.  Here  indeed  a  publisher  mig 
usefully  champion  the  semi-literate  against  academic  pedanti 
and  instead  of  excluding  bibliographical  notes  might  insist  uo 
an  occasional  reference  to  a  good  modern  translation  of  a  u 
such  as  the  American  paperback  of  the  Romance  of  the  Ro 
This  criticism  is  not  a  plea  for  pedantry,  for  the  general  reaij 
cannot  be  assumed  to  be  familiar  with  Latin  and  Middle  Freni 

The  translation,  by  J.  Maxwell  Brownjohn,  from  the  Gerni 
into  English  is  good  and  reads  easily,  but  'antiquarian'  is  probal 
intended  to  mean  a  bookseller  and  not  an  antiquary  and  'int| 
cession'  between  God  and  Man  should  read  'intercourse'.  Jarg 
is  notably  absent,  but  'figurative',  as  often  nowadays,  sometin 
raises  its  ugly  head. 

The  plates  arc  all  facsimiles  in  colour.  This  means  that  it  v 
not  really  necessary  to  have  included  full  descriptions  of 
colours  used.  The  description  of  colours  in  pictures  is  a  useji 
convention  when  only  black  and  white  reproductions 
available,  but  if  space  and  brevity  have  any  value  it  is  redund; 
conservatism  for  a  commentator  to  tell  his  readers  that  son 
thing  is  red  or  blue  when  they  can  sec  the  fact  for  themseh 
Indeed  it  would  be  little  loss  even  to  abandon  enumeration  of 
the  details  of  a  picture  which  is  set  before  our  eyes,  except 
course  when  colours  or  details  are  interesting  and  worthy 
comment  or  when  they  may  be  overlooked,  misunderstood  or 
any  way  unappreciated  by  an  inexperienced  eye.  A  cert 
amount  of  omission  in  this  direction  would  have  allowed  1 
space  for  those  bibliographical  details  for  which  at  least  ( 
grateful  reader  must  pine.  Time  and  again  one  comes  acr 
interesting  statements  for  which  one  yearns  to  know  the  author 


10 


■i  i  the  Romance  of  Girart.  The  Duke  and  Duchess  of  Burgundy  in  the  antechamber  of  the  French  king.  From  the  scriptorium  of  Jehan  de 
I  gelin,  Mons  1447-8. 


I 

\  the  source;  not,  of  course,  because  one  doubts  their  validity 
ubecause  one  wishes  to  know  more  about  the  particular  point. 
ic  selection  of  pictures,  to  which  that  on  the  page  above 

les,  in  this  volume  is  very  valuable.  The  selector  is  a  great 
1  lar  whose  position  as  custodian  gives  him  a  unique  know- 
1  e.  The  decisions  of  what  beautiful  and  informative  pages  to 
n :  must  have  been  hard,  but  they  were  made  by  one  who 
1;  res  complete  confidence.  This  may  seem  a  truism,  for  a 
chaser  might  assume  that  makers  of  costly  and  magnificent 
des  always  included  the  best  possible  illustrations.  Each  colour 
1; '  requires  so  much  money  and  technical  skill  to  produce  that 
r  might  be  forgiven  for  assuming  that  only  highly  competent 
?  3ns  would  ever  be  employed  to  make  a  careful  selection. 

is  often  surprisingly  far  from  the  truth.  In  recent  years 


publishers  of  the  highest  renown  have  published  books  by 
renowned  scholars  and  authors.  Yet  even  when  the  main  point  of 
such  books  has  been  a  splendid  array  of  superbly  executed 
illustrations,  these  have  been  sometimes  thrown  together  bv 
charming  but  inexperienced  young  people  uninhibited  bv 
knowledge  of  either  the  subject  matter  or  of  the  way  to  find 
illustrations  other  than  by  pictorial  plagiarism  of  recent  publica- 
tions or  the  blind  acceptance  of  whatever  a  librarian  may  suggest 
over  the  telephone.  This  book  is  a  fine  exception  to  this  incred- 
ible and  scandalous  situation.  It  is  a  book  in  which  all  concerned 
may  take  pride. 

(European  Illuminated  Manuscripts  by  Franz  Untcrkirchcr.) 


!  ■ 


Drawings  by  J.  H.  Fragonard  for 
'Jerusalem  Delivered' 

ALEXANDRE  ANANOFF 


T  N  the  course  of  his  brilliant  career  Jean  Honore  Fragonard,  a 
J- delicate  and  sensitive  painter  endowed  with  a  lively  and  fanci- 
ful imagination,  was  persuaded  to  illustrate  some  literary  works. 
He  could  tackle  any  kind  of  subject  successfully  and  made  more 
than  sixty  drawings  in  pencil,  then  in  pen  and  wash,  for  the 
'Contes'  of  La  Fontaine;  a  delicate  subject  if  ever  there  was  one. 
This  he  succeeded  in  treating  wittily,  avoiding  the  pitfalls  of  the 
trite  and  licentious,  so  favoured  by  Eisen,  his  predecessor  in  that 
type  of  work.  In  1795  only  seventeen  drawings  by  Fragonard 
appear  in  the  edition  of  the  'Contes'  entitled  'Fermiers  Gener- 
aux'. 

The  other  subject  which  must  have  haunted  him  was  the  epic 


though  improbable  theme  of  'Orlando  Furioso'  of  Ario: 
From  that,  more  than  130  illustrations  are  still  in  existence! 
seems  as  if  there  may  eventually  be  other  discoveries  to  add 
this  already  very  important  number.  These  illustrations,  son 
times  rough  sketches,  sometimes  simple  indications  of  a  sera 
without  any  regard  for  detail,  reveal  a  Fragonard  brimming  0 
with  imagination,  a  masterly  interpreter  of  a  dynamic  Orlar 
bursting  with  lire  and  movement.  It  is  no  disadvantage  that 
compositions  are  incomplete,  for  more  detailed  drawing  wo 
have  cooled  the  ardour  and  failed  to  capture  the  spirit  of 
work. 

Other  designs  for  illustrations,  such  as  'Veillees  du  Chateau 


xymptohuon  capitate 

fur  papier  blanc.  * 

HUBERT  ROB 

103.  Un  grand  DclTln  colorit  &: 

.  rerens  monumens  des  anciens 
diftingue  le  Pantheon  ,  le  Tomt 


1.  This  document,  a  drawing  by  Gabriel  de  St.  Aubin  executed  on  the 
border  of  a  sale  catalogue  of  Charles  Natoire  (14th  December,  1778,  No. 
102),  enables  us  to  prove  that  the  original  drawing  recently  discovered 
certainly  comes  from  this  great  collection. 

2.  Clorintc  on  horseback  preparing  to  fight  the  Christians.  Sepia  wash 
drawing.  Musee  des  Beaux- Arts,  liesancon. 


I  2 


3.  Left.  Rinaldo  resolutely  penetrating  the  en- 
chanted forest,  which  for  each  warrior  assumes 
a  different  characu  'g  {o  his  particular 

grade  of  fear.  Sepia  wash.  Private  collection, 
Paris. 


4.  Below.  Armida  surrounded  by  her  attendants 
receives  Rinaldo  in  the  magnificent  garden 
which  she  has  created  for  herself.  Forsaken  by 
Rinaldo  she  will  destroy  him.  Sepia  wash. 
Private  collection,  Paris. 
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5.  Ahoi'e.  Rinaldo  entering  the  enchanted  forest.  Canvas.  Private  collection ,  Paris. 

6.  Facing  pa\;e.  Rinaldo  in  the  presence  of  Armida.  Canvas  inspired  by  the  wash  drawing  reproduced  in  No.  4.  Private  collection,  Paris. 


n  Quixote',  although  attributed  to  Fragonard  are  not  by 
.  This  is  fortunate,  since  the  quality  of  the  draughtsmanship 
es  much  to  be  desired.  We  have  discovered  in  these  pages  the 
.1  of  other  artists  in  his  entourage  which  is  the  only  excuse  and 
fication  for  these  doubtful  though  traditional  attributions, 
owever,  among  all  these  subjects,  light  or  epic,  Fragonard 
is  to  have  devoted  particular  attention  to  a  work  which  was 
nished — 'Jerusalem  Delivered'  by  Tasso.  This  theme,  par- 
arly  fashionable  in  the  eighteenth  century,  was  certain  to 
ict  the  skilful  artist.  In  its  twenty  cantos,  overflowing  with 
ity,  Tasso  recounts  deeds  of  valour,  tells  of  enchanters, 


monsters  and  nymphs,  all  in  a  world  of  fan;  '..re  Fragonard 
could  give  free  vent  to  his  imagination.  !  he  a  tthor  of 'Jerusalem 
Delivered'  was  a  born  story-teller.  Ev<  scribed  in 

minute  detail:  the  nature  of  his  characters, 
battles,  the  places.  Astonishing  stories  an  th  from 

religion,  which  inspires  heroes,  and  from  the  so-call< 
enchantment  of  the  Middle  Ages. 

As  for  the  story,  how  could  it  fail  to  charm  even  the  most 
exacting  critic?  The  beautiful  Armida,  niece  and  pupil  of  the 
wizard  king  of  Damascus  enters  the  camp  of  the  Christians  and 
sets  fire  to  the  tents.  Then  she  captures  the  elite  of  the  army 


I  s 
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7.  One  of  the  four  folios  of  sketches  known 
have  been  made  for  the  final  composition 
'Jerusalem  Delivered'.  Private  collection,  Switz 
land. 
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chiefs.  Rinaldo  alone  offers  resistance.  Her  pride  is  wounded  and 
she  succeeds  in  luring  him  away  to  kill  him.  But  when  she  is 
ready  to  strike,  Rinaldo's  beauty  disarms  and  captivates  her.  She 
uses  her  magic  powers  only  to  hold  him  in  the  ties  of  Love  and 
Pleasure.  In  the  absence  of  Rinaldo  the  Christians  are  captured  by 
the  infidels.  Then  on  his  return  to  his  own  people  Jerusalem  is 
delivered. 

Fragonard  would  certainly  have  been  attracted  by  such  a  poem. 
He  would  sec  in  the  shady  thickets  and  voluptuous  forms  a 
resemblance  to  Albani  and  Domenichino,  in  the  pure  and  shining 
beauty  of  the  heads  a  reflection  of  Guido,  in  the  skilful  composi- 
tion and  precise  description  the  clarity  of  line  and  nobility  of 


expression  of  the  Carracci.  An  admirer  of  all  these  masters  ho 
could  he  fail  to  admire  Tasso? 

Of  all  the  multifarious  scenes  on  which  Fragonard  must  h<i 
meditated — and  perhaps  illustrated — we  have  today  only  thl 
finished  drawings,  a  few  fine  preliminary  sketches  and  ti 
admirable  paintings  executed  from  these  drawings. 

It  is  possible  that  the  research  undertaken  for  a  catalogue  no 
in  preparation  will  reveal  new  works  of  this  singularly  proli 
master  and  will  lead  to  the  discovery  of  other  compositions 
spired  by  this  epic  poem;  a  poem  inferior  perhaps  to  those 
Homer  but  undoubtedly  superior  in  the  quality  of  its  narrative 
Ariosto  and  in  grace  to  the  work  of  Virgil. 
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[Yois  Siecles  de  Papiers  Pei 

rench  wallpapers  at  the 

lusee  des  Arts  Decoratifs,  Paris. 


!IC  ENTWISLE 


'RENCH  historians  claim  that  wallpaper  was  being  made  in 
Paris  during  the  sixteenth  century,  in  support  of  which  they 
,  ak  of  a  sort  of  Guild  consisting  of  so-called  'dominoticrs'  or, 
.  ire  exactly,  'Cartiers-Feuilletiers-Maitres  Dominotiers'  cstab- 
lcd  in  1540,  whose  members  were  printers  of  pictures,  playing 
;  ds  and  painted  papers  destined  for  many  uses  besides  hanging 
1  wallpapers.  Usually  the  decorated  papers  they  produced  were 
nted  in  black  outline  by  wood  blocks  and  the  colours  stencilled 
or  painted  by  hand.  One  of  these,  printed  in  the  Rue  Jacob, 


Paris,  in  1700  is  here  illustrated  (No.  i)  as  well  as  two  later  vari- 
ants of  the  domino  tier's  craft  (Nos.  2  and  3). 

Of  course,  the  first  'true'  wallpapers  were  printed  in  lengths 
or  pieces,  formed  by  joining  a  number  of  small  sheets  together 
before  printing  and  the  'repeating'  design  seems  to  have  come 
into  operation  about  the  same  time. 

Among  the  best  known  Parisian  wallpaper  makers  able  to  take 
advantage  of  these  improvements  was  Reveillon  whose  'pan- 
neaux  arabesques'  were  universally  admired  during  the  latter  part 


Sf 1 


1.  Typical  'domino'  paper.  Printed  by  De 
Fourcroy  of  Paris  in  1700.  Block  printed  outline, 
colours  stencilled. 
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2.  Domino  paper.  Outline  printed  by  wood  block,  c.  1740. 


of  the  eighteenth  century  (No.  4).  Reveillon  employed  many  top 
rank  artists,  some  from  the  Gobelins  works,  and  his  range  of  wall- 
papers included  those  inspired  by  Pompeian,  Indian  and  Chinese 
ornament,  as  well  as  'Papiers  Revolutionnaires'  (No.  5);  that  is, 
wallpapers  ordered  by  the  Administration  for  public  rooms  and 
offices.  'La  gloire  et  la  richesse  de  Reveillon  sont  lies  a  la  qualite 
de  son  travail'  was  the  just  tribute  paid  in  the  exhibition  catalogue 
and  the  wallpapers  shown  amply  supported  the  statement. 

This  recent  exhibition  in  the  Musee  des  Arts  Decoratifs  was  of 
equal  interest  to  both  the  idle  sightseer  and  the  serious  student. 
Often  displays  of  this  kind  arc  disappointing  in  that  it  is  difficult 
to  show  wallpaper  as  it  actually  appeared  in  the  home  and  on  the 
walls  of  rooms  large  and  small.  The  best  arrangements  are  those 
in  w  hich  the  papers  are  regarded  as  authentic  backgrounds  to 
furniture  of  the  period — the  splendid  collection  of  old  wallpaper 
in  the  German  Museum  at  Kassel  is  an  example  of  such  enlighten- 
ed display — but  there  are  not  many  other  instances  and  it  was 
therefore  pleasing  to  find  some  of  the  rooms  of  this  exhibition 
treated  in  this  imaginative  way. 
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3.  Another  'domino'  paper,  c.  1750. 


The  French  wallpaper  makers  of  the  early  part  of  the  nineteen 
century  were  especially  expert  in  the  production  of  'sceni 
papers,  many  of  which  necessitated  the  use  of  hundreds  of  bloc] 
in  the  printing  processes.  In  most  instances  the  complete  pane] 
ama  was  formed  by  the  juxtaposition  of  the  les,  or  pieces,  gene 
ally  25  to  30  in  number,  and  the  effect,  as  seen  at  the  exhibitio 
was  most  impressive.  Many  of  the  decorations  displayed  wou 
be  known  to  visitors.  But  some — for  example  'La  Galcrie  M 
thologique'  (No.  6)  from  a  design  by  Xavier  Mader  and  fill 
printed  in  18 14 — were  new  at  least  to  this  writer. 

The  organisers  of  the  exhibition  arranged  for  the  manufacture 
of  all  three  centuries  to  appear  alphabetically,  assuming  each  roo; 
to  be  visited  in  correct  order.  Thus,  representing  the  nincteenj 
century  we  found  Paul  Balin,  Bezault,  Dauptain  and  Delicou 
(one  of  the  'great'  makers)  leading  the  held  until,  lastly,  we  we 
able  to  admire  the  splendid  panoramic  decorations  of  the  Zubi 
family.  The  productions  of  all  these  makers  involving  the  creatll 
ingenuity  of  famous  artists,  seemed  almost  as  fresh  ana 
brilliant  as  the  day  they  were  printed  and  added  to  these  wej 
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5.  'Papier  Revolutioiinairc'  specially  printed  for  the  Administration  and 
used  in  public  buildings  and  offices  during  the  French  Revolution.  Printed 
by  Reveillon,  Paris. 


Reveillon.  Example  of  this  French  maker's  'arabesque'  wallpapers;  this 
ticular  paper  designed  by  Jean  Baptistc  Fay,  c.  1780. 


several  equally  resplendent  wallpapers  whose  origin  was  un- 
known. Among  these  were  some  fine  flock  papers,  drape  effects  in 
the  form  of  friezes  and  'supraportes',  pretty  little  wallpaper 
'pictures'  (No.  7),  some  'after'  contemporary  engravings,  de- 
scribed as  'devant  de  chemineV  suggesting  that  they  were  hung 
over  mantelpieces  (No.  8),  and  the  trompe  l'oeil  silks  and  satins 
(No.  9),  the  use  of  which  can  only  be  a  matter  of  conjecture. 

Designers  of  wallpaper  have  never  neglected  the  endless  variety 
of  the  floral  theme  and  this  was  very  much  in  evidence  in  the 
exhibits  from  all  three  centuries.  No  designer  was  as  much  at 
home  in  this  sphere  as  the  great  Muller,  designer  of  the  magnifi- 
cent 'Jardin  d'Armide'  (1854),  a  decoration  consisting  of  a  broad 
central  panel  of  flowers  accompanied  on  either  side  by  narrow 
panels  echoing  the  central  theme.  This  was  a  tour-tie-force, 
dominating  the  exhibition,  and  as  an  example  of  wallpaper 
printing  by  the  maker,  Desfosse  et  Karth,  unsurpassed  even  by 
Reveillon. 

The  twentieth  century  seemed  oddly  deficient  in  the  qualities 
of  wonder  and  enterprise  revealed  by  wallpaper  makers  of  the 
preceding  hundred  years.  There  were,  it  is  true,  some  interesting 
art  nouveau  designs  (No.  10)  incorporating  floral  as  well  as  con- 
ventional ornament  but  these,  and  particularly  the  modern  w  all- 
papers  placed  on  display  by  makers  of  today  as  a  sort  of  tail-piece, 
can  only  be  described  as  uninspiring. 

This  exhibition  must  have  been  a  worth-while  experience  for 
the  student  of  design,  who  will  most  certainly  retain  the  cata- 
logue compiled  by  fean-Pierre  Scguin,  Conscrvatcur  at  the 
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6.  Terpsichore  dansant  au  milieu  des  Muses.  Detail  of  the  panoramic  decoration,  'La  Galerie  Mythologique'  printed  by  Joseph  Dufour,  Par 
from  a  design  by  Xavier  Mader,  1814. 


7.  'La  Jetcc'.  Small  picture-type  wallpaper  exquisitely  printed  and  8.  Shipwreck  scene.  Another  example  of  a 'picture' wallpaper  intended 
published  (probably  by  LcRoy),  Paris,  c.  1828.  hang  'devant  de  cheminee'  c.  1830-40. 
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Bibliothcque  Nationalc,  as  a  source  book  of  inestimable  value.  It 
was  a  little  bulky  but  contained  all  the  information  anyone  is  ever 
likely  to  want  to  know  about  the  French  wallpaper  industry.  One 
criticism  only.  What  a  pity  M.  Seguin's  system  of  cataloguing 
obliged  him  to  omit  from  the  bibliographical  section  mi  many 
serious  works  on  the  subject  published  by  other  countries. 
Granted  that  this  exhibition  was  concerned  only  with  French 
endeavour,  the  value  of  the  catalogue  would  have  been  increased 
had  it  been  possible  to  be  more  comprehensive  in  this  respect. 

The  French  authorities  are  to  be  congratulated  upon  having 
found  time  and  space  to  deal  with  this,  to  some,  obscure  subject. 
The  research  alone,  conducted  by  able  and  willing  experts,  must 
have  been  formidable.  And  the  handling,  and,  in  some  instances, 
the  restoration  of  so  many  exhibits  a  real  labour  of  love  which 
more  than  justified  the  co-operation  of  the  French  manufac- 
turers, La  Chambre  Syndicalc  des  Fabricants  de  Papiers  Peints  de 
France,  the  secretary  of  which  organization,  in  a  foreword  to  the 
catalogue,  mentioned  the  growing  importance  of  the  industry 
which  now  produces  43  million  pieces  per  annum. 

With  the  exception  of  No.  4,  all  illustrations  arc  reproduced  by  courtesy 
of  the  Musee  des  Arts  Decoratifs,  Paris. 


10.  Design  for  wallpaper  by  Bayens,<  .  1900. 


Climatology  for  museums  and 
private  collectors 

some  alarming  facts 

JOHN  FITZMAURICE  MILLS 


LIGHT,  humidity,  temperature,  air  pollution  and  dust  have 
in  the  past  teamed  up  to  destroy  the  craftsmanship  of  man. 
But  the  odds  are  becoming  more  evenly  balanced  as  the  scientist 
weighs  in  with  a  progressive  line  of  discovery  and  experiments  to 
defeat  these  predators. 

In  the  autumn  of  last  year,  to  London  came  more  than  three 
hundred  members  of  the  International  Institute  for  Conservation 
of  Historic  and  Artistic  Works.  Top  conservators  from  twenty- 
eight  countries  discussed  one  of  the  most  important  subjects  in 
conservation:  'Museum  Climatology'.  The  papers  were  varied 
and  ranged  from  the  harmful  effects  of  ultra-violet  rays  to  urban 
air  pollution,  from  conservation  in  the  tropics  to  the  jet  transport 
of  art  objects. 

One  of  the  single  greatest  causes  for  concern  is  the  alarming 
rise  today  in  atmospheric  pollution.  The  civilization  which  relies 
heavily  on  modern  transport  and  complicated  chemical  manu- 
facture unfortunately  leaves  a  vast  trail  of  contamination  in  the 
air  that  is  breathed,  and  one  which  will  lie  over  the  cities  and  the 
land.  Pinpointing  the  size  of  the  problem  Professor  A.  J.  Haagen- 
Smit  of  the  California  Institute  of  Technology  produced  some 
awe-inspiring  statistics  of  the  sheer  physical  weight  of  matter  that 


can  be  produced  from  an  urban  district.  He  quoted  for  L 
Angeles  County  the  figures  that  clearly  show  the  immensity 
the  problem,  not  only  for  the  conservator  but  for  all.  In  one 
more  than  12,000  tons  of  pollutant  fall  in  this  area;  it  consi^ 
largely  of  carbon  monoxide  (9,000  tons)  but  other  toxic  and  ui 
pleasant  pollutants  include  oxides  of  nitrogen  (750  tons),  oxid 
of  sulphur  (130  tons),  organics,  mostly  of  the  petrol  type  (2,5c] 
tons),  and  such  residuals  as  aerosols  and  dust,  up  to  100  tons 
day.  Some  of  the  primary  emissions  can  turn  into  more  tow 
substances,  or,  fortunately,  some  toxic  substances  can  beconj 
harmless;  but  for  the  sensitive  surfaces  of  paintings  and  oth| 
works  of  art  these  substances  stand  as  almost  invisible  dangei 
that  build  up  until  considerable  material  harm  occurs.  Primat 
emissions,  such  as  sulphur  dioxide,  are  transformed  into  su 
phuric  acid;  petrol  released  through  incomplete  combustion  \ 
cars  is  converted  into  irritating  and  corrosive  chemicals,  organ) 
acids,  peroxides  and  ozone.  This  type  of  pollution,  first  noticed 
Los  Angeles,  is  now  being  reported  in  other  urban  areas. 

Professor  Haagcn-Smit's  theme  was  echoed  in  the  paper  n 
R.  E.  Waller  of  the  Medical  Research  Council,  Air  Pollutio 
Unit,  Saint  Bartholomew's  Hospital  Medical  College,  Londoi 


Cdass  from  Wells  Cathedral.  Deposits  were 
formed  on  both  sides  of  the  glass  by  water  run- 
ning down  and  laying  a  skin  of  lime.  Secondary 
deterioration  of  the  glass  surface  was  caused  by 
the  water  leeching  out  some  of  the  salts  in  the 
^lass.  The  outside  of  the  glass  was  cleaned  by  the 
use  of  gentle  abrasive  powder.  The  glass  dates 
from  1285.  These  photographs  were  taken  before 
and  during  restoration. 


1  v  pt  i.m  cat  with  severe  bronze  disease.  The  black  spots  show  the  areas 
t  t  have  been  treated  by  the  silver  oxide  method.  There  are  certain 
s  iible  salts  that  are  present  in  the  layers  of  early  bronzes;  if  these  speci- 
t  ns  are  exposed  to  excessive  moisture,  this  will  activate  the  salts,  the 
s  face  evidence  being  the  appearance  of  light  green  spots.  (Research 
luoratory,  British  Museum). 

fir  centuries  smoke  and  fumes  from  coal  fires  have  been  the 
fflin  contributors  to  pollution  in  London  and  other  towns  in 
Meat  Britain.  Now  improved  technology  and  the  introduction 
(^alternative  fuels  have  made  the  control  of  smoke  possible.  Acid 
pes  are,  however,  still  present.  Microscopic  studies  have 
sown  the  presence  of  smoke  particles,  crystalline  material  and 
ajd  droplets  in  the  air,  and  the  size  of  distribution  has  been 
s:died  using  the  electron  microscope. 

A  large  proportion  of  the  suspended  matter  has  been  shown  to 
cji  present  as  particles  of  less  than  one  micron  diameter,  and 
ffticlc  concentrations  up  to  about  150,000  per  ex.,  have  been 
fjind  in  some  samples.  Measurements  of  the  concentration  of 
soke,  sulphur  dioxide  and  sulphuric  acid  at  the  National 
( llery  in  London  have  shown  only  small  reductions  in  a 
1  urally  ventilated  gallery  compared  with  outside,  but  large 
rluctions  in  the  concentrations  of  all  pollutants  in  one  that  was 
;i  -conditioned. 

n  Paris  the  same  problem  is  arising;  Mine.  Delbourgo  of  The 
1  iivre  reported  that  the  worst  pollution  from  sulphur  dioxide 
\  s  not,  as  might  have  been  expected,  in  the  industrial  zone  to 
t  north  of  Paris,  but  on  the  Right  Bank  in  the  residential  areas 
a>und  the  Place  de  l'Etoile.  Although  pollution  in  Paris  is  con- 
serably  lower  than  in  London,  the  peak  periods  correspond. 


Other  possible  pollutants  such  as  o:  litrogen  oxides 

have  not  so  far  reached  dangerous  levi  •  although  the 

effect  of  sulphur  dioxide  is  apparent  insi  particularly 
on  paper,  textiles,  and  metals.  I  lo\w  \  ■  :     .  efFe< 
sulphur  dioxide  in  Paris  is  on  external  monum 
Romanovsky  of  a  large  number  of  buildiii: 
that  all  calcareous  stones,  whatever  their  condition, 
gypsum  in  their  surface  layers — often  as  much  as  50  per  o 
formed  by  attacks  by  sulphur  dioxide.  In  the  Church  of  Si. 
Maclou  at  Pontoise,  analysis  of  external  stone  yielded  22  per  cent 
sulphate,  55  per  cent  carbonate. 

The  problems  are  many  in  conservation,  bearing  in  mind  the 
wide  range  of  materials,  intricate  techniques,  and  mixed  media 
that  are  met  with  in  museum  objects.  Even  with  corrective 
treatments  there  can  be  damaging  influences.  Dr.  Hanna  Jedrze- 
jewska  from  the  National  Museum  of  Warsaw,  in  her  paper 
pointed  to  the  fact  that  considerable  study  is  needed  with  regard 
to  the  disinfectants  that  are  normally  used.  Close  consideration 
should  be  given  to  the  possible  action  of  these  substances  on 
sensitive  materials  and  ancient  objects.  With  D.D.T.  as  an 
example  it  was  demonstrated  that  chlorine  containing  organic 
compounds,  so  commonly  used  for  disinfection,  can  liberate 
HCl  and  possibly  Cl2,  and  thus  cause  damage  to  antiquities, 
especially  in  the  presence  of  promoting  factors:  light,  heat, 
humidity  and  catalysts. 


Jacobean  chair  from  Ham  House,  circa  1679.  Strong  light  and  cxccssivc 
humidity  have  caused  the  deterioration  and  rotting  of  the  silk  covering. 


.«  A.  iC? 


Left.  Mould  growth  on  watercolour  and  gouache  paintings.  This  is  an  advanced  instance,  which,  if  neglected,  would  in  a  very  short  space  of  time 
the  painting.  Care  in  storage  in  a  damp  climate  is  very  important  if  this  type  of  disaster  is  to  be  prevented. 

Right.  Working  on  Persian  weapons  damaged  in  the  Florence  flood  disaster.  The  water  has  caused  severe  shrinkage,  making  the  assembly  of  the  pieces" 
difficult.  Much  of  the  inlay  is  lost ;  in  some  instances  it  is  being  replaced  with  fresh  pieces  cut  from  bone ;  in  other  instances  a  neutral  tone  is  being  u 


Another  of  the  subjects  stressed  at  the  conference  was  the 
transport  of  unique  works  of  art  and  the  known  dangers  and  un- 
predictable risks  involved.  A  tragedy  such  as  the  loss  at  sea  of  an 
important  Fra  Angelico  painting,  which  Sir  Charles  Eastlake,  the 
first  Director  of  the  National  Gallery,  London,  had  to  accept,  is 
happily  not  likely  to  re-occur.  But  the  increasing  transportation  of 
works  of  art  by  sea  and  air  presents  new  problems  for  packing  and  con- 
ditioning. This  is  an  area  in  which  professional  advice  sfionld  always  be 
sought.  The  effects  of  pressure  change  in  aircraft,  which  can  be 
coupled  with  alterations  in  humidity  and  temperature,  are  a 
positive  danger.  There  can  also  be  the  possibility  of  the  genera- 
tion of  moulds  in  closed  packages  or  incorrectly  packed  objects 
when  being  mewed  through  climatic  zones.  I  'ibration  in  jet  air- 
craft is  also  suspect  to  the  liability  of  causing  damage  to  frail  grounds  or 
other  similar  fragile  conditions. 

In  a  completely  different  sphere,  Mine  Hours  from  The  Louvre 
reported  on  the  effects  of  the  treatment  in  the  Lascaux  Caves. 
For  example,  in  i960,  when  the  number  of  visitors  to  the  Caves 
had  reached  a  peak,  areas  of  green  appeared  on  the  paintings. 
This  was  caused  by  the  growth  of  alga?,  which  depended  in  turn 
on  the  presence  of  bacteria,  on  the  presence  of  light,  and  on  the 
rise  in  the  carbon  dioxide  concentration  as  a  result  of  the  presence 
of  visitors.  Bacterial  growth  was  also  attributed  to  the  arrival  of 
various  organic  traces  due  to  visitors.  Moulds  were  almost  com- 
pletely absent. 

In  1963  the  Caves  were  sprayed  w  ith  an  antibiotic  composed 
of  600  million  units  of  penicillin,  30  grammes  of  streptomycin, 
and  30  grammes  of  kenamycin.  The  surroundings  were  disin- 
fected with  1  per  cent  solution  of  formaldehyde,  and  the  Caves 
were  equipped  with  an  air-conditioning  system  which  recycled 
four  times  an  hour.   These  steps  reduced  the  bacteria  from  a 


count  of  t  57  colonies  per  culture  plate  to  40,  and  there  was  s 
duction  in  the  green  of  the  algae,  though  in  the  deeper  layer 
rock  it  remained  resistant.  In  1964,  after  a  further  outbreak 
algae,  the  affected  areas  were  thoroughly  treated  with  aquq 
formaldehyde  solution.  In  this  way,  96  per  cent  of  the  algae  M 
destroyed  by  1965.  But  another  danger  was  noticed  in  196 
calcification  of  the  walls.  One  of  the  experts  consulted,  I 
fessor  W yart,  has  stated  that  this  calcification  will  cease  ifj 
relative  humidity,  temperature,  and  carbon  dioxide  concenj 
tions  are  maintained  constant. 

A  most  difficult  problem  in  a  museum  or  gallery  is  the  coo 
of  light;  for  the  ultraviolet  rays  in  light,  combined  with 
correct  relative  humidity  can  produce  disastrous  effects  u 
textiles  in  particular,  water  colours  and  a  number  of  oi 
groups.  The  problem  is  how  to  attain  a  level  of  light  that 
allow  a  maximum  visual  appreciation  together  with  safety 
the  exhibits.  Ultraviolet  rays  must  be  eliminated  and  the  leva 
light  kept  to  about  150  lux  scale,  but  for  exceptionally  sensi 
materials  it  may  have  to  be  as  low  as  50  lux.  There  are  vari 
remedies  that  can  be  applied  in  the  control  of  ultraviolet  r 
such  as  filtering  by  the  use  of  special  glass  with  inhibi 
qualities;  but  for  the  private  collector  and  for  the  small  muscj 
or  gallery  this  is  a  problem  which  is  as  expensive  as  it  is  diffil 
to  resolve. 

(All  photographs  are  copyright  of  the  International  Institt 

The  International  Institute  for  Conservation  of  Historic  and  Art 
Works  today  lias  members  in  more  than  fifty  countries.  Those  win 
interested  in  joining  the  Institute  should  write  for  particulars  to: 
Secretary,  The  International  Institute  lor  Conservation  of  Historic] 
Artistic  Works,  c  jo  The  National  Gallery,  Trafalgar  Square,  Lou 
W.C.  2— Editor. 
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troblems  and  solutions:  7 


HN  FITZMAURICE  MILLS 


i  N  oil  painting  on  canvas  or  a  wooden  panel  is  a  complex 
^.sandwich  of  materials,  which  can  he  drastically  affected  by 
Mlges  in  relative  humidity  and  temperature.  In  the  normal 
use  it  is  very  difficult  if  not  impossible  to  control  humidity,  but 
pessive  temperature  changes  can  be  guarded  against.  Where 
titral  heating  is  present,  it  should  be  brought  into  use  gently 
th  the  onset  of  winter,  allowing  for  several  days  to  reach  the 
ik  temperature. 

As  far  as  possible  an  oil  painting,  whether  glazed  or  not, 
mid  never  be  hung  over  a  source  of  heat.  One  of  the  com- 
pnest  faults  is  the  hanging  of  a  favourite  picture  over  an  open 
;-place,  where  during  the  winter  months  it  will  be  subjected  to 
istant  and  quite  violent  temperature  changes,  as  the  fire  is  lit 
1  then  dies  down  in  the  early  hours.  This  can  cause  cracking  of 
:  various  layers  of  priming,  paint  and  varnish,  and  with  wood 
icls  could  bring  about  splitting.  Further,  if  the  picture  is  un- 
zed  the  paint  surface  will  be  a  target  for  sooty,  tarry  deposits 
ning  up  from  the  fire  below.  Radiators,  air  ducts,  storage 
iters,  and  other  localized  heating  devices  are  also  sources  of 
apcrature  change  that  cause  dust  streaks.  It  should  be  remem- 
:ed  too,  that  cold  draughts  need  to  be  avoided. 
)irect  sunlight  should  never  be  allowed  to  play  on  to  a  paint- 
L  as  it  can  cause  fading  of  some  of  the  colours  and  affect  the 
face  varnish.  The  problem  of  lighting  paintings  is  fairly  com- 
x  because  artificial  light,  whether  tungsten  or  fluorescent,  can 
' too  strong  and  cause  damage.  It  is  wise  to  seek  professional 
./ice  as  to  the  safest  level  of  lighting  that  is  consonant  with  good 
wing.  If  the  gallery  is  lit  from  above,  much  of  ultra-violet  rays 
:he  sunlight  can  be  kept  out  by  applying  an  ultra-violet  ray  in- 
•iting  lacquer  to  the  inside  of  the  glass.  In  this  context,  if  the 
;ture  is  glazed,  ultra-violet  ray  inhibiting  perspex  can  be  sub- 
uted  for  the  glass. 

Oust,  particularly  in  large  towns,  is  almost  impossible  to  con- 


trol, and  even  when  paintings  are  hung  with  a  slight  tilt  will 
settle  on  the  paint  surface.  The  dusting  of  a  painting  should  be 
approached  with  care.  The  safest  method  is  to  use  a  Hat,  soft 
haired  brush  about  an  inch  and  a  half  wide.  A  f  urther  precaution 
can  be  to  wrap  several  turns  of  soft  adhesive  tape  round  the  edge 
of  the  metal  ferrule  to  prevent  damage  to  the  surface  of  the  paint- 
ing if  it  should  be  accidentally  touched.  Brush  from  the  top  of  the 
picture  downwards,  and  keep  even  this  dusting  to  a  minimum; 
certainly  do  not  make  it  a  daily  chore. 

It  the  atmosphere  is  very  damp,  a  regular  periodic  inspection 
of  the  hangings  should  be  made.  The  picture  hooks,  picture  wire, 
screw-eyes,  and  cords  can  all  be  affected  by  moisture,  and  often 
quickly  become  perished.  With  cords,  these  can  also  be  affected 
by  an  over-dry  atmosphere.  Another  damage  connected 
with  hanging  sometimes  occurs  when  a  picture  is  moved  and 
the  picture  wire  is  shortened.  Instead  of  being  neatly  trimmed 
oft  it  is  bundled  up  and  pushed  out  of  sight  behind  the  canvas, 
and  a  week  or  two  later  a  dent  can  appear  on  the  surfice  of  the 
picture  as  the  wire  trying  to  untangle  itself  is  forced  against  the 
back  of  the  canvas.  When  inspecting  the  hanging  of  a  picture, 
at  the  same  time  look  at  the  back  of  the  picture  between  the 
canvas  and  the  stretcher;  any  material  that  lodges  there  can  very 
soon  cause  unsightly  bumps.  If  this  condition  is  noticed,  the 
picture  may  be  carefully  removed  from  its  frame  and  laid  face 
down  on  a  flat  surface,  taking  care  that  there  are  no  rough  par- 
ticles to  cause  damage.  Then,  using  a  trowel  palette  knife,  the 
offending  particles  can  be  gently  eased  out. 

Another  hazard  that  has  been  reported  as  causing  damage  to  an 
unglazed  painting  is  the  aerosol  that  may  be  filled  with  anything 
from  room  freshener  to  insect  killer.  These  sprays  can  contain 
substances  that  may  be  strong  solvents  for  a  paint  or  varnish  film, 
and  they  should  on  no  account  be  used  in  a  manner  that  would 
allow  the  liquid  to  come  in  contact  with  a  painting. 


Ham  Hogarth.  A  Family  Party.  Christie's. 
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Some  watercolours  by 
Gustave  Moi eau 


GERHARD  WEBER 


GUSTAVE  MOREAU'S  position  in  the  history  of  art  has 
not  yet  been  clearly  established.  Even  the  comprehensive 
exhibition  at  the  Louvre  in  196 1  did  not  help  to  decide  into 
which  artistic  category  he  ought  to  be  placed.  The  'mystery  of 
Gustave  Moreau',  to  which  Jean  Cassou  originally  referred  in  the 
foreword  to  the  catalogue,  in  fact  still  exists.  How  could  the 
painter  who  created  an  oeuvre  overladen  with  an  excess  of  detail 
out  of  literary-symbolic  conceptions,  become  the  teacher  of 
some  ot  the  greatest  artists  of  our  century?  What  once  astonished 
Odilon  Redon,  namely  that  Gustave  Moreau  was  not  as  famous 
as  he  deserved  to  be,  is  still  valid  today. 


1.  I.fs  Deux  Amis.  Illustration  for  La  Fontaine's  'Fables'  (about  1XK0). 
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On  the  other  hand,  it  is  questionable  whether  an  artist  wrj 
copied  a  painting  of  his  pupil  Rouault  (Samson  tonmant  la  Mail 
deserves  to  be  famous?  This  is  a  problem  touched  on  here.  Thil 
before  expounding  my  own  theories,  I  quote  the  opinion  of 
great  expert  of  French  painting:  'A  strange  mixture  of  s 
unbridled,  romantic  imagination  and  linear  asceticism.  < 
grandiose  visions  blurred  by  a  futile  application  to  details,  \ 
literary  inspiration  and  a  genuine  colourist's  eye.  It  was  a  mixtu; 
of  the  most  anachronistic  tendencies  that  seemed  to  drown  tl| 
talent  of  this  isolated  painter  .  .  .'  (John  Rewald  in  'Post-Inipre 
sionism  from  Van  Gogh  to  Gauguin'). 


2.  Le  Vieillard  el  I'Ane.  Illustration  Cor  La  Fontaine's  'Fables'  (about  188c 


a  Tortue  et  les  Deux  Canards.  Illustration  for  La  Fontaine's  'Fables' 
ut  1880). 


his,  it  seems,  is  still  the  opinion  generally  held  of  the  painter 
)  once  said  to  his  pupils:  'Je  suis  le  pont  stir  leqnel  certains  de 
s  passcront  .  Camoin,  Manguin,  Matisse,  Rouault,  Marquet, 
ame  only  the  most  important,  became  famous  by  passing  over 
bridge.  What  was  it  that  attracted  them?  The  exhibition  held 
962  in  Marseilles  at  the  Musee  Cantini  attempted  to  give  an 
ver :  'Gustave  Morcan  et  ses  eleves'. 

t  that  time  it  was  pointed  out  where  to  start  if  one  is  to 
erstand  the  mystery  of  Gustave  Moreau,  particularly  his 
pvings  and  watercolours.  In  'Souvenirs  intimes'  Georges 
lault  claims  that  Morcau's  watercolours  for  La  Fontaine's 
\es  (Nos.  1-3)  have  been  done  'avee  une  grande  liberte' 
terprctation'.  This  is  contrary  to  Rewald's  assertion  that 
frrcau's  art  lacked  boldness'  and  'eventually  spontaneity 
lpletely  disappeared  from  Morcau's  work'.  ('Post-Imprcs- 
pism  from  Van  Gogh  to  Gauguin'). 

lthough  the  watercolours  were  not  dated  by  the  artist  we 
w  that  Page  (No.  4)  was  almost  certainly  executed  around 
5  and  that  Ganymede  (No.  5)  was  painted  five  years  later.  But 
me  can  surely  deny  spontaneity  to  the  forceful  sketch  (No.  6) 


Ulysse  et  les  Straws  >  It  is  precisely  this  watercolour  which  the 
artist  executed  in  1895,  three  years  before  •  ; 

Moreau  was  sixty-six  when,  in  1892,         ...  xi  minated 
professor  at  the  Ecole  des  Beaux-Arts.  I  I  ,osii 
his  death  in  1898.  His  scholarly  understand™ 
praised  since  it  allowed  him  to  tolerate,  and  ourage 
tendencies  in  painting  that  appeared  to  be  diametrically  op] 
to  his  own  art.  Matisse  was  to  say  later  of  him:  'Quel  niaitre 
charmant  e'etait  la!  Lui,  du  moins,  etait  capable  d'enthousiasmc 
et  meme  d'emballement'.  The  Belgian  painter  Henri  Evcnepoel, 
who  died  at  the  age  of  27,  admitted:  'G.M.  est  restc  d  une 
jeunesse  ctonnantc,  ce  n'est  pas  un  professcur;  pas  l'ombre  de 


4.  Page  (about  1883/85). 


5.  Ganymede  (about  1890). 


pedantisme,  e'est  un  ami  .  .  .'  Even  more  striking  is  how  the 
writer  Charles  Terrasse  summed  up  Moreau's  unique  personality: 
'Il  n'enseignait  pas  a  ses  eleves  unc  manierc  de  peindre,  de  voir,  dc 
sentir,  comme  de  ne  reverer  que  les  dieux  qu'il  adorait  lui  meme. 
Mais  il  leur  donnait  la  libertc  du  jugement,  le  gout  de  la  couleur, 
et,  davantage,  il  les  engageait  a  etrc  d'abord  eux-memes.' 

With  this  anti-academic  attitude  Moreau  was  several  decades 
ahead  of  his  time;  for  only  after  the  First  World  War  did  a  more 
liberal  spirit  enter  many — but  by  no  means  all — schools  and 
institutes  where  art  is  being  taught. 

In  his  will  Moreau  bequeathed  the  house  in  the  Rue  de  La 
Rochefoucauld  near  the  Gare  Saint-Lazare,  where  he  had  lived 
and  worked,  to  posterity  as  a  museum.  It  houses  about  ! 0,000 
works  which  were,  to  a  large  extent,  catalogued  by  the  Swedish 
writer  and  painter  Ragnar  von  Holten.  Madame  Monnier, 
Assistante  au  Cabinet  des  Dcssins,  Musee  du  Louvre,  who 
devoted  her  thesis  to  Moreau,  is  in  fact  preparing  the  'catalogue 
raisonne  des  oeuvres  conservees  au  Musee  Gustave  Moreau'. 

It  might  seem  arbitrary  to  take  Moreau's  watercolours  (about 
600)  out  of  their  proper  context  in  his  oeuvre.  It  is  done,  however, 


to  allow  the  artist's  originality  to  become  the  more  marked;  iti 
left  to  other  publications,  using  colour  reproductions,  to  sho\j 
the  full  significance  and  range  of  these  enormously  lively  works 
which  were  not  always  the  off-springs  of  a  momentary  inspir 
ation.  Only  then  are  certain  false  conceptions  likely  to  1> 
corrected,  particularly  views  expressed  by  Rcwald:  'on  the  wholl 
it  was  .  .  .  their  taste  for  sickliness  which  made  the  "decadents 
accept  Moreau's  works  without  question  .  .  .  he  imprisoned  th< 
observer's  imagination  in  a  profusion  of  detail'.  This  can  hardlj 
be  applied  to  the  watercolours  or  to  certain  of  his  oil  studies 
These  gems  of  immediate  perception,  in  which  colour,  poetically 
shaded  off,  is  the  result  of  the  imagination,  doubtlessly  fascinatcc 
the  aforementioned  pupils.  Here  was  one  of  the  springs  that  wa! 
to  feed  the  stream  of  Fauvism.  It  is  perhaps  exaggerated  bu 
characteristic  for  the  powers  emanating  from  his  oeuvre  to  see  il 
Gustave  Moreau  one  of  the  precursors  of  'tachisme'.  Ital< 
Cremona  hazards  this  assertion  and  the  pictures  of  Madeleine  a\ 
Desert  (not  illustrated),  Page  and  Ganymede  could,  if  the  problen 
was  attacked  purely  from  the  technical  point,  provide  arguments 
In  the  'Gustave  Moreau'  exhibition  held  at  the  'Staatlich 
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khalle'  at  Baden-Baden  in  1964,  which  also  included  some 
fudies,  Dietrich  Mahlow  in  his  foreword  to  the  catalogue 
■red  to  'Tachistic  colour  compositions'.  (But  generally 
kimj;  such  attempts  to  find  a  basis  for  modern  art  are  not 
ful;  even  for  Impressionism  and  Cubism  one  can  easily 
Le  'forerunners'.  Besides,  it  is  possible  that  future  generations 
assign  only  a  rather  ephemeral  part  to  'tachisme',  not 
:ssarily  regarding  it  as  something  positive.) 
/ithout  attempting  to  analyse  the  watercolours,  there  is  a 
c  affinity  between  Moreau's  Lcs  Deux  Amis  and  Rouault, 
>m  Moreau  regarded  as  the  representative  of  his  'doctrine  of 
.ting'.  La  Tortue  et  Les  Deux  Canards  shows  a  supreme 
tery  of  the  means  of  drawing  and  although  the  composition 
f  astounding  perfection  the  fresh  wing-beat  of  inspiration 


brushes  aside  every  suspicion  of 'academisme'.  Mot  less  surprising 
in  its  division  of  space  is  Le  Vieillard  et  I'Ane. 

The  pictorial  material  here  presented  conve)  no  impression  of 
its  colouring.  Usually  Moreau  has  a  preference  f<  >r  earthy  hues  of 
all  shades,  intermingling  with  red  or  tending  towards 
Typical  of  him  is  the  use  of  shades  iridescent  betw 
blue  as  he  has,  among  others,  given  to  his  Eve  of  about 
(not  illustrated).  In  Sulamite  (of  1853,  not  illustrated)  he  Cjuite 
unobtrusively  places  vertical,  narrow  turquoise  lines  in  her  gown. 

How  is  it  possible  that  the  watercolours  here  reproduced  in 
monochrome  have  a  life  of  their  own  and  arc  an  example  for  the 
contemporary  artist?  Each  must  find  his  individual  answer  it  he  is 
not  to  side  with  Moreau  who  once  said:  'On  sent,  on  aime  l'art, 
on  n'en  parlc  pas,  on  ne  l'explique  pas.' 


V. 


'ysse  et  les  Sirenes  (1895). 
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tnch  art  history  and  the 
hteenth  century 


an  exhibition  at  the  Heim  Gallery 


THEODORE  DELL 


CONCURRENTLY  with  the  exhibition  of  French  eigh- 
teenth-century art  at  the  Royal  Academy  the  Heim  Gallery 
in  London  is  holding  a  complementary  exhibition  of  eighteenth- 
century  French  paintingand  sculpture  shown  in  a  setting  of  period 
French  furniture  and  bronzes  d'amcublement.  Anyone  interested 
in  the  art  and  life  of  the  eighteenth  century  should  not  miss  this 
splendid  opportunity  to  gain  further  insight  into  the  period. 

The  exhibition  contains  a  large  number  of  very  important 
paintings,  and  works  by  such  painters  as  Aubry,  Barbault,  Boilly, 
Boucher,  Chardin,  Desportes,  Fragonard,  Lajoue,  Lancret, 
Largilliere,  Louis  Moreau,  Nattier,  Pillemcnt,  Rigaud,  Robert, 
Tocque'  and  Vige'e-Lebrun  are  represented.  Among  these  are  a 


number  of  highly  important  portraits  which  trace  the  progres- 
sion of  the  form.  The  earliest  (c.  1714)  is  the  handsome  Nicolas  dd 
Largilliere  of  Frederick  Augustus,  Elector  of  Saxony  and  King  of 
Poland  (No.  1),  one  of  the  most  splendid  of  all  French  Baroque 
portraits.  Less  formal  in  manner  and  almost  20  years  later  in  data 
is  the  superb  Nattier  portrait  (exhibited  at  the  Salon  of  1745)  of 
the  illustrious  Marquise  du  Chatelct  (No.  2),  scholar,  and  mistress 
and  companion  to  Voltaire  for  sixteen  years.  Held  towards  thq 
viewer,  is  a  copy  of  her  work  expounding  the  theories  of  Leibnitz, 
Institution  de  Physique.  More  in  keeping  with  the  tenor  of  the 
rococo  is  the  pastoral  Boucher  portrait  of  what  is  thought  to  be 
the  artist's  wife.  A  superb  turn  of  the  century  allegorical  nude 


1.  Irederick  Augustus,  Elector  of  Saxony  and  King  of  Poland,  by  Nicolas 
dc  Largilliere,  r.  1714.  Oil  on  canvas,  135  5      102  5  cms. 


2.  The  Marquise  du  Chatelet,  by  Jean-Marc  Nattier,  signed  and  dated 
Nattier  p.x.  174.}.  Exhibited  in  the  Salon  of  1745.  She  holds  in  her  hand  ; 
volume  of  her  work  expounding  the  theories  of  Leibnitz,  'Institution  df 
Physique'.  Oil  on  canvas,  81      65  cms. 
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3.  Concert  Champitrc,  by  Jsan-Baptiste  Pater. 
Oil  on  canvas,  (  ■      8l  cm< 


UHeureuse  Nouvelle,  by  Etienne  Aubry. 
nerly  in  the  collection  of  Hubert  Robert 
engraved  in  1777  by  J.-B.  Simonet.  Oil  on 
ras,  80     100  cms. 


trait  of  the  young  Polish  Prince  Henry  Lubomirski  by  Mmc 
ee-Lebrun  represents  the  late  eighteenth  century  return  to  the 
re  sober  values  of  classicism. 

'he  most  romantic  form  of  painting  to  evolve  in  eighteenth- 
tury  France  was  the  'Fete  Galante'.  A  most  beautiful  example 
?an-Baptiste  Pater's  Concert  Champetre  (No.  3).  A  group  of 
ids  have  gathered  together  in  a  wood  to  entertain  themselves 
h  music;  the  concert  now  all  but  over  they  begin  to  slip  away 
'airs.  As  in  the  best  'Fetes  Galantcs'  one  senses  a  beautiful  and 


mysterious  calm  almost  verging  on  melancholy.  Two  Etienne 
Aubry  interior  scenes,  Les  Amants  Curieux  and  VHeureuse  Nou- 
velle typify  French  genre  painting.  The  latter  (No.  4),  formerly  in 
the  collection  of  Hubert  Robert,  depicts  the  joy  of  a  peasant 
family  who  have  just  learnt  of  their  wealth  from  a  sudden  lottery 
win.  The  painting  was,  in  fict,  engraved  in  1777  and  used  as  a  form 
of  advertisement  for  the  French  Royal  lotteries.  Typical  of 
Leopold  Boilly  is  the  little  Scene  Galante  enacted  on  a  canvas 
which  dates  from  the  early  1790  s.  A  young  gallant  steals  into  a 
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room  to  discover  his  love  confiding  her  helpless  passion  for  him 
to  an  intimate  friend.  The  Scene  Galante  was  a  late  eighteenth 
century  genre  form,  but  unlike  the  characters  in  the  genre  pictures 
as  typified  by  Aubry,  those  in  the  Scene  Galante  are  comfortably 
bourgeois  while  their  passions  are  more  delicate  and  refined. 

Of  equal  interest  is  the  sculpture,  which  includes  works  by 
Boizot,  f.-J.  Caffieri,  Clodion,  Defernex,  J.-E.  Dumont,  Gerard 
Gautier,  Gois,  Houdon,  Pajou,  Pigalle,  J.  B.  Stouf,  P. -P.  Thomire 
and  Van  Clevc.  These  works  fill  mainly  into  two  categories: 
portrait  busts  in  marble,  terracotta,  and  bronze,  and  bronze 
statuettes.  Of  the  portrait  busts  by  tar  the  most  important  is  the 
life-like  ].-].  Caffieri  terracotta  (No.  5)  of  M.  de  la  Faye,  Vice- 
Director  of  the  Royal  Academy  ot  Surgery,  which  appeared  in 
the  Salon  of  1769.  A  signed  and  dated  plaster  version  is  in  the 
Musee  des  Beaux  Arts  at  Tours.  Houdon  is  represented  by  three 
busts.  The  earliest  is  a  signed  and  dated  (1775)  head  of  a  Roman 
vouth  which  may  actually  have  been  executed  in  Rome.  The 
other  two  are  ot  his  children  :  one  an  unsigned  version  of  the  1791 
portrait  of  Sabine;  the  other  a  signed  and  dated  portrait  of  his 
second  daughter,  Anne-Ange,  at  the  age  of  two.  Houdon  had 
great  genius  as  a  portrait  sculptor ;  a  difficult  art  which  requires  not 
only  manual  dexterity  and  an  understanding  of  form,  but  also  a 
great  sympathy  for  human  personality.  All  of  these  talents  he  com- 
bined to  produce  works  which  were  the  ultimate  in  simple  realism. 
Pigalle  displays  a  different  approach  to  child  portraiture  in  the 


5.  XI.  de  la  Faye,  Vice-Director  of  the  Royal  Academy  of  Surgery,  by  Jean- 
lacque  Callieri.  Exhibited  at  (lie  Salon  of  1769.  Terracotta.  Height :  53  cms. 


signed  and  dated  terracotta  bust  of  Mile  d'Harcourt  represented) 
on  the  cover.  He  seems  not  so  interested  in  doing  a  realistic] 
portrait  of  Mile  Harcourt  herself  as  in  sculpting  a  bust  symbolic! 
of  the  innocent  beauty  of  young  girlhood.  Here  he  dramatizes  thq 
innocence  by  over-emphasizing  the  immature  features  such  as  thq 
full  checks,  underdeveloped  lower  lip,  and  large  and  vulnerable! 
eyes  gazing  innocently  aside.  She  is  a  creature  of  great  charm. 

It  is  one  of  the  absurdities  of  art-history  that  French  eighteenth^ 
century  bronzes  have  received  so  little  attention.  Many  works; 
still  go  without  identification.  Among  these  is  the  bronzel 
statuette  of  Flora  (No.  6),  one  of  the  most  beautiful  works  of  the 
period  and  one  which  marks  the  apogee  of  eighteenth-century 
sophistication  of  line  and  form  and  unity  of  composition.  Thej 
base  of  this  bronze  bears  the  crowned  C  stamp,  a  stamp  mord 
commonly  associated  with  furniture  mounts  and  works  of 
bronzes  d'ameublement.  This  mark  is  also  found  on  another 
bronze  in  the  exhibition.  Fortunately  the  identity  of  one  of  thej 
most  important  neo-classical  bronzes  is  known.  This  is  the  handn 
some  Androcles  and  the  Lion  by  J.  B.  Stouf  which  is  a  reduction  ol 
the  large  plaster  which  appeared  in  the  Salon  of  1789.  Several 
important  terracottas  in  the  exhibition  are  also  of  great  interes 
and  like  these  other  works  arc  worthy  of  close  inspection. 

All  works  reproduced  are  in  the  possession  of  the  Heim  Gallery] 
London. 


6.  Flora,  by  an  unidentified  bronze  sculptor.  Bronze,  c.  1745.  Height: 

cms. 
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\  Company  of  Puritans 


DENIS  THOMAS 


A  N  oil  painting  in  the  London  collection  of 
.  A.Mr.  J.  A.  Flatter,  bought  in  an  art  auction 
)om  as  an  unattributed  Dutch  work  of  the 
•venteenth  century,  is  gradually  yielding  clues 
)  an  unusual  identity. 

A  general  study  of  the  painting  reveals  it  as  a 
ortrait  group  (size,  28  X  37A  inches)  in  which 
le  dominant  figures  are  the  seated  man  ex- 
•nding  his  hand — evidently  the  host — and  two 
isitors.  On  the  strength  of  his  strong  facial 
laracteristics,  the  seated  man  is  confidently 
ientified  as  Richard  Cromwell.  Hanging  close 
b  the  ceiling  almost  above  him  is  a  version  of 
(obert  Walker's  well-known  portrait  of  the 
flrotector  (London  National  Portrait  Gallery 
,36).  From  this  Cromwellian  starting  point  one 
in  begin  to  seek  likenesses  among  the  other 
:ated  figures  to  prominent  men  in  Puritan 
rcles  about  1658-59,  the  brief  period  when 
ichard  Cromwell  succeeded  his  father. 
Reading  from  the  right,  the  figure  displaying 
portrait  has  a  strong  resemblance  to  Caspar 
ktsclicr,  traces  of  whose  signature  can  be  seen 
elow  the  right-hand  chair  in  the  foreground.  If 
lis  figure  is  indeed  the  painter,  as  self-portraits 


in  the  Czernin  Gallery,  Vienna  and  The  Hague 
suggest,  then  the  taller  man  at  his  shoulder  can  the 
more  easily  be  accepted  as  Sir  William  Temple, 
essayist  and  diplomatist,  who  was  his  patron. 
(There  is  a  portrait  of  Temple  by  Netscher  in  the 
National  Portrait  Gallery,  and  another  by  Lely.) 
The  seated  man  with  the  large  wig  and  swarthy 
features  could  be  Samuel  Butler,  of  whom 
similar  likenesses  are  also  to  be  found  in  the 
National  Portrait  Gallery  (248,  2468).  The 
gesticulating  figure  and  his  companion  have  not 
been  identified;  but  the  man  in  the  foreground, 
sitting  cross-legged,  could  well  be  the  poet 
Maruell,  whom  Oliver  Cromwell  had  appointed 
tutor  to  his  ward  William  Dutton  in  1653.  This 
may  be  the  boy  at  his  knee,  or  alternatively 
Oliver  Cromwell's  grandson. 

Marvell  in  1657  became  secretary  to  John 
Milton,  and  the  bareheaded  man  behind  the 
table,  pointing  to  the  globe,  could  be  the  great 
man.  Next  to  him  sits  a  figure  provisionally 
identified  as  Sir  William  Dugdale,  the  antiquary. 
The  similarly  garbed  and  hatted  figure  next  to 
him  looks  like  Peter  Lely  and  at  the  fir  end  of 
the  table  might  be  the  bookseller  Richard  Butcher. 


The  question  remains:  who  is  the  distinguished 
visitor?  Mr.  Flatter  plumps  for  the  Dutch  am- 
bassador, Konraad  van  Beuningen.  He  was  a  philo- 
sopher and  art  patron  as  well  as  a  diplomat  and 
public  servant,  and  it  may  not  be  unreasonable 
to  suppose  that  the  picture  was  commissioned 
for  him,  or  in  his  honour,  by  Temple.  The 
ambassador's  attendant  bears  a  likeness  to  John 
Owen  D.D.  (National  Portrait  Gallery  265),  who 
had  opposed  giving  the  crown  to  the  Protector. 

No  historical  basis  for  these  conjectures  has  so 
far  come  to  light,  and  a  number  of  alternatives 
have  been  offered  by  the  Iconographisch 
Bureau  in  Holland. 

Nevertheless,  there  arc  strong  reasons  for 
accepting  the  picture  as  a  gathering  of  English 
Puritans,  and  the  occasion  as  a  visit  from  a  res- 
pected supporter.  There  is  a  naturalness  and 
rhythmic  flow  to  the  composition,  broken  only 
by  the  frontally-lighted  faces  of  the  two  visitors 
(which  could  readily  be  justified  by  their  im- 
portance as  central  subjects  of  the  painting), 
making  the  occasion  look  authentic  rather  than 
staged.  But  the  key  to  the  picture  remains — for 
the  moment — unknown. 
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Some  engraved  designs  of 
chinoiseries  after  Jean  Pillement 


PATRICK  SYNGE- HUTCHINSON 


ALTHOUGH  seventeenth-century  importations  of  Chinese 
.lacquered  furniture,  porcelain  and  textiles  had  already 
aroused  a  considerable  interest  in  oriental  art,  it  was  not  until 
the  second  half  of  the  eighteenth  century  that  the  vogue  tor 
chinoiseries  reached  its  peak  in  England.  It  was  to  a  large  extent 
stimulated  by  the  publication  of  books  such  as  Sir  William 
Chamber's  'Designs  of  Chinese  Buildings',  published  in  T757, 
and  a  later  volume  describing  the  gardens  and  architectural 
features  at  Kew  for  which  he  was  responsible.  Once  fully 
established  the  cult  was  reflected  in  almost  every  aspect  of 
domestic  design.  Architects,  furniture  makers,  silversmiths  and 
the  designers  of  wall-paper  and  textiles  alike  turned  their  atten- 
tions to  the  creation  of  pseudo-oriental  fantasies.  Few,  however, 
attained  anything  more  captivating  than  the  chinoiseries  of  Jean 
Pillement. 

Born  at  Lyons  in  1727,  Pillement  first  studied  art  in  his  native 
town  and  later  in  Paris.  He  was  then  engaged  for  some  years  as  a 


designer  at  the  Gobelins  factory.  When  he  first  came  to  England  is 
uncertain  and  the  'Dictionary  of  National  Biography'  simply 
states  that  it  was  before  1757,  an  assumption  probably  based  on 
the  publication  in  London  of  P.  C.  Canot's  engravings  'Livrcs  de  \ 
Chinois',  after  drawings  by  Pillement,  which  appeared  in 
January,  1758. 

Edward  Edwards,  himself  an  artist  and  a  contemporary  of! 
Pillement,  referred  to  him  in  'Anecdotes  of  Painters',  published 
posthumously  in  1808,  as,  'a  foreigner  who  resided  for  some  i 
years  in  London'.  Commenting  on  his  work  Edwards  says:  'His 
employment  was  in  making  landscapes  and  fancy  pieces,  which 
were  generally  in  black  chalk  upon  white  paper,  and  sometimes 
strengthened  with  indian  ink.  In  their  composition  they  were 
rather  theatrical;  and  the  parts  were  not  selected  from  nature,  but 
from  prints.  Those  of  Monsieur  lc  Bas,  after  Wouverman,  were 
rich  stores  whence  he  compiled  his  pasticcio  productions.  As  his  j 
works  were  finished  with  great  care  and  labour,  they  obtained 
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1  and  2.  Above.  From  the  'Allegories  des  douze  Mois  de  PAnnee'.  The  design  on  the  right  is  engraved 
by  Canot  and  dated  1st  March  1759.  The  design  on  the  left  is  reproduced  on  a  Worcester  porcelain  vase 
painted  in  the  atelier  of  James  Giles.  Illustrated  /iir  ri^lil. 


34 


3.  Le/i.  Title-pages  of  'Recueil  des  Fontaines 
Chinoises'  and  'Recueil  de  Plusieurs  Jeux 
d'Enfants  Chinois',  the  latter  engraved  by 
P.  C.  Canot.  Pillement  on  the  first,  is  described 
as  'premiere  Peintre  du  Roy  de  Polong'. 


4.  Below.  The  upper  and  lower  plates  are  from 
'Jeux  d'Enfants  Chinois'.  The  subject  at  the  top 
together  with  another  of  the  series  has  been 
reproduced  on  two  Staffordshire  enamel  medal- 
lions, no.  139,  in  the  Schreiber  Collection, 
Victoria  and  Albert  Museum. 


ich  notice  from  those  who  considered  neatness  of  execution  as 
perfection  of  art'. 

n  the  same  waspish  vein  Edwards  dismisses  Pillement's  paint- 
as  'shewy  but  not  harmonious'  and  continues:  'There  an- 
ywise several  prints  of  fantastic  ornaments,  in  what  was  then 
ied  the  chinese  taste,  which  were  published  after  his  designs; 
ne  of  these  were  engraved  by  Mr.  Canot,  and  are  dated  1759.1 
received  much  patronage  and  employment  from  a  French 
icing-master,  who  at  that  time  resided  in  Beaufort-buildings, 
:he  Strand,  London,  and  who,  on  his  own  account  had  many 
tes  engraved  after  the  drawings  that  were  made  by  this 
ist;  some  of  which  were  executed  by  M.  Ravenet.  Mr.  Boydcll 
)  published  some  prints  after  Pillement's  designs', 
rhe  dancing-master  alluded  to  was  Charles  Lcviez,2  who  had 
iblished  himself  in  London  as  a  dealer  in  prints  and  drawings, 
was  an  extensive  purchaser  of  Pillement's  work,  employing 
not,  Ravenet,  Woollett  and  many  others  to  make  engravings 
m  it.  In  all  200  plates  were  published  in  London  (175 7- 1764) 
I  re-issued  in  Paris  by  Leviez  in  a  folio  volume  (1767). 
landscapes,  marine  pieces  and  genre  subjects  by  Pillement  were 
libited  by  the  Society  of  Artists  in  1760,  1761  and  1763,  but 
n  after  this  he  announced  the  sale  of  his  pictures  and  drawings 
paratory  to  his  departure  for  Avignon,  on  account  of  ill 
1th.  It  is  probable,  however,  that  he  returned  to  England,  as 
work  was  shown  by  the  Free  Society  of  Artists  in  1779  and 
o.  After  extensive  travels  in  Europe  he  died  in  poverty  at 
)ns  in  1808. 

although  Edwards  was  a  notoriously  spiteful  critic,  it  seems 
ikely  that  Pillement  would  have  gained  a  lasting  reputation  as 
aintcr.  Examples  of  his  work  arc  in  the  Louvre  and  galleries  in 
pence  and  Madrid.  He  also  held  appointments  as  painter  to 
Inislas,  King  of  Poland  and  Queen  Marie  Antoinette,  but  it 
s  in  the  chinoiseries  that  he  found  an  opportunity  to  display  a 
mingly  inexhaustible  faculty  for  inventive  design,  which, 
bd  to  a  fine  sense  of  draughtsmanship,  lends  unique  charm  to 
sc  delightful  compositions. 

:7he  extensive  publication  of  engravings  after  his  designs  made 
work  readily  available  to  a  host  of  imitators,  and  evidence  of 
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5.  Above.  On  the  left,  the  title-page  of  'Cahiel 
d'Oiseaux  Chinois',  the  latter  part  of  the  in 
scription  reads  'Gravee  par  J.  J.  Avril,  a  Paris 
Chez  Dalmon  rue  Fromenteau  en  face  d 
Louvre'.  On  the  right,  from  'Fleurs  Baroque 
London,  29th  August  1760. 
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6.  Le/r.  The  title-page  of 'Cahier  de  six  Baraqu 
Chinoises'  sold  by  Leviez  at  'Rue  St.  Andres  d 
Arts,  vis-a-vis  l'Hotel  de  Chateau  Vieux,  Paris 
Both  prints  engraved  by  J.  Demy. 


its  widespread  application  is  to  be  found  on  English  porcelain 
and  enamels  of  the  period.  Prints  engraved  by  Robert  Hancock 
appear  chiefly  on  porcelain  made  at  the  Worcester  factory/'  and 
some  of  these  can  be  traced  to  illustrations  in  'The  Ladies'  Amuse- 
ment or  Whole  Art  of  Japanning  made  easy',  published  by 
Robert  Sayer,  a  print  and  map  seller,  who  occupied  premises 
opposite  Fetter  Lane  in  Fleet  Street.  An  enamel  tea  caddy  in  the 
Schreiber  Collection  at  the  Victoria  and  Albert  Museum  is 
partially  decorated  with  engravings  by  Hemerich  after  Pille— 
mcnt.  These  also  correspond  with  illustrations  in  the  Ladies' 
Amusement;  while  two  medallions  (no.  139)  and  a  writing-box 
(no.  234)  in  the  same  collection  show  designs  engraved  by 
Canot  after  the  Jcux  d'Enfants  Chinois  and  Allegories  des  douzc 
Mois  dc  l'Annec.  A  particularly  interesting  example  can  be  seen 
on  a  large  Worcester  porcelain  vase  (No.  2)  in  the  Lady  Binning 
Collection  at  Fenton  House,  Hampstead.  This  was  painted  in  the 
atelier  of  the  independent  decorator  James  Giles  with  a  direct 
copy  of  the  print  from  Allegories  des  douze  Mois  de  l'Annec 
shown  in  No.  1. 

In  addition  to  those  already  mentioned  the  following  en- 
gravers may  be  noted:  Elliot,  Mason,  P.  Benazech,  W.  Smith 
and  J.  J.  Avril,  while  a  work  entitled  'A  New  Book  of  Chinese 
Ornaments'  was  engraved  by  the  artist  himself.  Other  names  are 
given  in  the  captions. 

At  some  time  during  the  nineteenth  century  Armand  Guerinet 
issued  at  140,  Faubourg  Saint-Martin  in  Paris,  an  excellent  series 
of  reproductions  taken  from  the  collection  of  Pillement's  work 
in  la  Bibliothecjue  de  1' Union  des  Arts  Decoratifs.  Copies  of 
these  publications  are  now  extremely  rare,  but  the  present 
writer  was  fortunate  enough  to  obtain  the  single  volume  from 
which  the  illustrations  accompanying  this  article  are  taken. 


NOTES 

1  This  probably  refers  tojeux  d'Enfants  Chinois,  dated  29th  December,  1759. 

2  According  to  Edwards  a  mezzotint  portrait  of  Leviez  by  McArdellwas  dated  1763. 

3  Sec  Cyril  Cook,  'The  Life  and  Work  of  Robert  Hancock',  London,  1948. 
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Shakespeare's  Friend 

BY  what  strange  concatenation  of  time  and 
circumstance  Henry  Wriothesley,  third  Earl 
of  Southampton,  found  his  way  to  174a  Ken- 
sington Church  Street  (Mr.  Bernard  Bivall's 
gallery)  who  can  possibly  tell?  But  there  he  was 
by  Michiel  van  Mierevelt  looking  somewhat 
solemnly  at  me  as  I  entered.  As  is  now  generally 
accepted,  it  was  to  Southampton  that  Shake- 
speare wrote  a  large  number  of  sonnets,  some 
urging  him,  in  youth,  to  marry  and  by  having  a 
son  to  preserve  his  beauty  for  posterity.  Many 
others  on  divers  subjects  prove  the  poet's  devo- 
tion and  gratitude  to  a  nobleman  who  was  the 
most  fortuitously  important  patron  of  literature 
in  history.  Shakespeare  also  dedicated  his  Venus 
and  Adonis  and  Lucrece  to  Southampton. 

Apart  from  his  love  of  literature,  Henry 
Wriothesley  was  a  considerable  historic  figure. 
He  involved  himself  in  the  Essex  conspiracy  and 
would  have  lost  his  head  with  Essex  but  for  Sir 
Robert  Cecil's  intervention  and  clemency. 
Wriothesley  was,  however,  confined  to  the 
Tower  of  London  for  life.  On  the  accession  of 
James  the  First  he  was  released  and  loaded  with 
honours.  Though  a  bom  catholic  he  became  a 
protestant  and  powerful  advocate  on  behalf  ot 
the  German  protestants.  In  161 4  he  went  as  a 
volunteer  to  engage  in  the  war  in  Cleves,  and  in 
1624  left  England  again  with  his  eldest  son  to 
take  command  of  a  troop  of  volunteers  to  the 
United  States  of  the  Netherlands.  Father  and  son 
died  in  Holland  in  the  same  year,  1624. 

There  are  two  portraits  of  Southampton,  one 
as  a  young  man,  full-length,  magnificently 


Michiel  van  Mierevelt.  Henry  Wriothesley ,  Third 
Iiarl  of  Southampton.  Oil  painting.  Bernard  Bivall 
Gallery. 


Contributed  by  Adrian  Bury 


attired,  with  a  plumed  helmet  to  the  left  on  a 
table  and  armour  on  the  floor  to  the  right,  on 
loan  to  the  National  Portrait  Gallery  from  the 
Duke  of  Portland.  Artist  unknown.  The  other, 
also  in  the  N.P.G.,  is  said  to  be  after  a  painting 
by  Mytens  at  Althorp,  purchased  in  1858.  In  Dr. 
Rowse's  book  on  Shakespeare  (1963)  there  is  a 
reproduction  of  a  picture  of  the  Earl  painted 
while  he  was  in  the  Tower.  Three  portraits  are 
recorded  as  being  by  Isaac  and  Peter  Oliver. 

Michiel  van  Mierevelt  is  believed  to  have  done 
perhaps  three  portraits  of  Southampton,  and  it  is 
an  interesting  fact  that  this  artist  also  painted, 
probably  in  Holland,  Elizabeth  of  Bohemia,  the 
'Winter  Queen',  daughter  of  James  the  First. 
This  is  also  in  the  National  Portrait  Gallery.  Its 
style  is  identical  with  Mr.  Bivall's  version  of 
Southampton.  The  latter  bears  an  inscription  in 
the  top  left-hand  corner,  AEt.  53  ANNo  161 7, 
Southampton's  dates  in  reference  books  are 
given  as  1573-1624,  so  the  Earl  must  have  been 
about  forty-four  when  this  picture  was  painted. 

'Reynolds'  Pictorial  Grandfather' 

PLEASING  to  come  across  so  attractive  an  early 
eighteenth-century  English  portrait  of  a  youth 
as  I  saw  recently  at  Mr.  John  Mitchell's  gallery 
(8  New  Bond  Street,  W.i).  Intriguing,  too,  not 
to  be  able  to  put  an  artist's  name  to  it  with  any 
certainty.  It  now  transpires  that  the  work  is  by 
Jonathan  Richardson  (1665-1745)  a  popular 
face-painter  of  far  more  merit  than  is  generally 
allowed.  He  achieved  much  success  in  his  time, 
not  for  any  genius  as  an  artist  but  for  a  con- 
scientious maimer  of  attaining  likenesses. 
Richardson  is  in  the  English  tradition  of  portrait 
painting  for  he  learned  his  'trade'  from  Riley, 
whose  niece  he  married.  Friendly  with  most  of 
the  literary  and  art  figures  of  his  time — he 
painted  Pope,  Prior,  Steele  and  Vertue  among 
many  other  persons  of  distinction.  Nor  is  it 
entirely  forgotten  that  Thomas  Hudson  worked 
under  his  direction  and  married  one  of  Richard- 
son's daughters;  and  since  Hudson  was  Rey- 
nolds' first  master  Richardson  has  been  called  the 
'pictorial  grandfather  of  Reynolds'. 

Not  only  a  painter,  poet  and  writer  on  art  and 
other  subjects,  Richardson  was  an  enthusiastic 
collector  of  old  master  drawings,  which  after 
his  death  realised  the  then  large  sum  of  £2,000. 
Hudson,  Reynolds  and  Lawrence  acquired 
many  which  are  now  in  the  principal  galleries  of 
the  world;  and  that  is  why  the  name  Jonathan 
Richardson  occurs  so  often  in  the  catalogues  of 
public  and  private  collections  and  of  auction 
sales. 

The  portrait  under  discussion  was  inscribed  on 
the  back  of  the  original  frame,  Nathaniel  Sea- 
tnour  at  Ye  Sarazcn's  Head,  Newport  Pagnell. 

When  it  was  'Rule  Britannia' 

THANKS  to  Sir  Francis  Chichester's  epic 
voyage,  the  world  has  been  reminded  that  the 
human  spirit  and  individual  courage  are  far 


Jonathan  Richardson.  Nathaniel  Seamour  at  Yel 
Sarazens  Head,  Newport  Pagnell.  Oil  on  canvas! 
30  X  25  in.  John  Mitchell  Gallery. 


more  important  than  computers  [and  techncH 
crats.  The  sea  is  an  immortal  and  inspiring  part] 
of  the  story  of  Britannia;  and  the  splendid  ex^ 
hibition  entitled  'Painters  of  a  Seafaring  Nation] 
was  a  tribute  not  only  to  Sir  Francis,  who 
allowed  his  name  to  be  used  in  connection  with 
it,  but  to  the  sailors,  shipwrights  and  artists,  alj 
of  whom  contributed  something  to  that  story 
At  the  Lowndes  Lodge  Gallery,  27  Lowndes 
Street,  S.W.i,  we  were  able  to  see  such  masters; 
as  Peter  Monamy,  Charles  Brooking,  Samuel 
Scott,  Nicholas  Pocock,  Thomas  Whitcombe; 
Clarkson  Stanfield,  E.  W.  Cooke,  Henry  Moore 
and  many  lesser  exponents  of  the  subject  inj 
memorable  examples  of  marine  art.  Towering 
above  them  all  for  dramatic  interpretation  was 
the  great  Turner  with  his  celebrated  water- 
colour  Fowey  Harbour,  Cornwall,  c.  1827.  A  largej 
oil  painting  by  William  Callow  entitled  Breezy 
Day  on  the  Mersey,  expressing  powerful  natural- 
istic effect,  surprised  me.  Signed  and  inscribed, 
but  not  dated,  it  would  appear  to  have  been 
done  in  the  middle  of  the  nineteenth  century 
William  Callow,  of  course,  is  justly  famous  as 
one  of  our  best  watercolourists.  It  would  be 
interesting  to  see  more  of  his  oil  paintings. 

Sporting  Art 

I  CANNOT  remember  a  time  when  sporting 
paintings  were  more  popular  with  collectors 
than  they  are  today.  Several  west-end  gallerie: 
have  recently  devoted  exhibitions  to  old  anc 
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l-w  artists  who  have  concentrated  on  this 
Sine. 

The  question  is  the  future  of  the  sporting 
icture,  and  wc  have  some  contemporaries  cx- 
rcssing  the  beauty  and  movement  of  horse  and 
ounds  with  no  uncertain  skill.  There  is  Mr. 
lichael  Line,  whose  exhibition  at  the  Frost  and 
led  Galleries  assured  us  of  his  progressive 
t^elopment.  Mr.  Peter  Biegel's  recent  collec- 
on  at  the  Tryon  Galleries  proved  this  artist  to 
e  in  a  similar  category.  Both  Skeaping  and 
;aoul  Millais  have  their  respective  mastery  of 
ic  subject. 

It  is  notable  that  women  can  paint  animals 
nth  the  same  strength  and  understanding  as 
len.  Although  Rosa  Bonheur  was  not  a  sport- 
lg  artist,  her  pictures  of  animals  generally  have 
ot  been  surpassed  by  any  painter.  When  Dame 
aura  Knight  includes  animals  in  her  admirably 
crsatile  repertoire  they  have  a  monumental 
aaracter.  And  there  are  Madeleine  Selfe,  Nina 
!olmore,  and  Juliette  McLeod  who,  as  painters 
f  horses  and  dogs,  are  adding  their  quota  to 
>orting  art  as  a  whole. 

Leger  Galleries 

'HE  most  valuable  watercolour  at  the  recent 
shibition  (Leger  Galleries,  13  Old  Bond 
treet,  W.i)  is  J.  M.  W.Turner's  Staubbach  Falls, 
mterbrunnen,  painted  from  sketches  made  on  a 
isit  to  Switzerland  during  the  peace  of  Amiens, 
802.  Originally  in  the  Walter  Fawkcs  Collec- 
on,  Farnlcy  Hall,  it  has  been  documented  by 
hornbury,  Sir  Walter  Armstrong  and  Fin- 
erg.  The  pencil  sketch  is  in  the  St.  Gothard, 
font  Blanc  Sketchbook  (British  Museum). 

A  work  by  John  'Warwick'  Smith,  signed  and 
atcd  1S02,  was  painted  of  the  Coliseum  from 
ic  same  position  as  the  one  by  Francis  Towne 
1  17S0.  It  will  be  recalled  that  Smith  met 
'ownc  in  Italy  in  17N0,  and  they  may  have 
forked  together  on  this  Coliseum  subject, 
mith  doing  a  replica  twenty-two  years  later. 

John  Varlcy's  life  reads  like  an  extravaganza, 
rolific  watcrcolourist,  he  exhibited  at  the  Royal 
xademy  when  seventeen  and  was  famous  at 
tventy-five,  married  twice,  had  nine  children, 
id  showed  796  pictures  at  the  'Old  Society',  of 
'hich  he  was  a  foundation  member.  Celebrated 
Iso  as  an  astrologer,  he  cast  the  daily  horoscope 
jid  was  sometime  feared  because  his  predictions 
ftme  true.  He  made  plenty  of  money  but  was 
nable  to  keep  it,  and  was  frequently  in  and  out 
if  the  debtors'  prison  during  his  last  years. 

Modern  French  Masters 

|HE  exhibition  of  XIX  and  XX  Century 
tench  Paintings  (Lefevre  Gallery,  30  Bruton 
:rcet,  W.i)  keeps  up  the  generally  high 
andard  of  these  exhibitions.  For  my  part,  the 

irec  works  by  Camille  Pissarro,  Un  Clos  a 
\\arcngevillc,   La   Gamine  Effct  de  Printemps, 

toret,  and  Le  Pout  de  Pierre  et  les  Peniches  a 
\\ouen,  as  well  as  Le  Loing  a  Saint-Mammcs,  by 
I  sley  are  pictures  worthy  of  any  great  collec- 
How  closely  at  times  the  styles  of  these 

tists  approximate.  A  very  important  Vuillard 
p  Conversation  sons  La  Lampe,  an  artist  who 

ight  be  described  as  an  exquisite  appendix  to 
inpressionism.  There  is  a  powerful  Gauguin 

ucitr  de  Gnitare  and  an  equally  strong  Monet 


William  Callow.  Breezy  Day  on  the  Mersey.  Oil  painting.  Oscar  and  Peter  Johnson  Ltd. 


Camille  Pissarro.  Le  Pont  de  Pierre  et  les  Peniches  a  Rouen.  Oil  painting  21  \  X  25  A  in.  The  Lefevre  Gallery. 


(1873)  Moulin  de  Gooyer,  a  Amsterdam.  Other 
artists  represented  are  Bonnard,  Boudin,  Derain, 
Lepine,  Matisse  and  Modigliani. 

At  Montreal 

SELDOM  does  a  contemporary  artist  in  the 
great  tradition  nowadays  have  the  honour  of 
holding  a  one-man  show  at  a  public  gallery. 
Until  January  21st  a  comprehensive  collection 
of  drawings,  paintings  and  lithographs  by 
Luciano  Guarnieri  is  on  view  at  the  Montreal 
Museum  of  Fine  Arts.  They  include  a  large 
painting  100  <  132  in.  entitled  The  Wake  oj  All 
Souls  Day  in  the  Churchyard  of  Mixquic,  Mexico, 


portrait  studies,  places  in  London,  Sussex,  New 
York  and  elsewhere.  There  are  several  portfolios 
of  coloured  lithographs;  and  the  public  will  be 
particularly  moved  by  the  one  entitled  Firenze 
4  Nonembre,  ig66,  revealing  the  aspect  of 
Florence  after  the  great  flood.  These  surely  are 
among  the  most  poignant  records  ever  made  of 
a  beautiful  and  stricken  city.  It  is  fitting  that  this 
exhibition  should  be  held  in  .Montreal,  for  it  was 
the  Elizabeth  T.  Greenshields  Memorial  Found- 
ation of  Montreal  that  took  a  practical  interest 
in  Guarnieri's  genius  a  few  years  ago  and  twice 
awarded  him  the  prize  for  work  in  the  classical 
tradition. 
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Art  in  the  modern  manner 

ALASTAIR  GORDON 


THE  Camden  Arts  Centre  have  followed  up 
last  year's  survey  of  contemporary  figur- 
ative art  with  one  called  Survey  67,  and  devoted 
to  abstract  artists.  They  chose  fifteen  painters 
who  are  not  well-known  in  the  gallery  orbits, 
but  who  are  nevertheless  a  good  symposium  of 
what  is  going  on  now  in  the  abstract  style. 

Such  exhibitions  are  very  thin  spun  now- 
adays. When  we  consider  what  Malcvich  was 
doing  before  the  first  world  war,  and  what 
Kandinsky  did  after  it — therefore,  roughly  half 
a  century  ago — wc  realise  that  much  water  has 
flowed  under  the  bridge  without  a  great  deal 
more  being  said.  I  do  not  mean  that  the  severe 


discipline  and  long  considered  explorations 
within  the  geometric  abstract  idiom  have  been 
wasted  eflort,  but  that  it  is  never  any  more  than 
a  re-examination  by  each  personality,  each 
artist,  of  his  own  feelings  about  formal  laws. 
Fifty  years  is  not  a  long  time  for  artists  to  ex- 
plore in  a  particular  genre.  Take  a  period  like, 
say  1450  to  1550  and  you  have  hundreds  of 
Italian  painters  going  over  the  same  religious 
subjects  time  and  again,  and  I  doubt  if  the  un- 
trained eye  can  tell  very  much  difference  be- 
tween them.  The  most  superficial  study  of  that 
period  will  reveal,  however,  that  there  was  a 
great  and  complex   mapping  of  the  undis- 


covered areas  of  artistic  expressions. 

Similarly,  the  present  geometric,  non- 
organic abstract  painting  is  steadily  working 
through  everything  that  is  to  be  said  on  the 
matter.  The  important  qualification  being  that 
the  variants  of  expression  arc  so  limited  that 
there  is  only  the  minutest  difference  between 
the  work  that  stands  up  with  a  life  of  its  own, 
and  the  work  that  falls  as  flat  as  a  pancake.  That 
is  why  it  is  thin  spun,  and  becomes  more  so 
as  the  'scam'  of  this  particular  style  wears  out. 
At  this  exhibition  the  painters  who  appeared  to 
me  most  able  to  convince  and  move  the  viewer 
were  Peter  Cartwright,  Brian  Fielding,  Alan 


Aborc.  Sarah  Kent.  Tsurugi,  1967.  Acrylic  on  canvas.  Camden  Arts  Centre. 

Right.  Unknown  designer.  Soon  the  Circus.  Soviet  poster  exhibition.  Lords 
Gallery. 
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Green  (who  lapses  occasionally),  Keith  Richard- 
son-jones,  and  I  )avid  Saunders — and  die  lady 
whose  work  is  illustrated  here  (Sarah  Kent), 
who,  although  not  necessarily  the  best,  is  the 
only  one  whose  work,  when  reproduced  in 
black  and  white,  makes  any  mark  on  the  photo- 
graphic plate  that  makes  sense:  a  measure  of  just 
how  much  these  artists  hoard  their  symbols. 

The  commendable  Borough  of  Camden  is 
allowing  its  Arts  Committee  increasing  activity 
in  arranging  important  and  interesting  exhibi- 
tions. They  followed  the  one  discussed  above 
with  the  touring  exhibition  of  American  and 
British  graphics,  and  the  present  exhibition  is 
entitled  'From  Life'  and  means  exactly  what  it 
says. 

1  have  always  been  pleased  to  hear  that  good 
exhibitions  do  not  all  take  place  in  Central 
London,  or  the  museums  of  big  cities.  If  Cam- 
den is  suburban  enterprise,  Reading — a  good 
deal  further  from  the  centre — is  stepping  up  the 
frequency  and  importance  of  its  exhibition  at  the 
Museum  ami  Art  Callcry  there.  Following  an 
exhibition  this  autumn  of  Josef  Herman  they 
had  an  Arts  Council  exhibition  of  no  less  a  man 
tli. in  Rodin. 

Even  further  afield,  also  in  the  autumn,  there 
was  an  exhibition  at  Sheringham  in  Norfolk  oi 
the  lust  in  modern  British  painting  tor  the 
following  splendid  cause:  'to  create  an  active 
interest  in  the  works  of  living  painters  and  to 
augment  the  Restoration  Fund  of  Norwich 
Cathedral'.  This  exhibition  was  opened  by 
the  President  of  the  Royal  Academy,  Sir  Thomas 
Monnington,  and  is  a  good  example  of  modern 
art  being  woven  into  the  life  of  communities 
instead  ot  remaining  an  enclosed  minority 
pursuit. 

Russian  art  in  this  century  means  two  things. 
On  the  one  hand  the  small  number  of  geniuses — 
mostly  expatriates — who  forged  many  ot  the 
vital  links  in  modern  art  history,  and  on  the 
other  hand  the  officially  approved  art,  or  rather, 
what  a  pompous  dictatorship  calls  art.  We  have 
seen  the  latter  in  two  shows  at  Burlington 
House  during  the  last  few  years,  and  although 
no  one  can  dislike  Soviet  art,  there  is  nothing 
exciting  about  it,  nor  does  it  say  anything  that 
the  painters  whose  work  is  used  for  jig-saw 
puzzles  have  been  saying  for  years. 

And  now  Mr.  Granville  of  the  Lords'  Gallery 
has  brought  back  from  Russia  an  exhibition  ot 
more  Soviet  art.  But  his  exhibition  is  of  posters, 
and  these  are  something  really  worthwhile. 
Since  there  is  no  advertising,  as  we  know  it,  in 
Russia,  the  posters  are  political  except  for  those 
that  announce  the  arrival  of  the  circus  in  a  town. 
It  docs  not  matter  whether  you  are  Right  wing 
or  Left  wing  to  appreciate  either  the  political  or 
circus  posters,  for  they  all  achieve  the  proper 
function  of  a  poster,  which  is  immediate  impact 
through  instant  understanding  of  the  message. 
There  is  naivety  in  the,  by  now,  hackneyed 
theme  ot  heroic  Russian  workers  building  a 
nation,  yet  clever  contrivances  make  symbolic 
points.  Particularly  effective  in  this  respect  is  one 
of  a  bloodstained  American  hand  in  Vietnam. 
Colour  is  simple  but  strident  and  apt  in  every 
case,  showing  that  both  artist  and  printer  are 
fully  aware  of  the  assault  on  the  senses  that 


colour  can  make  to  inculcate  the  masses  with  the 
correct  emotions. 

Although  the  artists  use  tricks  of  symbolism, 
these  are  all  figurative:  in  no  case  is  genuine 
abstraction  even  seen.  In  spite  of  El  Lissitsky 
(one  of  the  few  Russian  artists  in  modern  art 
who  practised  in  Russia  after  the  Revolution) 
any  artist  following  his  example  in  graphic 
design  is  not  considered  worthy  and  is  therefore 
out  of  a  job.  This  Soviet  abhorrence  for 'modern' 
art  is  quite  comical  when  considered  beside 
their  large  but  clandestine  collection  of  modern 
masters,  including  their  own  nationals.  Apart 
from  the  French,  no  other  nation  makes  such  a 
contribution  to  twentieth-century  art  as  the 
Russians,  so  that  this  attitude  is  similar  to  the 
man  at  the  zoo  saying  'It  doesn't  exist'  on  first 
seeing  a  giraffe.  There  must  be  more  frustrated 
artists  in  Russia  than  one  can  imagine:  people 
from  one  of  the  greatest  artistic  nations  in  the 
world  condemned  to  obscurity. 

This  poster  exhibition,  a  unique  event, 
reveals  the  tip  of  the  iceberg  of  an  immense 
power  of  expression  still  existing  in  the  Russian 
psyche. 

The  Commonwealth  Institute  Art  Gallery 
held  an  exhibition  in  November  of  Batik  and 
Ceramic  artist-craftsmen.  Batik  is  a  complicated 
and  laborious  process  (in  operation — not  in 
effect)  of  molten  wax  and  dyes  on  fabric  sur- 
faces. Like  ceramic  work  of  all  types,  it  is  the 
type  of  work  where  the  fine  arts  and  crafts 
become  one,  as  indeed  they  should.  The  ex- 
hibition is  indicative  of  the  growing  climate  of 
recognition  of  craftsmanship.  The  contempor- 
ary constructivist  sculptor  does  his  apprentice- 
ship in  the  welding  shop  or  the  glass  factory:  he 
can  be  a  skilled  sheet-metal  worker  or  a  specialist 
in  extruded  plastics.  Even  if  you  don't  know 
what  the  artist  is  getting  at,  you  can  admire 
him  as  a  craftsman.  While  this  transformation  of 
the  artist  is  going  on,  the  reverse  process  is 
happening  with  the  craftsman — he  is  learning  to 
be  an  artist !  Some  of  the  art  schools  now  have 
the  atmosphere  of  a  guild  workshop,  producing 
work  that  is  entirely  decorative  alongside  work 
that  is  functional.  We  have  been  one  of  the 


L.  Nepomnyshchio.  Pravda  (Truth).  36  23 
inches.  Soviet  poster  exhibition.  Lords  Gallery. 
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Continental  Dispatch  FromgeRaldSchurr 


Paris.  Theodore  Rousseau  at  the  Orangerie 

THEODORE  ROUSSEAU  died  .1  hun- 
dred years  ago.  Opinion  ot  his  work  has 
changed  very  little  since  he  was  alive.  Will  the 
retrospective  exhibition  now  at  the  Louvre  until 
February  14th  throw  new  light  on  it?  A  solitary 
man,  living  in  the  depths  of  the  forest,  he  seems 
to  have  made  his  mark.  In  1830,  when  he  was 
eighteen,  he  abandoned  the  sombre  Parisian 
studios  and  decided  to  live  the  life  ot  a  wandering 
landscape  painter.  This,  forty  years  beforehand, 
was  the  'open-air'  doctrine  preached  by  Monet 
and  the  Impressionists.  Outraged,  the  Salon 
refused  his  compositions  in  which,  like  those  of 
the  great  Dutch  painters,  landscape  is  studied  tor 
its  own  sake  without  reference  to  any  biblical  or 
historical  subject.  Rousseau  settled  in  a  little 
village,  Barbizon,  in  the  heart  of  the  forest  ot 
Fontaineblcau,  where  his  example  ot  'retour  aux 
sources'  attracted  a  number  of  followers.  The 
school  of  Barbizon  was  formed.  In  1852  he  was 
at  last  admitted  to  the  Salon.  In  1 866  the  dealer 
Brame  bought  all  his  early  works  for  100,000 
francs  and  Rousseau  could  then  satisfy  his 
passion  for  collecting  prints,  coins  and  pottery. 

The  quantity  of  his  works,  huge  and  therefore 
uneven  in  quality,  has  somewhat  damaged  his 
reputation.  The  minor  ones,  sometimes  medi- 
ocre (of  which  the  Louvre  has  many),  has  been 
skilfully  weeded  out  of  the  present  exhibition 
which  shows  60  paintings  and  27  drawings  and 
watercolours,  all  first  class.  Some  of  the  works 
are  unpublished  as  they  have  been  taken  for  the 
first  time  from  private  collections  in  America, 
England,  Holland  and  France. 

At  the  Orangerie.  Masterpieces  of  all  kinds 

'VINGT  ans  d'acquisitions  et  dc  dons  an  Muscc 
du  Louvre'  (pieces  acquired  and  given  during 
the  last  twenty  years)  is  the  title  of  the  exhibition 
at  the  Orangerie  until  April  15th,  showing  the 
best  of  what  has  gone  into  the  Louvre  since  the 
last  exhibition  of  the  kind  in  1946. 

All  branches  of  the  museum  arc  represented. 
Important  Greek  and  Egyptian  items  lead  to 
Oriental  Antiquities  where  side  by  side  with 
bronzes  of  Luristan  is  a  statue  of  Goudea  or  a 
royal  head  of  Achemenidcs.  A  large  section  has 
been  set  aside  for  old  paintings:  70  pictures  from 
the  Primitives  to  the  Romantics.  Taking  them 
quickly  in  chronological  order:  a  Cah'nry  by 
Jean  de  Beaumetz  (there  is  a  replica  in  the 
Cleveland  museum),  an  astonishing  sixteenth- 
century  French  canvas  he  Flutiste  borgiw  (The 
One-Eyed  Flute-player)  given  by  an  English 
patron  of  the  arts  Mr.  Percy  Moore-Turner, 
two  Corneille  de  Lyon,  a  Sassctta,  a  very 


Theodore  Rousseau.  Avenue  in  the  forest  of  I' Isle- Adam,  1846-49.  Louvre. 
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Above.  Bronze  from  Luristan.  On  view  at  the 
Orangerie.  'Vingt  ans  d'acquisition  au  Musee  du 
Louvre'. 

Right.  Gainsborough.  Portrait  of  Lady  Alston. 
Painted  at  Bath  about  1763-67.  Given  by  the 
children  of  Baron  and  Baroness  Robert  de 
Rothschild,  1947-  Musee  du  Louvre. 

realistic  Lucas  van  Leyden,  The  Game  of  Cards. 
The  seventeenth  century  is  chiefly  represented  by 
French  paintings,  some  of  the  best  of  which  arc- 
Georges  de  la  Tour  Saint  Joseph  charpentier, 
another  gift  by  Mr.  Moore-Turner  and  Mad- 
eleine a  la  veilleuse,  Bauguin  and  his  famous 
Nature-morte  aux  gaufrettes.  Two  Rembrandts, 
two  paintings  by  Salomon  van  Ruysdael  (one 
well-known  still-life)  usher  in  the  eighteenth 
century:  a  series  by  Hubert  Robert  on  the 
Louvre  (plans  and  imaginary  alterations),  a 
Gainsborough  given  by  Mr.  Robert  de  Roths- 
child Portrait  of  Lady  Alston,  a  Lawrence,  a 
Constable,  a  Raebum  and  a  Turner.  Moving  to 
the  nineteenth  century  in  France,  Gros,  Dela- 
croix, Gericault,  Corot  and  Courbet  pave  the 
way  for  a  marvellous  collection  of  60  Impres- 
sionists. 

In  the  section  devoted  to  objets  d'art  is  work  of 
eighteenth-century  goldsmiths  including  a  tew 
choice  pieces  bearing  the  mark  of  Thomas 
Gervain.  From  the  Middle  Ages  are  some 
thirteenth-  and  fourteenth-century  ivories. 
Several  bronzes  (notably  the  Satyr  from  the 
Mege  collection)  represent  the  Italian  Renais- 
sance. 

Of  importance  among  the  furniture  are  a 
table  a  la  Bourgogne,  a  corner  cupboard  belonging 
to  Mme  Mailly  and  a  superb  commode  which 
used  to  grace  the  Salon  Conde. 

Finally  there  are  some  tapestries,  one,  in  the 
background,  decorated  with  small  flowers, 
from  the  beginning  of  the  fifteenth  century. 


One  curious  fact  is  that  certain  important 
pieces  are  only  provisionally  in  the  keeping  of 
the  donors  who  have  a  life  interest  in  them. 
These  items  will  be  retained  after  the  exhibition 
until  the  death  of  the  donors. 

Brussels.  The  Library  of  Philippe-le-bon 

THE  collection  of  books  of  Philippe-le-bon 
consisted,  about  1450,  of  nearly  yoo  works;  it 
was,  together  with  the  Pope's  library  and  that  of 
Cosmo  de  Medici  in  Florence,  one  ot  the  most 
important  of  the  Middle  Ages.  A  patron  of  the 
arts,  he  commissioned  the  most  famous  illu- 
minators of  his  time  to  illustrate  precious 
manuscripts  on  theology,  history  and  philos- 
ophy. Most  of  these  were  reclassified  by  Philippe 
II  when,  111  1  ssy,  he  made  a  library  at  the  Palace 
in  Brussels  which  subsequently  suffered  many 
mishaps :  a  tire  in  [731,  the  capture  of  Brussels  by 
the  army  of  Louis  XV  in  1746. 

The  Bibliotheque  Albert  ler  has  decided  to 
show,  until  January  15th,  the  principal  items  ot 
this  perfect  scholar's  library :  the  Chronicles  and 
Conquests  of  Charlemagne  and  the  History  of 
Charles-Martcl  by  David  Auber,  the  Histories  of 
Jean  Mansel,  the  'Image  du  Monde'  of  Gossuin 
de  Mctz  among  others.  Each  story  has  a  small 
picture  accompanying  it  giving  a  faithful 
reproduction  of  daily  life  in  the  fifteenth  century 
and  portraying  without  any  shadow  ot  doubt 
the  costumes,  architecture,  furniture  and — even 
more  valuable— civil,  military  and  religious  acts 
and  customs. 


Illustration  by  Jean  le  Tavernier  for  the  Chron- 
icles and  Conquests  of  Charlemagne.  Here  the 
author  is  offering  his  work  to  Philippe-le-bon. 
Bibliotheque  Albert  ler,  Brussels. 
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I.  William  Roberts.  Bi/hA-  holiday  in  the  park.  On  Primrose  Hill,  1923.  61 
(Christie's). 


48  inches.  £1,260 


2.  Sixteenth-century  French  lever-type  carved  pearwood  nutcracker.  Height  10  inches.  £55 
(Sotheby's). 

3.  Thomas  Gainsborough.  The  first  Marquess  of  Donegall.  Full  length  portrait  c.  1770.  Bought  in 
Toronto,  Canada,  by  the  Lowndes  Lodge  Gallery,  London,  for  £21,700  on  behalf  of  the  Ulster 
Museum,  Belfast.  The  total  for  the  special  week's  sale :  ,£254,485  (Sotheby's). 

4.  One  of  a  set  of  four  mid-eighteenth  century  Aubusson  tapestries,  each  92  79  inches.  £4,600 
(Henry  Spencer  and  Sons). 

5.  Part  of  an  early  Ch'icn  Lung  famille  rose  export  dinner  service.  £14,910  (Christie's). 


6.  Lorenzo  Lippi.  Portrait  of  Agniolo  Medici  as  Cephalus.  Inscribed  and  dated  XXX  Maggio  MDCCV.  46 1      56  inches.  ,£1,260  (Christie's). 

7.  Silver-gilt  and  cut-glass  toilet  service  by  Paul  Storr,  1834-35,  with  a  cypher  probably  that  of  Margaret,  wife  of  the  first  Marquess  of  Ailsa. 
£1,100  (Christie's). 

8.  Henry  Moore.  Mother  and  child  in  rocking  chair,  1950.  One  of  an  edition  of  six  bronzes.  Height  6  inches.  £3,000  (Sotheby's).  Ex  collection  Mr.  and  Mrs. 
Hans  Juda. 

9.  Pair  of  Dutch  ivory-stocked  boy's  flintlock  pistols  by  J.  Rosters  of  Maastricht,  c.  1680.  Length  11  inches.  £2,100  (Sotheby's). 

10.  Pierre  Bonnard.  Enfant  et  chien  devant  la  porte,  c.  1905.  Pencil.  12     y;  inches.  £200  (Christie's). 
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11.  Danish  silver-gilt  tankard  by  Jorgen  Stilchc,  Copenhagen,  1 671. 
12,600  Danish  Kroner  (Arnc  Br  nun  Rasmussen,  Copenhagen).  /Ql  18  06 
kr. 

12.  Titania's  Palace.  Detail  of  the  Hall  of  the  Guilds.  A  masterpiece  of 
miniature  modelling  made  for  his  daughter  by  Sir  Nevile  Wilkinson 
between  1907  and  1922.  Other  rooms,  which  also  contained  many  original 
antiques,  included  a  chapel,  throne  room,  nursery  and  study.  ,£31,500 
(Christie's). 

1  <  I  .irly  Chelsea  beaker  enamelled  in  the  Kakicmon  style  and  bearing  the 
extremely  rare  crown  and  trident  mark  in  underglaze  blue.  Height  2; 

inches.  ,£1,050  (Sotheby's). 

14.  Alfred  Vickers.  Hirer  scene  with  will,  figures  and  cattle.  Signed  anil  datetl 
1855.  25      40  inches.  ,£1,500  (Phillips,  Son  and  Neale). 

15.  Small  Sheraton  painted  satinwood  tambour  writing  table  banded  in 
purpleheart  with  silver  handles.  Width  31  inches.  /il,550  (Sotheby's). 
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Art  news  in  pictures 


Part  of  a  fine  Swansea  dessert  service  painted  with  views  in  the  Ledbury 
district  of  Herefordshire.  Its  owner  would  be  glad  to  hear  of  any  similar 
pieces. 


A  bronze  sculpture  by  Henry  Moore  Knife  Edge — Two-piece  presented  to 
the  nation  by  the  artist  and  the  Contemporary  Art  Society.  Measuring 
9  X  12  feet,  it  now  stands  on  a  permanent  site  in  London  opposite  the 
Houses  of  Parliament.  Though  originally  made  in  1962  this  sculpture  has 
not  hitherto  been  exhibited  in  Britain;  it  is  the  second  cast,  the  other  being 
in  the  United  States  in  the  possession  of  Governor  Nelson  Rockefeller. 


In  Brief 


One  of  a  number  of  glass  goblets  decorated  in  the  rare  technique  of  dia- 
mond-point stipple  engraving  by  William  Meadows,  a  former  ship  broker 
on  the  Baltic  Exchange  who  has  now  left  the  City  to  devote  himself 
entirely  to  this  work. 


Londoners  now  have  a  new  conception  oj  antique  dealing — at  the  newly  opened 
Antique  Hypermarket  {26-40  Kensington  High  Street,  London,  W.8.  Tel: 
01-937  6911).  Its  founder,  Bennie  Gray,  has  an  unusual  buyer-protection  code 
which  not  only  meets  lull  legal  requirements  for  correct  description  but  'reinforces 
them  with  extra  guarantees' '. 

Minneapolis  Institute  oj  Arts,  reports  Chiej  Curator  Samuel  Sachs  II,  offers  a 
set  0/  7.5  (2x2  inch)  colour  slides  illustrating  general  and  detailed  views  0/47 
key  objects  from  the  Institute's  famous  Pillsbury  Collection  of  Bronzes.  Price,  25 
dollars  per  set,  cheques  payable  to  Minneapolis  Society  oj  Fine  Arts.  Order 
from:  Margaret  Olson,  the  Institute's  curatorial  secretary. 

National  Art-Collections  Fund  {Hertford  House,  Manchester  Square,  Loudon, 
IV. 1)  are  selling  their  attractively  illustrated  196$  Diary  at  10s.  6d. 


Books  Reviewed 


Social  Distinction  and  Interior  Design 


FRENCH  FURNITURE  AND  INTERIOR 
DECORATION  OF  THE  18th  CEN- 
TURY: Barrie  and  Rockliffe.  £9. 

PIERRE  VERLET  111  his  latest  book, 
'French  Furniture  and  Interior  Decoration', 
publishes  a\  an  appendix  three  inventories  drawn 
up  in  the  1770's  which  list  the  contents  of  three 
different  types  of  houses — a  middle-class  house; 
a  chateau  belonging  to  a  marshal  of  France;  a 
palace  owned  by  a  prince  of  the  royal  blood. 
These  inventories  have  been  chosen  to  illustrate 
the  furniture  and  furnishings  in  use  among  the 
different  social  classes  in  France  in  the  eighteenth 
century. 

To  appreciate  to  the  full  Verlet's  achievement, 
the  reader  should  first  study  these  inventories. 
In  the  first  two  the  items  listed  are  described 
succinctly;  the  information  imparted  is  bleak  and 
unevocative.  In  the  third,  though  the  description 
of  the  individual  pieces  is  much  more  detailed, 
their  significance  as  part  of  a  general  scheme  of 
decoration  is  not  immediately  apparent.  Pierre 
Verlet  sets  out  to  expand  and  illustrate  inventor- 
ies Mich  as  these,  creating  for  the  reader  a  picture 
of  the  type  of  interior  into  which  much  of  the 
French  eighteenth-century  furniture,  which  still 
survives  to  this  day,  would  have  fitted.  As  he 
points  out  in  his  preface:  'A  piece  of  furniture 
detached  from  its  setting,  its  background  of 
carved  wood,  and  the  whole  circumstances  for 
which  it  was  designed,  loses  most  of  its  point'. 

The  author  discusses  systematically  the  interior 
decoration  of  rooms  in  the  eighteenth  century 
(wall  decoration,  windows  and  doors,  fire- 
places, floors  and  carpets).  Having  set  the  scene 
he  then  considers  the  furniture  which  he  divides 
into  two  categories,  architectural  furniture  and 
furniture  of  comfort  and  elegance.  This  dis- 
tinction, recognised  in  the  eighteenth  century,  is 
based  not  merely  on  size  but  also  on  usage. 
Chairs  fit  into  both  these  categories.  The  sieges 
coumiits  which  were  intended  for  use  arc  dis- 
cussed in  the  second  section.  The  sieges  meublants 
which  were  for  show  arc  considered  in  the  first. 
Aligned  along  the  walls  the  sieges  meublants  were 
regarded  as  fixtures  and  were  treated  as  a  logical 
extension  of  the  wall  elevation.  Writing  in  the 
1750's  Blondel  points  out  that  they  cannot  be 
separated  from  the  room  for  which  they  were 
designed  without  disrupting  the  unity  and 
upsetting  the  balance  of  the  room's  decorative 
scheme. 

The  desire  tor  unity  led  to  the  generalised 
adoption  ot  a  number  of  practices.  Within  a 
room  the  same  materials  were  used  for  chair 
coverings,  for  curtains  and  in  the  case  of  a 
bedroom  tor  bed  hangings.  The  decoration  in 
carved  wood  on  console  tables  and  in  gilt  bronze- 
on  chests  of  drawers,  which  were  to  stand  in  a 
particular  place  under  a  mirror,  was  made  to 
harmonise  with  the  decoration  of  these  mirror 


frames.  In  1774  we  find  Roubo  advising  the 
marqueteur  to  shade  his  marquetry  motifs  on  a 
particular  piece  of  furniture  with  reference  to 
the  position  of  the  windows  through  which  the 
daylight  entered  the  room.  Even  accessories 
such  as  inkstands  were  made  to  match  the  desks 
on  which  they  were  to  stand. 

In  a  section  devoted  to  eighteenth-century 
French  society,  the  author  poses  the  question: 
Who  forms  taste?  He  considers  the  classes  of 
society  which  ordered  furniture  and  their 
relationship  to  the  dealers  and  he  analyses  the 
various  factors  which  influenced  the  intro- 
duction of  a  new  style.  A  nouveau  riche  fermier- 
general,  living  oft  money  extorted  from  tax- 
payers in  a  new  district  of  Paris,  was  more  likely 
to  furnish  his  hotel  in  the  most  up-to-date  style 
than  a  judge  established  in  the  old  quarter  ot  the 
Marais.  In  the  case  ot  the  provincial  cities 
wealthy  patrons  preferred  to  order  their  furni- 
ture direct  from  Paris  rather  than  employ  local 
craftsmen.  It  tollows,  therefore,  that  regional 
styles  arc  most  distinctive  in  those  cities  where 
the  inhabitants  were  less  prosperous. 

This  book,  with  its  perceptive  analysis  of 
social  forces,  adds  another  dimension  to  our 
understanding  of  eighteenth-century  French 
decorative  arts.  The  information  it  contains, 
which  is  presented  in  a  lively  and  often  humor- 
ous vein,  is  based  on  strict  observation  of 
existing  works  of  art  and  on  the  caref  ul  analysis 
of  records.  To  all  those  at  all  interested  in  the 
eighteenth  century  this  work  will  prove  a  source 
of  continual  delight. 

The  translation  is  competent  and  pains- 
taking. Apart  from  occasional  lapses  where  the 
sense  of  the  original  is  distorted,  the  meaning  of 
the  author  is  accurately  conveyed.  Sensibly, 
George  Savage  has  not  tried  to  translate  the 
untranslatable.  He  has  used  French  terms  where 
there  is  no  English  equivalent,  followed  in  each 
instance  by  a  brief  explanation  in  square 
brackets.  The  Office  du  Livre  should  be  con- 
gratulated on  the  high  standard  of  the  photo- 
graph)' and  on  their  imaginative  lay-out. — 
G.  de  B. 

INVENTAIRES  APRES  DECES  D'ART- 
ISTES  ET  DE  COLLECTIONNEURS 
FRANCAIS   DU   XVIIIc   SIECLE:  liy 

Daniel  Wildenstein.  (Les  Beaux-Art,  Paris, 
[967.) 

MANNERS  inakyth  man.  From  the  innumer- 
able descriptions  ot  manners  at  the  Court  ot 
Versailles,  we  have  a  pretty  good  idea  of  what  a 
French  aristocrat  was  like  in  the  eighteenth 
century.  And  there,  tor  most  of  us,  ends  our 
knowledge  of  the  French  social  sc  ene  before  the 
Revolution.  Hut  there  was  also  a  well-to-do 
middle-class  in  the  reign  of  Louis  XV  and  Louis 


XVI.  What  was  this  bourgeois  gcntilhomme 
like?  What  were  his  holds  on  happiness?  Indeed, 
who  exactly  was  he?  He  had,  perhaps,  bought 
the  office  of  Conseiller  du  Roi,  he  was  a  lawyer, 
an  artist,  a  jeweller,  a  haberdasher.  And  his 
tastes,  his  manners?  He  lived  in  Paris  and  he 
bought  pictures.  Not  many — ten  or  fifteen — and 
not  very  good  ones  at  that. 

This  book  is  a  catalogue  of  what  eight  hun- 
dred or  so  of  his  class  owned  in  the  way  of 
pictures  between  1700  and  1798.  Most  of  them 
have  no  attribution  and  many  are  stated  to  be 
copies  of  Old  Masters.  Every  now  and  then  a 
personal  note  is  heard.  There  is,  for  instance, 
Madame  de  Feuquieres,  the  daughter  of  the 
painter  Mignard,  explaining  that  she  was  the 
model  for  the  Saint  Catherine  painted  by  her 
father  and  that  'this  version,  also  with  me  as  a 
model,  is  due  to  Monsieur  Aved.  It  could  pass 
for  the  original — great  artists  often  copied  each 
other'.  One  inventory  stands  out — that  of  the 
Cormery  collection.  The  Sieur  de  Cormery  was 
a  well-known  financier.  He  lived  in  the  Place  des 
Victoires  in  Paris.  Rigaud  painted  his  portrait. 
The  inventory  of  his  pictures  includes  three 
Rembrandts,  two  Reubens,  six  Carracci,  several 
Poussins,  three  drawings  by  Raphael  and  about  a 
hundred  other  pictures. 

Thanks  to  Monsieur  Wildenstein's  painstak- 
ing research,  the  bourgeois  gcntilhomme  of  the 
day  starts  to  acquire  a  personality,  a  face.  Seen 
thus,  these  inventories  are  both  an  unworked 
quarry  for  the  social  historian  and  an  invaluable 
contribution  to  the  history  of  picture  collecting. 
The  book  is  in  French. — F.S. 


THE  HISTORY  OF  THE  UNIFORMS  OF 
THE  BRITISH  ARMY:  By  Cecil  C.  P. 
Lawson.  Vol.  V.  (Kaye  and  Ward.  63s.) 

THE  death  this  year  of  Mr.  C.  C.  P.  Lawson  is  a 
very  great  loss  to  all  those  interested  in  the  story 
of  the  evolution  of  the  dress  of  the  Army. 
Volume  5  of  his  great  work  'A  History  of  the 
Uniforms  of  the  British  Army'  is  a  worthy 
successor  to  its  predecessors.  It  deals  with  the  dress 
of  the  Infantry  from  about  1790  until  the  end  of 
the  Napoleonic  Wars  and  includes  chapters  on 
the  Volunteers  and  the  Militia  during  this  period. 
Most  ot  the  information  has  been  previously 
available  to  those  with  the  time  to  spare  and 
facilities  for  research,  but  this  book  conveniently 
brings  together  and  summarises  the  information 
from  the  most  important  prints,  sketches, 
paintings  and  manuscripts  of  the  period. 

Mr.  Lawson  has  given  a  wide  interpretation  to 
'The  British  Army'  111  that  he  has  devoted  much 
space  111  this  volume  to  the  many  foreign  and 
emigre  regiments  in  our  service  at  that  time  and 
a  section  of  36  pages  is  devoted  to  an  outline  of 
military  development  and  dress  in  Canada  and 


1 1 ) tic  1 1  dI  this  information  will  be  new  to  most  of 
his  readers. 

[f  one  must  criticize,  the  drawings,  as  in  the 
previous  volumes  could  have  been  made  much 
clearer  when  used  to  exemplify  small  points  of 
dress  and  there  are  one  or  two  errata  such  as 
figure  26  which  shows  the  8th  Foot  capturing 
the  Eagle  of  the  87th  Regiment  at  Barrossa! 
but  tins  is  perhaps  carping  c  riticism  as  the  whole 
work  is  the  most  complete  thing  in  its  field  to 
date,  and  is  essential  reading  for  anyone  interest- 
ed in  this  last  inating  subjc<  t.    R.G.l  I-S. 


LORD  ELGIN  AND  THE  MARBLES:  By 

William  St.  Clair.  (Oxford  University  Press, 
42s.) 

AFTER  reading  this  remarkable  book  1  went  to 
the  British  Museum  to  have  another  look  at  the 
Elgin  Marbles.  One  of  the  Caryatids  from  the 
Erechtheum  points  the  way  (the  signposting 
otherwise  is  pretty  confusing).  A  typed  caption 
alongside  states  that  'it  was  removed  (from 
Athens)  by  Lord  Elgin'.  Someone  with  a  red 
biro  has  crossed  out  the  word  'removed'  and 
scrawled  over  it  instead  'STOLEN'.  Feelings 
about  the  Elgin  Marbles  still  run  high ! 

Lord  Elgin's  misfortunes  continue  to  dog  him. 
Of  all  our  many  acquisitive  diplomats  at  the 
tail-end  of  the  eighteenth  and  the  beginning  of 
the  nineteenth  centuries  he  must  have  been  one 
of  the  most  unlucky.  He  left  England  as  Ambas- 
sador to  Constantinople  in  1799  with  everything 
a  young  man  could  desire:  personal  success  in  the 
army  and  politics;  a  pretty  wife;  a  considerable- 
fortune;  the  prospect  of  a  great  diplomatic- 
career,  and  good  looks  into  the  bargain. 

When  he  came  home  six  years  later  his  wife 
had  left  him  for  another  man;  his  career  was  in 
ruins;  he  had  run  up  enormous  debts;  disease 
had  ravaged  his  countenance — but  he  was  owner 
of  the  finest  collection  of  classical  antiquities 
that  any  man  in  the  British  Isles  had  ever  got 
together. 

There  can  be  no  doubt  that  his  motives  in 
amassing  this  collection  were  of  the  highest. 
Personal  gain  was  the  last  thing  he  considered: 
it  was  his  enthusiastic  interest  111  antiquities  that 
drove  him  to  assemble  in  Italy  a  team  >f 
draughtsmen  and  artists,  who  together  with 
scholars  from  England,  could  study,  mould  and 
make  drawings  of  the  great  classical  remains  in 
Athens.  It  was  in  recognition  of  his  very 
considerable  successes  in  diplomacy  that  the 
occupying  power  in  Greece  at  the  time,  the 
Turks,  granted  one  of  his  associates  permission 
to  remove  what  sculptural  remains  he  wanted. 
Had  Elgin  not  removed  them  it  is  certain  that  the 
French  would  have  done  so,  and  had  the  French 
failed  to  do  so,  the  Turks  would  have  destroyed 
them — as  they  had  already  destroyed  in  ignor- 
ance masses  of  other  sculptural  treasures — or 
sold  them  piecemeal  to  visiting  travellers. 

Mr.  St.  Clair  tells  this  story  with  outstanding 
skill.  He  has  digested  a  vast  mass  of  documents 
with  discernment  and  self-effacing  scholarship, 
and  sifted  out  only  what  is  relevant  to  his  theme. 
It  is  a  remarkable  achievement  to  have  made  the 
whole  so  readable  and  to  fit  the  story  so  well 


into  its  historical  setting.  The  book  might  well 
be  used  in  seats  of  learning  as  a  model  of  art- 
historical  studies.  The  author  has  been  criticised 
elsewhere  for  not  providing  a  more  detailed 
biography  of  Lord  Elgin.  Certainly  one  would 
have  liked  a  few  more  details  of  his  later  life,  but 
a  criticism  that  seems  more  important  to  this 
reviewer  is  that  Mr.  St.  Clair  has  been  so  close  to 
his  principal  character  for  so  long  that  he  seems 
at  times  to  underrate  Lord  Elgin's  abilities, 
which  were  considerable. 

The  book  is  excellently  produced,  but  one 
must  cavil  at  the  publisher  who  has  banished  all 
source  references  to  the  end  of  the  book.  To 
anyone  who  wants  to  use  them  this  is  a  perfect 
nuisance. 

From  now  on,  however,  those  who  are 
interested  in  Lord  Elgin  no  longer  have  to  hunt 
tor  A.  H.  Smith's  increasingly  rare  Lord  Elgin  and 
His  Collection,  the  earlier  classic  on  this  subject. 
Mr.  St.  Clair's  book  will  do  excellently  instead. 
One  hopes  that  it  will  be  widely  read  and  that  its 
readers  will  flock  to  the  British  Museum  to  have 
another  look  at  the  sculptures  of  the  Parthenon 
in  Duveen's  sombrely  magnificent  gallery.  One 
also  hopes  that  the  book  will  awaken  a  little  more 
sympathy  for  and  gratitude  to  that  remarkable 
man,  Lord  Elgin. — F.H. 


A  HISTORY  OF  COSTUME  IN  THE 
WEST:  By  Francois  Boucher.  London: 
Thames  and  Hudson.  1967.  441  pp.,  [,150 
text  illustrations  of  which  352  are  in  colour. 
£8-  8s.  od.  (in  U.K.  only). 

THIS  is  a  sumptuous  picture-book  with  illus- 
trations of  a  quality  tar  above  anything  else 
available  at  this  price  for  students  of  costume; 
those  in  colour  provided  by  Flammarion  are 
outstanding.  Its  range  has  been  extended  by  four 
preliminary  chapters,  one  quarter  of  its  bulk,  on 
prehistoric,  Middle  Eastern  and  Classical 
costume. 

The  illustrations  are  loosely  grouped  and  have 
extended  captions  and  notes.  The  text,  poured  as 
it  were  between  and  around  the  pictures, 
consists  of  erudite  essays  on  different  periods  by 
the  late  M.  Francois  Boucher,  Conservateur 
Honoraire  of  the  Musee  Carnavalet.  M.  Boucher, 
who  succeeded  Maurice  Leloir  as  the  doyen  of 
French  Costume  historians,  died  in  November 
1966  at  the  age  of  81.  His  memory  will  live  on 
not  so  much  for  his  published  work  as  for  his 
tireless  activity  in  co-ordinating  costume 
research,  and  founding  the  Paris  centre  of 
costume  documentation  of  which  he  was 
director.  He  was  a  great  Frenchman,  and  for  him 
the  whole  world  of  costume,  fashion,  and 
culture  revolved  about  France,  and  within 
France  was  centred  upon  Paris. 

The  book  does  not  claim  to  be  a  complete  and 
exhaustive  history  of  European  dress,  and  its 
limitations  appear  in  the  fifteenth  century,  when 
Burgundian  and  Italian  dress  require  extended 
study,  as  well  as  the  costume  changes  in  Spain 
and  the  Empire.  There  is  an  admirable  exposition 
about  the  horned  headdresses  and  the  misuse  ot 
the  word  'hennin'.  There  are  useful  sections 
from  time  to  time  on  textiles  and  on  trade — by 


oversight  Augsburg  has  been  omitted  as  a 
mercantile  centre,  but  it  must  stand  beside 
Antwerp  and  Lyons  not  least  because  the  civic 
and  display  costumes  of  its  merchant  princes  are 
recorded  in  the  picture  autobiographies  of 
Matthaus  Schwartz  and  his  son,  now  published 
in  full  with  notes  by  Dr.  August  Fink  (1963). 

When  national  pride  is  put  aside,  we  must 
admit  that  Clouet's  portraits  of  Francis  I  of 
France  and  Holbein's  of  Henry  Vlfl  of  England 
show  the  kings  in  conspicuously  German  dress. 
For  the  ladies,  the  mode  was  Italian;  Isabella 
d'Este  sent  Francis  I  a  fashion  doll  fully  dressed 
from  Milan,  and  the  costume  prints  leading  up 
to  Ccsare  Vecellio's  1590  scries  are  Italian  or 
inspired  by  Italy.  In  the  seventeenth  century 
French  fashions  assert  themselves,  when  the 
engravings  of  de  Gheyn  and  Buytewech  are 
followed  by  those  of  Callot,  St.  Igny  and 
Abraham  Bosse  the  tailor's  son. 

However  the  actual  costumes  from  1600 
onward,  many  of  which  survive  in  Scandinavian, 
British  and  German  museums,  are  mainly  in 
German  or  Dutch  styles;  English  embroidered 
costume,  which  M.  Boucher  illustrates  fully, 
stands  apart  from  the  main  stream,  and  to  show 
English  eccentricity  there  is  Van  Dyck's  National 
Gallery  portrait  (1631)  of  Lord  Denbigh  out 
shooting  in  India  in  a  pair  of  pyjamas.  But  in  the 
courts  of  Europe  French  fashions  predominated 
from  the  time  of  Louis  XIV  to  the  French 
revolution.  Charles  II  returned  from  Holland 
wearing  a  small  doublet  and  Rhinegravc 
breeches — such  a  suit  is  preserved  at  Claydon 
House — but  soon  adopted  the  Justaucorps  in 
preference  to  the  Persian  dress  favoured  by  John 
Evelyn.  Marcellus  Laroon's  Cries  of  London 
(before  1711)  show  how  ubiquitous  was  the 
French  style.  Troubles  arose  both  in  France  and 
in  England  over  the  introduction  of  printed 
cottons  (indiennes)  to  which  both  the  Lyons  and 
the  Spitalficlds  silk  weavers  objected.  Although 
there  may  be  doubts  about  when  and  where  the 
eighteenth-century  hoop-petticoat  (Kcijrock) 
was  re-introduced,  the  side-hoops  (panniers) 
which  continued  into  the  nineteenth  century 
were  substantially  French  Court  dress.  M. 
Boucher  notes  (p.  286)  the  unexplained  English 
fashion  of  retaining  leading-strings  as  a  bodice 
decoration  for  adolescent  girls.  There  was  a 
continental  interest  in  English  fashions  tor  men, 
and  Marie  Antoinette  by  affecting  the  styles  of 
Reynolds  and  Romney  ladies  was  responsible  for 
anglomanie  in  France  before  the  Revolution. 

The  costume  historian's  path  in  the  nineteenth 
century  is  edged  with  pitfalls — the  exaggerations 
of  the  caricaturist,  the  distortions  of  the  fashion 
plate,  and  the  pose  of  the  model  of  1960's 
wearing  her  grandmother's  gown.  M.  Boucher 
makes  a  skilful  use  of  portraits,  photographs,  and 
dresses  mounted  on  Museum  dummies,  and 
besides  gives  a  concise  account  of  trade,  manu- 
factures and  the  rise  of  the  fashion  houses. 

There  is  a  good  general  glossary,  but  the 
bibliographies  tend  to  get  lost  amongst  miscel- 
laneous illustrations  at  the  end  of  chapters.  For 
the  English  edition  these  should  have  been 
supplemented  by  such  books  as  Joan  Evans, 
Dress  in  Mediaeval  Fiona-  (1952),  H.  Druitt 
Costume  in  Brasses  (1906),  Dr.  Willett  Cunning- 
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con  Englishwomen's  Clothing  in  the  19th  century 
(1937).  in  the  Present  Century  (1952),  and  V. 
.  .  illand  Handcoloured  fashion  plates  (1955).  The 
book  is  not  one  for  beginners  but  all  specialists 
will  find  the  text  valuable,  and  the  illustrations, 
allowing  for  a  little  turning  to  and  fro  ot  the 
pages,  are  encyclopaedic. — J. L.N. 


HAMPSHIRE  AND  THE  ISLE  OF 
WIGHT:  By  Nikolaus  Pevsner  and  David 
Lloyd. 

CUMBERLAND    AND  WESTMOR- 
LAND: By  Nikolaus  Pevsner. 
The  Buildings  of  England.  (Harmondsworth, 
Middlesex:  Penguin  Books.  Available  in  cloth 
oidy,  42s.  and  25s.) 

THIS  year's  new  Buildings  of  England  volumes 
range  from  the  seventh  century  Bewcastle  Cross 
on  the  Border  fells  to  the  eighteenth-century 
cottage  at  Niton  in  the  Isle  of  Wight  where 
before  her  accession  Queen  Victoria  and  her 
mama  spent  a  seaside  holiday.  Once  again  one 
marvels  at  the  scale  and  scope  ot  this  great  work, 
and  at  the  remarkable  thoroughness  with  which 
it  is  being  carried  out. 

Hampshire  and  the  Isle  of  Wight  is  a  bumper 
volume:  the  largest  in  the  entire  series,  with  over 
800  pages.  This  may  come  as  a  surprise,  for 
Hampshire,  despite  some  memorable  high- 
lights, is  not  one  of  our  leading  counties  for 
architecture,  partly  no  doubt  because  of  the 
shortage  of  good  building  stone.  The  explan- 
ation rests  with  Mr.  David  Lloyd,  who  under- 
took to  cover  the  populous  south-eastern 
portion  of  the  country.  Mr.  Lloyd  has  a  much 
more  leisurely  style  than  the  Professor,  and  has 
been  rebuked  for  allowing  Portsmouth  and 
Southampton  to  hog  over  eighty  pages  each.  I 
can  only  say  that  I  have  found  these  descriptions 
consistently  readable  and  interesting,  and  can 
find  very  little  to  criticise.  The  hard  words 
regarding  Sir  Charles  Nicholson's  1938-39 
extensions  to  Portsmouth  cathedral  are  un- 
fortunately fully  justified . 

Dr.  Pevsner  himself  is  in  splendid  form.  There 
is  only  space  for  two  pregnant  quotations.  Here 
are  his  deeply  interesting  reactions  to  Stanley 
Spencer's  wall  paintings  at  Burghclerc: 

'These  paintings  are  a  war  memorial  and 
what  was  built  to  house  them  is  a  chapel.  Yet 
they  are  not  Christian  in  any  conventional 
sense.  Christ  appears  on  only  one  of  them,  and 
very  small  and  distant.  Nor  are  they  a  war 
memorial  in  any  conventional  sense.  There  is 
no  fighting  here,  nor  any  showy  heroism.  It  is 
nearly  all  everyday  scenes,  and   much  is 
hospital  routine,  but  seen  and  rendered  with  a 
deep  sense  of  human   fate  and   of  mute 
endurance.   The   Burghclerc   paintings  arc 
England's  prime  contribution  to  European 
Expressionism  and  ought  to  be  visited  by 
foreigners  and  Englishmen  alike.' 
And  here  he  is  making  a  vitally  relevant  com- 
ment on  the  new  Wessex  Hotel  at  Winchester 
(1961-63,  by  Feilden  and  Mawson,  with  Lionel 
Brett) : 

'This  is  really  a  triumph  ...  It  uses  the  C20 
idiom  without  compromise  .  .  .  The  success  is 


due  to  keeping  the  scale  down  to  that  of  the 

other  buildings  in  the  Close  and  to  using 

materials  familiar  to  Winchester.' 

Most  visitors  to  Cumberland  and  Westmor- 
land are  making  for  the  Lake  District,  and  one 
does  not  go  there  for  the  architecture,  unless 
one's  taste  is  for  Victorian  buildings.  Of  these 
there  are  a  great  many,  often  quite  pretty  if 
stylistically  undistinguished,  and  usually  very 
well  sited  for  the  enjoyment  of  the  view. 
Nowhere  in  these  two  counties  is  the  archi- 
tectural harvest  a  rich  one:  the  Scots,  until  the 
union  of  the  two  crowns  in  1603,  constituted  a 
more  or  less  permanent  menace.  So  every  house 
of  any  size  wore  a  military  aspect;  nearly  a 
hundred  tower-houses  still  survive  in  these  two 
counties,  and  even  the  ecclesiastics  had  their 
pele-towers.  The  concern  with  security  inhibited 
display:  no  house  in  Cumberland  has  anything 
spectacular  earlier  than  the  long  gallery  at 
Hutton-in-the-Forest  of  1641-45.  In  Westmor- 
land, a  little  farther  from  Scotland,  exuberance 
first  appeared  under  Elizabeth  I,  at  Sizergh 
Castle  and  Levens  Hall.  Until  its  two  closing 
decades  the  seventeenth  century  was  very 
conservative  up  here;  Classicism  remained 
almost  wholly  absent  until  the  erection  of  The 
College  at  Kirkoswald  in  1696,  and  only  became 
current  with  the  advent  of  the  Greek  Revival 
movement  early  in  the  nineteenth  century. 

Where  the  two  counties  of  the  North-West 
score  by  comparison  with  Hampshire  is  in  their 
profusion  of  stone.  It  is  often  rough-textured  and 
sometimes  uncoursed,  but  these  qualities  are  in 
tune  with  the  landscape,  and  the  colours  are 
richly  varied.  The  heavy  slate  roofs  are  a  constant 
delight. 

The  photographs  in  these  new  volumes  are, 
for  the  first  time,  bled  off  and  therefore  larger : 
another  welcome  innovation.  On  the  other  hand, 
the  complete  change  in  the  colour  and  style  of 
the  binding,  with  Cumberland  and  Westmorland, 
seems  more  difficult  to  explain  or  justify. — 
A.C-T. 


40th  VOLUME  OF  THE  WALPOLE 
SOCIETY,  1964-1966.  THE  BOOK  OF 
ARCHITECTURE  OF  JOHN  THORPE: 

Edited  with  Biographical  and  Analytical 
Studies  by  John  Summerson.  133  pages. 
Illustrated.  Issued  only  to  Subscribers. 

THE  closing  pages  of  this  volume  contain  a  list 
of  members  as  well  as  the  rules  of  the  Walpole 
Society.  Both  are  impressive  but  even  they  do 
not  contain  as  good  a  reason  for  the  Society's 
existence  as  the  publication  of  this  work,  a  book 
for  which,  as  the  Editor  points  out  in  his  preface, 
Scholars  have  been  waiting  since  1780. 

It  contains,  in  addition  to  a  biography  of 
John  Thorpe,  sections  on  the  provenance, 
history  and  description  of  the  note  book;  a 
chronological  and  typological  survey,  a  con- 
cordance and  catalogue  together  with  123  plates 
of  photographs.  The  volume  is  distinctive  for 
the  meticulous  care  with  which  the  information 
li  is  been  assembled  and  presented  as  well  as  for 
the  remarkable  quality  of  the  photographic 
plates. 


John  Thorpe's  personality  and  professional 
pretensions  have  been  the  subject  of  much 
dispute  and  confusion  which  Sir  John  Summer- 
son's  own  researches  in  the  post-war  period  have 
done  much  to  dispel.  He  has  been  able  to 
establish  that  Thorpe  was  born  in  or  about  1565 
and  died  at  some  date  between  165 1  and  1655. 
The  biography  also  contains  evidence  of  John 
Thorpe's  activities  as  surveyor,  in  which  capacity 
he  produced  the  plans  for  Burghley,  Theobalds 
and  Holdcney.  None  the  less,  excluding  the 
plans  of  houses  which  pre-date  Thorpe's 
maturity  and  excluding  those  plans  which  are 
the  result  of  survey,  there  are  instances  of 
Thorpe  assuming  the  role  of  Architect.  A 
contract  for  extensions  to  Belvoir  Castle,  1625, 
emphasises  that  Thorpe  was  employed  to  carry 
out  the  duties  of  Architect  and  a  group  of  plans 
in  a  note  book  appear  to  represent  architectural 
initiative.  These  include  not  only  Camden 
House  and  other  London  houses,  now  demolish- 
ed, but  also  Aston  Hall  begun,  according  to 
Camden,  in  161 8.  Aston  Hall  as  it  now  stands 
varies  in  one  important  respect  from  Thorpe's 
drawing,  the  hall  being  entered  centrally  on  its 
long  axis  whereas  the  note  book  plan  shows  it 
as  having  a  side  porch  balanced  by  an  oriel  bay. 
Interestingly  enough  though,  there  is  a  plan  in 
the  note  book  of  Nottingham  House,  Kensing- 
ton, where  the  hall  has  a  central  entrance. 

Finally,  the  evolution  of  the  great  house  plan 
during  the  reign  of  James  I  is  excellently 
illustrated.  Increasing  awareness  of  symmetry  is 
emphasised  by  the  inclusion  of  plans  based  on 
Italian  and  French  Renaissance  buildings. 

This  is  a  work  in  which  Scholars  will  delight, 
from  which  students  will  profit  and  by  which  all 
those  interested  in  the  history  of  communication 
will  be  fascinated. — D.H. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Old  English  Plate:  By  Wilfred  Joseph  Cripps. 
London:  Paul  Hamlyn.  21s. 

German  and  Austrian  Violin  Makers:  By 

Karcl  Jalovec.  London:  Paul  Hamlyn.  63s. 

Michelangelo  The  Sculptor.  Vols.  1  &  2: 

By  Martin  Weinberger.  London:  Routledge 
&  Kegan  Paul.  £12  12s.  od.  per  set. 

English  and  American  Watches:  By  George 
Daniels.  London:  Abelard-Schuman.  25s. 

The  Work  of  William  Morris:  By  Paul 
Thompson.  London:  Heinemann.  63s. 

Veilleuses  1750-1860:  By  Harold  Newman. 
London:  W.  H.  Allen.  6  gns. 

Medieval  Tapestries:  By  Dora  Heinz.  Art 
Nouveau:  By  Heribert  Hutter.  Greek  Vase- 
Painting:  By  Heinrich  Neumayer.  Trans- 
lated by  J.  R.  Foster.  London:  Mcthuen. 
8s.  6d.  each. 

Impressionism:  By  Phoebe  Pool.  London: 
Thames  &  Hudson.  35s.  cloth.  21s.  paper- 
back. 
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Washington  Irving,  romanticis 
and  Sunnyside:  Part  1 


JOSEPH  T.  BUTLER 


BECAUSE  he  was  both  the  most  polished  and  the  most 
popular  writer  of  his  time,  Washington  Irving  will  always 
survive  as  an  important  figure  in  the  history  of  American  litera- 
ture. Admittedly,  Irving  was  certainly  indebted  to  European 
literary  sources  for  inspiration  and  indeed  he  was  not  a  pro- 
found thinker.  However,  in  such  short  works  as  'The  Legend  of 
Sleepy  Hollow',  and  'Rip  Van  Winkle',  which  are  read  univer- 


sally, his  mastery  of  prose  provided  the  first  mature  example  of 
American  fiction. 

Irving  was  born  in  New  York  City  on  3rd  April,  T783 ;  he  was 
the  eleventh  and  last  son  of  Scotch-English  parents,  his  father  a 
well-to-do  merchant.  Irving's  early  life  was  sheltered  because  he 
was  of  a  rather  delicate  constitution.  His  great  enjoyments  were 
the  theatre,  art,  travel,  and  social  occasions.  His  brother,  Peter, 


1.  Washington  Irving  painted  in  oil  on  canvas  by  John  Wesley  Jarvis  (1780- 
1840).  Irving  is  shown  here  at  about  age  twenty-seven  wearing  a  foppish 
dressing  jacket  with  a  fur  collar  in  the  typical  romantic  mood  of  his  time. 


2.  Washington  Irving  painted  in  oil  on  canvas  at  age  thirty-seven  by  Gil- 
bert Stuart  Newton  (1794-1835).  This  painting  was  executed  in  the  Spring 
of  1820  in  London  during  one  of  the  periods  when  both  Newton  and  Irving 
were  in  England. 
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3.  Portrait  of  Washington  Irving,  done  in  pencil  when  he  was  about  forty- 
five  to  forty-seven.  This  drawing  has  been  attributed  to  both  Sir  Thomas 
Lawrence  and  to  David  Wilkie  and  was  done  about  1828  to  1830. 


owned  a  newspaper,  the  Morning  Chronicle,  and  when  Irving  was 
nineteen  and  reading  law  he  contributed  a  series  of  essays  dealing 
largely  with  the  theatre  to  this  paper.  Characteristic  of  his  later 
work,  he  signed  himself  in  the  eighteenth-century  manner,  as 
'Jonathan  Oldstyle'. 

He  travelled  in  Europe  between  1804  and  1806  and  curiously 
paid  little  attention  to  the  Napoleonic  wars.  When  Irving  return- 
ed to  New  York  he  continued  reading  law  and  was  eventually 
admitted  to  the  bar.  He  then  began  work  on  a  series  of  humorous 
stories  about  contemporary  New  York  life  for  the  Salmagundi 
which  ran  for  20  numbers  in  1807  and  1808,  and  was  aided  in  this 
venture  by  his  brother,  Peter  Irving,  and  by  James  Kirk  Paulding. 
Irving  subsequently  joined  his  brother  on  a  more  extended  pro- 
ject which  was  called  A  History  of  New  York  .  .  .  by  Diedrich 


Facing  page. 
Colour  Plate  1  (top). 

Sunnyside  as  it  appears  today,  with  stepped  gables  on  the  old  house  which 
Irving  remodelled  between  1835  and  1837,  as  well  as  the  tower  added  in 
1847.  A  large  wisteria  vine,  which  Irving  planted,  now  almost  completely 
covers  the  front  part  of  the  house. 

Colour  Plate  2  ( bottom ). 

The  Ice  House  has  been  reconstructed  on  the  spot  where  it  originally  stood 
in  the  kitchen  yard.  It  is  based  on  a  drawing  done  by  a  local  school  girl 
named  Evie  Todd  who  sketched  at  Sunnyside  in  March,  1866. 


Knickerbocker;  it  was  eventually  published  in  1809.  The  Knicker- 
bocker History  was  a  satire  on  the  old  Dutch  famiiie  ■  of  the  Hudson 
River  Valley  and  it  is  such  an  elaborate  and  in 
that  it  must  have  taken  Irving  away  from  the  la  . . 
of  time. 

During  this  period,  Irving  was  very  much  inv< 
genial  young  literary  and  artistic  set  of  New  York.  Hi 
always  at  home  with  large  groups  of  people  and  greatly  enjoyed 
social  events.  One  of  the  curious  questions  in  Irving's  biography 
was  his  attachment  to  Matilda  Hoffman,  the  daughter  of  a  wealthy 
merchant  who  died  in  1809.  Irving  was  apparently  quite  fond  of 
her  and  remained  a  bachelor  for  the  remainder  of  his  life. 

In  1 8 1 5,  Irving  was  sent  by  his  family  on  business  to  Liverpool 
and  found  that  the  family's  affairs  there  were  in  great  disorder.  In 
18 1 8  the  Irving  firm  was  bankrupt  and  this  forced  upon  Wash- 
ington Irving  the  decision  to  become  a  full  time  author.  He  im- 
mediately set  to  work  and  the  results  of  this  were  quite  impres- 
sive: The  Sketch  Book,  published  serially  in  1 8 19  and  1820; 
Bracebridgc  Hall  in  1822;  Tales  oj  a  Traveler,  1824;  and  after  a  stay 
in  Spain  as  a  diplomatic  attache,  The  Alhambra  in  1832.  Irving, 
through  social  connections  and  literary  friends,  could  feel  at  home 
in  London,  Paris,  Dresden  or  Madrid.  He  met  most  of  the  import- 
ant social,  artistic,  and  literary  people  and  assembled  a  con- 
siderable fortune  at  this  time.  He  was  an  enormous  success 
because  he  brought  to  America  a  new  feeling  of  respect,  the 
respect  of  authorship  which  was  so  very  much  admired.  Although 


4.  Engraved  portrait  of  Washington  Irving  from  a  painting  by  Felix  O. 
Carr  Darley  (1822-1888).  This  plate  was  engraved  by  Alexander  Hay  Richie 
(1822-1895)  and  published  in  New  York  City  after  1847 ;  Irving  is  seen  sitting 
in  his  study  at  Sunnyside. 
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5.  Washington  Irving,  painted  in  oil  on  canvas,  by  Henry  F.  Darby  (c.  1831- 
c.  1878).  This  painting,  which  shows  Irving  at  about  age  seventy-five,  was 
done  from  a  very  famous  daguerreotype  view  showing  Irving  seated  in  his 
study  chair  at  Sunnyside. 


Irving  certainly  worked  very  hard  he  wished  to  preserve  the  idea 
that  writing  was  a  gentlemanly  pursuit  that  could  be  accomplish- 
ed with  the  left  hand.  Irving  was  offered  many  governmental  and 
political  posts  which  he  wisely  declined.  Among  these  were  the 
nomination  to  a  seat  in  Congress,  the  post  of  the  mayor  of  New 
York  City  and  the  secretaryship  of  the  Navy,  none  of  which  he 
would  have  been  qualified  to  accept.  However,  in  1X41  he 
accepted  the  appointment  of  minister  to  Spain  and  he  was  again 
in  Madrid  between  i  X42  and  1  X45,  in  which  year  he  resigned. 

In  the  latter  years  of  his  life,  Irving  became  extremely  interest- 
ed in  the  American  West  and  produced  a  number  of  books  con- 
nected with  it  which  are  of  relatively  minor  importance  in  his 
career.  They  were  'A  Tour  of  the  Prairies'  in  The  Crayon 
Miscellany  (1X35),  Astoria  written  in  collaboration  with  Ins 
nephew  Pierre  in  [836  and  Adventures  of  Captain  Bonneville 
(1X37).  In  addition  to  this  he  worked  on  biographical  works,  Life 
of  Oliver  Goldsmith  in  1X40  and  Life  of  Washington  in  5  volumes 
w  hich  w  as  worked  on  betw  een  1X55  and  his  death  in  1859.  Much 
of  the  time  after  1X35  was  spent  at  Sunnyside,  the  house  which 
Irving  purchased  and  remodelled  on  the  banks  of  the  Hudson 
near  Tarrytown,  New  York. 

As  a  literary  figure,  Irving  is  certainly  most  significant  be- 
cause he  brought  American  fiction  into  the  main  stream  of  world 
literature.  I  le  was  completely  involved  with  the  romantics  and  of 


course  owed  much  to  Sir  Walter  Scott  whom  he  greatly  admired 
and  with  whom  he  spent  a  period  of  time  at  Abbotsford  in  Scot- 
land. In  addition  he  owed  much  to  Fielding,  Sterne  and  Gold- 
smith. He  was  intimately  aware  of  the  work  of  his  immediate 
predecessors  and  wrote  with  a  complete  knowledge  that  he  was 
highly  imitative  of  their  style.  The  German  romantics,  such  as 
Ludwig  Tieck  and  E.  T.  A.  Hoffman  were  also  quite  influential  in 
influencing  his  work.  He  had  a  great  fondness  for  German  j 
literature  and  for  Italian  and  German  music.  While  much  of  the 
work  is  certainly  derivative,  it  is  Irving's  extraordinary  feeling  for 
folklore,  for  his  descriptions  of  the  landscape  and  local  customs 
and  of  the  eccentricities  of  human  beings  as  they  are  looking  at 
the  world,  that  Irving  is  important.  He  constantly  refused  to  take 
either  himself  or  the  society  in  which  he  lived  seriously  and  in  the  11/ 
final  sense  he  represents  an  extremely  delicate  balance  between 
conformity  and  independence  which,  if  not  originality  in  the 
strictest  sense,  is  still  creative  and  highly  individual. 

It  is  through  the  development  of  Irving's  country  property, 
Sunnyside,  that  the  maturity  of  his  interest  in  European  roman- 
ticism can  well  be  seen.  It  was  in  1835  that  Washington  Irving 
purchased  a  small  estate  of  twenty-four  acres  along  the  banks  of 
the  Hudson  River,  about  25  miles  north  of  Manhattan,  near  the 
present  day  village  of  Tarrytown.  When  he  made  the  purchase, 
an  old  house  stood  there  which  had  been  built  in  the  late  seven- 
teenth century  in  the  typical  country  farmhouse  architecture  of 
the  time.  Actually,  the  original  house  was  constructed  for  tenants 
on  Philipsburg  Manor,  Upper  Mills.  During  the  eighteenth 


6.  Washington  Irving  in  a  photograph  by  Mathew  B.  Brady  (i823?-i896) 
done  about  1859,  the  year  of  Irving's  death.  The  New  York  Historical  Society. 


7.  Painting  in  oil  on  canvas  of  Washington  Irving  and  his  literary  friends  at  Sunnyside  by  Christian  Schussele  (1824  or  1825-1879),  done  in  1863.  From  left 
to  right  it  shows :  Henry  T.  Tuckerman,  Oliver  Wendell  Holmes,  William  Gilmore  Simms,  Fitz  Green  Halleck,  Nathaniel  Hawthorne,  Henry  Wadsworth 
Longfellow,  Nathaniel  Parker  Willis,  William  H.  Prescott,  Washington  Irving,  James  K.  Paulding,  Ralph  Waldo  Emerson,  William  Cullen  Bryant, 
John  P.  Kennedy,  James  Fenimore  Cooper,  and  George  Bancroft. 
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9.  This  watercolour  of  Sunnyside  by  William  R. 
Rickerby  Miller  (1818-1893)  was  done  in  1852  and 
shows  the  tower  or  pagoda  addition  at  the  right. 


10.  A  primitive  view  in  oil  on  canvas  of  Sunnyside  with 
the  cove  after  the  railroad  was  built  along  the  Hudson 
(1851).  This  is  extremely  interesting  because  it  shows 
transportation  on  the  river  as  well  as  the  locomotive  going 
by  the  house.  Irving  intensely  disliked  the  railroad  which 
disturbed  the  peace  of  his  country  retreat. 


century  it  had  been  owned  by  a  branch  of  the  Van  Tassel  family 
which  Irving  had  immortalized  in  his  'Legend  of  Sleepy  Hollow' 
through  the  character  of  Katrina  Van  Tassel.  Irving  had  visited 
the  Sleepy  Hollow  area  as  a  child  and  was  always  deeply  impress- 
ed by  its  romantic  situation  with  deep  forests,  mountains  coming 
down  to  the  banks  of  the  river,  and  the  colonial  New  York 
architecture  which  was  still  to  be  found  there. 

Between  1835  and  1837  Irving  began  to  remodel  the  old  farm- 
house into  a  romantic  dwelling.  It  was  situated  high  on  a  steep 
bank  looking  south  down  the  Hudson  River  toward  Manhattan 
and  there  was  an  inlet  in  front  of  it  where  boats  could  be  tied.  The 
architecture  of  the  house  was  conceived  in  the  style  highly  person- 


al to  Irving.  It  must  be  remembered  that  Irving  was  doing  this  at 
a  period  when  much  romantic  architecture  in  the  Regency  man- 
ner was  being  constructed  in  England.  Sunnyside  has  often  been 
described  as  a  Victorian  house  and  this  is  in  no  way  an  accurate 
reference.  Irving  built  Dutch  stepped  gables  at  either  end  of  the 
house  and  surmounted  them  by  ancient  weathcrvancs  which 
came  from  old  buildings  in  New  York  City.  He  also  used  many 
of  the  popular  revival  styles  of  the  day  in  providing  architectural 
features  for  other  parts  of  the  house. 

Irving's  friend,  the  painter  George  Harvey  (c.  1 800/01-1878), 
who  lived  nearby  at  Hastings-on-Hudson,  greatly  aided  in  the  re- 
modelling of  the  house  and  furnished  many  of  the  details  con- 


nectcd  with  it.  Ten  years  later  (1847),  because  the  house  could  no 
ranger  accommodate  the  large  number  of  guests  who  visited 
Irving  and  family  who  lived  with  him,  a  three-story  tower  with  a 
panting  roof  was  added  which  was  referred  to  by  many  of  his 
mends  and  contemporary  sources  as  the  'Pagoda'.  The  area  con- 
tained four  rooms  which  were  occupied  by  servants  and  some- 
times by  overflow  guests.  About  this  time  a  bathroom  and  picture 
gallery  were  added  at  the  rear  of  the  house  as  well  as  some  service 
rooms  in  the  kitchen  area. 

Sunnyside  was  one  of  the  most  popular  houses  for  pictorial  re- 
presentation of  its  day.  It  was  painted  by  many  of  the  leading 
American  artists  who  were  friends  of  Irving  or  who  journeyed  to 
Sunnyside  because  of  its  literary  importance.  It  was  also  the 
subject  of  lithographs  by  Currier  and  Ives  and  distributed  in  great 
numbers  throughout  the  country.  The  entire  property  at  Sunny- 
side was  landscaped  in  the  romantic  manner  with  a  large  pond 
which  Irving  called  his  'Little  Mediterranean'  and  a  stream  run- 
ning from  it  creating  a  waterfall  through  a  highly  picturesque 
chasm  and  eventually  flowing  into  the  inlet  in  front  of  the  house. 


Irving  died  at  Sunnyside  on  28th  Novembi  1859,  and  the 
property  passed  to  his  nieces  Catherine  an  ,  who  had  for 

years  acted  as  his  hostesses.  For  many  yea  d 
unchanged  but  in  1896  a  collateral  descends 
perty  and  added  a  large  'Tudor'  wing  at  the 
house.  When  this  was  done  several  small  ro< 
from  the  house  and  the  buildings  in  the  kitchen  . 
were  raised. 

The  property  continued  to  remain  in  the  Irving  farni 
1945  at  which  time  it  was  acquired  by  the  Sealantic  bund  for  the 
late  Mr.  John  D.  Rockefeller,  Jr.  The  house  was  opened  to  the 
public  in  1947  with  the  wing  remaining  in  place.  In  1958  it  was 
decided  that  the  wing  should  be  removed  and  the  original  rooms 
of  the  north  elevation  as  well  as  the  buildings  of  the  kitchen  yard 
should  be  reconstructed.  Careful  research  and  archaeological 
investigation  was  carried  on  and  in  1961  the  project  was  com- 
plete— Sunnyside  again  appeared  as  it  had  in  Irving's  day. 
Unless  otherwise  stated  all  illustrations  are  from  the  collection  of  Sleepy 
Hollow  Restorations. 


11.  A  painting  in  oil  on  canvas  of  Sunnyside  by  George  Inness  (1825-1894).  This  painting  was  done  in  the  second  half  of  the  nineteenth  century 
gives  this  Hudson  River  painter's  typically  romantic  portrayal  of  Sunnyside  in  the  midst  of  a  heavily  wooded  area  with  the  wisteria  abounding  or 
side  of  the  house.  A  corner  of  the  tower  can  be  seen  through  the  trees  at  the  right. 
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onerican  presentation  silver  of 
the  seventeenth  and  eighteenth 
centuries.  Part  2 

KATHARINE  MORRISON  McCLINTON 


HOWEVER,  the  most  important  presentation  piece  made 
by  Paul  Revere  and  perhaps  the  piece  of  greatest  historical 
interest  of  all  American  presentation  silver  is  the  'Sons  of  Liberty 
bowl'  which  was  ordered  by  the  fifteen  Sons  of  Liberty  whose 
names  are  engraved  around  the  rim.  On  one  side  of  the  bowl  is  the 
inscription:  'To  the  Memory  of  the  glorious  Ninety-Two  Mem- 
bers jot  the  Honbl  House  of  Representatives  of  the  Massa- 
chusetts-Bay: /who,  undaunted  by  the  insolent  Menaces  of 
Villians  in  Power  /from  a  strict  Regard  to  Conscience  and  the 
Liberties /of  their  Constituents,  on  the  30th  of  June  1768/  Voted 
Not  to  Rescind'.  These  'illustrious  Ninety-Two'  became  the 
toast  of  the  patriot  cause  and  the  beginning  of  incidents  that  led 
to  the  American  Revolution.  The  emblematical  design  on  the 
opposite  side  testifies  to  the  interest  of  America  in  the  struggle  of 
John  Wilkes  who  at  the  time  the  bowl  was  made  was  in  the 
King's  Bench  prison  where  he  was  sent  for  printing  a  piece  which 
attacked  the  royal  opposition  to  Colonial  self  government.  The 
'No.  45'  refers  to  the  issue  of  Wilkes'  paper,  the  'North  Briton' 
and  the  torn  'General  Warrants'  is  symbolic  of  the  illegal  warrant 
of  1763  that  imprisoned  Wilkes.  The  flags  'Magna  Carta'  and 
'Bill  of  Rights'  were  slogans  of  Wilkes'  fight.  There  is  also  a 
donor's  inscription  around  the  base  of  the  bowl. 

An  early  two-handled  covered  cup  by  Jacob  Hurd  (1702-58) 
was  presented  by  several  merchants  of  Boston  to  Edward  Tyng, 
Esq.,  Commander  of  the  'Scow'  for  capturing  the  first  French 
Privateer  on  June  24,  1774.  The  inscription,  set  in  a  shield  sur- 
rounded by  symbolic  engraving  of  guns  and  cannon  within 
leafage  scrolls,  gives  the  presentation  story  of  this  historic  piece. 
Th  e  graceful  shape  is  reminiscent  of  English  cups. 

A  salver  of  special  interest  in  the  history  of  New  York  City 
was  presented  to  Captain  Thomas  Sowers  on  March  13,  1773  by 
his  Excellency  Governor  William  Tryon  and  the  General 
Assembly  of  New  York  for  his  services  in  repairing  the  battery  at 
the  lower  end  of  Manhattan  Island.  Sowers  was  the  cno;ineer  in 


14.  Presentation  Urn  by  Joseph  Lownes  (1754-1820)  Philadelphia.  Engraved 
inscription:  'To  Capt/Wm  Anderson/of  the  ship  London  Packet  from 
the  Mari  ne  Insurance  Office'  in  oval  on  obverse.  On  reverse  'We  Regard 
Your  Valor'.  The  London  Packet  was  a  ship  of  271  tons,  18  guns  and  50 
men.  Her  owners  were  J.  Anderson  and  H.  Coldsborough.  The  inscription 
refers  to  a  battle  with  a  French  privateer  which  was  reported  in  Clay- 
poole's  Daily  Advertiser  for  October  4,  1799.  This  places  the  urn  near  that 
date.  From  the  collection  of  Philip  Hammerslough  now  on  loan  at  Watlsworth 
Atheneum,  Hartford,  Conn. 
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15-  Silver  Tankard  by  Joseph  Lownes,  Philadelphia  (1754-1820).  Height  j'\  inches.  Marked:  J.  Lownes  in  script  in  shaped  rectangle  on  bottom.  En- 
graved: 'Presented  by  the  underwriters  of  London  to  Capt.  John  Cassin,  Brig  Lavinia  of  Philadelphia'.  Henry  Ford  Museum,  Dearborn,  Michigan. 


charge  of  the  work.  The  silver  was  made  by  Lewis  Fueter,  New 
York  (1770-75).  It  is  engraved  with  the  arms  of  New  York  and  in 
the  battle-Hag  decorations  are  the  initials  of  George  III.  Below  are 
cannon,  cannon  balls,  tools,  and  other  objects  used  in  building 
fortifications. 

Many  pieces  of  nineteenth-century  presentation  silver  have 
engravings  of  well-known  scenery,  buildings,  ships,  and  other 
engineering  constructions,  but  one  of  the  few  historic  con- 
structions to  be  commemorated  on  eighteenth-century  silver  was 
the  bridge  across  the  Charles  River  between  Boston  and  Charles- 
town  which  was  built  in  1785-86.  A  teapot  made  by  Zachariah 
Brigden  and  a  tankard  by  Benjamin  Burt  both  have  panels  with 
an  engraving  of  the  bridge.  The  Charles  River  bridge  is  particul- 
arly worthy  of  commemoration  since  when  it  was  built  it  was  the 
longest  bridge  in  the  world.  It  was  built  by  Lemuel  Co\  w  ho  also 


built  other  important  Massachusetts  bridges  and  was  invited  to 
Ireland  where  he  built  the  bridge  over  the  Foyle  at  Londonderry. 

Small  but  no  less  interesting  from  the  historical  point  of  view 
were  the  silver  Freedom  boxes  which  bestowed  the  freedom  of 
the  City  upon  a  worthy  personage.  The  best-known  Freedom 
boxes  were  made  by  Samuel  Johnson,  New  York  (1780-96)  and 
engraved  with  the  seal  of  the  City  of  New  York  by  the  well 
known  engraver  Peter  Maverick.  In  the  Minutes  of  the  Com- 
mon Council  of  the  City  of  New  York,  September  1  1,  1784,  we 
find  the  order  for  five  gold  boxes  to  be  made  for  presentation  to 
John  (ay,  George  Washington,  Lafayette,  Baron  Steuben  and  the 
then  Governor  of  New  York,  George  Clinton.  The  box  given  to 
John  ]ay  is  in  the  Metropolitan  Museum  of  Art. 

Presentation  silver  in  the  form  of  gorgets  and  medals  v\  as  given 

Continued  on  page  63 
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16.  Liberty  Bowl  by  Paul  Revere,  c.  1768.  Museum 
of  Fine  Arts,  Boston. 
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17.  Silver  two-handled  covered  cup  by  Jacob  Hurd,  1702-58.  Height  15J  18.  Silver  Salver  by  Lewis  Fueter.  Presented  to  Capt.  Sowers,  13  March 
inches.  Presented  to  Edward  Tyng,  commander  of  the  Scow  Prince  of  1773  by  Governor  Tryon  and  the  General  Assembly  of  New  York.  The 
Orange.  Yale  University  Art  Gallery,  The  Mabel  Brady  Gar  van  Collection.         New-York  Historical  Society. 
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19.  Silver  Grace  Cup  by  William  Swan,  Boston,  and  Worcester.  Pickman       21.  Silver  tankard  by  Benjamin  Burt  1729-1805.  With  a  view  of  the  Charles 
coat-of-arms  and  inscription:  'The  Gift  of  the  Province  of  Mass.  Bay  to       River  Bridge.  Karolik  Collection,  Museum  of  Fine  Arts,  Boston. 
Benjamin  Pickman  on  recognition  of  his  financial  aid  at  the  time  of  the 
Louisburg  Expedition,  1749'.  Essex  Institute  Collection. 
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22.  George  Washington  silver  peace  medal  1792.  Height  5 \  inches.  Museum 
pj  the  American  Indian,  Heye  Foundation. 


23.  George  Washington  silver  peace  medal  given  to  Chief  Red  Jacket,  1792. 
Joseph  Richardson,  silversmith.  Buffalo  and  Eric  (lonnty  Historical  Society. 

24.  Portrait  of  Chief  Red  Jacket  wearing  a  George  Washington  silver  peace 
medal.  The  Smithsonian  Institution. 
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to  peace-loving  Indian  chiefs  for  many  years  previous  to  the 
American  Revolution  by  both  the  French  in  Canada  and  by  the 
British.  British  Medals  were  engraved  with  British  arms.  Early 
American  medals  were  given  by  the  Quaker  Society  for  Pro- 
Skgating  Peace  with  the  Indians  by  Pacific  Measures.  These 
medals  and  silver  moon  and  half-moon  neck  ornaments  were 
made  by  Joseph  Richardson,  Philip  Syng,  Edmond  Milne  and 
others  before  the  Revolution.  A  gorget  with  the  date  1755  was 
made  by  Barent  T  en  Eyck  of  Albany.  The  earliest  known  oval 
medals  were  made  in  1 789.  These  medals  were  presented  by 
George  Washington  in  1789,  1792,  1793  and  1795.  The  Wash- 
ington peace  medals  had  an  American  Eagle  with  thirteen  stars 
and  sun  rays  on  one  side,  and  on  the  other,  an  engraving  of 
Washington  taking  a  peace  pipe  offered  by  an  Indian.  A  land- 
scape with  pine  tree  forms  the  background  and  the  inscription  in 
the  foreground  reads,  'George  Washington,  President',  and  the 
date.  The  medals  vary  in  size  and  no  two  were  exactly  alike.  The 
1792  medal  in  the  Buffalo  and  Erie  County  Historical  Society 


was  the  medal  given  to  the  famous  Chief  >t  at  the  time 

of  the  conference  of  the  fifty  chiefs  of  the        sfations  in  Phila- 
delphia; it  is  attributed  to  the  silversmith  jo-  ardson.  An 
engraved  gorget  with  a  somewhat  simil           gn  is  111  the 
Historical  Society  of  Pennsylvania  and  has 
Richardson.  Two  signed  medals  in  the  Yali 
Gallery  are  the  work  of  the  New  York  silv< 
Christian  Fueter.  Indian  peace  medals  of  variou         ms  con- 
tinued to  be  presented  down  through  the  presidency  of  Thomas 
Jefferson  and  until  they  were  withdrawn  by  the  Secretary  of  War 
in  1843.  The  later  peace  medals  were  struck  medals  prepared  at 
the  United  States  Mint. 

The  Peace  Pipe  presented  to  the  Delaware  Indians  by  General 
William  Henry  Harrison  in  T814  is  included  here,  because 
although  it  was  presented  in  the  nineteenth  century  the  delicate 
urn-shaped  bowl  and  acanthus  leaf  decoration  suggest  an  earlier 
date  and  the  engravings  in  the  oval  panels  relate  to  the  peace- 
medals  of  the  1790's.  The  pipe  has  no  maker's  mark. 

Concluded. 


The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


The  Winter  Antiques  Show 

THE  thirteenth  annual  Winter  Antiques 
Show  will  be  opened  at  the  Seventh 
Regiment  Armory  in  New  York  City  with  a 
preview  party  on  January  1 8  and  will  continue 
through  January  28.  This  is  always  a  much  anti- 
cipated event  for  many  of  the  United  States'  best 
dealers  hold  especially  important  acquisitions 
which  they  have  made  for  showing  at  this  time. 

The  idea  for  this  antiques  show,  which  is 
certainly  the  highest  in  standards  and  quality  of 
any  in  this  country,  developed  thirteen  years  ago 
as  a  benefit  to  aid  the  East  Side  House,  a  settle- 
ment house  located  111  the  Bronx,  New  York. 
East  Side  House,  which  is  now  in  its  seventy- 
sixth  year,  provides  help  both  educational  and 
recreational,  to  the  needy  of  all  ages.  Through  a 
nursery,  auditorium,  gymnasium,  a  centre  for 
senior  citizens,  a  camp,  and  many  other  facilities, 
this  devoted  group  of  people  provides  much 


needed  help  to  thousands  of  individuals  and 
families. 

One  of  the  things  which  marks  the  import- 
ance of  the  annual  antiques  show  is  the  high 
standard  of  quality  which  is  imposed  on  objects 
which  are  included  by  the  dealers.  In  addition, 
many  of  the  booths  are  put  together  by  promin- 
ent decorators  so  that  the  objects  show  up  to 
their  best  advantage  against  a  background  of  old 
boiserie  wallpaper  or  other  appropriate  setting. 
The  objects  displayed  are  gathered  from  the  four 
corners  of  the  world — there  is  Oriental  ceramics 
and  paintings,  American  Chippendale  furniture, 
French  and  English  porcelains,  folk  art,  etc. 
Great  numbers  of  flower  arrangements  and 
garden  areas  make  this  show  an  oasis  in  other- 
wise drab  January  New  York. 

Each  year  special  loan  exhibitions  which  will 
be  of  interest  to  the  visitors  are  included.  These 
come  from  both  public  institutions  and  private 
collectors  and  objects  of  superb  quality  charac- 


terize the  exhibitions.  This  year  there  is  a  special 
loan  show  of  glass  from  the  Corning  Museum  of 
Glass  at  Corning,  New  York.  This  internation- 
ally important  collection  spans  the  entire  history 
of  glass  and  some  of  the  highlights  of  the  special 
loan  exhibition  will  be  a  German  beaker  c.  1700 
of  the  Spiller  type  and  an  English  Rummer  c. 
1685  which  was  possibly  made  in  London  at 
Hawley  Bishop's  glasshouse  c.  1685. 

In  addition,  another  special  exhibition  shows 
trends  in  taste  among  some  of  America's  young 
collectors.  The  objects  for  the  show  were 
chosen  and  installed  by  a  New  York  decorator, 
John  FitzGibbons.  A  committee  of  expertise 
assisted  Mr.  FitzGibbons  in  this  venture.  The 
objects  range  in  divergence  from  masterpieces  of 
French,  English  and  American  furniture  to 
African  sculpture  and  English  enamel  boxes. 
Some  of  the  collectors  who  have  lent  objects  are 
Mrs.  Francis  Fair,  Mrs.  Montague  Hackett,  Mrs. 
Harcourt  Amory,  Mrs.  Brownlee  Currey,  Mrs. 
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Goblet,  English,  e.  1695.  Colourless  lead  glass.  The  Corning  Museum  of 
Glass. 

Beaker,  German,  Potsdam  (Spiller  type),  c.  1700.  Non-lead  colourless 
glass.  The  Corning  Museum  of  Glass. 


Stephen  Smith,  and  Mrs.  Samuel  Reed.  All  in  all, 
this  annual  antiques  show  is  one  of  the  high- 
lights of  the  winter  New  York  season. 

Good  News  About  the  Cooper 
Union  Museum 

ON  October  9,  1967,  at  a  luncheon  given  at  the 
Cooper  Union  Museum  for  the  Arts  of  Decora- 
tion in  New  York  City,  it  was  officially  an- 
nounced that  the  Museum's  collections  would 
become  the  property  of  the  Smithsonian  In- 
stitution of  Washington.  Thus,  a  four  year  fight 
to  preserve  the  collections  of  the  Cooper  Union 
Museum  intact  and  in  New  York  City  was 
brought  to  a  highly  successful  close. 

The  Museum  was  in  danger  of  being  dis- 
continued four  years  ago  as  a  result  of  a  decision 
of  the  board  of  trustees  which  stated  that  the 
chief  concern  of  Cooper  Union  was  its  educa- 
tional program  and  that  the  Museum  was  not  a 
necessary  part  of  this  program.  As  a  result,  the 
Museum  was  temporarily  closed  in  July,  1963. 
Immediately  the  Committee  to  Save  Cooper 
Union  Museum  was  organized  under  the  chair- 
manship of  Mr.  Henry  F.  du  Pont  and  the  com- 
mittee aroused  public  support  by  pointing  out 
the  unique  importance  of  this  collection.  Cooper 
Union  was  established  by  Peter  Cooper  on 
April  29,  1859.  The  ultimate  character  of  the 
Museum  was  formed  by  Cooper's  two  grand- 
daughters, Sarah  Cooper  Hewitt  and  Eleanor 
Gamier  Cooper.  They  received  inspiration  from 
the  Victoria  and  Albert  Museum  and  the  Musee 


des  Arts  Decoratifs.  They  believed  that  a 
similar  collection  tor  study  by  scholars  and  de- 
signers could  raise  the  standard  of  taste  and 
design  in  the  United  States.  It  has  done  this  and 
remains  the  only  museum  of  this  type  in  the 
country. 

The  textile  collection  is  one  of  the  most  out- 
standing and  valuable  in  the  world;  the  wall- 
paper collection  is  outstanding  and  its  collection 
of  prints  and  drawings  on  the  decorative  arts 
field  is  unequalled  in  this  country.  It  also  has  an 
important  library  of  books  dealing  with  decora- 
tion, design,  and  style.  It  is  no  wonder  that  the 
art  loving  public  should  have  been  so  aroused 
and  responded  so  generously  to  the  Committee's 
appeal  for  financial  support.  It  was  partly  this 
public  interest  that  induced  the  Smithsonian 
Institution  to  take  the  responsibility  of  administ- 
ering the  Cooper  Union  collection  intact  in 
New  York.  Mr.  du  Pont  and  his  committee  have 
performed  an  act  of  generosity  which  will  be 
appreciated  by  all  generations  of  Americans  to 
come. 


An  Important  Acquisition  by  the 
Walters  Art  Gallery 

THE  Walters  Art  Gallery  in  Baltimore,  Mary- 
land, has  recently  acquired  a  mannerist  jewel  of 
the  greatest  importance — a  head  for  a  marten's 
fur  made  of  gold  and  decorated  with  vari- 
coloured enamel  and  cabochon  rubies.  The  head 
is  Italian,  probably  Venetian,  and  it  dates  c. 


1550-60.  The  fashion  for  wearing  such  jewelled 
heads  as  this  appeared  all  over  Europe  for  a 
period  of  over  a  hundred  years.  The  Walters 
example  is  of  greatest  importance  because  it  is 
apparently  the  only  head  in  precious  metal  to 
survive;  a  copper  example  of  slightly  earlier 
date  has  been  on  exhibition  for  some  years  at  the 
Cluny  Museum. 

It  was  apparently  in  Italy  that  the  taste  for 
wearing  a  marten's  skin  around  the  neck  and 
attached  to  the  girdle  with  a  golden  chain  first 
appeared.  Portraits  by  Luini,  Bronzino,  Pon- 
tormo,  Parmigianino,  and  many  others  depict 
their  sitters  dressed  in  this  fashionable  manner. 
Since  Italian  taste  was  copied  in  England,  France, 
Spain,  and  Germany,  it  is  only  natural  that  por- 
traits from  all  of  these  areas  should  show  such 
heads  and  fur  pieces  in  use. 

The  very  international  character  of  Mannerist 
goldsmith's  work  and  the  fact  that  goldsmiths 
and  portrait  painters  were  generally  itinerant, 
makes  it  difficult  to  pin  down  an  exact  location 
for  the  manufacture  of  the  present  head.  Be- 
cause of  three  portraits — one  by  the  painter  of 
Cremona,  Anguisciola,  and  two  by  Venetians, 
Titian  and  Veronese — and  the  costume  book  of 
Niclausz  Keppel  which  shows  a  lady  from 
Cremona  and  one  from  Bologna  wearing 
similar  heads,  the  present  attribution  to  North- 
ern Italy  is  made.  Also,  there  is  a  portrait  at  the 
Walters  Art  Gallery  of  the  Countess  of  Porto  by- 
Paolo  Veronese  which  shows  a  head  which  is 
quite  similar  to  this  recent  acquisition.  It  is  on  the 
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Portrait  bust  of  Jean  de  la  Fontaine  by  Jean- 
Antoine  Houdon,  white  marble,  c.  1783.  The 
Philadelphia  Museum  of  Art. 


basis  of  this  that  the  possible  attribution  to 
Venice  is  made. 

An  Important  Houdon  Sculpture 

AN  important  white  marble  bust  of  the  seven- 
teenth-century poet-author  Jean  de  la  Fontaine 
by  the  most  celebrated  French  portrait  sculptor 
of  the  eighteenth  century,  Jean-  Antoinc  Houdon 
has  been  acquired  by  the  Philadelphia  Museum  of 
Art.  The  posthumous  marble  is  based  on  an  oil 
portrait  and  it  was  enthusiastically  received  at 
the  Salon  of  1783. 

This  sculpture  is  the  most  important  acquisi- 
tion made  to  date  by  the  Philadelphia  Museum 
with  the  funds  of  the  Fiske  Kimball  bequest.  It  is 
the  first  example  of  Houdon  sculpture  to  be 
added  to  the  very  important  collection  of 
French  eighteenth-century  sculpture  at  the 
Philadelphia  Museum  and  it  is  the  only  post- 
humous sculpture  by  Houdon  in  the  United 
States. 

Rico  Lcbrun 

THE  most  comprehensive  exhibition  ever 
assembled  of  the  work  of  Rico  Lcbrun  (1900-64) 
has  been  organized  by  the  Los  Angeles  County 
Museum  of  Art  for  exhibition  in  seven  museums. 
It  is  now  in  progress  in  the  museum's  Special 
Exhibitions  Gallery  and  will  end  on  January  15. 

For  25  years  Lcbrun  was  the  most  influential 
figurative  draftsman  and  painter  in  California. 
I  lis  impact,  by  example  and  by  teaching,  in- 
fluenced  two  generations  of  artists  not  only  on 
the  West  Coast  but  in  many  other  parts  of  the 
United  States  and  Mexico.  Comprised  of  more 
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tli.ui  200  key  works,  the-  exhibition  surveys  the 
artist's  aiticr  oniric  with  .111  emphasis  on  the 
achievements  of  the  last  five  years  of  his  life, 
including  his  sculpture  which  has  never  been 
publicly  exhibited  before. 

Horn  in  Naples  in  1900,  Lebrun  came  to  the 
United  States  in  19.24  and  resided  there  until  his 
death,  with  recurrent  visits  to  his  native  land.  1  le 
first  achieved  renown  as  a  draftsman  in  New 
York  in  the  late  1930's  where  he  designed  and 
executed  a  WI'A  post  office  mural  after  having 
abandoned  a  highly  successful  career  as  a  com- 
mercial illustrator,  lie  moved  to  Southern 
California  in  1949  and  became  a  germinal 
factor  in  the  development  of  an  expressionistic- 
ally  abstract  idiom  based  on  the  human  figure. 
In  i960  he  was  commissioned  to  do  the  Genesis 
Mural  at  Pomona  College.  Lebrun's  work  can 
be  found  in  nearly  every  major  public  collection 
in  the  United  States,  Canada  and  Mexico  and  in 
many  important  private  collections.  In  1950  the 
Los  Angeles  Comity  Museum  of  Art  exhibited 
more  than  100  works  in  his  'Crucifixion' 
scries. 

A  teacher  at  Tulane  University,  Colorado 
Springs  Fine  Arts  Center,  Santa  Barbara 
Museum  of  Art,  Jepson  Art  Institute,  UCLA, 
Yale  University  and  UC  Santa  Barbara,  Lebrun 
was  artist  111  residence  at  the  American  Academy 
in  Rome  in  1960.  He  held  three  Guggenheim 
Fellowships  and  received  many  major  prizes  and 
awards.  The  exhibition  is  accompanied  by  a 
well-illustrated  catalogue  containing  essays  by 
Dr.  Peter  Selz,  Director  of  the  University  Art 
Museum  at  UC  Berkeley  and  Henry  J.  Seldis, 
internationally  noted  art  critic.  'Beyond  his 
shouts  of  protest  against  man's  ever  recurring 
inhumanity  to  man,  Rico  Lebrun  celebrates  the 
human  potential  and  the  indomitable  spirit  of 
man.  In  a  time  in  which  weapons  of  total 
annihilation  have  been  developed  nothing  is 
easier  than  the  cynicism  and  the  narcissism 
found  in  too  much  of  contemporary  art.  True 
artists  like  Lebrun  have  always  inspired  their 
fellows  by  transforming  and  transcending  these 
mundane  experiences  into  revelations  of  those 
spiritual  values  which  give  us  the  faith  to  endure 
and  to  overcome',  says  Seldis  who  organized  the 
exhibition  as  Guest  Curator.  Seldis  points  out 
that  Lebrun's  last  works  were  little  known  out- 
side Los  Angeles  and  that  many  of  the  large 
paintings,  top  drawings  and  posthumously  cast 
bronzes  are  now  on  view  for  the  first  time. 

The  Lebrun  exhibition  is  the  first  major  show 
of  work  by  a  Californian  artist  to  be  sent  abroad 
by  the  Museum.  It  will  be  shown  at  thelnstituto 
de  Bellas  Artes,  Mexico  City  (February  i  s  to 
March  15).  It  is  also  scheduled  for  exhibition  at 
the  University  of  Arizona,  Tucson;  University 
of  California,  Berkeley;  Seattle  Art  Museum; 
Oklahoma  Art  Center,  Oklahoma  City  and  the 
National  Collection  of  Fine  Arts,  Washington, 
D.C.  A  well-illustrated  catalogue  is  available, 
and  Docent  Council  talks  are  being  given  on  the 
exhibition. 


Rico  Lebrun.  Split  figure  from  Dante's  Inferno.  Casein  84  48  in.  Collection  Mrs.  Constance  Lebrun 
Crown,  courtesy  of  Lee  Nordness  Gallery.  Los  Angeles  County  Museum  of  Art. 
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I! 


//  Canvas 


MOULIN  ROUGE 


LOUIS  VALTAT  1869-1952 


Inscribed  (Lower  Right)  L.  V alt  at 
Exhibited:  Salon  of  1895 


HIRSCHLtoDLER 


Gallery  Hours:  Tues.-Sat.  9:30-5:30  £  i\  E. 67th St.  •  NY  21  •  LE 5-8810 


Our  contributors  in  this 
issue  include: 

Joseph  t.  butler,  Curator  of  Sleepy  Hollow 
Restorations    and    American    Editor    of  The 

Connoisseur. 

Christopher  gilbert,  Keeper,  Temple  Newsam 
House,  Leeds. 

mildred  housen,  of  the  Division  of  Education, 
Museum  of  Fine  Arts,  Boston. 

richard  ormond,  Assistant  Keeper,  National 
Portrait  Gallery,  London. 

steffi  and  herwarth  rottgen,  husband  and 
wife  team  of  scholars  specialist  in  16th,  17th  and 
18th-century  Roman  painting. 

anika  skovran,  Curator  of  the  Gallery  of 
Frescoes,  Belgrade. 


Next 

month  in 

The  Connoisseur 

The  March  issue  will  include : 

Chateau  Hauteforte  and  a  thousand  years  in  the  history  of 
France,  by  Georges  S.  Salmann.  An  imposing  Romanesque 
castle  attractively  transformed  in  Renaissance  times  and 
now,  after  years  of  neglect,  restored  to  something  approach- 
ing its  original  state. 

Francis  William  Wilkin  by  Sir  Gyles  Isham.  Many  English 
crayon  portraits  of  the  early  nineteenth  century  are  today 
unattributed  even  if  the  subjects  are  known.  It  may  now  prove 
possible  to  assign  some  of  them  at  least  to  one  of  the  most 
successful  practitioners  of  the  time. 

The  story  of  Castle  Hedingham  Pottery  by  R.  J.  Bradley.  Part 
2  describes  how  Edward  Bingham  finally  sold  the  pottery 
and  emigrated  to  America.  In  addition  there  is  a  detailed 
description  of  representative  examples  of  the  ware  and  an 
analysis  of  the  various  marks. 

Trompe  VOeil  at  Buscot  Park  by  Denis  Thomas.  Some 
modern  murals  by  the  painter  William  Payne  add  gentle 
visual  confusion  to  the  inside  of  the  house. 

George  Chinnery's  image  of  himself  by  Richard  Ormond. 
Part  2.  In  the  National  Portrait  Gallery  there  is  a  fine  self- 
portrait  before  an  easel  on  which  rests  a  characteristic 
Eastern  scene.  The  portrait  was  exhibited  at  the  Royal 
Academy  in  1846  and  though  ignored  then  its  importance 
can  now  be  seen. 

John  Ruskin's  tour  to  the  English  Lake  district  in  1837  by 
James  S.  Dearden.  By  collecting  together  some  of  Ruskin's 
placed  and  dated  drawings  this  article  attempts  to  trace  the 
progress  of  a  trip  which  directly  inspired  the  'Poetry  of 
Architecture',  Ruskin's  first  book. 

Nineteenth-century  American  presentation  silver  by  Katharine 
Morrison  McClinton.  Examples  illustrated  include  a  punch 
set  presented  to  Colonel  George  Armistead  after  his  success- 
ful defence  of  Fort  McHenry  in  1814  and  a  superbly  chased 
vase  given  to  William  Cullen  Bryant  the  poet. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


One  of  a  pair  of  superbly  carved  p 
tables.  The  Japanese  late  seventeenth  cer: 
mounted  in  transitional  ormolu  of  ma|      ■  snt  qualit)  and 
acter.  The  beautiful  side  chair  is  one      [acob's  mos*: 
designs  and  bears  the  inventory  number  G1041. 


Oil  on  panel 


2|i  x  151 


VASE  DE  MARGUERITES 
by 

ADOLPHE  MONTICELLI 


himmER  GALLERIES  Inc. 

51  Eas,   7th  Street  New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04I0 


Cable  address: 
Hammergall,  N.Y. 


J.KUGEL 


7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 

rER  AND  GOLD  BOXES  OBJETS  DE  VERr 

E  ANTIQUE  OLD  WATCH 

TINENTAL  SILVER  MINIATUR 


Covered  porringer  and  plate,  Lyon  1709  by 
Pierre  Barberet.  One  of  the  earliest 
recorded  examples  with  plate. 


J1 

255  KING'S  ROA 


Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of  Th 


FINEST  ENC 


GOURDIN,  Jea: 
Rue  di 


French:  third  quarter  of  the  iSth  century:  An  exceptionally 
rare  Louis  XV  period  carved  wood  and  white  painted 

Marquise  bearing  the  signature:  I.  Gourdin. 
Maximum  Height:  2  ft.  7  in.  Maximum  Width:  2  ft.  9  in. 
Maximum  Depdi:  1  ft.  10  in. 


We  acquire  through  enterprise  with  discrimination 


FOR  Y< 

We  restore  through  expertise  to  perfection 

We  exhit 


p. 

LONDON, 

Cables:  jeremique,  london,  s.w.3 
Association  Ltd. 


Maximum  Height:  2  ft.  \\  in. 


PROVAL 


for  appreciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


■9-  v.< ' 


'/// 

(Member  of  B.A.D.A.) 

70  SOUTH  AUDLEY  STREET         LONDON,  W.I 

Telephone:  HYDe  Park  5288 


and  at  36  HIGH  STREET,  OXFORD. 
Telephone:  Oxford  44197 


©  <  < 


^v^f^  111 


18th  Century  Italian 
needlework  on  gold 
ground  with  central 
design  in  green, 
purple,  red  and  ivory, 
surrounded  by  red 
coloured  border. 
Size:  10  ft.  4  in.  x 
5  ft.  6  in. 


M.KNOEDLER&CO, 

14  East  57th  Street,  New  York,  N.Y.I  002  2 

February  6 — February  24 

SOULAGES 

March  5— March  23 

ROSENTHAL 


INC. 


New  York  Telephone:  (212)  PLAZA  3-9742  PARIS,  85bis  FAUBOURG  ST.  HONORIS 

CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON  LONDON,  34  ST.  JAMES'S  STREET 


Hie  <  onnoi  ,<  nr.  I VI  <i  n  n  y,  [968 


X 


ANDREW  SZOEKE    •   200  EAST  57th  STREET    •   NEW  YORK.  N   Y  10022 

BY  APPOINTMENT 


XI 


CAMILLE  PISSARRO 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


ACQIAVELLA  GALLERIES  Inc.  119  East  57th  Sliwl  Kew  York  PL  31296 


Marthe-Mellat  it  sa  I'ille  a  Villerville,  19(18  Pastel:  27     22  inches 

EDOUARD  VUILLARD 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 

ACQUAVELLA  GALLERIES  Inc.  119  East  57th  Street  \ew  York  II  3-12 


DELOMOSNE  AND  SON  LIMITED 


A  rare  pair  of  Chelsea  Plates  with  botanical  painting.  Gold  anchor  marks,  circa  1765. 


TELEPHONE:  01  937  180t 
CABLEGRAMS:  DELOMOSNE.  LONDON  W.e 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 


SIMON  KAYE  ltd. 
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1b  ALBEMARLE  ST  PICCADILLY 
LONDON  W.l 
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George  II  Kettle  on  Stand  and  Lamp 
Date  1732.  Weight  54  oz.  Maker  Amy  Videaux 
Height  to  handle  12|  in.  Diameter  6.',  in. 


Telephone:  iiydi;  park  7058  and  5152 
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RICHARD  GREEN  (Fine  Paintings)  LTD. 

Member  of  The  British  Antique  Dealers  Association 


WILLIAM  VAN  AELST 

Delft  1626-1683  Amsterdam 
Canvas  24  x  20  inches 


36  DOVER  STREET,  LONDON  Wl      Telephone:  01-493  7597 


WILLIAM  FINDLAY  GALLERY 


"/.in  tmoureux  <i  rinlerieur"  by  MARC  CHACALL 
I      I  !i  inches    Original  Gouache,  Signed  Lower  Left 

Announcing  the  opening  of  our  new  Florida  gallery 
in  The  Royal  Palm  Plaza,  Boca  Raton 

FEBRUARY    RETROSPECTIVE  EXHIBITION  OF 

MAURICE  UTRILLO 

Area  Code  305  395-8050  Cable  Address:  WAFGAL 

SINCE  1870  •  FOUR  GENERATIONS  IN  ART 
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l)V  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROW  N  JEWELLLUS,  CARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

A  magnificent  pair  of  Antique  Silver-Gilt  Tazze. 
Diameter:  12  inches.  Date:  George  III  1805.  Makers: 
Digby  Scott  and  Benjamin  Smith.  Engraved  with  the 
Arms  of  Hector  John  Toler,  First  Earl  of  Norbury. 
These  pieces  currently  form  part  of  the  Garrard 
collection  of  Antique  Silver  which  includes  many 
recent  acquisitions. 

GARRARD  &  COMPANY  LIMITED    112  REGENT  STREET  WI  •  REGENT  7020 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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CHATEAU  DE  LUGAGNAC 


FRANCE 


Proudly  dominating  the  Valley  of  the  Tarn  since  the 
fifteenth  century,  the  Chateau  de  Lugagnac  lias  now 
been  fitted  with  every  modern  appliance.  It  stands  in 
the  centre  of  an  important  agricultural  estate  covering 
over  500  acres  and  including  woods  of  conifers.  The 
farm  and  outbuildings  are  in  a  good  state  of  repair. 
There  is  a  swimming  pool  and  tennis  court  in  the 
park  and  the  property  is  situated  half-an-hour's  drive 
from  Millau  and  two  hours'  from  the  Mediterranean 
coast  of  Languedoc. 

Reasonable  price — cash  payment— possibility  of 
credit  terms. 


[This  fortified  castle  has  retained  the  appearance  of  a  stronghold. 


The  BELLES  DEMEURES  DE  FRANCE  company, 
specialists  in  the  sale  of  old  chateaux,  is  always  able  to  offer 
you  a  selection  of  outstanding  chateaux  situated  in  the  most 
beautiful  regions  of  France.  Apply  for  literature  on  available 
properties  giving  details  of  your  requirements. 


This  is  one  of  the  properties  handled  exclusively  by. 


Les  belles  demeures 

de  FRANCE... 


68,  Boulevard  Malesherbcs,  PARIS  8<=  .76 


FLEMISH:  late  16th  Century  (c.  1580).  An  exquisitely  fine  and  colourful  Needlework  Panel  shewing 
pastoral  scenes  with  a  courting  couple,  deer,  castles,  a  fox,  hare,  duck,  and  dancing  rustics;  with  the 
original  applique  velvet  border,  mounted  on  antique  green  silk  velvet  within  a  water-gilt  frame. 
In  mint  condition. 

Measurements  including  frame,  52 J  x  18 |  inches  (131  m.  x  46  cm.). 


May  ore  as  Ltd 

Member  of  the  BADA  Ltd 


38  Jermyn  St.,  St.  James's,  London  S.W.I 

01  629  4195 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/y/o,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wcsdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
CHANDELIE  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


V A  L  UA  TION 


A  mid  1 8th  Century  mahogany  kneehole  desk  of  a 
fine  colour  and  patination,  having  a  writing  slide  to 
the  front.  C.  1770. 

Height  32  inches 

Widtli  37  inches 

I  >epth  22  inches 
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GEORGE  II  IRISH  SILVER 


Covered  Beer  Jug 
by  Robert  Calderwood,  Dublin,  circa  1743 
Hallmarked  on  body  and  cover 
Weight  28  ounces.  Height  9]  inches 

Bowl 

by  Dorothy  Monjoy,  Dublin  1730-1 
Weight  lO.Vounces.  Height  3£  inches.  Diameterat top 6 inches 

from  the  Collection  of 

LOUIS  WINE  td 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDe  Park  3161 


TELEPHONE:  22923 
ESTABLISHED:  1866 


11 
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BIGGS 

MAIDENHEAD 


1 8th  century  carved  pine  chimney- 
piece  complete  with  old  Dutch  tile 
surround. 

Height  4  ft.  J  in.,  width  6  ft., 
depth  top  2?{  in. 


OVER  100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET       MAIDENHEAD  BERKSHIRE 
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A  fine  pair  of  George  I  double  lipped  sauce  boats  by  George  Wickes,  London  1725. 
Overall  length  of  each  sauce  boat  jh  inches. 

An  example  from  our  collection  of  Early  English  Silver. 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase.  London  W.l" 


A  Musical  Interlude 
by  THEODOR  KLEEHAAS,  1886 
(signed,  dated  and  inscribed  'Munchen') 
Canvas  size:  24  x  36A  inches  (61  x  93  cm.) 
Framed  size:  30  x  42i  inches  (76  x  108  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  Tlie  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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4.  NEWMAN  LT 

Established  1870  Members  of  The  Uritisli  Antique  Dealers'  Association  Ltd. 

Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


V  1 


Autumn  Marshes.  East  Gloucester,  Mass. 

by  GEORGE  H.  SMILLJE  (signed) 
Ganvas  size:  16  x  24  inches  (41  x  61  cm. 
Framed  size:  21  x  29  inches  (53  x  74  cm. 
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H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


A  silver  model  of  a  horse  and  rider 
made  in  Moscow  i  853 
marked  and  signed  by  the 
court  jeweller  Sazikoff 
Height  46  cm.  Weight  202  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 


m 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


Works  of  Art 
Period  F urniture 
Expert  Restoration  of  Antujncs 

A  very  good  Sheraton  period  Rosewood 
Sofa  Table  cross-handed  with  Satin- 
wood    and    Ebonised    Stringing  and 
having  2  drawers  to  the  front: 
length  58  in.,  depth  24  in. 
C.  1800 


CREDIT  FACILITIES  ARE  AVAILABLE 
ON  ALL  ARTICLES 


Telephone:  BELgravia  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 
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JAKOB  BOGDANI  (died  London  1724)                                  STILL  LIFE  IN  LAM  >->i  \P1  Signed.  26  >    39?  inches 

BERNARD  BIYALL 

174a  KENSINGTON  CHURCH  STREET, 

LONDON  W.8  Tel:  01-229  2988 


F/L.  KBAFFT 


LA>«DSCAPE  WITH  FIGURES 


Sigurd  F.  L.  Krafft  177(1    Panel  24* 


31 J  inches 


. — i 


gj  George  Romney,  1731-1802 

*  Iff  'Charles,  3rd  Duke  of  Richmond' ,  half  length,  in  profile, 
wearing  a  dark  blue  velvet  coat  and  holding  a  book,  with 
a  landscape  view  in  the  distance. 

Canvas  31  x  26\  inches.  Carved  wood  antique  frame . 
Literature:  H.  Ward  and  W.  Roberts  1 George  Romney' 
1904.  vol.  11.  p.  131. 
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NEW  ILLUSTRATED  CATALOGUE  $i  Airmail 
GENRE  and  LANDSCAPES 

Delivered  Prices  and  Approval 
Museums:  Connoisseurs:  Trade 


OLD  HALL  GALLERY  LTD 

IDEN,  RYE 
SUSSEX  ENGLAND 

TEL.  IDEN  304 


Heppleivhite  terpentine  mahogany  card  tahle  of  exceptional  quality.  Curl  and 
cross  banded  top. 

PORCELAIN    •  MAPS 

Dealing  in  antiques  since  ]S00 

LOWE 

of  LOUGHBOROUGH 

3  MILHS  FROM  Ml 

37,  38  &  40  (  I IURCH  GATE  Tel.  01.0-03  2554 


i 


1  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  the  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


SPL.I 


LINOLITE 


There  are  6  "SPL"  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Send  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home". 

LINOLITE  LIMITED,  1  IS  BAKER  STREET,  LONDON  W.l 

\S  I  Lhick  1 159  and  1 150. 
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J^ezmoteJ y^vy^/^  70cit/<>e£) 
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Cabistan  5  ft.  4  in.  X  3  ft.  8  in. 
Ref:  53046 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


HENRY  SPENCER 

=^^=EE  &  SONS  - 


ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 
FINE  ART  SALES 

February   15 -The  Contents  of  'THE  QUARTERS", 
Carr  Sick  Hill,  SHEFFIELD. 

February  21,  22,  23 -RETFORD  SALEROOMS.  XVIII 
and      XIX      Century      FURNITURE,  IMPORTANT 
SPORTING       PAINTINGS,      GEORGIAN  SILVER, 
DECORATIVE  PORCELAIN,  WORKS  OF  ART. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 

Catalogues  3/6d.  each  from  HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange  Street,  Retford 
Telephone  2404  and  2205 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  I.I'D) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  i  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  FULham  1375-7 


An  important  Queen  Anne  finely  Carved  Pinewood  Door  and  Doorway. 


Overall  Height  13  ft.  o  in. 

Overall  Width  9  ft.  5  in. 

Height  of  Door  Opening  6  ft.  ii|  in. 

Width  of  Door  Opening  3  ft.  2  in. 


BY  Al'l'OINTMLNT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


\|  M  I  I  I  I  ..  M  >\  .  \\  I  I'.'.  1  Si  I  ll>..  4(1  \IA\   Bi  >ND  STRLLI",  LONDON  W.l.  "I  L!  I  I'l  |i  >M  (II  4')')  74  I  I  (51  INI  S) 
CABLES:  MALLETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  very  good  quality  set  of  four  cinn  and  three  single 
George  II  gilt  chairs,  the  frames  elaborately  carved 
with  a  shell  pattern  and  scrolls,  the  shaped  legs  with 
a  hush  design  terminating  in  scroll  toes. 


Armchairs 

Height  oj  back  to  ground:  in. 
Height  oj  seal  to  ground:  1 7},  in. 
Width  of  seat:  26  in. 

Depth  of  seat:  20\  in. 


Single  chairs 
36  in. 
17\  in. 
20\  in. 
19  in. 


CHARLES  WOOLLETT  &  SON 

(Member?  of  The  B.A.D.A  Ltd.) 


Early  BOW  figure  of  a  youth  with  a  bird's  nest,  height  7]  in. 
Kiirly  MOW  figure  of  .1  seated  girl  representing  Spring,  height  7>),  in. 

59/61    WIGMORE    STREET,    LONDON  W.l 

Established  Itlll'J  Phone:  01-935  8664 


^ALTH  COX 

IVORKS  if  JUT 


ft 


'V 


- 

/I 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 


Landolin  OHMACHT.  1760-1834 
Strasbourg  1792.  White  marble 
14  in.  high  overall 


2t.  James's 
Antiques  Fair 


Royal  Institute  Galleries,  195  Piccadilly,  London 

opposite  Royal  Academy  next  to  Pan  American  office 
Monday  to  Saturday 

February  26th  -  March  2nd,  1968 
Opens  Monday  2-30  p.m.  to  8  p.m.  then  daily  11  a.m.  to  8  p.m. 

Admission  3s.  6d.  (5s.  Od.  first  day) 
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PRESTONS  LIMITED 

ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


!  It  flit 'i 
li  it  t  i< 


TAPERSTICKS 


Pair  on  left  of  photograph 
George  III  (different  makers). 
London  1765. 
Weight :  14  ozs.  2  dwts. 
Height :  5  A  inches. 


Centre  -  Left 
George  I.  London  1715. 
By  Matt  Cooper. 
Weight :  2  ozs.  10  dwts. 
Height :  4|  inches. 


Centre  -  Right 
Queen  Anne.  London  1708. 
By  John  Barnard. 
Weight:  2  ozs.  10 dwts 
Height :  41  inches. 


Pair  on  right  of  photograph 
George  I.  London  1724. 
By  Thomas  Farrar. 
Weight :  6  o/s. 
Height :  4i!  inches 


91  MOUNT  STREET  LONDON  W.1 

TEL:  01-499  7644 

aisoat  DEANSGATE  BOLTON 

TEL:  BOLTON  25476 


XXXlll 


JOSEPH  &  EARLE  D.  VANDEKAR 


Rare  set  of  four  French  cut-glass  Decanters  and  stoppers  with  matching  Coasters,  hobnail 

cutting.  Circa  1820 

Antique  porcelain,  pottery  and  glass  wanted.  High  prices  paid  for  perfect  pieces 


38  BROMPTON  ROAD        LONDON  S.W.3 


TEL.  01-589  8481 


Antique  Silver 


Established  1912 


M.  BLOOM  &  SON; 

40 Albemarle  Street  Piccadilly  'London 

May  fair  5060 


- 


GEORGE  111  SILVER:  A  PAIR  01  SAUCE  TUREEXS  OF  VERY  FIXE  QUALITY 

made  in  1781  by  W.ikrlm      Taylor,  London.  Length  of  body  7  inches;  overall  bright  (t{  inehrti;  weight  49  •  75  ounces. 
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HEIM 


WINTER  EXHIBITION 

9th  January  —  15th  March 

FRENCH  PAINTINGS  and  SCULPTURES 

of  the  XVIIIth  century 


Bust  of  a  young  lady  by  Augustin  Pajou  (1730-1809),  terracotta, 
signed  and  dated  1791.  H.  29s  in.  (75  cm.)  with  stand. 

,';=,««  59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

HEIMGAL  LONDON  SW1 


The  Hallsborough  Gallery 

IMPORTANT  OLD  MASTERS 

143  NEW  BOND  STREET,  LONDON,  W.1.  Tel:  01-499  1923 

The  Connoisseur  Register  Advertisements 


GALLERIES 

Over  3,000  square  feet  of  Antiques.  Furniture,  Silver,  China,  Oil  Paintings, 
Jewellery.  Michael  Norman  Antiques  Ltd.,  8  Black  Lion  Street, 
Brighton.  9  a.m.  -  5.30  p.m.  Saturdays  9  a.m.  -  1  p.m.  (Next  to  Old  Ship 
Hotel.) 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

The  Famous  Christmas  Plates  from  Royal  Copenhagen  and  Bing 
&  Grondahl  Copenhagen  for  sale  direct  from  Denmark.  All  year's 
course.  HAGERSOE  Plate  Service,  Postbox  231,  Aarhus,  Denmark. 

Louis  XVI  style  suite  comprising  solid  walnut  bed,  double  wardrobe, 
dressing  table,  bedside  cupboard  and  upright  chair.  Details  and  photo- 
graphs on  request.  Box  No.  7407. 

Early  Editions  Connoisseur,  including  volume  1,  number  1.  Good 
condition.  All  before  1  905.  View  Surrey,  offers.  Box  No.  7406. 

Important  Pair  of  Commodes  from  the  Borghese  Palace.  Circa  1760, 
Italy.  £800.  Halland  21  3,  6.30  p.m.  -  8  p.m.  only. 


WANTED 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91 8  Commerce 
Building,  Fort  Worth,  Texas  761 02,  U.S.A. 

MISCELLANEOUS 

Cameo  Corner  -  'the  most  unusual  jewellery  shop  in  London'  - 
welcomes  collectors  of  ancient,  antique  and  Victorian  jewels,  cameos, 
intaglios,  objets  d'art.  26  Museum  Street,  W.C.1.  Tel:  01-636  0401. 
Open  9-5  (Thursday  6.30). 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinselley 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  London 
E.1 6.  Telephone :  01  -476  6360. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01  63. 

Register  advertisements  are  1 19  per  word,  minimum  €1 .2.6  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
1  he  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Qui  ai  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  IMPORTANT  LOUIS  XV  GOLD  SNUFF-BOX 


An  extremely  fine  and  early  gold  snuff-box  by  Raveche,  superbly  enamelled  en  plein  with 
pastoral  scenes  with  figures  in  the  manner  of  Lancret,  framed  within  chased  scroll  borders, 
and  with  a  coloured  gold  floral  thumb-piece. 

The  Introduction  to  the  Livre-Journal  of  Lazare  Duvaux  refers  to  this  goldsmith  as  the 
creator  of  remarkable  pieces  and  notes  that  Gersaint  proclaimed  him' mm  artiste  distingue' 
(page  XCIII). 


The  enamel  painting  suggests  by  its  quality  and  technique,  the  hand  of  Jean-Baptiste 
Masse,  the  finest  artist-enameller  of  the  period.  The  box  is  fully  signed  by  Jean-Francois 
Raveche,  Paris:  1743.  c  .  , 


W.  H.  D.  KOERNER  (1878-1938) 


'The  Wharf  at  Pittsburgh' 
Oil  Vignette  24  X  36 


W.  H.  D.  KOERNER 
(1 878-1938) 

'GATEWAY  TO  THE  WEST'  -  Koerner's  scries  of  paintings  and 
vignettes  dealing  with  the  opening  of  the  Allegheny  Region. 
On  view  thru  February 


KENNEDY  GALLERIES,  Inc. 

Founded  in  i$74  by  H.  Wunderlich 

20  EAST  56th  STREET  NEW  YORK,  N.Y.  10022 
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GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's,  London  S.W.1 .  01 -930  1  794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


^fiovet-  <S$>eef,  ^^oji</chi  <~ffi/^ 
Hyde  Park  47  1  I 


CHINESE 


GALLERY 


ANTIQUE  CHINESE  SNUFF  BOTTLES 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Hal  O'Nians 

Winter  Exhibition 

Dutch  •  Flemish  ■  Italian  Masters 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

WHItehall  9392 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Tom  Hudson  and  Marvyn  Baldwin 
Paintings,  drawings  and  sculpture 
6th  February  until  29th  March 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


FRY  English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
RECent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


>> 


M9  FILHAM  ROM).  LONDON.  SWIO 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Pa* 

Member  A.l.D.  -  I.D.D.A.  -  Complete  Decorating  Servic 


DOLPHIN  ANTIQUES 

2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 

PRIMROSE  7003 


Above  •'  A  fine  pair  of  Soup  Tureens  by  Andrew  Fogelberg,  1792,  bearing  the  arms  of  George  III 
weight  164  oz.  Height  12  inches. 


Lozver  right:  Superb  pair  of  George  II  Sauce-boats  by  John  Pollock,  1740.  Weight  64  oz.  bean 
contemporary  armorials. 


EIGHTEENTH  CENTURY  ] 


OR  INVESTMENT 


DOLPHIN  ANTIQUES 

2D  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 


Above  right:  A  superb  William  III  Easel  Mirror.  28  inches  high,  with  gilt  foliate  corner  clasps.  By  Anthony  Nelme,  1691. 

Above  left:  A  pair  of  William  III  covered  Porringers  decorated  with  sloping  cut-card  work  and  scroll  handles.  5  inches 
wide,  by  Anthony  Nelme,  1691.  Weight  36  oz. 

Below:  A  pair  of  William  III  large  oblong  caskets  with  hinged  covers,  9 1  inches  long.  Weight  100  oz.  By  Anthony  Nelme, 
1691. 


The  items  by  Anthony  Nelme  shown  on  this  page  bear  the  contemporary  silver-gilt  monogram  of  Judith, 
daughter  of  Sir  John  Bridgeman,  for  whom  they  were  made  in  1691  for  her  marriage  to  Captain  Richard 
Corbet,  J.P.,  D.L.  Exhibited  at  Lansdowne  House  1929. 


Henry  G  Clayton  is  a  collector 
with  time  to  spare. 


He's  just  spent  the  morning  in  the  Antique  Hypermarket 
leisurely  examining  the  largest  display  of  antiques  in  the 
country.  He's  seen  over  one  hundred  of  the  top  dealers  and 
the  best  in  antique  furniture,  paintings,  glass,  jewellery, 
coins,  clocks,  books  and  silverware,  while  no  one  so  far  has 
pressured  him  to  buy.  Almost  overwhelmed  by  such  variety 
and  luxury  he  is  now  having  coffee  in  an  Edwardian 
Pullman  Car  while  making  his  choice.  This  afternoon  he 
will  successfully  conclude  his  deals  and  arrange  with  agents 


on  the  spot  for  the  shipment  of  all  he  has  bought  back  to  his 
home  in  the  States.  All  this  without  having  moved  from 
number  26  Kensington  High  Street.  After  paying  his 
cheques  he  will  go  out  for  a  night's  celebration  very 
pleased  with  the  rare  pieces  added  to  his  collection  and 
looking  forward  to  another  visit  to  Kensington's  Antique 
Hypermarket  the  next  time  he  is  in  London. 
For  dealer  and  collector  alike  the  Antique  Hypermarket  is 
the  new  one-stop  buying  centre  for  all  antiques. 


IfTHE  ANTIQVE  HYPERMARKET! 
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26-40  Kensington  High  Street,  W. 8.  Tel :  01  -937  6911.  Open  Monday -Friday.  10  a.m. -5. 45  p.m. 


Ef  a  rveys 


rrire  Queen  Anne  Yew-wood 
ureau  Bookcase  with  unique  folio 
mpartments    below    divided  by 

\f actuated  drawers.  Well-fitted 
xterior  with  sunken  well  and  faded 

reen    gilt-tooled    leather    on  fall. 

(irca  1710. 
{feet  7  inches  high 
1  feet  3  inches  wide 
3|  inches  deep 


W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 


4  New  Cavendish  Street 
London  Wl     01-486  5919 


69  Chalk  Farm  Eoa 
London  NW1     01-485  1504 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through   members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 


Chinese  porcelain  circular  stand  of  hollow  drum  shape  decorated  in  underglaze 
cobalt  blue.  j\  in.  high,  I0§  in.  wide,  2nd  half  of  the  14th  Century.  By  courtesy 
of  the  Fitzu'illiam  Museum,  Cambridge. 


'  I  1 H  E  Fitzwilliam  Museum  in  Cambridge  has 
J-  recently  had  an  accession  of  considerable  impor- 
tance to  its  already  outstanding  collection  of  Chinese 
porcelain.  The  14th  Century  blue  and  white  stand  here 
reproduced  is  a  hitherto  unrecorded  form  and  nothing 
like  it  exists  in  either  of  these  two  great  middle-eastern 
repositories  of  Chinese  porcelains  of  this  period,  the 
Ardebil  collection,  now  housed  in  Tehran,  or  the  great 
collection  of  porcelain  in  the  Topkapu  Sarayi  in 
Istanbul. 

Apart  from  its  shape  every  feature  of  this  stand  is 
typical  of  the  porcelain  decorated  in  underglaze  cobalt 
blue  in  China  during  the  second  half  of  the  14th 
Century.  I  he  blue  is  of  a  vivid  deep  colour,  the  body 


heavily  potted  and  the  drawing  shows  the  distinctive 
differences  between  14th  and  15th  Century  drawing,  in 
particular  the  spiky  treatment  of  the  leaves  which  in  the 
15th  Century  become  much  more  rounded. 

It  is  interesting  to  speculate  on  the  purpose  for  which 
the  stand  was  made  and  it  has  been  suggested  altern- 
atively that  it  was  to  support  a  large  bowl  or  a  circular 
dish.  In  view  of  the  slope  of  the  rim  it  would  seem 
likely  that  the  latter  is  correct,  in  which  case  the  dish  and 
stand  would  combine  to  form  a  tazza.  Such  tazzas  are 
believed  to  have  been  in  use  in  the  17th  Century  when  a 
large  number  of  dishes  were  made  with  grooved  foot- 
rims  presumably  for  this  purpose,  although  here  again 
the  stands  are  extremely  rare. 


ry  y-yyyyy//yyyysyyry/y  sy  s/  /y  yy  /y  f/    yy  fy/y  sy/y  yy  Sy.fy  sy  yy  yy  yy  yyyyyyyy  yyyy  /y.yy  yy  yy  yyyyyyfy/yyy/y  //  //yy  /yyy-/yyyyyyyJ'yy/yyyy/  /y  fy  //>//  'Ss'//'/y-'/y-'//'/C/'/y  /y  //■  /y  /y/y  //-■/y/'y 


The  Association's  Golden  Jubilee  Celebrations  will  include  an  Exhibition  of  Works  of  Art  at  the  Victoria  and  Albert 
Museum  from  April  29th  to  May  I2th  and  a  series  of  four  Lectures  to  be  given  during  the  first  week  of  the  Exhibition, 
the  theme  of  which  will  be  The  Formation  of  the  Collections  at  some  of  the  world's  leading  Museums. 


20  RUTLAND  GATE,  LONDON  S.W.7 


o  1  -  <,  8  9  4128 


GLAISHER  AND  | 


A  VERY  FINE 

BURR  WALNUT  BUREAU  BOOKCASE 

WITH  ORIGINAL  MIRROR  PLATES  AND  HANDLES 

C«.1715. 


LOWNDES  LODGE,       CADOGAN  PLACE 
LONDON  S.W.I 

01-235  2286  CABLES  GNASH  LONDON 


FINE  JEWELLERY 

Including  several  Edwardian  Pieces 
and  a  Collection  of  19th  century 

FRENCH  &  ENGLISH  FURNITURE 

The  Property  of  the  Executors  of  the  late 
Mrs.  E.  M.  Bent  will  be  sold  at  an 
Early  Date  at  the 

PALMEIRA  AUCTION  ROOM 

Hove,  Sussex 

Catalogues  {when  ready)  price  2/- 
obtainable from  the  Auctioneers: 

GRAVES  SON  &  PILCHER 

42  Church  Road,  Hove,  Sussex 
BN3  2GL  (Tel:  Brighton  735266) 
Also  at  Brighton  and  London 


JULIAN 

XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


MOUNTAIN  GOAT  BY  GEORGE  DUPONT  PRATT  (1869-1935) 
Bronze  signed  G.  D.  Pratt  and  dated  1914  copyrighted;  Founders 

mark:  MEDALIC  ART  CO.  N.Y.  Height  7 1  inches 
Another  version  presented  by  the  sculptor  is  in  the  Metropolitan 
Museum  of  Art :  Albert  Ten  Eyck  Gardner.  Catalogue  of  America  n 
Sculpture,  1965  (32.137). 

406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


XLV 


VOSE 


Galleries 
of  Boston  Inc. 

238  Newbury  Street,  Boston.  Mass. 
(617)  536-6176 


The  Cup  of  Death 
by 

Elilm  Vedcicr 
48  X  20 

Illustration  for  the  Ruhaiyat 


OF  LONDON 

HESTER  BATEMAN 


London  1784.  Height  7§  in.  Weight  27  oz.  George  III  Silver  Tankard. 
We  are  always  interested  in  purchasing  fine  English  and  American  silver 
832a  LEXINGTON  AVE.,  BETWEEN  63rd  &  64th  STS. 
NEW  YORK  21.  NEW  YORK    TEM PLETON  8-01 78 


mildred  friedman's 

leave  J^/ttta^i' 

331 1  West  McNichols  Rd. 
Detroit.  Michigan  48221 

tel:  (313)  Dl  1-5182 


Sheraton  Desk  of  finest 
London  Cabinet-work. 
c.  1780. 

Size:  36  in.  x  38 in.  high. 

17th  Century  Tortoise- 
shell  silver  mirror. 
1 1  in.  x  19  in. 
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DEALERS  IN 


BY  APPOINTMENT 
ANTIQUE  FURNITURE  AND  WORKS 
TO  THE  LATE  QUEEN  MARY 


OF  ART 


M.  Harris  &  Sons 


CENTENARY  YEAR 


I 


A  very  fine  Chinese  Chippendale  carved  giltwood  landscape  Mirror.  England,  circa  1760.  Height:  2  ft.  11  in.  Width:  5  ft.  6  in. 

CENTENARY  BOOK  containing  136  illustrations. 

Price  60/-  net  in  the  U.K.,  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 

44/52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCl 


X!  VII 


ESTABLISHED  1907 


REG.  &  MURIEL 
ANDRADE 


LIMITED 


■4? 


LIFE  SIZE  BRONZE 
STUDY  OF  A  YOUNG 
WOMAN. 

LATE  19TH  CENTURY. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


ORDER  NOW 

Catalogue  Raisonne  of  the 
Painted  works  of 

BONNARD 

Vol.  II  (1906-1919) 

Subscription  price  F900  or  $188, 
mailing  charges  included 
Orders  accepted  only  until  April  1st,  1968 
544  pages,  603  illustrations,  22  colour  plates 

Owners  of  Bonnard's  paintings  who 
desire  to  have  them  included  in  the 
3rd  and  last  volume,  should  get  in 
contact  with 

EDITIONS  J.  ET  H.  BERNHEIM-JEUNE 
83  Fg.  Saint-Honore  &  27  Av.  Matignon  - 
Paris  Vllle.  ELY.54.28  &  BAL86.47 ; 
Cable  add.  "Berjeune-Paris" 


Oak  Dresser  of 
fine  colour  and 
patination. 
Circa  1 730.  The 
superstructure  of 
shelves  with  shaped 
sides  and  cusped 
and  shaped  frieze : 
the  door  panels 
fielded  and  shaped. 
Height  6  ft.  6  in. 
Length  5  ft.  2  in. 
Depth  1  ft.  8  in. 


(pi 

i  ii  T 

THE  COTTAGE  ANTIQUE 
SPECIALIST 

17  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE,  Si.  Albans  53230 

Mtmbtr  of  tht  Brittth  Antique  Dealer]'  Attoeiom 


the  BRIMS  GALLERY 
\n\m,  u  111:1,1 1 
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Johann  Grcgor  van  dcr  Schardt 
Netherlandish,  c.  1530-after  1581 
*  8.  VENUS  MARINA 

lironzc,  with  black  lacquer  patination; 
H.  18  in.  (45  •  5  cm.) 


A  rare  Mannerist  bronze  by  one  of  the  three 
major  Netherlandish  sculptors  who  worked  in 
Italy  and  Southern  Germany  (the  others  are 
Hubert  Gerhard  and  Adrien  dc  Vries).  Two 
other  casts  of  the  model  are  known:  (i)  in  the 
Kunsthistorisches  Museum,  Vienna — illustrated 
by  Planiscig  in  the  1924  Catalogue,  no.  324, 
also  by  Hans  Weihrauch  in  Europiiische  lironzc- 
statuetten,  1967,  no.  421  (as  Amphitrite)  and  (2) 
in  the  Rijksmuseum,  Amsterdam,  illustrated  on 
the  cover  of  its  catalogue  Dc  Triomf  van  het 
Manierisme,  1955,  no.  368.  The  three  show 
minor  variations  in  the  hair,  shell  and  tree-trunk, 
as  well  as  in  the  patination. 


•X-   REPRODUCED  FROM  OUR  CURRENT  BROCHURE: 
'SCULPTURE  FOR  A  SMALL  MUSEUM' 
(16TH  -  19TH  CENTURIES) 
THIS  FULLY  ILLUSTRATED  AND  DOCUMENTED 
CATALOGUE  AVAILABLE 
S2.00  POST  PAID 


BERNARD  BLACK/ 
GALLERY 


American 
paintings  and  drawings, 
sculpture  of  various  schools 
including  'Les  animaliers' 


BERNARD  BLACK 
HUGUES-W.  NADEAU 


1062  MADISON  AVENUE, 
NEW  YORK,  N.Y.  10028 
TR  9-2171 


XLIX 


M@@sM®m&  •knpte  E@ODd  ©seated  tedwl  omfiiopffl^ 


m  groan?,  ms^  ©am^Ng,, 


BEIlllY-HILL  li  ALLEIUtS 


743  FIFTH  AVENUE, 

PLaza  3-8130 


NEW  YORK,  N.Y.  10022 

Cables:  Berryhill  New  York 


AUGUSTE  RODIN,  CIRCA  1910 
Oils  on  canvas  34  in.  X  28  in. 
Signed  and  inscribed  "John  Philipp  1910";  fully 
recorded.  The  artist  met  Rodin  when  the  poet, 
Maria  Rainer  Rilke,  was  Rodin's  secretary. 


18th-Century  French  Antiques 


/-old's  XVI  Clock  bronze  dorr  nnil  marble,  French  18th  Century 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
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Important  Amida  Raigo  Triptych.  Japanese,  KAMAKURA  PERIOD  (13th  Century).  Colours 
on  silk  with  KIRIGANE  (cut- gold  decoration).    Height  69  inches,  width  49  inches. 


ASIAN  GALLERY 

FAR  EASTERN  ART 
RICHARD  S.  RAVENAL,  Director 
24  E.  80th  STREET,  NEW  YORK,  N.Y.  10021       tel :  (212)  734-1379      cable:  Ravenalart 


1 1 


BACCHUS 
Hellenistic,  ist  Century  B.C. 
(Alexandrian  ?) 
Yellow  marble  with  traces  of  red  paint. 
8  inches  high. 


MICHAEL  HALL 
FINE   ARTS  Inc. 

6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 

By  appointment  only 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 


ANTIQUES    •  INTERIORS 


American  Sheraton  tambour-desk.  New  England,  c.  1810. 
Cherry.  Secondary  wood:  poplar.  Extremely  interesting 
maple  inlay  on  upright  of  legs.  Restored    $  1 675.00 


Rare 


IQUE 


11.7  x  12.5 


Empire  Aubussoim 

Copper  field  diapered  with  rosettes  and  centering-  a 
beige  leaf  medallion  encircled  with  bearing  swags  of 
rose  garlands,  the  corners  with  orange  leaf  scrolls, 
bouquets  of  blue  blossoms,  all  encompassed  with  a 
floral  wreath  border — 

12.4  x  21.9  Ivory  ground  self-bordered 

11.2  x  15  Beige  field  Rose  bordered 

10.5x22.4  Oyster  White  field  Floral 

9.8  x  13.3  Old  Ivory,  Maroon  border 

12.8x17.9  Avocado— Pelican 

ff  BESHAR'S 

63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  81400 

Fine  Floor  Coverings  Since  1898 
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1  $ ' 


MM 


David  Sh.eph.en 


P.O.  BOX  111 


''''Storm  Over  Uganda'1''  Oil  on  Canvas  24  x  36  in. 

THE  SPORTING  GALLERY,  INC. 

MIDDLEBURG,  VIRGINIA 


Telephone  70.3  687-6447 


Another  Treasure  from  our  Silver  Vault 


Georgian  silver  four-piece 
Tea  and  Coffee  Service,  London,  1821. 
(Maker  unknown) 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS  HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KY. 

(We  welcome  your  requests  for  specific  models )  °»  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


Open  every  day  9  a.m.-S  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 


LIII 


EDWARD  GARRATT  INCORPORATED 


1 36  East  57th  Street,  New  York  10022     .     Second  Floor     •  212-755-6807 


The  DOMINION  GALLERY,  with  Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of  its  building,  has  17  Galleries  on  4  floors. 

When  in  Montreal 
Visit  Dominion  Gallery 


Sculptures  by : 
*ARP 

•BARELIER 
•CESAR 
•CHADWICK 
*ETROG 
•FAZZINI 
"GRECO 
HAJDU 
•MAILLOL 
•MANZU 


•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•PAOLOZZI 
•RODIN 
•SCHLEEH 
•ZADKINE 
and  others 


Paintings  by : 

AIZPIRI 

BRIANCHON 

BORDUAS 
•CAMPIGLI 
•CASSINARI 

DERAIN 

VAN  DONGEN 

DUFY 
•EDZARD 

FANTIN- 
LATOUR 
•FOUJITA 

HARPIGNIES 

LAURENCIN 

LAVERY 

LEGER 

*  more  than  five  works 

Over  175 
Canadian  Artists 


LEPINE 
L'HERMITTE 
•MANE-KATZ 
"MARCHAND 
MARIS 
'MATHIEU 
METZINGER 
MONTICELLI 
MORRICE 
'OUDOT 

STEVENS 
•RIOPELLE 
TERECHKOVITZ 
WOLS 
and  others 


HIERONYMUS  BOSCH,  follower 
"Judgment  Day" 
Oak  Panel,  96-5  by  61  cm. 
formerly  Collection  Galerie  Stern, 
Dusseldorf 


I9th  Century 
Old  Masters 

Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  ,  Montreal 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 

EARLY  AMERICAN  SILVER 
WATER  PITCHER 


NEW  YORK  CIRCA  1805 

MADE  BY  GARRET  EOFF 
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A  Frenchman 
owned  this  table  in  the 
XVIII  Century. 


YOU  MAY  OWN  IT  IN  THE  XX 


Life  had  a  special  grace  during  the  reign  of 
"The  Well  Loved"  Louis  XV  and  the  cultivated 
Madame  de  Pompadour. 

The  elegance  of  this  table  was  very 
much  in  keeping  with  the  temper  of 
the  times. 

With  highly  styled  geometries, 
veneered  and  inlaid  in  varicolored 
and  boldly  grained  woods,  it  creates 
an  arresting  optic  pattern  in  blocks  or 
fish  scales. 

Key  plate  for  the  drawer,  and 
foliated  tips  of  the  tapered  cabriole 
legs,  are  of  bronze  dore.  As  enticing 
to  the  contemporary  eye,  as  to  the 
18th  century  taste. 


FRENCH  A*.  COMPANY  i.-vc, 

1 

OIH  MADISON  AVKMIB,  NKW  VOHK.  N.  Y» 


Member:  The  National  Antique  and  Art  Dealers  Association  of  Amenta 


r 


VENARD  EPKO 
TAURELLE  SINICKI 
BOUYSSOU  MOTTET 
YANKEL 

exclusively  ivith 

GALERIE 


mm 


710  MADISON  AVENUE  at  63rd  •  TE  2-9590 
PARIS  NEW  YORK 


Permanent  exhibition  of  works  by 
CHAGALL  •  RRAQUE  •  PICASSO  •  RENOIR  •  UTRILLO 
VLAMINCK  •  VALTAT  •  VAN  DONGEN  •  CAMOIN 
R.  DUFY  •  J.  DUFY  •  VUILLARD  •  SEGONZAC  •  GROMAIRE 
GUILLAUMIN  •  LAURENCIN  •  LEBASQUE  •  LEBOURG 
LHOTE  •  LOISEAU  ■  LUCE  •  MARQUET  •  MARTIN 
MAUFRA-  MONTEZIN  •  ST.  DELIS  •  SIGNAC  •  D'ESPAGNAT 


Largest  Selection  of  Signed  Lithographs  by 
All  the  Masters  and  our  Own  Exclusive  Artists 


Cbelpn  Snfatrston  (Salltrits; 

6043  ^tgfjtoap  100,  Hesitgate  popping  Center 
iBiaSljuiUe,  3Tenness.ee  37205 

(AREA  CODE  615)  352=6770 


Mahogany  Chippendale  Breakfast  Table.  Circa  ij6o. 
2g\  in.  long,  21  in.  wide,  28I  in.  tall,  36  in.  overall  width. 

Mahogany  Sheraton  Table.  Circa  1700. 
2gi  in.  long,  10  in.  wide,  27k  in.  tall,  26  in.  overall. 

Pair  Porcelain  Minton  Tureens,  Indian  Tree  Pattern. 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


Florence  Lusiiq 


PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR 
NEW  YORK       •  SOUTHAMPTON 


NORTH  &  GIBSON,  Ltd 


announce 

the 
opening 
of  their 
new 
showrooms  at 

19  EAST  55TH  ST. 
NEW  YORK,  N.Y. 
Tel.  (212)  PL  8-2768 
Monday-Friday,  10-5:30 

Furniture 
Accessories 
Decorations 

Baroque  wood  carving 
Roman  centurion 
Original  polychrome 
paint 
Height  six  feet 


Send 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        (J  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendant 


U  Enclosed  tola!  cost 
LJ  Enclosed  deposit  (Mty  dollars  minimum) 
Balance  to  postman  plus  COD.  postage 


at  $50  per  caiat  S. 


Name  

Address . 
City  


Zone. 


State. 


[loreiireliis 


200  Worlh  Auenue,  Dept.  C  20,  Palm  Beach,  Florida 

2650  East  Sunrise  Blvd.,  Fori  Lauderdale,  Fl.i.  Dept.  C.20 

1019  Kane  Concourse.  Bay  Harbor  Nanus,  Miami  Beach  54,  Flor, 

56  Easl  57th  Street,  Depl-  C  20.  New  York  22.  N.Y. 

6  Mam  Street.  Depl  C.20,  Southampton,  N.Y. 
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FRANK  PARTRIDGE 

&  SONS  LTD 

DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 

144  New  Bond  Street,  London  W.i 

TELEPHONE:  MAYFAIR  0834   CABLES:  FRAPARTI  LONDON  W.i 


GEORGE  II  CHOCOLATE  POT.  BY  FULLER  WHITE,  LONDON  1749.  10  INCHES  HIGH 


FREDERICK  THOU  QUERIES 

Fine  Paintings 

194  Bloor  Street  West,  Toronto  5,  Canada 

AREA  CODE  416  -  921-3522 

'Le  Marchand  des  Bibelots' 
by 

August  Geiger 
signed  and  dated  Munchen,  1878 

You  are  cordially  invited  to  inspect  and  select  from  this 
recently  assembled  collection.  Some  of  the  artists  include  : 


SIR  E.J.  POYNTER,  R.A. 
FERDINAND  ROYBET 
J.  HAMZA 
FLORENT  WILLEMS 
WALTHER  FIRLE 
CHARLES  DELORT 
GUSTAVE  DE  JONGHE 
EUGENE  FICHEL 
W.  HEMSLEY 
PHILIP  SADEE 
M.TENKATE 
H.  BRELING 
CARL  HERPFER 
CHARLES  MESSONIER 
A.  H.  DARGELAS 
OTTO  ERDMAN 

Canvas  size  23  x  14  in.    Outside  Frame  30  x  21  in. 


EDOUARD  FRERE 
VICTOR  HUGUET 
WM.  SHAYER,  Sr. 
B.W.  LEADER,  R.A. 
VICTOR  CHAVET 
OTTO  BRANDT 
P.  GROLLERON 
HEYWOOD  HARDY 
GUSTAVE  JACQUET 
A.  WEBER 
WILHEM  SCHWAR 
W.  DENDY  SADLER 
ROBERT  LADBROOKE 
LOUIS  LASALLE 
AUG.  GEIGER 
CH.  MARCHAL 


The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


T~ 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval  No  obligation  to  buy. 


Antique  rugs  S50  to  $2,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  S295  to  $550. 
Many  giant  and 
unusual  sizes 

l-'or  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Hugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS— 

A  Complete  Guide" 

by  Charles  W.  Jaeobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  250  plates,  38  in  full  color. 


CHAS.  W.  JACOBSEIM,  Inc. 

401  S.  SALINA  STREET,  SYRACUSE.  N  Y.  13201 
DEPT.  C  TEL.  HA  2-7832 


drian  gai  lenes 


Berenice  Sydney 
Stephen  Raynham 


paintings 


Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


^llflllllllllllllllllllllllllllllllllllllllllllllllllllllllltllllllllllllllllllllllltlllllllllllllllllllfllllllllllllllllliy 

=  Due  to  Expansion  and  Moving  to  West  End  = 

|  SUPERB  ART  GALLERY  § 

j  2000  sq.  ft.  in  CHELSEA  j 

|  FOR  SALE  or  TO  LET  | 

=  Apply :  Johnston  and  Pycraft  = 

|  228  Fulham  Road,  S.W.I 0  § 

I  Tel:  Flaxman  6533  I 
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JAN  FRANS  VAN  DAEL 
1764-1840 

ON  CANVAS,  24  by  19f  inches 
A  signed  and  dated  work 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


1 IX 


OFFICES  of  Mei 


17th  century  'Polish'  carpet  woven  with  'Semele'  Aubusson  tapestry 

silver  and  gold  thread  (2-75       I  -54  m)  (2-50  x  I  m) 


March  28th 

COLLECTION  OF  17th  CENTURY  'POLISH'  CARPETS 
TAPESTRIES  -  MIDDLE  AND  FAR  EASTERN  OBJECTS  OF  ART 
OLD  MASTERS  -  SIGNED  FURNITURE 
18th  CENTURY  OBJECTS  OF  ART 

Experts:  Messrs.  Beurdeley,  Lebel,  Prost,  Canet,  B.  &  J.  P.  Dillee,  Roudillon 

Prior  to  all  sales  the  lots  may  be  viewed  at  the  premise 

Illustrated  catalogue 
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MS  &  LAURIN 


J2.6I.90 


GALLIERA 


Philippe  Wouwermann  'Hunting  in  the  marshes', 
panel  (22-5  x  28-5  cm)  Sale  on  28th  March 

April  1st 

FINE  JEWELLERY  -  IMPORTANT  PICTURES  AND  MODERN  SCULPTURES 

Experts:  Messrs.  Rosenthal-Dubourg,  Ebstein,  Durand-Ruel,  Miss  Cailac 


M  A 


Kees  Van  Dongen  'The  casino  at  Monte  Carlo',  oil  on 
canvas  (0-54  x  0-64  m)  signed  bottom  right. 


aurin,  6  bis  rue  des  Saints-Peres,  Paris-7e  Tel:  222.61.90 
s  of  the  auctioneers. 
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SHOWCASE 


George  III 
i-6j  Taper 
Stick.  Superb 
London  Hall 
Marks.  By 
Win.  Cafe, 
in.  high. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.I  Regent  7196 


V 


An  unusually 
fine  and  large 
Silver  Jus;. 
London  1 jjj  by 
John  Carter. 
Weight  jjj  oc. 
Height  ijj  in. 
The  arms  arc 
those  o  f  Kenyan 
quartering 
Lloyd. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
I  (  IM)l  )\  S  \\   1  OI-235  2978 


An  extremely  rari  French  faceted  bouquet  paper- 
weight, set  with  5  flowers  surrounding  a  larger 
pink,  white  and  blue  central  flower,  each  growing 
from  green  stalks  and  with  numerous  leaves  tied  at 
the  base  of  the  stalks  by  a  blue  and  white  ribbon, 
2%  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W.I 
Tel:  BEL  823s   Telex  No.  916151 
Cables:  till  weights  London 
Valuations  and  Sales  Advice 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Lt^* 
LONDON  S.W.3  Kensington  1073 


fey  ifl 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


Very  unusual 
Jacobean  Oak  and 
Walnut  Chest- 
on-Stand  with 
bobbin-turned 
mouldings  and 
legs.  Circa  1670. 
3  ft.  2  in.  wide, 
5  /(.  6  in.  high. 
Price  £,165. 


A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowie 


EUROPEAN  BRONZE 
STATUETTES 

255.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Piiir  Georgian  silver  entree  dishes  and  covers 

(with  detachable  handles).  The  bottom  dishes  on  4 

claw  and  eagle  feet.  London  t82l  by  T.  Balliston. 

14  x  11  in.  (_JS  x  2$  cm.).  £,7$o. 

From  our  36-page  illustrated  catalogue  free  on 

request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE.  LONDON  SW7 

Phones  (01)  589  3755  or  3785 


SCENT  BOTTLES 

2Ss.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co 
22  ARMOURY  WAY,  LONDON: 


1* 


A  Louis  XVI  striking  clock  signed  ANT<) 
MAR  TIX  A  PA  RIS,  1 6  in.  high.  (Circa) 

Philip  &  Bernard  DOME 

174  KENSINGTON  CHURCH  STF 
LONDON  W.8  BAYswatei 


WE 

SPECIAL 
IN 
COMPLi 
tgth 
CENTUl 
LOW  mJ 
SETS  Il\ 
MOST 
COLOU, 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 


WILKINSON 

WIMBLEDON 

Antique  Glass 

1 1  Hi«;h  Street,  Wimbledon  Common,  S.W.19 

01-946  0370 


>r<je  III  Silver 


London 


Pair  oj  fine  George  III     Sauce  Tureens  and  Stands.     London  1J93  by  Henry  Chawner. 
Height  6\  inches.  Length  81  inches.  Weight  45  ounces  1J  dwt. 
Bearing  the  Arms  of  Derby  and  St.  John 


\ntique  English  Silver 


S.  J.  SHRUBSOLE 

LIMITED 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Old  Sheffield  Plate 


iember  of  the  British  Antique  Dealers'  Association,  Ltd. 


Member  of  The  National  Antique  ay  id  Art  Dealers  Association  of  America,  Inc. 


iiierican  Silver 


Rare  Early  American 

ver  Tankard  by  Myer  Myers, 

w  York,  N.Y.  Circa  1J4$. 

ight  jl  inches.  Weight  J  2  ounces. 

•■  name  engraved  on  the  Tankard 
hat  of  Alary  Crooke  Elmendorf 
?  was  the  great  grandmother  of 
>.  Stetson.  Mary  Elmendorf 
finally  owned  the  land  on  which 
New  York  Public  Library  now 
ids.  She  married  the  Rev. 
]ene  Augustus  Hoffman ,  formerly 
mfor  many  years  of  the  General 
lological  Seminary  of  New  York. 


New  York 


FRANK  43ARO 


Handscroll  painting  by  Li  Shan  (Detail) 
Dated  1741  -  Length  141}  inches. 


II  EAST  57TH  STREET 


NEW  YORK  CITY 


AREA  (OIM<:  <212)  VI  .  3-2166 


1 


PETER  MACK  BROWN 


Pair  of  Louis  XVI  candlesticks  of  bronze  chased 
and  gilded.  Probably  executed  either  for  Madame 
Elizabeth  de  France  or  for  the  Comte  de  Provence 
in  1789  after  designs  by  J.  D.  Dugourc.  Height:  15| 
inches,  vide:  The  Wallace  Collection,  plate  22. 


1525  WISCONSIN  AVENUE,  N.W. 
WASHINGTON,  D.C. 


CABLES 
'ANTIQUES' 
WASHINGTON.  D.C. 


AREA  CODE 
202 

FEDERAL  8-8484 


The  Connoisseur.  February,  1968 


LXIV 


CHILDE  HASSAM 

1859-1935 

An  American  Impressionist 

February  22  to  March  16,  1968 

THE  J.  L.  HUDSON  GALLERY 

1206  Woodward  Avenue,  Detroit,  Michigan  48226     WO  3-7228 
Oscar  Piagentini,  Director 
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SOTHEBY'S 


TUESDAY,  27th  FEBRUARY 

FINE  ENGLISH  POTTERY  AND  PORCELAIN 

the  property  of  The  Hon.  Mrs.  A.  E.  PLEYDELL-BOUVERIE 
P.  J.  DEARDEN,  Esq.,  J.  B.  WALLACH,  Esq.,  and  other  owners 


A  Staffordshire  bust  of  A  Prattware  bust  of  A  Staffordshire 

Milton.  9  inches.  an  actor,  8  inches.  porcelain  bust  of 

Matthew  Prior,  9  inches. 


A  pair  of  Bow  figures  of  Street  Musicians,  9i  and  9  inches,  and  a  coloured  Worcester  figure  of 
the  Gardner's  companion.  First  Period,  6J  inches. 


A  set  of  Plymouth  figures  of  the  Continents,  I2|  to  1 3 A  inches. 
Catalogue  8s. 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


T^Thonc:  POST  OFFICE  BOX  2  A  A  Telegrams:  ABINITIO 

01-493  7242  34-5  NEW  BOND  STREET,  LONDON  Wl  7^*: LONDON  24454 

I  ERIC  AN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  10021 

Telephone:  212-758  8-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7329  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTIN  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

will  hold  the  following  sales  in  FEBRUARY/MARCH  each  sale  beginning  at  11  am  unless 

otherwise  stated 

(IN  VIEW   AT  LEAST  THREE  DAYS  PRIOR 


SOTHEBY  &  CO. 

(Hodgson's  Rooms) 

115  CHANCERY  LANE 
LONDON  W.C.2 

Telephone:  01-405  2135 
Telegrams:  Bookhood,  London  W.C.2 

Thursday.  1st  February,  and  following 
day,  at  1  p.m.  Printed  Books,  the  property  of 
various  owners,  comprising  continental  and 
English  sixteenth  and  seventeenth  century 
books;  missals,  including  Use  of  Paris 
[Paris,  Wolfgang  Hopyllus,  1 504] :  botany, 
natural  history  and  ornithology,  including 
Masson's  Stapeliae  Novae  .  .  .  in  Africa, 
1 796[7] ;  Van  Geel's  Sertum  Botanicum,  c. 
1828-32,  Paxton's  Magazine  of  Botany, 
1834-49,  Hogg  and  Bull's  Herefordshire 
Pomona,  1876-85,  Linden's  Iconography  a/ 
Orchids,  1891-99  and  Lewin's  Birds  of  New 
South  Wales,  1838;  periodicals,  including 
Henry  Bradshaw  Society  Publications,  1891- 
1962;  Cary's  New  Universal  Atlas,  1808; 
a  modern  library,  including  books  on 
Russia  and  Germany,  anarchism,  Com- 
munism, political  science,  and  socialism; 
Americana,  Egyptology,  ethnology,  history, 
medicine,  science,  theology,  topography 
and  travel;  English  and  foreign  literature; 
first  editions  and  private  press  books,  in- 
cluding the  Shakespeare  Head  Press  Homer. 
1930-31.  Catalogue  2s. 


rhursday,  1st  February.  Important  English 
ind  Foreign  Silver  and  Plate,  the  property  of 
Miss  Le  Hunte-Cooper,  Mr.  Carl  Holmes,  of 
Long  Island,  and  other  owners.  Catalogue  10s. 

Friday.  2nd  February.  English  Domestic 
Needlework,  Rugs  and  Carpets,  English  and 
Continental  Furniture,  the  property  of  various 
awners.  Catalogue  2s. 

Monday,  5th  February,  at  10.30  a.m.  Child- 
ren's Books  and  Juvenilia,  the  property  of 
H.H.  The  Prince  of  Pudukota,  J.  W.  Cannon, 
Esq.,  D.  Goschen,  Esq.,  and  other  owners. 
Catalogue  2s. 


0®: 


Monday.  12th  February.  A  Naval  General 
Service  Medal,  1793-1840,  with  three  bars, 
awarded  to  Lieut.  Edward  Saurin,  R.N. 

[ENLARGED] 


Monday,  5th  February.  Fine  French  Paper- 
weights, the  property  of  H.  B.  King,  Esq.,  Miss 
M.  E.  Peden,  Bernard  Appleton,  Esq.,  and  other 
owners,  including  good  St.  Louis  signed  mush- 
room and  millefiori  weights,  attractive  Baccarat 
and  Clichy  flower  weights,  a  fine  St.  Louis  fuch- 
sia and  a  chrysanthemum  weight,  Clichy,  Bac- 
carat and  St.  Louisminiatureweights,aSt.  Louis 
crown  and  Clichy  swirl  weight,  St.  Louis  fruit 
weights  and  Clichy  and  Baccarat  colour- 
grounds,  also  a  very  rare  Baccarat  pink  snake 
weight,  a  fine  St.  Louis  moulded  salamander 
weight  and  an  important  magnum  black  sala- 
mander weight.  Catalogue  4s. 

Tuesday,  6th  February.  Continental  Pottery 
and  Porcelain,  the  property  of  the  late  Mrs. 
W.  D.  Dickson,  Major  J.  G.  Moulton,  and 
other  owners,  including  Isnik  pottery,  Italian 
Maiolica,  French  faience  and  Dutch  Delft; 
Meissen  figures  and  wares,  a  rare  Frankenthal 
chinoiserie  bowl.  Berlin  and  other  porcelain 
plaques,  Vienna  vases,  Paris  tea  and  coffee 
services  and  Russian  porcelain  wares  and 
figures.  Catalogue  2s. 

Wednesday,  7th  February.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
Major-General  F.  Beaumont-Nesbitt,  C.V.O., 
The  Rowley  Will  Trust,  the  late  Miss  C.  C. 
Tailby,  Mrs.  M.  Nash,  and  other  owners,  in- 
cluding examples  by  T.  Baker,  A.  Cooper,  R. 
Hilder,  W.  Huggins,  J.  C.  Ibbetson,  T.  Kettle, 
T.  Limy,  D.  Roberts,  J.  T.  Series,  W.  Shayer, 
W.  F.  Witherington,  narrative  paintings  by  E. 
de  Blass,  E.  Ciardi,  A.  van  Hamme,  C.  Herpfer, 
R.  Santoro,  A.  E.  Spoher,  T.  Webster  and  Z. 
Zampighi;  Dutch  landscapes  by  P.  C.  la 
Fargue,  G.  Hendriks,  H.  Koekkoek,  J.  C. 
Schotel,  J.  van  Strij,  and  W.  Verschuur; 
paintings  by  A.  de  Breanski,  A.  Brandeis,  T.  S. 
Cooper,  Clarkson  Stanrield,  M.  Dawson,  A. 
Goodwin,  G.  Lance,  C.  Nasmyth,  C.  M. 
Powell,  and  .1.  N.  Sartorius.  Catalogue  Is. 


Thursday.  8th  February.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Lt  - 
Col.  C.  S.  Madden,  A.  L.  L.  Alexander.  Esq., 
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Bertil  J.  Hogstrom,  Esq.,  R.  Harrison,  Esq., 
Major  D.  A.  G.  Edelsten,  Mrs.  Patricia  Howes, 
Mrs.  R.  Raymond.  J.  C.  F.  Bourne,  Esq.,  the 
late  Captain  H.  R.  Norbury  and  Mrs.  V.  C.  A. 
Norbury,  and  other  owners,  including  a  dish 
cross  by  William  Plummer,  1766,  a  tea  caddy  by 
Hester  Bateman,  1780,  a  tankard  by  Richard 
Bayley,  1741,  a  pair  of  sauce  boats  by  George 
Methuen,  1757,  a  tankard  by  Thomas  Tearle, 
1731,  an  unusual  set  of  four  figure  sweetmeat 


Tuesday,  27th  February.  Kakemono-e.  a  superb 
impression  of  the  Snow  Gorge  by  Hiroshige. 


baskets,  1879,  a  number  of  snuff  boxes  and 
vinaigrettes  and  various  French,  German  and 
other  continental  pieces.  Catalogue  Is. 

Friday,  9th  February,  at  10.30  a.m.  English 
and  Continental  Furniture,  European  and 
Oriental  Glass  Pictures,  Clocks,  Rugs  and 
Carpets,  the  property  of  Martin  Battersby,  Esq., 
Mrs.  E.  Batt,  The  Royal  College  of  Surgeons 
of  England,  the  late  Mrs.  F.  L.  Dickson,  and 
other  owners,  including  an  embossed  silk  Kas- 
ban  rug,  an  antique  Karabagh  runner;  a 
George  I  musical  mulberrywood  longcase 
clock  by  Charles  Cabrier,  London,  a  fine  mid- 
eighteenth  century  Dutch  burr-walnut  longcase 
clock  by  Pr.  Goudt,  Amsterdam,  a  collection  of 
Indian  glass  pictures;  two  late  eighteenth  cen- 
tury French  japanned  beech  wood  boxes,  a 
George  I  walnut  bureau,  a  George  III  mar- 
quetry breakfront  bookcase,  a  George  III 
kingwood  secretaire  cabinet  and  a  set  of  four 
George  I  walnut  and  parcel-gilt  chairs.  Cata- 
logue Is. 

Monday,  12th  February,  at  11  a.m.  and 
2.30  p.m.  Coins  and  Medals,  the  property  of 
C.  C.  Chamberlain,  Esq.,  the  late  Mrs.  F.  L. 
Dickson,  and  other  owners,  including  a  collec- 
tion of  Greek,  Roman  and  English  coins, 
mainly  in  silver,  English  gold  and  silver  coins 
and  historical  medals,  a  Russian  twelve- 
roubles,  1831,  and  six-roubles,  1832,  in  plati- 
num, other  foreign  gold  and  silver  coins,  also 
a  small  collection  of  volunteer  and  militia 
medals,  an  important  Naval  General  Service 
medal  (1793-1840)  with  three  bars,  and  other 
orders,  decorations  and  medals.  Catalogue  2s. 

Monday,  12th  February,  and  following  day. 
Americana,  Voyages,  and  Travel,  Atlases  and 
Maps,  Autograph  Letters  and  Historical  Docu- 
ments, the  property  of  The  Rt.  Hon.  The  Earl 
Amherst,  Lady  Rawlinson,  B.  G.  Grant-Uden, 
Esq.,  Mrs.  M.  Syme,  and  other  owners.  Cata- 
logue 3s.  (by  post  4s.). 

Tuesday,  13th  February.  The  Weil-Known 
Collection  of  English  Creamware,  the  property 
of  Donald  C.  Towner,  Esq.,  comprising  Wedg- 
wood, including  transfer-printed  wares,  a 
series  of  enamelled  teapots,  a  cylindrical  mug 
by  David  Rhodes,  plates,  coffee  pots  and  a 
jellymould;  Cockpit  Hill,  including  a  compre- 
hensive series  of  teapots,  a  beer  mug,  a  coffee 
pot  and  a  neo-Classical  vase,  a  signed  transfer- 
printed  teapot,  Leeds,  including  transfer- 
printed  and  green-striped  wares,  plain  candle- 
sticks, coffee  pots  and  a  food-warmer,  plain 
wares  with  pierced  decoration,  a  table  centre- 
piece, enamelled  jugs,  plates,  mugs  and  tea- 
wares,  a  bird-painted  coffee  pot  by  David 
Rhodes;  other  factories,  including  a  Whieldon 
beer  jug  and  sucrier,  a  series  of  Greatbatch  tea- 
pots, Staffordshire  wares  by  Neale,  Turner  and 
Shorthose,  and  examples  of  Liverpool  cream- 
ware.  Catalogue  6s. 

Tuesday,  13th  February,  at  2.30  p.m.  Old 
Master  Engravings,  Etchings  and  Woodcuts, 

the  property  of  The  Hon.  Colin  Tennant,  Dr. 


J.  D.  Evans,  E.  Reiman,  Esq.,  and  othe 
owners,  including  Melencolia,  Coat-of-Arm 
with  a  Skull,  St.  Eustace,  and  other  woodcut 
by  Albrecht  Diirer;  other  sixteenth  centur 
engravings  by  Aldegrever,  Beatrizet,  Beharr 
Brueghel,  Cranach  and  Holbein;  a  large  grou] 
of  etchings  by  Rembrandt;  Vedute  di  Roma  , 
collection  of  thirty-four  plates,  and  varum 
loose  plates  from  the  Vedute  and  Carceri  series 
by  G.  B.  Piranesi;  and  Landscapes,  three  soft 
ground  etchings  by  Thomas  Gainsborough1 
Catalogue  Is. 

Wednesday,  14th  February.  Old  Mastei 
Paintings,  the  property  of  His  Grace  The  Duk 
of  Northumberland,  K.G.,  T.D.,  the  late  F.  R 
Ragg,  Esq.,  Mathew  Fortescue-Brickdale 
Esq.,  T.  G.  N.  Batting,  Esq.,  the  late  F.  Hughes 
Esq.,  John  Paanakker,  Esq.,  Mrs.  E.  F.  Hayes 
and  other  owners,  including  works  by  Isaa 
Koene,  Francesco  Cozza,  Jan  Victors,  Schoc 
of  Cologne,  Fifteenth  Century,  Thomas  Wyck 
Williem  Sartorius,  Paolo  Farinati,  Niccoh 
Giolfino,  Cornelis  Vroom,  Joost  Cornelisz 
Droochsloot,  Francesco  Trevisani,  Sebastiei 
Bourdon,  Matteo  Rosselli,  Vincent  Sellaen 
Roeland  Savery,  Jan  Van  Huchtenburgh 
Willem  Van  Herp,  Pieter  Lastman,  Michae 
Sweerts,  Joachim  Camphuysen,  David  Tenier 
the  Younger,  Frans  de  Paula  Ferg,  Gerril 
Adriaensz.  Berckheyde,  Pieter  Casteels,  Joosi 
de  Momper  and  Rutger  Verburgh.  Catalogu 
2s. 

Wednesday,  14th  February.  Orienta 
Manuscripts  and  Miniatures,  the  property  of  S| 
Eckman,  Jr.,  Esq.,  C.B.E.,  K.  F.  Wasenseil 
Esq.,  C.  Bramwell,  Esq.,  Mrs.  E.  J.  Graham 
and  other  owners.  Catalogue  2s.  6d.  (by  pos 
3s.  6d.). 

Thursday,  15th  February.  English  am 
Foreign  Silver  and  Plate,  the  property  o 
various  owners.  Catalogue  Is. 

Thursday,  15th  February,  at  2.30  p.m.  am 
following  day,  at  11  a.m.  Good  Continental 
Furniture,  Bronzes,  A  Collection  of  Treen  am 
Wooden  Bygones,  Rugs  and  Carpets,  the  prol 
perty  of  Col.  D.  M.  Clementi,  Martin  Batters 
by,  Esq.,  the  late  The  Rev.  C.  J.  Sharpe,  Th. 
Royal  College  of  Surgeons  of  England,  the  latj 
Mrs.  F.  L.  Dickson,  and  other  owners,  compris 
ing  good  Nain  rugs,  a  good  antique  Kirman 
carpet,  treen  and  wooden  bygones,  includinj 
love  tokens,  stay  busks,  kitchen  utensils,  knit 
ting  sheaths  and  smoking  treen;  a  large  Ani 
maler  bronze  group  signed  J.  Moigniez.  ai 
Italian  bronze  group  of  the  Laocoon,  eigh 
teenth  century,  a  pair  of  good  late  eighteentl 
century  Italian  canapes,  a  fine  late  eighteentl 
century  Swiss  parquetry  bureau  cabinet,  i 
late  sixteenth  century  Italian  marquetry  cabinet! 
an  ormolu-mounted  tulipwood  and  parquetr; 
cabinet  by  F.  Luke  and  a  fine  mid-eighteentl 
century  Dutch  marquetry  bureau  cabinet 
Catalogue  Is. 

Monday,  19th  February.  English  and  Con 
tinental  Glass,  the  property  of  D.  A.  Cavender 
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3.,  T.  G.  V.  Cutting,  Esq.,  D.  A.  Drakeford, 
|.,  Mrs.  D.  A.  Carter,  Viscountess  Scars- 
e,  and  other  owners,  including  engraved 
hemian  and  Saxon  goblets,  a  Thuringian 
norial  goblet,  'non-such'  blue  L-lass  decanters 
Isaac  Jacobs,  good  English  drinking  glasses, 
hiding  wines  and  an  ale  enamelled  by  Beilby 
d  a  rare  armorial  stippled  wine  glass.  Cata- 
;ue  2s. 

onday,  19th  February,  and  following  day. 
luable  Printed  Books,  the  property  of  Col. 
•  Ralph  Clark,  K.B.E.,  M.F.H.,  and  other 
i^/ners,  Catalogue  3s.  (by  post  4s.). 

onday,  19th  February,  at  2.30  p.m. 
;yptian.  Western  Asiatic,  Greek,  Etruscan  and 
(man  Antiquities;  Islamic  Pottery;  African, 
beanie,  Pre-Columbian  and  American  Indian 
t;  also  Indian  Sculpture,  the  property  of 
irious  owners.  Catalogue  Is. 

jesday,  20th  February.  Fine  Oriental 
uremics.  Archaic  Bronzes  and  Works  of  Art, 

e  property  of  various  owners,  comprising 
;ang  figures  of  a  horse  and  a  camel,  a  series  of 
pun  wares,  a  fourteenth  century  blue  and 
hite  jar,  an  early  fifteenth  century  blue  and 
bite  tankard,  later  Chinese  porcelain,  includ- 
Bg  a  pair  of  biscuit  equestrian  figures  and  a 
iir  of  biscuit  groups  of  sorcerers  and  lions; 
vtnille-Rose  fishbowls  and  an  armorial 
Irvice,  anExportware  service  painted  with  Don 
luixote;  Chinese  works  of  art,  including  a 
pperbly-cast  bronze  wine  vessel  (ku),  the  well- 
hown  T  Kuei,  cloisonne  enamel,  rhinoceros 
prn  and  ivory,  a  pair  of  soapstone  and  lac- 
Lered  wood  panels,  jade  chrysanthemum 
Ishes,  vases  and  hardstones  carvings.  Cata- 
logue 8s. 

i/ednesday,  21st  February.  Eighteenth  and 
lineteenth  Century  Paintings,  the  property  of 
hrious  owners.  Catalogue  Is. 

hursday,  22nd  February.  Fine  Jewels,  the 
roperty  of  Mrs.  Peter  Bell,  The  Rt.  Hon.  The 
arl  of  Carlisle,  Mrs.  M.  A.  Boret,  Mrs.  Jennie 
..urns,  Lady  Campbell,  Captain  M.  E.  B. 
parke,  and  other  owners,  including  a  dia- 
tond  two  stone  crossover  ring,  a  heart-shaped 
merald  and  diamond  cluster  ring,  an  emerald 
nd  diamond  three-stone  ring,  a  diamond 
ouble-clip  brooch,  a  diamond  butterfly 
rooch,  a  diamond  dove  brooch  and  another  in 
he  form  of  a  spider,  an  emerald  and  diamond 
ouble-clip  brooch,  a  diamond  rosette  brooch 
■endant,  a  diamond  star  brooch/pendant,  two 
iairs  of  diamond  pendent  earrings,  one  Vic- 
orian,  a  pair  of  diamond  earrings  with  pear- 
haped  drops,  a  Victorian  turquoise  and  dia- 
nond  half-hoop  bangle,  a  sapphire  and  dia- 
nond  watch  bracelet,  a  sapphire  flexible 
bracelet,  an  opal  bead  necklace,  an  early  nine- 
eenth  century  necklace  in  pearls  and  dia- 
nonds  two  large  diamond  rivieres  and  another 
mailer,  and  an  important  pearl  necklace  with 
1  diamond  clasp.  Catalogue  4s. 

Thursday,  22nd  February.  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is. 


Friday,  23rd  February.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  propert) 
of  various  owners.  Catalogue  Is. 

Monday,  26th  February.  Scientific  Instru- 
ments, Watches  and  Objects  of  Vertu,  the  pro- 
perty of  The  Hon.  Mrs.  Greville  Le  Poer 
Trench,  Mrs.  Daisy  E.  Rampley,  Brig.  D.  W. 
Hogg,  C.B.E.,  the  late  Mrs.  F.  L.  Dickson,  and 
other  owners,  including  pocket  globes,  micro- 
scopes, astrolabes  and  a  two-day  marine 
chronometer;  a  gold  pair-cased  quarter- 
repeating  cylinder  watch  by  William  Webster, 
an  enamel-cased  dumb  repeating  cylinder 
watch  by  Thomas  Grignion,  a  quarter-repeat- 
ing watch  signed  Le  Paute,  a  gold  and  enamel 
pendent  lyre  watch;  a  fine  collection  of  fans,  a 
Viennese  silver  and  enamel  table  clock  and  a 
group  of  snuff  boxes.  Catalogue  2s. 

Tuesday,  27th  February.  Fine  English 
Pottery  and  Porcelain,  the  property  of  The  Hon. 
Mrs.  A.  E.  Pleydell-Bouverie,  P.  J.  Dearden, 
Esq.,  D.  H.  Sidders,  Esq.,  and  other  owners, 
including  an  important  frieze  of  forty-seven 
Wedgwood  blue  and  white  jasper-ware  tablets, 
a  Collection  of  Staffordshire  pottery  busts,  a 
remarkable  series  of  six  rare  Leeds  figures  of 
horses,  Wedgwood  vases,  portrait  medallions 
and  busts;  a  rare  Worcester  figure  of  the 
Gardner's  Companion,  Worcester  Japan  pat- 
tern tea  services  and  a  dessert  service  with 
exotic  birds,  other  enamelled  and  transfer- 
printed  wares  of  the  First  Period,  a  pair  of 
Lund's  Bristol  vases,  Bow  figures  of  Turks  and 
Street  Musicians,  a  rare  set  of  Plymouth 
figures  of  the  Continents,  and  an  inscribed 
Lowestoft  plate  dated  1766.  Catalogue  8s. 

Tuesday,  27th  February.  Fine  Japanese 
Colour  Prints,  comprising  an  important  Collec- 
tion of  prints,  the  property  of  Roger  M.  Baldwin 


Bent,  Esq.,  including  two  from  the  snow,  moon 
and  flower  series  by  Hokusa ;  Kacho-e  and  land- 
scape prints  by  Hiroshige,  including  two  superb 
triptychs,  The  Snow  Gorge  and  Moonlight, 
Kanazawa;  a  complete  set  of  the  well-known 
Onii  Hakkei,  in  fine  state,  the  Snow  Gorge 
Kakemono-e  in  superb  state,  a  complete  series 
of  the  best  known  Tokaido  set  and  the  One 
H mulled  Views  oj  Eclo;  a  remarkable  series  of 
colour  prints  by  Hiroshi  Yoshida  and  a  fine 
impression  of  The  Hollow  of  the  Deep  Sea 
Wave  from  the  Thirty-six  Views  of  Fuji  by 
Hokusai,  the  property  of  F.  J.  Moysey,  Esq., 
and  other  owners.  Catalogue  6s. 

Wednesday,  28th  February.  Old  Master 
Paintings,  the  property  of  various  owners. 
Catalogue  Is. 

Thursday,  29th  February.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is. 

Thursday,  29th  February,  at  2.30  p.m. 
Eighteenth  and  Nineteenth  Century  Drawings, 

the  property  of  various  owners.  Catalogue  Is. 

Friday,  1st  March,  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is. 


Requests  for  Individual  Catalogues 
and  Price  Lists 

Due  to  increased  demand  and  the  addi- 
tional administrative  work  incurred,  in- 
dividual Catalogues  and  Price  Lists  can  only 
be  supplied  by  pre-payment  of  the  adver- 
tised price.  All  catalogues  post  free  unless 
otherwise  stated. 


Wednesday,  14ih  February.  Joost  de  Momper.  A  Rocky  Landscape.  On  panel.  16  by  25\  inches. 
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Estate  of 

FRED  R.  TUERK 

Vero  Beach,  Florida 

BY  ORDER  OF  THE  EXECUTORS 

Important  Old  and  Modern  Masters 
Rare  Jades  and  Ivories      Fine  French  Furniture 


CLAUDE  MONET 
"RAIN" 
Oil  on  Canvas 
29  x  24  inches 


MAURICE  UTRILLO 
"PORTRAIT  OF  A  WOMAN" 
Oil  on  Canvas 
12^  x  9j  inches 


PIERRE  BGNNARD 
"A  LA  CAMPAGNE  I  &  II 

'MERE  ET  PETIT  GARCON"  "PERE  ET  FILLETTE' 

Pair  --  Oil  on  Canvas 
each  39^  y.  \  2\  inches 


Cj^^E^  of  special  note:  vG^^O 

FRENCH  MODERN  PAINTINGS  Tuesday  MARCH  5th 
OLD  MASTER  PAINTINGS  Wednesday  MARCH  6th 
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Estate  of 
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Vero  Beach,  Florida 

BY  ORDER  OF  THE  EXECUTORS 

Important  Old  and  Modern  Masters 
Rare  Jades  and  Ivories 
Fine  French  Furniture 


RAOUL  UUFY 
"PAYSAGE  FAUVE" 
Gouache  on  Paper 
253/4  x  2\\  inches 


EDGAR  DEGAS 
'LA  DANSEUSE  FATIGUEE' 
Pastel 
23^  x  17^  inches 


MARC  CHAGALL 
"MAN  AND  IDOL" 
Oil  on  Canvas 
15x13  inches 


PAUL  CEZANNE 
"L'ALLEE  du  jas  de  BOUFFAN' 
Gouache 
9'  x  12j  inches 


CARL  FREDERICK  FRIESEKE 
"DISROBING  FOR  A  SWIM" 
Oil  on  Canvas 
31  i  x  31  3/' 4  inches 


Trosby  Unconditionally  Guarantees  the  A 
of  all  works  included  in  this  sale 


uthenticity  j 
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Hie  Abbey  of  St 

J 

library.  Part  1 

J:V7"HEN,  early  in  the  fifth  century,  the  Romans,  doubly 
VV  pressed  by  the  Scottish  Picts  and  the  Teutonic  Angles  and 
axons,  were  forced  to  abandon  their  British  province,  and 
estern  civilisation  lay  crumbling  beneath  the  onslaught  of  the 
irbarians,  there  developed  in  Ireland  an  art  based  on  local 
aditions  which  imparted  a  new  lease  of  life  to  the  old  Celtic 
>irit  and  lead,  in  the  eighth  century,  to  a  form  of  art  whose 
bstraction'  lingered  long  after  the  motivating  force  of  the 
rimitive  church  had  passed. 
About  the  year  432,  St.  Patrick,  the  son  of  a  British  decurion, 
•beying  the  call  of  God',  returned  to  the  Emerald  Isle  to  which 
I  had  once  been  carried  off  into  slavery  by  Irish  pirates  when  still 
boy.  With  him  he  brought  objects  of  religious  art  and  even 
ailed  craftsmen.  He  introduced  a  primitive  monasticism,  whose 
aditions  he  had  encountered  at  Lcrin  and  which,  it  should  be 
;membered,  were  fundamentally  Egyptian.  Thus,  the  art  he 
rought  into  Ireland  was  of  Coptic  origin.  The  Celtic  themes, 
pecially  those  characterising  the  work  of  the  goldsmiths  were 
ingled  with  Coptic  themes  sustained  by  constant  exchanges  with 
gypt  and  even  Syria.  Sea  voyages  from  the  Mediterranean  and 
ong  the  coasts  of  Spain  and  Gaul  had  been  undertaken  since 
me  immemorial,  terminating  finally  in  Ireland  in  preference  to 
He  shores  of  the  Channel. 

By  the  sixth  century  Irish  monasteries  had  become  centres  of 

y  from  converted 


Gall  and  its 


nng  to  which  flocked  scholars  not  onl 
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England,  but  also  from  the  Continent  avid  to  draw  afresh  from 
the  founts  of  culture  preserved  in  them.  Mediaeval  Ireland  is 
therefore  of  exceptional  and  unexpected  interest.  For  there  a 
Christian  art  was  fostered  which  echoed  in  the  scriptorias; 
reflecting  to  an  even  greater  extent  than  the  art  of  Byzantium,  the 
detachment  from  physical  reality,  to  the  point,  indeed,  where 
realism  was  radically  proscribed,  it  being  finally  disseminated  on 
the  Continent,  in  part  at  any  rate,  through  the  network  of 
monasteries  which  reached  as  far  as  Gaul,  the  Low  Countries, 
Germany,  Switzerland  and  even  Lombardy.  Founded  by  zealous, 
missionary-minded  Irish  monks  exerting  a  not,  as  yet,  fully 
appreciated  influence  on  the  Middle  Ages,  they  introduced  forms 
into  the  visual  repertory  of  the  period  that  have  enjoyed  a  lasting 
popularity. 

From  Bangor,  a  great  monastery  which  then  existed  in  what  is 
now  northern  Ireland,  and  was  said  to  house  some  3,000  monks, 
St.  Columban,  about  590,  set  out  for  the  Continent  together  with 
twelve  chosen  companions.  Among  them  was  Callech  (Gallus  in 
Latin),  the  son  of  King  Kettcrnach.  After  founding  the  monas- 
tery at  Luxeuil  in  Burgundy  (610) — which  gave  rise  to  others  at 
fouarre,  Chelles,  Jumieges  and  Noiremoutier — St.  Columban  and 
his  followers  were  banished  by  King  Theuderich,  and  taking  to 
the  road  they  wandered  as  far  as  the  still-heathen  Alemania,  ruled 
over  by  the  Austroasian,  King  Theudebert,  a  brother  of  the 
Burgundian  sovereign.  After  two  years  spent  in  the  half-destroyed 


L.  Above  left.  Aerial  view  of  the  Abbey  of  St.  Gall  showing  how,  during  the  course  of  centuries,  the  town  has  grown  up  round  it.  The  white  line 
bartially  encircling  the  monastic  buildings  to  the  left  indicates  where  stood  the  walls  erected  during  the  Reformation.  The  library  itself  is  in  the  left 
[ving  of  the  rectangular  courtyard.  The  line  of  the  wall  shows  clearly  why  the  library  could  not  be  enlarged.  2.  Above  right.  The  only  part  left  of 

>:he  old  wall  erected  during  the  Reformation.  It  is  a  picturesque  relic  of  the  unpleasant  rift  between  church  and  city,  now  long  forgotten. 
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[.  The  lighting  of  the  rococo  interior  posed  a  problem  of  its  own,  but  as  this  colour  subject  shows,  it  is  one  which  was  magnificently  solved  without 
recourse  to  artificial  means.  The  thirty-four  windows  disposed  on  either  side  of  the  hall  on  the  two  floors,  so  perfectly  diffuse  the  light  that,  at  first, 
the  discreet  positioning  of  the  windows  causes  one  to  ignore  the  fact  that  they  are  there  at  all.  Here,  Peter  Thumb  was  doubly  successful:  first,  in  that 


the  light  should  fall  where  desired;  second,  that  it  should  ill n 


minate  certain  important  areas,  particularly  the  ceiling  frescoes  and  the  woodwork. 
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>man  settlement  of  Bregenz  on  Lake  Constance  they  were 
nished  once  more,  largely  because  of  Gall's  overzealousness, 
Inch  rendered  more  marked  by  his  mastery  of  the  local  lan- 
lage,  piqued  the  king.  The  indefatigable  St.  Columban  then 
ossed  the  Alps  to  join  Agilulf,  King  of  the  Lombards.  Three 
ars  later  he  died  at  Bobbio  near  Milan,  that  great  centre  of 
irning  and  the  last  of  the  monasteries  to  be  founded  by  him. 
Gall  then  probably  fifty-seven  years  of  age,  and  stricken  by 
ver,  was  obliged  to  remain  behind.  He  moved  to  nearby  Arbor 
■lix  (Arbon)  on  Lake  Constance  where,  thanks  to  the  care  of  his 
svoted  clerics,  he  was  restored  to  health.  With  Deacon  Hilte- 
)ld  he  then  set  out  to  explore  the  wild,  uninhabited  forests  of 
rbon  in  the  vicinity  of  the  Santis,  hoping  there  to  erect  a  hermi- 
ge  for  himself.  At  the  spot  where  the  Steinach,  a  mountain 
ream,  cascades  down  to  the  plain  the  holy  man  caught  his  foot 
a  thorn  bush  and  fell.  Accepting  this  as  a  sign  from  Heaven  that 
s  wanderings  should  end  there,  and  disdaining  the  perils  from 
ild  animals,  with  upraised  crucifix  and  relics  he  blessed  the  spot 
•hich  'the  beasts  and  demons  must  henceforth  avoid'.  The  saint's 
dgraphers  have  coloured  the  account  of  those  early  days  with 
cturesque  and  apocryphal  happenings  and  miracles.  Charming 
the  story  of  the  large  bear  which,  one  evening,  approached  Gall 
fhen  he  was  at  prayer.  Unafraid,  he  told  it  to  gather  him  some 
rewood,  an  order  which  the  'ursus  horribilis'  at  once  obeyed, 
id  for  which  he  was  rewarded  with  a  loaf  of  bread.  The  ivory 
ook  cover  (No.  4),  superbly  carved  by  the  monk  Tuotilo,  and 
le  town's  seal  both  commemorate  this  engaging  little  episode. 
At  the  time  of  St.  Gall's  retreat  to  the  wilderness  he  was  already 
monk  of  renown.  Subsequently,  two  of  his  disciples,  Maginald 
id  Theodore,  joined  him  and  built  themselves  huts  near  his  cell, 
ogether  they  cleared  and  ploughed  the  land  given  to  St.  Gall  by 
le  Count  of  Arbon  who  even  sent  them  workmen  to  erect  a 
lapel.  Emulating  the  spirit  of  St.  Columban,  the  saint  chose 
vclve  disciples  for  himself  from  among  the  local  people.  Hum- 
ly  he  refused  the  many  honours  offered  him — the  Bishopric 
f  Constance  and  the  Abbacy  of  the  great  monastery  at  Luxeuil— 
;sisting  all  pleas  of  the  six  Irish  monks,  the  first  of  his  compatri- 
ts  to  visit  him,  that  he  should  accept.  Until  his  95th  year,  St. 
Jail  remained  faithful  to  his  foundation  in  north-eastern  Swit- 
erland  which,  after  his  death,  attracted  a  constant  flow  of 
ilgrims.  The  number  of  monks  who  came  to  stay,  which  in- 
luded  many  Irishmen,  steadily  increased.  About  720,  Abbot 
)thmar,  the  Aleman,  by  order  of  King  Pepin,  instituted  the 
Benedictine  rule,  and  the  monastic  cell  of  St.  Gall  developed  into 
n  abbey  which  soon  became  one  of  the  most  celebrated  seats  of 
earning  in  Europe.  Charlemagne's  son,  Louis  the  Pious,  raised  it 
o  the  status  of  a  royal  monastery  between  the  years  816  and  818. 
rhis  step  fostered  its  growth  in  material  prosperity  and  scholarly 
enlevement.  Indeed,  the  monastery  became  the  core  of  the 
Sarolingian  Renaissance  and  one  of  the  most  exalted  and  endur- 
ng  pillars  of  that  dynasty.  Installed  by  the  Kings  themselves, 
preat  men  directed  the  fortunes  of  the  abbey,  always  adding  to  its 
ntcllectual  treasures.  This  spirit  lives  on  at  the  superb  St.  Gall 
library  which  continues  to  be  the  repository  of  an  almost 
nexhaustiblc  source  of  information  for  both  historians  and 
palaeographers.  In  this  respect  it  is  unrivalled. 

Among  the  most  notable  cultural  contributions  made  by  the 
larly  mediaeval  monasteries  was  the  preservation  of  the  literary 
ind  spiritual  legacies  of  Greece  and  Rome.  Toiling  patiently  and 
ngeniously  with  writing  materials  often  difficult  to  obtain,  those 
nonks  who  could,  copied  and  annotated  Holy  Scripture,  com- 
ncntaries  and  textbooks,  scientific  works  and  chronicles,  and  also 
:he  ancient  authors.  Thus  they  preserved  them  from  destruction 
ind  oblivion  for  posterity.  Columban's  monastic  rule  prc- 


4.  The  ivory  tablet  carved  by  the  monk  Tuotilo  for  the  back  cover  of  the 
Evangelium  longum';  it  is  enclosed  in  a  frame  of  gilded  silver  set  with 
precious  stones.  At  the  top  is  depicted  a  fight  between  animals,  surrounded 
by  foliage.  Centre.  The  Assumption  of  the  Virgin  Mary.  Bottom.  St.  Gall 
ordering  the  bear  to  carry  logs  (left)  and  giving  it  a  loaf  of  bread  (right). 
The  manuscript  of  which  it  forms  the  cover  is  one  of  the  finest  produced 
at  St.  Gall,  and  shows  the  degree  of  perfection  attained  there  in  the  second 
half  of  the  ninth  century.  Codex  No.  53,  Abbey  Library,  St.  dill. 


5.  The  Greek  inscription  'Pharmacy  of  the  Soul'  set  over  the  entrance 
door  to  the  library.  It  in  no  way  indicates  to  or  prepares  the  visitor  for  the 
exquisite  and  celebrated  interior. 
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sc  ribed  reading  as  the  duty  of  every  monk  and  the  'toil'  imposed 
>n  bis  follow  ers  consisted  of  physical  work  for  the  young  and 
strong,  and  copying  and  illuminating  of  books  for  the  older 
brethren. 

The  nucleus  of  the  library  consisted  of  books  brought  with 
them  by  St.  Gall  and  his  companions.  The  oldest  extant  cata- 
logue, dating  from  the  ninth  century,  contained,  among  others, 
the  names  of  thirty-two  books  'written  in  Scottish';  that  is, 
manuscripts  in  Irish  characters  with  the  abbreviations,  ortho- 
graphy and  flourishes  distinctive  of  that  script.  In  720,  Winithar, 
the  first-known  representative  of  scholarship  in  the  Abbey  of  St. 
Gall  collected  parchments  from  many  sources  and  thus  laid  the 
foundation  for  its  fmious  school  for  scribes.  In  the  palaeography 
of  the  earlier  Middle  Ages,  St.  Gall  also  occupies  a  clearly  defined 
and  prominent  place.  The  style  of  writing  developed  there  in- 
fluenced to  a  great  extent  the  Carolingian  minuscule  script;  and 
the  German  calligraphy  of  the  Ottonic  period  was  virtually 
developed  in  the  St.  Gall  scriptorium. 

Illumination,  as  part  of  the  scribe's  art,  was  assiduously  fostered. 
The  golden  age  of  the  monastery  was  under  the  abbacy  of  Salomo 
(890-920).  Handsome,  intellectual  and  the  heir  to  great  wealth, 
he  was  well  equipped  to  find  favour  at  court.  Moreover,  these 
qualities  tended  to  disguise  a  pugnacity  which  often  lead  to  his 
embroilment  in  imperial  politics.  Besides  his  occupancy  of  the 
powerful  episcopal  throne  of  Constance,  he  held  the  position  of 
Chancellor  under  Louis  the  German,  Charlemagne's  grandson. 
As  such  he  was  charged  with  the  drawing  up  of  royal  edicts  and 
charters;  and  as  the  king's  advisor  he  was  possessed  of  almost 
unlimited  power.  It  was  during  his  rule  that  the  monastery  of  St. 
Gall  attained  its  pre-eminence  in  the  illumination  of  manuscripts. 
Fantastically  interlaced  scrolls,  volutes  and  filigrees  characterize 
the  miniatures;  but  it  is  in  a  preference  for  decorative  schemes  and 
half-tones  that  the  Irish  influence  is  most  evident.  The  'Scottish 
Gospel'  contains  miniatures  recalling  the  geometrically  exact, 
and  yet  so  extravagantly  fanciful  ornaments  of  Coptic  art.  True, 
the  singularity  and  extravagance  of  the  Irish  style  could  not  be 
maintained,  as  it  was  transformed  by  the  Romanesque,  Teutonic 
and,  later,  by  direct  Byzantine  influence.  The  large  illuminated 


manuscripts  of  the  abbey  library,  psalters  by  Wolfcoz  and  Fol-j 
chard,  the  'Psalterium  Aurem'  and  the  'Evangelicum  Longum] 
are  priceless  treasures  of  mediaeval  book  art.  And  an  even  mora 
important  contribution  by  the  Abbey  of  St.  Gall  to  mediaeval 1 
civilisation  and  culture  was  the  extensive  musical  revival  whicrjl 
spread  from  the  monastery  across  Europe,  from  the  eighth  to  thq 
tenth  century.  'They  filled  the  churches  of  God  with  joy  anqj 
splendour,  not  only  in  Alcmania,  but  in  every  land  from  sea  tql 
sea',  recorded  Ekkchard  IV,  last  chronicler  of  the  abbey.  In  orden 
to  render  the  difficult  musical  notation  easier  to  read,  explanatory 
letters  were  added  to  the  ncumes  (or  notes  without  staves,  keys  J 
bars  or  indication  of  the  rhythm)  of  the  Gregorian  antiphony,  thus 
marking  the  intensity  and  the  pitch  of  tone,  the  tempi,  fermatasj 
and  pauses  (No.  11). 

By  the  close  of  the  first  millennium, economic  and  intellectual 
disintegration  could  no  longer  be  staved  off  in  the  monastery. 
A  period  of  decline  set  in  followed  by  a  succession  of  hush 
fortunes:  invasion  by  the  Huns,  raids  by  the  Saracens;  destruction! 
by  fire.  Yet  in  the  'Ottoman  Renaissance'  the  abbey  was  to 
experience  a  brief  revival.  But  the  intellectual  life  was  again  to  be 
sapped  by  embroilment  in  the  momentous  disputes  between  the 
Guelfs  and  the  Ghibellines,  in  which  four  war-loving  abbots 
played  an  active  part  on  the  imperial  side.  Thus  St.  Gall  became 
transformed  into  a  feudal  monastery  for  the  nobility  and 
subsequently  abolished  the  novitiate,  the  taking  of  monastic 
vows  and  the  established  rule.  In  the  thirteenth  and  fourteenth 
centuries  it  became  a  wealthy  and  powerful  abbey  ruling  over  the 
entire  region  between  the  Alps  and  the  Lake  of  Constance.  To 
this  day  part  of  the  extensive  domain,  now  incorporated  with  the 
Canton  of  St.  Gall  is  still  called  the  Fiirstenland  (Principality).  The 
abbots  were  in  fact  territorial  princes  in  monastic  garb.  They  were 
also  travellers,  huntsmen,  courtiers  and  warriors.  Attended  by 
retinues  of  armoured  knights,  they  were  welcome  guests  in  the 
palaces  of  kings  and  emperors. 

From  the  middle  of  the  fifteenth  century,  the  abbey  entered 
another  phase,  achieving  anew  a  reputation  for  discipline  and 
learning  and  witnessing  a  revival  of  its  scriptorias.  But  with  the 
Reformation  there  arose  an  inflexible  barrier  between  the 


6.  Far  left.  Handsome  doorway  in  the  rear  of 
the  library  with  richly  inlaid  and  carved  panels; 
in  the  transept  is  a  finely  wrought  iron  grill. 
Above  is  the  coat  of  arms  of  the  Prince-Abbot, 
Colestin  II.  The  portrait  of  the  'Batiherr'  is 
partly  visible  (see  colour  photograph). 

7.  Left.  Side  view  showing  alcoves  with  Hap 
reading  tables.  Note  above  the  bookshelves 
cartouche  with  the  single  letter  T  denoting  the 
book  section.  In  the  niches  over  the  pilasters  are 
two  of  the  twenty  putti. 
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onastcry  .uul  the  town  itself,  which  had  become  prosperous  on 

,  widespread  linen  trade.  The  burghers  therefore  made  a  bid  for 
Lmplcte  independence,  declaring  St.  Gall  a  city-republic.  The 
pbot  now  found  himself  obliged  to  contain  His  vast  monaster) 
lithin  a  high  wall,  a  measure  restricting  further  expansion  when 

e  library  came  to  be  rebuilt.  Egress  was  through  a  solitary 
Irtified  gale  placed  at  the  rear  which  communicated  directly 

ith  the  Prince-Abbot's  domain  (No.  2). 

A  later  and  the  hnal  flowering  of  temporal  splendour  came  to 
he  abbey  during  the  last  decades  of  the  eighteenth  century,  on 
lie  eve  almost  of  the  dissolution  ordered  by  Napoleon.  It  is  from 
lis  period  that  the  present  buildings  date,  consisting  of  the 
pbot's  former  palace,  now  the  seat  of  the  Cantonal  government 
;lid  legislature.  Other  buildings  were  converted  into  the  Bishop's 
■dace,  a  grammar  school;  while  in  the  wing  at  the  far  end  facing 
le  centre  of  the  town  is  still  housed  the  magnificent  abbey 
-jjbrary. 

This  sprawling  complex  of  buildings  is  dominated  by  its  twin- 
pwered  church;  the  diocesan  cathedral  since  1X21  and  one  of  the 
\\ist  of  the  great  baroque  churches  to  be  built  in  Switzerland,  as  it 

for  that  period  in  Europe.  During  the  late  nineteenth  century 
lie  church  was  subjected  to  three  disastrous  re-decorations  which 
berc  severely  criticised  by  art-historians.  For  instance,  the  superb 
ifescocs  by  Josef  Wannenmacher — the  quality  of  whose  work  is 
[ill  to  be  seen  in  the  Library — were  painted  over  by  a  grammar 
Ihool  teacher  named  Moretto.  During  the  past  five  years  the 
Cathedral  has  been  completely  restored  at  a  cost  of  more  than  ten 
pillion  francs.  It  has  emerged  once  more,  resplendent  in  its 
Bagcantry  of  art  and  symbolism. 

I  On  the  way  to  the  Library  it  is  preferable  to  pass  through  the 
Cathedral  itself  and  indulge  in  a  few  moments  of  reflection  upon 
lie  spiritual  impetus  which  motivated  artists  and  architects, 
indeed,  the  visitor  to  the  Library  can  hardly  fail  to  notice  the 
lose  affinity  between  the  secular  and  ecclesiastical  conception  of 
pe  Baroque  spirit,  and  so  the  Baroque  style,  which  touched 
England  but  lightly  and  sporadically.  After  viewing  Cathedral 
Ind  Library,  even  the  most  casual  observer  will  surely  be  ready  to 
licknowledgc  that  baroque  architects,  artists  and  craftsmen  were 
pien  of  vision,  talent  and  piety,  whose  sole  error — if  so  it  may  be 
ermcd — lay  in  their  having  'their  own  clear  conceptions  of 
leaven  and  earth'  and  portraying  these  with  technical  brilliance 
bad  uncommon  majesty  for  the  guidance,  perhaps,  and  inspira- 
tion of  others. 

Both  church  and  library  are  essentially  examples  of  the  Vorarl- 
jerg  school  of  design,  which  exerted  a  potent  influence  on  Swiss 
Baroque  architecture.  In  this  Austrian  district,  the  western 
extension  of  the  Tirol  to  Lake  Constance,  especial  lv  in  the  region 
)f  the  Bregenzer  Wald  (forest  of  Bregenz),  there  lived  some  five 
families  who  during  the  eighteenth  century  produced  a  number  of 
outstanding  architects.  Not  only  did  they  frequently  intermarry, 
nit  we  find  that  often  members  of  these  families  worked  to- 
gether on  the  same  building  projects.  Thus,  it  is  natural  that  the 
A^ork  of  these  architects  should  show  many  basic  resemblances, 
0  the  extent,  in  fact,  that  they  have  come  to  be  regarded  as 
forming  a  school  of  their  own.  The  Thumbs,  the  Moosbrugger 
ind  the  Beers  were  the  most  notable  among  them.  Indeed,  all  the 
eading  churches  of  the  period  in  Switzerland  were  constructed 
?y  one  or  the  other  of  their  number. 

Fortunately,  at  this  time  the  destiny  of  the  Abbey  of  St.  Gall 
ay  in  the  hands  of  Colestin  II,  Gugger  von  Staudach,  a  native  of 
-eldkirch  in  the  Vorarlberg,  who,  in  1740,  at  the  age  of  thirty- 
line  wras  elevated  to  the  position  of  Prince-Abbot.  Fie  had  already 
;hown  himself  to  be  a  librarian  and  sub-prior  of  great  discern- 
ment. A  generous  patron  of  the  arts,  he  was  also  deeply  concerned 


8.  One  of  the  four  main  frescoes  by  Joseph  Wannenmacher,  depicting  the 
General  Church  Council  of  Nicaea  (325),  declaring  the  Trinity  as  a  doctrine 
of  the  church,  which  is  symbolically  represented  in  the  clouds. 


about  the  welfare  of  his  people,  ami  at  the  same  time  responsible 
for  the  construction  of  many  important,  costly  buildings.  This 
did  not  however  prevent  him  from  bequeathing  a  sizeable  sum  to 
his  successor  Beda  Angehrn  when  he  died  in  1767.  In  the  abbey 
church  the  latter  erected  a  memorial  to  Colestin  II,  bearing  the 
epitaph  Orbi  litterato  bibliothecam,  publico  bono  domum  frumentarium, 
superum  cultui  hanc  basilicam  erexisset  (to  the  literary  world  he 
bequeathed  the  library;  for  the  welfare  of  his  people  he  erected 
the  'Kornhaus';  to  the  glory  of  God  he  built  this  church). 

For  some  time  the  identity  of  the  architect  of  the  St.  Gall 
Library  remained  in  doubt.  But  the  Prince-Abbot's  diary  and  his 
meticulously  kept  accounts  authenticate  beyond  question  that 
Peter  Thumb,  a  native  of  the  Vorarlberg,  was  the  designer; 
it  notes  that  the  Prince-Abbot  granted  an  audience  to  Peter 
Thumb  during  which  the  library  project  was  discussed  for  the 
first  time.  Two  weeks  later,  on  1st  March,  1758,  the  diary  relates 
that  the  Abbot  commissioned  the  77-year-old  Thumb  to  start  on 
the  building  forthwith,  and  already  in  the  following  autumn  the 
roof  was  raised.  This  was  destined  to  be  the  architect's  last  and 
crowning  achievement  and  for  it  he  had  the  able  support  of  his 
gifted  son  Michael  (1725-1769),  the  principal  architect  of  the 
Bishop  of  Constance. 

Peter  Thumb  had  already  served  Colestin  II  for  the  previous 
three  years  as  designer  and  supervisor  of  works  of  the  new  abbey 
church.  The  Abbot,  however,  sensed  that  Thumb,  because  of  his 
advanced  age,  would  not  live  to  see  the  project  finished.  Fie  in 
fact  died  twelve  years  before  its  completion.  The  Abbot  was 
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9.  Detail  of  stucco 
decor,  by  the  Gigl 
brothers  of 
Wessobrunn. 
Through  the 


charming  crowing 
cock  they  have 
immortalized 
themselves,  Gigl 
being  German  for 
cock. 


anxious  to  avail  himself  of  Thumb's  unique  talents  for  yet 
another  project,  one  which  he  knew  would  require  less  time  to 
complete  but  which  would,  nevertheless,  set  a  seal  on  his  reign. 
He  was  very  happy  with  Thumb's  general  conception  of  the 
abbey  church  and  was  also  unusually  impressed  by  the  superb 
Benedictine  library  Thumb  had  built  in  1739  at  Sankt  Peter  in  the 
Black  Forest,  with  its  delightful  rococo  decoration  in  palest  stucco 
of  pastel  green  and  pink  with  bands  of  pale  blue  and  lightly  con- 
trasting green.  But  especially  did  he  love  the  entrancing  pilgrim- 
age church  of  Neu  Birnau  on  the  northern  shore  of  Lake  Con- 
stance— a  culminating  symbol  of  Baroque  belief. 

This  was  the  third  time  that  the  Library  had  to  be  rebuilt  to 
contain  its  accumulating  accessions.  The  earliest  library  of  the 
Carolingian  period,  as  can  be  seen  in  the  still  extant  plans  of  820, 
was  located  to  the  left  of  the  church  choir,  while  on  the  other  side 
was  the  sacristy.  This  served  a  practical  purpose:  during  the 
services  the  sacred  vessels  and  vestments  were  as  accessible  as 
were  the  holy  writs.  This  hrst  library  was  built  on  two  floors: 
'infra  sedes  scribentium'  (writing  tables  on  the  ground  floor) 
whilst  on  the  upper  floor  was  the  'supra  bibliotheca'  or  re- 
pository of  the  manuscripts. 

In  the  mid-sixteenth  century  it  became  necessary  to  re-site  the 
Library;  only  for  it  to  be  demolished  and  rise  again  two  cen- 
turies later,  as  the  western  wing,  situated  diagonally  across  from 
the  church.  It  thus  formed  a  rectangular  instead  of  quadrangular 
courtyard  due  to  the  limitations  imposed  by  the  restraining 
wall  (No.  l). 

The  disproportionate  height  of  the  Library  in  relation  to  its 
length,  w.is  solved  by  Peter  Thumb  by  varying  the  design  of  each 
of  the  four  rows  of  windows,  and  by  dividing  the  high  roof  into 
three  sections,  thereby  conveying  the  impression  that  the  facade 
is  flanked  on  either  side  by  a  corner  projection.  The  unassuming 
facades  of  the  Abbey  of  St.  Call  do  not  result  from  indifference; 
for  the  exterior  of  the  Benedictine  buildings  of  the  Baroque 
period  (with  the  exception  of  Melk)  is  simply  a  cloak,  an  often 
austerely  beautiful  one,  concealing  what  is  all-glorious  within. 

From  subsequent  entries  in  the  Abbot's  diary  it  is  evident  that 
Peter  Thumb  more  than  lived  up  to  his  patron's  expectations. 
Among  the  many  Benedictine  libraries  of  the  eighteenth 
century  that  at  St.  Gall — Switzerland's  most  beautiful  example  of 
a  late  secular  Baroque  interior — differs  from  all  others  with  the 
exception  of  the  previously  mentioned  one  at  Sankt  Peter. 
Features  common  to  both  libraries  are  the  galleries.  T  hese  do  not 
follow  the  four  walls  in  one  ri^id  line  but  flow  into  the  concaves 


and  convexes.  The  St.  Gall  library,  however,  displays  a  grcateil 
maturity  of  design  when  compared  to  Thumb's  earlier  work  ii| 
Sankt  Peter's,  where  the  continuity  of  the  gallery  is  broken  b\  j 
statues,  and  the  wooden  balustrades  are  heavier  and  moral 
numerous.  With  the  former,  the  gallery  gives  the  impression  oil 
receiving  scant  support  from  the  elegant,  sophisticated  columns.  ' 

After  the  completion  at  the  end  of  1758  of  the  bare  shell  of  thdi 
library,  workers  were  kept  busy  for  almost  three  years  preparing 
the  vaulted  ceilings,  walls  and  floors  for  the  artists  and  craftsmen  | 
who  were  to  create  a  resplendent  theatrical  whole.  According  tq 
plan  they  started  first  with  the  stucco-ornamentation,  followed  | 
by  the  fresco  painting  and  finally  the  cabinet-making  andl 
furnishing.  Simultaneously,  the  same  artists  and  craftsmen  were 
employed  on  the  abbey  church.  Once  again,  the  abbot's  mcticu-J 
lous  accounts  show  that  the  stuccatori  were  the  brothers  Johann|| 
Ceorg  and  Matthias  Gigl,  natives  of  Wessobrunn  near  Augsburg, 
then  a  leading  centre  for  stucco  work. 

On  7th  August,  1761,  the  contract  was  signed  and  a  payment  ofj 
1,380  gulden  agreed  upon.  This  was  indeed  generous  remunera- 
tion. While  the  Abbot  was  acknowledged  to  be  a  careful  ad-j 
ministrator,  he  was  noted  for  his  generosity  when  it  came  to  pay-l 
ing  his  artists  and  craftsmen,  and  they  reciprocated  by  giving  of] 
their  best.  The  Gigl  brothers  started  work  at  once,  and  two 
months  later — by  25th  October,  1761,  according  to  the  accountsi 
—they  had  already  received  500  gulden.  They  continued  work- 
ing right  through  1763,  and  in  the  following  year  were  commis- 
sioned by  their  patron  to  undertake  the  decoration  of  the 
church.  The  elder  Gigl  was  already  well  known  to  Peter  Thumb 
having  worked  for  him  in  the  library  of  Sankt  Peter's. 

The  stucco  'rocaillc'  ornamentation  in  the  Library  is  of  grace- 
ful design:  delicate  scroll  and  counter-scroll  outline,  varying  in 
form  yet  maintaining  everywhere  its  characteristic  asymmetrical 
harmony.  It  was  the  Gigl  brothers  who  introduced  the  technique 
consisting  of  the  blending  of  stucco  elements  with  fresco 
painting  to  facilitate  the  transition  from  the  three-dimensional  to 
the  two-dimensional  sphere,  thereby  enhancing  the  general 
illusory  effect.  Modestly  hidden  away  above  the  upper  book-l 
cases  marked  KK  and  TT  are  two  cocks  (No.  9),  the  brothers' 
cypher;  for  'Gigl'  is  the  German  for  cock.  Rococo  as  it  exists  in 
the  St.  Gall  Library  emerges  as  more  than  the  mere  introduction 
of  'rocaille'  and  shell  work  as  a  decorative  medium  within  the 
framework  of  late  Baroque.  These  were  employed  by  the  Gigls 
as  an  expression  of  lightness  and  gaiety. 

Again,  the  Abbot  tells  us  in  his  diary  that  on  29th  July,  1762, 
Josef  Wannenmacher  of  Tommcrdingen  was  appointed  fresco 
painter;  and  in  1762-63  was  paid  1,500  gulden  in  three  install- 
ments, and  a  further  t,200  gulden  in  the  following  year  in  final 
payment.  His  apprentice,  however,  received  only  5  gulden  and 
56  kreuzer.  Certainly  the  many  frescoes  in  the  Library  must  have 
been  completed  prior  to  17th  August,  1764,  as  on  this  day  the 
Prince-Abbot  entrusted  Wannenmacher  with  those  of  the  church 
choir. 

Wannenmacher' s  frescoes  are  compositions  of  the  first  order, 
ami  reveal  him  as  having  been  an  artist  who  combined  magna- 
nimity of  conception  with  a  minute  attention  to  grouping  and 
detail,  and  brilliance  of  colouring. 

The  themes,  inspired  by  Colestin  II,  show  the  Abbot  to  have 
been  devoid  of  any  desire  for  self-glorification,  seeking  only 
perfection  in  the  correlation  of  the  subjects  of  the  frescoes  with 
those  of  library  manuscripts.  The  four  principal  frescoes  depict 
the  first  General  Church  Councils:  that  of  Nicaea  in  325  (No.  8); 
of  Constantinople  in  385  ;  of  Ephesus  in  43  1  ;  and  of  Chalcedon  in 
is  1.  In  these  the  early  church  fathers  appear  as  prelates  of  the 
Baroque  age;  and  the  basilic  as  of  those  cities  are  represented  each 
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,  a  tlicritntiii  stimuli,  places  where  the  sacred  mysteries  were 
'lactcd'  and  holy  rites  'performed';  while  the  deliberations  of 
ip  fathers  are  pictured  as  'faits  accomplis'  in  the  beautifully 
ihdcred,  cloud-filled  heavens  above.  On  either  side  are  lunettes— 
1  in  all  -showing  on  the  western  side  the  four  fathers  of  the 
pcident;  while  on  the  eastern  side  are  depicted  the  four  fathers 
i  the  Levant.  The  two  lunettes  situated  at  the  one  end  are  of  the 
iro  great  Benedictines,  the  Venerable  Bede  and  St.  Anselm  of 
mterbury.  Small  cartouches  in  'grisaille'  separate  each  lunette, 
:  d  extol  the  important  contributions  made  to  learning  by 
-nedictine  monks  through  the  centuries. 

Unfortunately,  a  number  of  surface  cracks  soon  appeared  on 
e  walls,  due  to  the  paint  having  dried  more  rapidly  than  the 
se,  which  produced  .in  illusion  of  greater  darkness  than  that 
tended  by  Wanncnmacher.  In  1869  the  frescoes  were  treated  as 
intings  in  oils  and  given  a  thick  coat  of  varnish,  a  mistake  which 
tidered  the  surface  yet  darker.  That  varnish  has  now  been 
moved.  In  assessing  the  merits  of  these  frescoes  it  should  be 
membered  that  a  technique  was  involved  in  which  there  were 
nrmidable  difficulties  to  be  overcome:  the  colours  had  to  be 
■plied  to  a  lime  base  not  yet  dry,  and  the  work  done  so  rapidly 
at  corrections  were  hardly  possible.  A  certain  surencss  of  touch 
'as  therefore  necessary.  The  speed  with  which  Wanncnmacher 
'complished  the  series  of  library  frescoes  was  astounding;  .is 
icre  the  dramatic  effects  he  achieved  in  the  four  principal 
tescocs  with  the  limited  range  of  colours  at  his  disposal. 
|The  'Bauherr'  and  his  architect  realised  all  too  well  that  the 
ilmination  of  the  library  depended  in  its  final  phases  on  the 
rnishing.  They  were  also  equally  aware  that  the  bold  inventive- 
fcss  of  eighteenth-century  interior  decor  aroused  almost  im- 
mediate criticism.   Under  Thumb's  guidance,   however,  the 
tansition  from  Baroque  to  Rococo  proceeded  smoothly  by  way 
l  an  intermediary  style  which  is  best  described  as  'jubilant 
aroque'.  Though  it  lost  something  of  the  impetus  of  high 
aroque,  the  library  had  already  acquired  the  dramatic  agility  of 
lococo  and  a  hint  of  its  decorative  gaiety — all  charmingly 
[Sniniscent  of  Mozart's  time  ami  when  people  tried  to  turn  the 


seriousness  of  work  into  play  and  life's  many  problems  into  a 
great  world  theatre. 

At  this  point,  a  cursory  glance  at  some  of  the  other  great  abbey 
libraries  of  the  Baroque  period  created  during  Thumb's  lifetime 
places  the  library  of  St.  Gall  in  its  right  perspective  as  an  achieve- 
ment of  singular  individuality  and  lasting  beauty.  The  profusion 
of  colours  and  the  strenuous  movement  of  the  caryatids,  half 
disengaged  from  the  massive  pillars,  caused  the  library  of  the 
monastery  of  Metten  to  resemble  a  magic  grotto.  The  Altenburg 
library  was  obviously  inspired  by  Vienna's  grandiose  Hofbiblio- 
thek.  In  this  instance  the  effects  arc  gained  by  colour  used  for  its 
own  sake.  The  pillars  are  sky-blue,  and  the  entablatures  unex- 
pectedly red,  the  stucco  is  green,  gold  and  white  with  frescoes  by 
Paul  Troger,  probably  the  greatest  Austrian  fresco  painter  of  the 
Baroque  period. 

On  the  other  hand,  among  other  of  the  contemporary  libraries, 
it  would  be  hard  to  choose  between  that  at  Wiblingen,  built 
between  1738  and  1750,  and  the  libraries  of  Schussenricd  (1754  to 
1761),  and  that  other  of  Thumb's  notable  achievement  at  Sankt 
Peter's  (1739).  Wiblingen  expresses  the  brightness  and  cheerful 
exhuberance  of  the  Rococo  in  bright  green  and  with  pillars  and 
balustrades  in  orange,  and  decorations  in  pale  blue  and  pink  tones. 
The  programme  of  the  frescoes  is  as  usual  historical  and  symbolic. 
But  it  is  on  a  smaller  scale  than  St.  Gall  and  the  gallery  is  re- 
latively low  with  the  ceiling  breaking  away  into  the  imagined 
sky.  The  proportions  are,  however,  ideal. 

Domenikus  Zimmermann  who  united  in  his  person  the 
practice  of  several  arts,  created  at  Schussenricd  a  light  and  colour- 
ful library,  executed  entirely  in  pink  and  white.  In  the  bookcases 
are  false  vellum  book  spines,  a  device  which  would  have  been 
scorned  at  St.  Gall.  The  room  itself  is  moderately  low,  with  an 
undulating  gallery  placed  in  the  upper  third.  The  decoration 
follows  a  complex  and  iconographical  programme  on  the  theme 
of  heavenly  and  earthly  wisdom. 

The  princely  lavishness  of  the  libraries  of  the  Benedictine  order 
was  a  supreme  challenge  to  Peter  Thumb.  However,  his  patron 
was  explicit  in  that  the  library  should  not  be  solely  an  extravagant 


75 


II.  Notkcr  Balbulus's  superb  manuscripts  of  the  hymns  (sequences) 
written  and  illustrated  in  the  monastery  of  St.  Gall  (eleventh  century). 
To  the  left,  the  Virgin  Mary  with  the  Child,  to  the  right  Notker's  Christ- 
mas hymn  Ntitiis  ante  saecula  with  the  ancient  notes  (neums)  in  the  margin. 
Codex  No.  376,  Abbey  Library,  St.  Gall. 


showpiece  but  that  it  should  be  essentially  functional — a  library, 
in  fact,  wherein  false  spines  would  have  no  place.  Simultaneously, 
however,  it  should  provide  a  beautiful  and  magnificent  frame  for 
the  thirty  thousand  or  more  luxuriously  bound  and  rare  tomes. 

In  his  final  effort  fortune  favoured  Peter  Thumb.  An  artist  of 
exceptional  gifts  was  required  to  enable  him  to  realise  his 
imaginative  ideas;  this  man  he  found  in  Gabriel  Loser  (1701- 
1 795)>  one  of  Cholestin's  laybrothers,  and  a  native  of  Wasserburg 
on  Lake  Constance.  In  a  contemporary  biographical  sketch  it  is 
said  that  et  ipse  librorum  repositoria,  condecoramenta,  cclatitras  confecit 
(and  with  his  own  hands  he  made  the  bookcases,  the  decorations 
and  the  carvings).  Loser's  exquisite  work  in  the  choir  stalls,  the 
library  and  in  other  interiors  earned  him  the  epithet  of  'articu- 
larius',  maker  of  treasure  chests,  a  description  coined  in  an  earlier 
age  by  Plautus  (c.  250-184),  a  playwright  of  Rome. 

The  rare  qualities  of  the  St.  Gall  Library  never  pall.  Visitors  arc 
entirely  fascinated  by  the  glowing  warmth  and  luxury  of  the 
woodwork,  which  is  lacking  in  other  libraries.  The  eye  is  drawn 
towards  a  continuously  varied  movement,  while  the  variations 
themselves  enable  one  to  escape  from  the  monotony  of  repose, 
and  the  continuity  imposes  order  on  the  variety.  In  this  move- 
ment, present  throughout,  the  observer  is  never  disorientated  or 
bewildered.  The  flowing  lines  of  the  balcony  with  its  graceful 
balustrade  follow  in  lissom  curves  the  convex  and  concave  con- 
tours of  the  walls.  Flap  tables,  ornamented  with  intricate  inlay, 
serve  as  readers'  desks  and  are  set  in  alcoves  before  the  windows, 
affording  privacy,  quick  access  to  the  volumes  and  daylight  until 
the  last  rays  of  the  setting  sun. 

The  fl  oor  (see  colour  plate)  is  richly  inlaid  with  a  four-starred 
centrepiece  in  white  pine,  dark  walnut  and  cherry,  which  mirrors 
and  complements  the  ornamental  motifs  of  the  vaulted  ceiling 
and  emphasizes  an  admirable  aesthetic  unity.  Capitals  and  bases 
of  the  columns  and  pilasters  .ire  in  ivory  lined  with  gold  leaf,  the 


latter  opening  to  disclose  catalogues  of  the  books  on  the  adjacc 
shelves.  Formerly  book  titles  were  inscribed  on  small  intt 
changeable,  wooden  tablets  supplied  in  their  thousands  by  t 
master  joiner,  Jakob  Egger;  today  these  are  replaced  by  a  mode 
card  index.  Shelf  classification  is  alphabetical :  single  letters  dend 
the  lower  sections;  double  letters  those  in  the  balcony  above. 

The  intricate  woodwork  occupied  Brother  Gabriel  from  17J 
to  1767,  and  he  was  assisted  by  two  laybrothers,  Thadda 
Kuster  and  Paul  Wuecherer,  and  by  more  than  a  score  of  skill 
joiners  and  other  workers.  Fortunately  for  the  student  and  ai 
historian,  the  Abbot  most  closely  concerned,  through  1 
accurate  accounts  and  detailed  diaries,  has  left  behind  a  vivid  at 
absorbing  narrative  of  a  phase  of  eighteenth  century  domest 
history. 

In  a  final  comparison  between  St.  Gall  and  the  other  librari 
mentioned,  reference  should  be  made  to  the  place  occupied  I 
sculpture.  In  the  former  there  arc  no  caryatids,  as  at  Metten,  nc 
do  large  statues  dominate  the  halls  as  in  the  libraries  of  Wiblingq 
and  Schussenried,  or  even  in  Sankt  Peter's,  where  twcnty-01 
years  after  its  completion,  twelve  large  and  lively  statues  we 
added  (only  six  remain). 

Nevertheless  at  St.  Gall  it  was  not  the  intention  to  forgo  sculj 
ture  entirely,  provided  it  did  not  detract  from  the  intrinsic  coi 
ception  of  the  library  as  planned.  There  arc,  in  fact,  no  less  ths 
twenty  hilarious,  pouting  putti  (not  counting  those  above  tf| 
doors).  These  twelve  to  fourteen-inch  high  figures  do  not  in 
mediately  strike  the  visitor,  for  they  nestle  in  recesses  above  tl| 
pilasters  between  the  bookcases.  They  are  carved  in  wood  an 
decorated  in  polychrome  in  a  manner  typical  of  the  Rocod 
period,  almost  conveying  the  appearance  of  Nymphcnbur| 
porcelain.  These  enchanting  small  creatures,  with  their  animate) 
gestures  represent  the  arts  and  sciences,  crafts  and  tiades,  and  stan 
on  rocaille-decorated  bases  (Nos.  10a,  b  and  c).  The  artist,  c 
artists'  identity  is  still  a  matter  of  conjecture,  as  the  putti  wei 
placed  in  position  only  about  five  years  after  the  death  of  Colesti 
II.  We  can  learn  but  little  from  his  successor,  for  he  did  not  kce 
up  the  accurate  accounts  and  diaries  of  his  predecessor.  We  ca 
only  compare  the  character  of  the  figures  with  the  work  of  othc 
artists  who  were  active  in  St.  Gall  in  the  hope  of  obtaining  a  lea 
as  to  the  true  authors  of  these  figures.  The  choice  narrows  dow 
to  three  possibilities. 

Brother  Gabriel  certainly  possessed  the  talent,  but  as  a  monk  : 
is  doubtful  whether  he  would  have  indulged  in  this  sophisticate 
form  of  sculpture.  Another,  Joseph  Schwaiger,  produced 
considerable  amount  of  sculpture  for  the  church  and  according  t 
the  abbey  accounts  he  did  some  'extra  work  for  the  library 
After  his  death  the  monastery  acquired  his  entire  collection  c 
over  two  hundred  figures.  Among  them,  it  is  believed,  were  somi 
unfinished  putti,  intended  for  another  place.  Others  might  hav 
been  finished  and  may  now  be  in  the  library.  Yet  one  mor 
possibility  is  Fidel  Sporer,  a  native  of  Weingarten,  the  Benedic 
tine  stronghold;  he  produced  a  considerable  amount  of  sculptur 
for  the  church  of  St.  Gall.  Previously  he  had  made  groups  0 
putti  for  Schussenried  Abbey,  but  these  were  in  plaster,  whil 
those  in  St.  Gall  were  in  wood;  media  which  resulted  in  twi 
totally  different  genres,  but  both  of  which  stylistically  hav 
certain  features  in  common. 

Here  at  St.  Gall,  in  contrast  to  so  many  great  libraries  of  th 
Baroque  Age,  there  is  no  overloading  of  ornament.  Yet  there  is 
vibrant  staccato  decoration  which  lends  animation  to  the  cntir 
library.  The  late  Baroque  here  is  all  'movement'.  It  can  go  n< 
further.  It  represents  the  synthesis  of  the  architectural  element 
which  came  from  Italy  and  the  ornamental  model  which  cam 
from  France  united  in  a  completely  original  work. 
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\^ROM  near  derelict  sheds  in  Castle  Hedingham,  Essex,  Edward 
Bingham  and  his  family  produced  a  vast  range  of  pottery  known, 
id  sometimes  frowned  upon,  as  ''Hedingham  Ware' .  From  beginning 
end,  the  method  and  manner  used  in  the  manufacture  of  this  ware  teas 
■tremely  primitive,  the  perpetually  impecunious  state  of  the  Binghams 
cessitatiug  the  work  being  carried  out  on  a  more  or  less,  make-do-and- 
end  basis,  improvising  where  possible,  and  keeping  the  'bouvht-in 
aterials  and  equipment  down  to  a  minimum.  It  is  clear  that  such 
orking  conditions  must,  to  some  extent,  reflect  in  the  finished  product, 
'herejore,  in  fairness,  Bingham's  work  should  be  judged  accordingly 
ad  not  condemned  out  of  hand.  The  pottery  illustrations  in  this  and 
ho  further  articles  which  follow  show  some  of  the  more  unusual  and 
•tter  quality  pieces.  It  is  hoped  that,  as  well  as  being  of  interest  to 
tedingham   Ware  collectors,  they  may  also  encourage  Bingham's 
iticisers  to  look  more  favourably  on  his  work.  This  is  the  first  time 
at  an  authoritative  monograph  oj  this  pottery  has  been  published, 
any  of  the  illustrations  are  also  new  material.- -  Editor. 

■DWARD  Bingham,  who  founded  the  Hedingham  potteries 
l  1837,  was  a  country  potter  whose  business  was  the  manufacture 
f  useful  common  earthenware  for  working  people  (if  his  own 
lass.  Originating  from  Blackhcath,  the  Bingham  family  had 
ligrated  to  Gestingthorpe,  Essex,  in  1X34,  and  from  there  they 
ad  moved  to  Castle  Hedingham,  attracted  no  doubt  by  the 
atural  deposits  in  that  area  of  remarkably  fine  clay. 

The  man  about  whom  this  and  the  two  further  articles  is 
plainly  concerned,  is  a  son,  also  named  Edward,  who  was  born  on 
5th  June,  1829.  As  a  child  he  had  a  particularly  assiduous  nature 
bwards  learning,  a  trait  that  was  to  accompany  him  through  life, 
[istead  of  playing  with  the  other  village  children  he  preferred  to 
pend  his  time  reading,  usually  books  of  an  historical  or  artistic 
.ature,  which  he  borrowed  locally,  and  at  the  early  age  of  twelve 
[e  showed  a  religious  frame  of  mind  which  was  to  develop 
trongly  over  the  years. 

Although  he  generally  assisted  about  the  pottery  with  such 
denial  tasks  as  digging  clay  and  setting  the  kiln  fires,  it  was  quite 
pparent  from  the  various  clay  models  that  were  always  left 
ying  about,  made  by  him  in  his  spare  time,  that  he  had  a  far  too 
reative  a  mind  to  follow  in  his  father's  footsteps  as  a  common 
iotter.  Therefore,  when,  at  the  age  of  thirteen,  the  question  of  a 
rade  was  put  to  him  it  came  as  no  surprise  to  hear  that  he  was 
rnly  interested  in  the  ornamental  side  of  potting. 

Knowing  that  there  would  be  insufficient  demand  for  decor- 
tive  pottery  locally  to  give  him  a  living,  he  was  advised  that  it 
rauld  be  in  his  own  interests  to  take  out  an  apprenticeship  in 
Dine  other  trade  which  would  ensure  a  regular  income,  and 
^ork  at  the  ornamental  pottery  as  a  side-line.  The  first  person 

be  tried,  of  his  own  choosing,  was  Smith,  the  gunmaker  of 
iank  Street,  Braintree.  But  because  of  the  high  premiums  his 
arents  had  to  settle  for  something  less  expensive,  and  he  found 
imself  the  reluctant  apprentice  to  Charles  Green,  the  local  boot- 
laker,  working  alternate  half  years  at  the  shoe  trade,  and  happier 
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I.  Edward  Bingham  1829-19??. 

half  years  potting  with  his  father.  His  spare  time  w  as  occupied  in 
courting  Eliza  Ruffle,  one  of  the  local  miller's  daughters. 

In  1  846  Bingham  finished  his  time  with  Charles  Green  and 
w  as  independently  shoemaking  at  home.  But  it  gradually  became 
obvious  from  the  amount  of  time  which  he  spent  with  the  clay  in 
relationship  to  the  last  that  he  had  no  desire  to  settle  down  to 
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2.  The  House  next  to  Gatwards.  Courtesy  Mr.  &  Mrs.  E.  Haddakin. 


serious  bootmaking.  In  the  same  year  Bingham's  father  wrote  t 
his  brother,  who  was  Master  of  the  College  for  the  Deaf  &  Dumjl 
at  Rugby,  advising  him  of  his  forthcoming  second1  marriag II 
which  was  to  take  place  in  August,  and  at  the  same  time  mention! 
ing  his  son's  dilemma  over  selecting  a  trade.  As  a  result  of  this  hi  1 
brother  wrote  back  suggesting  that  if  the  young  Edward  wJI 
interested  he  could  come  to  Rugby  and  act  as  his  assistant  at  tin 
college,  working  on  the  same  basis  as  he  had  with  his  apprentice 
ship:  half  years  at  the  college  and  half  years  at  potting.  This  wJI 
closer  to  Bingham's  heart  than  shocmaking,  and  he  gladlll 
accepted,  the  arrangement  being  that  he  would  serve  the  si 
monthly  periods  at  the  college  until  he  w-as  twenty,  then  it  woul 
be  up  to  him  to  make  his  own  way,  cither  with  potting  or  sorril 
other  trade.  Not  only  did  his  time  at  the  college  serve  to  furthu 
his  education  but  having  access  to  the  Arts  in  the  form  of  manll 
books  and  pictures  quickened  his  artistic  leanings,  and  during  tbl 
months  that  he  was  home  from  Rugby  he  worked  at  his  ornal 
mental  ware  with  increased  enthusiasm. 

When  the  college  venture  came  to  an  end-  he  returned  t 
Hedmgham,  still  uncertain  as  to  what  trade  course  to  pursuij 
His  decorative  ware  was  still  a  long  way  off  perfection,  and  h 
consequence  it  would  be  impossible  to  make  a  living  solely  froij 
potting;  unless  he  was  prepared  to  go  hi  with  his  father  ol 
common  ware,  which  did  not  appeal.  No  doubt  acting  on  In 
father's  advice,  he  considered  putting  himself  hi  the  hands  of"  | 
large  concern  in  order  to  gain  more  experience.  With  this  ii 
mind  he  travelled  to  London  with  the  intention  of  applying  for 
job  at  Boulton  &  Watts  stoneware  factory  at  Lambeth.3  Cap  ii 
hand  he  hestitated  outside  their  gates;  having  strongly  renewe 
his  acquaintance  with  Eliza  Ruffle  on  his  permanent  return  froh 
Rugby,  he  must  have  felt  that,  in  this  respect  at  least,  the  Castli 
Hedmgham  prospects  were  more  attractive  than  isolating  hiinj 
self  in  London  for  an  indefinite  period.  So  making  the  most  o 
his  journey  he  instead  visited  the  British  Museum  and  returnei 
home,  where  he  spent  the  ensuing  two  years  with  his  tim 
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vidcd  between  working  as  an  auctioneer  s  clerk  for  Balls  & 
vill,  potting,  and  teaching  at  Sunday  School.  He  had  first 
rted  giving  lessons  at  the  latter  when  he  was  fifteen. 
A  visit  to  the  glass-encased  extravagance  of  the  Great  Exhi- 
tion  in  185 1,  and  sight  of  the  many  elaborate  and  ambitiously 
>werful  Victorian  exhibits,  was  a  spur  to  his  ambitions,  but  .1 
t  or  water  had  still  to  pass  under  the  bridge  before  he  would  be 
le  to  satisfactorily  express  his  own  ideas  in  pottery.  Calling  at 
the  nurseries  in  North  London  the  following  year,  with  high 
pes  ot  selling  his  wares,  gave  Bingham  an  insight  into  just  how 
ugh  the  potting  business  could  be;  for  the  reception  he  received 
as  as  rough  as  his  moulded  pots,  and  he  returned  home  some- 
hat  dejected,  seriously  wondering  for  the  first  time  if  he  had 
ter  all  picked  the  right  trade. 

Opening  a  shop  in  Queen  Street,  Castle  Hedingham,  to  cater 
f  what  little  local  trade  there  was,  he  doggedly  continued  to 
wperiment  and  build  up  a  stock  of  plaster  moulds.  But  it  was 
?arly  a  year  before  he  felt  that  his  work  had  improved  sumci- 
ltly  and  he  had  the  confidence  to  tackle  London  again  for 
rders.  After  several  discouraging  days  of  walking  about  his 
itience  was  rewarded  and  he  secured  his  first  order  from 
lorlidge  &  Baxter,  a  substantial  one  for  some  fine  red  clay 
iskets  which  he  had  copied  from  a  German  model. 
Confident  that  he  was  at  last  in  business  and  able  to  offer  Eliza 
uffle  some  security,  they  were  married  on  29th  December,  1853, 
the  Independent  Chapel  in  Castle  Hedingham.  The  following 
lay,  he  had  developed  a  trellis-work  pot  case,  which  eventually 
scame  his  best-selling  line.  At  that  time,  however,  a  bad  run  ot 
ouble  with  a  damp  kiln  set  business  back,  and  instead  ot  picking- 
?  trade  gradually  worsened;  until  he  became  so  frustrated  with 
ying  to  perfect  his  ornamental  ware  that  he  ceased  production 
id  instead  assisted  his  father  with  plain  pottery. 
It  was  at  this  time  that  his  knowledgeable  talents  were  to  stand 
m  in  good  stead.  In  order  to  help  things  along  financially  he 
irted  to  give  evening;  classes  for  the  children  that  attended  his 


Colour.  "The  Porsenna  Vase',  37^  inches.  One  of  Bingham's  most  ambitious 
pieces,  depicting  in  relief  two  scenes  of  Roman  history:  the  display  of 
bravery  and  fortitude  by  Caius  Mutius  holding  his  right  hand  in  the  fire  to 
show  Porsenna  the  firmness  of  the  Roman  character:  and  (on  the  reverse) 
the  virgin  Cloelia  selecting  the  youthful  hostages  who  were  to  be  liberated 
by  order  of  Porsenna,  King  of  Etruria.  Courtesy  Colchester  &  Essex  Museum. 


79 


5.  Above.  Hedingham  Castle,  a  constant  source  of  inspiration  to  Bingham. 
By  courtesy  Miss  M.  Majendie. 


Sunday  School,  and,  finding  that  the  classes  were  becoming 
popular  insomuch  as  he  was  also  teaching  adults,  he  decided  to 
open  a  school.  In  January,  t  S56,  the  school  opened  with  three 
pupils.  Eventually  as  many  as  thirty-nine  pupils  were  enrolled 
and  the  school  became  a  great  success. 

At  a  later  stage  orders  for  trellis  cases,  from  Spiers  of  Oxford, 
together  with  the  local  sale  of  several  large  vases,  gave  him  new 
heart  in  potting.  But  before  he  was  able  to  get  under  way  in  this 
respect,  he  was  taken  ill  with  pleurisy  and  for  several  months 
work  was  beyond  his  strength.  On  29th  September,  1857,  was 
born  the  Binghams'  hrst  child,4  a  boy  they  named  Edward 
William.  Unfortunately  the  child  died  from  pneumonia  at  the 
age  of  fifteen  months.  A  year  later,  because  of  the  increasing 
number  of  pupils  in  his  school,  Bingham  was  obliged  to  remove 
to  larger  premises  next  to  Gatwards  the  butcher.  Also  at  this  time 
the  erection  of  the  National  School  in  Back  Lane  had  been  started, 
and  was  a  warning  that  his  prosperity  was  not  likely  to  remain  so 
permanently. 

In  order  to  cater  for  large  sales  to  Veitch  of  King's  Road, 
Chelsea,  both  Bingham  and  his  wife  worked  hard  at  the  pottery 
out  of  school  hours  and  late  into  the  night.  They  worked  in  the 
garret  of  their  new  premises,  using  as  a  means  of  illumination 


candles  placed  close  to  large  sweetmeat  jars  filled  with  watc 
The  finished  pieces  would  then  be  carted  round  to  his  father 
premises  the  next  day  for  firing. 

When  the  National  School  was  completed,  in  spite  of  attempt 
to  curry  favour  by  giving  firework  displays  and  magic  lanter 
shows,  attendance  at  Bingham's  classes  began  to  fall  oft,  until,  i 
1864,  only  seventeen  pupils  remained.  As  he  felt  that  it  was  n\ 
worth  while  to  divide  his  time  between  the  pottery  trade,  whia 
at  that  time  was  good,  and  teaching  the  few  remaining  pupil 
he  closed  the  school. 

A  generous  offer,  made  by  a  Mr.  Robert  Hayward,  to  loan  hn 
^200  in  order  to  give  his  pottery  business  a  sound  start,  was 
tempting  proposition  to  Bingham.  But  acting  on  the  advice  q 
his  father  he  turned  the  offer  down,  and,  using  what  little  mone 
he  had,  employed  four  or  five  boys  from  the  village  and  startej 
full-time  potting.  He  was  the  first  person  in  the  neighbourhoa 
to  come  under  the  Factories  Act. 

At  this  second  attempt  at  potting  he  met  with  more  succesi 
although  sales  of  his  wares  were  somewhat  spasmodic.  Edmunl 


6.  A  bore 
Family. 


Bingham  Snr.  and  his  Pottery  Display  Shed.  Courtesy  the  Stititl 
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Three  years  elapsed,  during  which  tunc  Bingham  found  that 
he  was  at  last  making  progress  with  his  glazes;  and  in  the  early 
part  of  1874  he  had  completed  work  on  some  large  decorative 
vases  (similar  to  No.  12)  which  were  brought  to  the  attention  of 
the  public  in  art  exhibitions  at  Hertford  and  Sudbury  in  the  same- 
year,  and  at  Chelmsford  in  1875,  being  much  admired  by  the  art 
conscious  Victorians. 

At  this  time,  forty-six  years  of  age,  Bingham  was  a  well-liked, 
knowledgeable  and  very  religious  member  of  the  community,  a 
patriarch  who  walked  his  family  the  five  miles  home  from 
Halstead  each  Sunday  after  meetings  in  the  'Bull'  yard  of  the 
Plymouth  Brethren,  with  whom  he  had  become  acquainted  in 
1865.  In  addition  to  his  religious  activities,  by  way  of  lay-preach- 
ing and  bible  classes,  he  also  had  a  keen  interest  in  archaeology 
and  historical  antiquities,  which  was  reflected  in  the  style  of  his 
pottery,  and  the  commissions  which  had  resulted  from  the 
exhibitions  were  a  fair  indication  that  his  work  was  beginning  to 


Above.  Edward  Bingham  working  on  a  copy  of  the  Colchester  Vase. 
curtesy  the  late  Arthur  Cleghorn. 


ook  of  Colchester  and  Kennedy  of  Covent  Garden  were  both 
king  wholesale  supplies,  whilst  his  own  retail  shop  was  well 
itronised  by  the  local  gentry.  As  a  sideline,  he  displayed  his 
:rsatility  by  selling  homoepathic  medicines  and  ironmongery, 
sing  his  lower  rooms  for  retail  shops  and  living  in  a  somewhat 
amped  condition  in  the  workroom. 

A  royal  handshake  from  Queen  Emma  of  the  Sandwich  Isles, 
rh.en  she  visited  Hedingham  in  1865  and  purchased  a  pottery 
lodel  of  the  Castle  from  his  shop,  gave  Bingham  considerable 
itisfaction  in  being  able  to  say  that  he  had  been  patronised  by 
Dyalty.  Yet  with  the  exception  of  the  spasmodic  sales  to  visitors 
e  found  that  there  was  little  movement  111  his  ornamental  stock; 
nd  it  was  with  some  concern  that  he  found  he  was  having  to 
irn  out  more  and  more  plain  ware  in  order  to  make  a  living. 
1  consecjuence  he  was  glad  when  the  opportunity  presented 
self  of  becoming  sub-postmaster  for  Castle  Hedingham.  "'  With 
:gular  money  again  coming  in  he  could  consequently  afford  to 
iscontinue  the  plain  ware  and  concentrate  more  on  decorative 
ottery. 


8.  Above.  Bingham  Snr.  and  Edward  W.  Courtesy  C.  Nash  Esq. 
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9.  Selection  of  Hedingham  ware,  photographe 
sometime  after  1903.  Courtesy  Smith  Family. 


create  a  worthwhile  interest.  On  the  strength  of  his  success  at  the 
local  exhibitions,  and  the  fact  that  he  had  an  admirable  assistant 
in  his  eldest  son,  Edward  William,  who  was  proving  to  be  an 
excellent  and  imaginative  modeller,  Bingham  resigned  from  the 
post  office  appointment  in  1 876  and  returned  to  full-time  potting. 
He  in  fact  took  over  the  old  pottery  works  which  had  not  been  in 
use  since  before  the  death  of  his  father  in  1 872. 

In  August,  1876,  when  the  Royal  Archaeological  Society 
visited  Hedingham  Castle,  Bingham  made  sure  that  some 
important  specimens  of  his  work  were  exhibited  near  the  Castle 
Keep.  No  doubt  he  humbly  touched  his  forelock  when  Sir 
Henry  Cole  expressed  his  approval  of  the  pottery  and  several 
pieces  were  purchased  by  members  of  the  party.  Four  years  later, 
at  the  inauguration  of  the  Hertford  Fine  Arts  Exhibition,  Lord 
Lytton  congratulated  the  committee  on  their  wise  decision  in 
introducing  some  interesting  specimens  of  Hedingham  pottery. 
Bingham  was  somewhat  elated  when  all  his  exhibits  were 
purchased  by  Mr.  John  Sparkes,  then  Master  of  the  School  of 
Fine  Art  at  South  Kensington;  and  amongst  several  commissions 
was  one  from  the  then  Lord  Braybrooke  for  a  special  'drinking 
cup'  for  Audley  End  Mansion  (No.  10).  Young  Edward  was  also 
making  a  name  for  himself  through  his  attractively  modelled 
wall  relief  copies  of  Old  Masters  (No.  1  1),  one  of  which,  depict- 
ing Lucilus  personating  Brutus,  took  second  open  prize  at  a 
Braintrec  Art  Exhibition  in  1882.  In  addition  to  modelling, 
Edward  Jr.  was  also  showing  an  interest  in  Hephzibah  Gowers, 
the  seventeen-year-old  daughter  of  a  Halstcad  mat-maker.  This 
was  a  friendship  which  was  to  progress  from  affectionate  hand- 
squeezing  at  the  Sunday  Brethren  meetings  to  a  Register  Office 
marriage  on  6th  April,  t886. 

Another  young  son,  Richard  James,  also  assisted  in  the  pottery, 
and  was  responsible  for  originating  a  range  of  diminutive  pieces 
intended  for  the  odd  corners  of  bric-a-brac  cabinets.  These  he- 
called  'Gem  Ware'.1'  But  he  had  it  appears  a  more  ambitious 


10.  'Drinking  Cup'' ,  V,\  inches,  light-brown  with  decorative  sgraffito  work 
revealing  fawn  body.  On  the  reverse  side  is  the  Braybrooke  family  Coat-of- 
Arms.  Courtesy  Lord  Braybrooke.  The  base  is  incised:  'East  Anglian  Felspar 
Faience,  E.  Bingham,  Castle  Hedingham,  Essex.'  This  particular  piece 
was  a  commission  which  resulted  from  the  Hertford  Fine  Arts  Exhibition 
in  1880. 
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II.  Left.  Terracotta  wall-relief,  19  inches  diameter, 
depicting  in  relief 'The  Battle  of  the  Standard', 
^  #  ^VHfl  with  a  rim  decoration  of  oak  leaves  and  acorns; 

some  pieces  are  'missing.  Incised  on  the  back: 
W>  ■  :  'The  Battle  of  the  Standard  after  Leonardo  da 

Vinci.  By  Edward  W.  Bingham,  1880.' This  is  an 
early  example  of  the  wall  reliefs,  made  by 
Edward  W.  when  he  was  18.  The  writer  has 
been  unable  to  locate  any  of  the  later,  and  finer 
quality  specimens,  which  were  glazed  and 
coloured.  From  the  Dennis  Warren  Collection. 
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12.  Below.  Exhibition  Vase,  30V  inches,  grey  body 
with  light  clay  relief  mouldings  and  blue- 
glazed  overall.  Depicting  in  relief  a  group  of 
young  hostages  being  guarded  by  a  Roman 
soldier,  and,  on  the  reverse,  a  captive  being 
brought  before  some  high-ranking  personage. 
Incised  on  the  base:  'E.  Bingham,  Castle 
Hedingham,  Essex,  1889'  with  the  Keep  Mark 
(see  Part  3  of  this  series).  Author's  Collection. 


ature  than  to  devote  his  life  to  Hedingham  pottery,  as  in  1888 
1th  two  other  boys7  from  the  village  he  left  to  seek  his  fortune  in 
Lpierica  where  he  eventually  became  the  manager  of  a  New 
'ork  hotel. 

The  mid  1870s  and  80s  was  probably  the  happiest  period  for 
ic  Binghams.  During  those  years  they  had  a  ready  market  for 
tie  type  of  pottery  which  they  liked  making.  The  mid  90s,  when 
he  profits  were  never  great — if  any  worthwhile  profits  had  ever 
leen  made  at  all — marked  the  gradual  decline  of  the  Hedingham 
otterics. 

Having  spent  most  of  his  life  working  hard  to  establish  Ins 
ottcry  and  experiencing  a  good  deal  of  bad  luck  in  the  process, 
he  ageing  Bingham  had  reached  a  stage  where  he  no  longer  had 
he  incentive  or  desire  to  concern  himself  about  increasing  the 
turnover.  He  had  become  content  to  break  even  financially  and 
jo  pot  for  arts'  sake  alone.  To  Edward  Jr.,  who  had  the  responsi- 
bility of  providing  for  his  large  family,8  this  state  of  affairs  was 
[he  cause  of  some  concern  and  in  1899  he  persuaded  his  father  to 
land  over  the  pottery  to  him.  This  he  did  with  one  particular 
lown-to-earth  piece  of  advice  based  on  seventy  years  experience : 
If  you  want  to  get  money  into  your  own  pocket,  don't  trust 
>eople  further  than  you  can  see  them'. 


NOTES 

His  first  wife  died  in  January,  1845. 
July  1849. 

Bingham's  father  had  worked  at  Lambeth  during  the  period  1775-80. 

Four  more  children  were  to  follow;  Ellen,  Edward  William,  Frederick  and 
Richard  James,  born  in  i860,  1862,  1865  and  1868  respectively.  Little  is  known 
ibout  Frederick,  who  had  a  roving  disposition  and  left  home  at  an  early  age  to 
ravel  around  the  country  with  fairground  people.  The  last  that  was  heard  ot  him, 
.vas  that  he  had  joined  the  army. 

25th  July,  1870. 

See  the  pottery  arranged  on  the  front  of  a  table  in  Part  2  of  this  series  ot  three 
irticles. 

Edward  Corder  and  Arthur  Finch. 

1  Eliza  Mary  born  1887;  Ellen  Jane  1888;  Richard  James  1890;  Gertrude  Caroline 
[891;  Elizabeth  Hephzibah  1892;  Thomas  Frederick  1894;  Alice  Catherine  1895; 
oseph  William  1896;  Jessie  Kunetta  1898;  Annie  Ruth  1900;  Joseph  Robert  1901; 
-lenry  William  1903  and  Samuel  Audley  1904.  (It  is  not  known  whether  there 
vere  any  further  additions  to  the  family  after  they  had  settled  in  America.) 
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The  Temple  Newsam  suite  of 
early  Georgian  gilt  furniture 


CHRISTOPHER  GILBERT 


WHEN  Henry  Ingram  succeeded  his  brother  as  7th  Vis- 
count Irwin  in  1736  he  found  their  ancestral  home — a 
large  Tudor-Jacobean  mansion  at  Temple  Newsam  near  Leeds — 
in  urgent  need  of  repair.  'The  Gallery  side',  he  informed  his 
mother,  'has  been  so  miserably  neglected  that  the  middle  window 
has  left  the  main  wall  and  the  brickwork  is  cracked  from  top  to 
bottom,  the  workmen  say  it  must  be  immediately  pulled  down  or 


1 .  View  of  the  Long  Gallery  at  Temple  Newsam  showing  seat  furniture  and 
a  console  tahle  (extreme  right)  supplied  about  1745,  possibly  by  James 
Pascal!  of  London. 


will  come  of  itself  and  do  more  mischief'1  After  'viewing  the 
decays'  he  decided  to  rejuvenate  suites  of  rooms  on  the  north  anc 
south  wings  in  conformity  with  modern  standards  of  comfort 
and  taste.  The  scheme  took  seven  years  (1738-45)  to  complete 
but  only  one  phase — the  redecoration  and  furnishing  of  the 
Gallery — will  be  dealt  with  here. 

The  whole  of  the  first  floor  of  the  north  wing  was  occupied  b) 
a  long  dark  exercise  gallery  dating  from  Jacobean  days.  An 
inventory  of  1666 2  shows  that  in  the  previous  century  it  had  been 
used  for  displaying  the  family  pictures  (96  were  recorded)  and 
contained  in  addition  many  tables,  chairs  and  stools.  But  by  the 
reign  of  George  II  long  galleries  were  outmoded  and  it  had 
evidently  become  dilapidated  and  virtually  disused,  for  in  1734 
it  contained  only  6  pictures,  3  tables,  a  settee,  7  miniature  cannon 
and  some  old  deal  boards.3  In  order  to  put  it  back  in  commission 
the  7th  Viscount  boldly  reduced  the  length  by  partitioning  off  3 
room  at  either  end  so  as  to  create  a  saloon  of  handsome  propor- 
tions, re-laid  the  floor,  replaced  the  leaded  lights  with  sashl 
windows  and  commissioned  leading  York  craftsmen  to  decorate 
it  in  the  latest  smart  style.  The  sumptuous  plasterwork  was 
executed  by  Pcrritt  and  Rose,  Richard  Fisher  carved  the  wood- 
work, a  pair  of  magniheent  chimney-pieces  after  a  design  by 
William  Kent4  incorporating  paintings  by  Antonio  Joli  were 
erected,  the  walls  were  covered  with  red  flock  paper  and  hung 
with  family  portraits  by  Philip  Mercier,  and  the  room  was 
furnished  with  a  great  needlework  suite,  gilt  tables,  torcheres  and 
two  immense  girandoles  (No.  t).  The  remainder  of  this  article 
will  be  devoted  to  the  furniture,  much  of  which  remains  in  the 
splendid  setting  for  which  it  was  created. 

When  Lord  Halifax  (who  was  to  inherit  from  his  father  two 
other  Yorkshire  houses  at  Hickleton  and  Garrowby)  sold 
Temple  Newsam  to  Leeds  Corporation  in  1922  virtually  the 
entire  contents  apart  from  family  pictures  and  a  few  items  of 
furniture  were  sold  by  auction.5  For  many  years  the  house 
remained  almost  an  empty  shell,  but  in  1938  plans  were  made  to 
develop  Temple  Newsam  as  a  country  house  museum  of  decora- 
tive art.  One  of  the  most  difficult  problems  was  furnishing  the 
Gallery,  for  the  grandeur  of  the  room  demanded  furniture  of 
equal  magnificence  and  it  required  a  suite  rather  than  a  collection 
of  unmatched  chairs. 

The  exceptionally  large  carved  and  gilt  needlework  suite  con- 
sisting of  20  chairs,  4  settees  and  a  day-bed,  commissioned  by  the 
7th  Viscount  Irwin  for  his  stately  saloon  had  been  retained  by 
Lord  Halifax  at  the  time  of  the  Temple  Newsam  sale  and  sub- 
sequently lent  to  his  brother-in-law  Lord  Bingley  at  Bramham 
Park  senne  ten  miles  away.  This  great  suite  was  borrowed  for  a 


84 


special  exhibition  to  mark  the  re-opening  of  the  mansion  in  1938 
and  shortly  afterwards  Lord  Halifax  announced  that  he  intended 
to  sell  it.  Although  the  opportunity  to  acquire  a  suite  of  com- 
parable size  and  splendour  might  never  recur  there  appeared 
little  chance  of  securing  it  for  Temple  Ncwsam  and  r'lius  save  it 
from  being  split  up.  However,  the  National  Art-Cclicctions 
Fund  with  the  aid  of  four  local  benefactors  raised  ^5,000  which 
the  owner  generously  agreed  to  accept,  although  only  half  the 
estimated  value.  Lord  Halifax  kept  as  a  memento  a  pair  of  en- 
suite  stools  made  about  fifty  years  previously. 

The  suite  was  unquestionably  designed  for  the  Gallery  and 
doubtless  arrived  shortly  after  the  decoration  was  completed  in 
1745.  In  March  of  that  year  Sir  Edward  Gascoignc  wrote  to  Lord 
Irwin  from  Cambray  in  France:  '.  .  .  I  think  ye  Tapestry-work 
Chairs  here  do  look  very  well,  and  even  not  unworthy  a  place  in 
ye  handsomest  apartment  in  England  such  as  I  think  yt  you  are 
furnishing.'  He  went  on  to  compare  the  cost  of  scat  covers 
worked  in  England  and  Cambray,  pointing  out  that  London 
prices  were  double  those  charged  in  France  and  recommended 
that  'It  might  be  worth  my  Lady's  while  to  have  a  handsome 
design  or  two  drawn  and  sent  over  yr  so  she  might  have  some- 


2.  Single  chair,  one  of  twenty  commissioned  by  Henry,  7th  Viscount 
Irwin  for  the  new  Saloon  at  Temple  Newsam,  c.  1745.  Height  36  inches. 
Width  26  inches. 

3.  Settee,  one  of  four  forming  part  of  the  great  suite.  Height  42  inches. 
Length  66  inches. 
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4.  Detail  of  wool  needlework  upholstery  on  the  suite. 


Although  considerably  worm-eaten,  the  carved  beech  legs  anJ 
arms  preserve  their  original  water-gilding,  the  old  swivel  eastern 
concealed  in  the  bun  feet  still  have  their  leather  rollers,  the  original 
Dutch  webbing  and  canvas  remains  beneath  the  seats  and  th 
backing  is  intact  (Nos.  2  &  3).  The  needlework,  executed  iJ 
tent-stitch,  is  stuffed  over  the  rails  and  fastened  down  by  round- 
headed  brass  studs  cast  in  one  piece;  although  slightly  faded,  th<i 
pristine  colours  can  be  seen  where  the  bolsters  have  alwayi 
rested  at  the  head  and  foot  of  the  day  bed.  The  many-colourci 
tangle  of  flowers  on  a  golden-yellow  ground  displays  greal 
botanical  variety,  the  tulips,  carnations,  lilies,  peonies,  poppies 
roses,  narcissus  and  sunflowers  arc  all  depicted  larger  than  life  and 
skilfully  shaded  to  give  the  appearance  of  relief  (No.  4).  Thij 
needlework  is  almost  certainly  the  work  of  professional  hand! 
although  the  7th  Viscount's  niece  Isabella  is  known  to  have  emj 
broidered  chair  covers.  In  a  letter  dated  22nd  May,  1759,  sh^ 
wrote:  'I  have  begun  another  set  of  chairs  which  are  a  good  deal 
handsomer  than  yours  in  the  Gallery.  I  have  worked  mysel 
quite  out  of  breath  to  get  one  done.'8 

The  carving  of  the  cabriole  legs  and  arms  is  bold  and  easy.  Thd 
front  and  rear  legs  are  similarly  treated  with  cabochon  ornamenij 
within  a  flame  cartouche  between  paired  scrolls  and  acantlffl 


thing  quite  new  .  .  .  and  ye  better  ye  painting  ye  better  would  his 
work  be  .  .  .',; 

\  lowever,  Lord  and  Lady  Irwin  chose  to  upholster  the  suite  in 
brilliantly  coloured  wool  needlework  upon  canvas,  a  more  dur- 
able material  than  tapestry.  The  warm  hues  and  free  floral 
design,  which  does  not  as  a  rule  bear  much  relation  to  the  area 
covered,  indicate  that  the  needlework  is  of  English  origin,  for 
the  French  favoured  more  formal  styles.  Its  fine  preservation  is 
doubtless  due  to  the  fact  that  loose  covers  were  used  for  many 
years.  These  items  of  equipment  are  mentioned  in  an  inventory 
of  1X0H:  'The  Picture  Gallery,  20  large  backstools  the  legs 
carved  and  gilt  and  stuffed  and  covered  with  fine  flowered 
needlework  and  green  and  white  check  cases  to  ditto,  4  large 
settees  with  carved  and  gilt  arms  and  legs  ...  a  large  double 
headed  couch  ami  2  Bolsters  .  .  .'7 


5.  One  of  a  pair  of  mid-eighteenth  century  girandoles — the  only  furniture 
which  has  never  heen  removed  from  the  Long  Gallery  at  Temple  New- 
sam.  Height  82  inches.  Width  60  inches. 


xr, 


i.  Side  table,  one  of  a  pair,  made  for  the  Gallery 
t  Temple  Newsam  c.  1745  and  included  in  the 
922  sale.  Height  34  inches.  Length  70  inches. 
Reproduced  from  F.  Lenygon:  'Furniture  in 
ingland  1660-1760'.  Present  whereabouts  un- 
nown. 


7.  Console  Table,  one  of  a  pair,  with  carved  and 
gilt  gesso  top,  made  for  the  Gallery  c.  1745. 
Height  34  inches.  Width  46  inches. 


fronds.  No  finer  suite  of  this  period  is  known  to  exist — it  has 
aptly  been  described  as  forming  'an  everlasting  herbacious 
border  to  the  great  room'.9 

The  spectacular  pair  of  gilt  girandoles  or  wall-lights  made  for 
the  Gallery  about  the  same  time  were  left  in  position  when  the 
house  was  sold  to  the  city  of  Leeds  in  1922  (No.  5).  They  were 
described  in  the  1808  inventory  as  '2  very  large  Girandoles  with 
carved  hunting  ornaments  with  six  branches  each'.  They  re- 
present the  culmination  of  the  asymmetrical  rococo  style  in 
England  and  are  known  to  all  students  of  furniture.  The  restless 
curvilinear  composition,  skilfully  incorporating  the  picturesque 


motif  of  a  hound  pursuing  a  stag  amid  bulrushes,  occurs  in  one  of 
Matthew  Lock's  drawings,10  possibly  inspired  by  Francis 
Barlow's  illustrations  to  Aesop's  Fables.  It  is  therefore  permissible 
to  attribute  them  to  this  accomplished  designer  and  craftsman. 

The  girandoles,  like  the  suite,  reflect  the  personal  taste  of  Lord 
and  Lady  Irwin,  who  clearly  enjoyed  traditional  forms  of 
ornament  such  as  floral  needlework  and  sporting  scenes  yet 
wished  to  combine  these  native  themes  with  decoration  in  the 
latest  refined  manner.  They  must  have  been  highly  delighted 
with  the  new  furniture  which  so  admirably  united  smart  French 
motifs  calculated  to  impress  their  neighbours  and  entertaining 
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;h  ornament  to  amuse  themselves  and  their  children.  Chairs 
of  the  stuffed-back  variety  and  elaborate  girandoles  were  en- 
tirely suitable  for  a  reception  room  which  must  have  been  a 
source  of  envy  to  the  local  gentry. 

The  1808  inventory  records  the  existence  of  two  pairs  of 
tables  in  the  Gallery:  '2  very  large  and  richly  carved  table  frames 
finished  in  burnish  gold  with  large  petrified  marble  slabs  ...  2 
smaller  tables  carved  and  finished  in  burnished  gold  and  carved 
and  gilt  tops.'  Both  were  illustrated  by  F.  Lenygon,  Furniture  in 
England  1660-1760  (figs.  210  &  11)  and  arc  datable  stylistically  to 
the  same  period  as  the  suite.  The  massive  side  tables  were  in- 
cluded in  the  1922  sale  (lots  637  &  38)  but  their  present  where- 
abouts is  unknown  (No.  6).  However,  the  pair  of  console  tables 
were  removed  to  Hickleton  Hall  and  acquired  for  Temple 
Newsam  at  the  Hickleton  sale  in  1947  (lots  278  &  9). 11  They  now 
stand  in  the  position  for  which  they  were  originally  designed 
(No.  7).  The  frames  are  carved  in  a  spirited  rococo  style  with 
fruit,  flowers,  acanthus  scrolls  and  cherub  masks,  while  the  gesso- 
gilt  tops  have  been  embellished  with  an  intricate  curvilinear 
design  of  C-scrolls,  rushes  and  foliage  in  low  relief  and  further 
enriched  with  stamped  ornament.  The  tables,  which  are  of 
superlative  quality,  resemble  the  needlework  suite  in  many 
respects  and  may  be  tentatively  connected  with  a  payment  in  the 
Steward's  accounts  dated  9th  August,  1746,  to  'James  Pascall, 
London,  4  tables,  2  settees  etc.  -£3 64- 16-0'. 12  Nothing  is  known 
about  this  maker  but  the  large  payment  suggests  that  he  was  en- 
trusted with  furnishing  the  great  saloon,  in  which  case  he  must 
be  ranked  as  one  of  the  foremost  craftsmen  of  the  period. 

The  1808  inventory  docs  not  record  any  mirrors  in  the  'Picture 
Gallery',  an  omission  which  is  presumably  explained  by  the 
fact  that  the  walls  were  fully  occupied  by  paintings.  Their 
absence  must  have  made  the  room  seem  rather  dark;  and  in  fact 
visitors  often  complained  that  the  celebrated  collection  of 
pictures  was  poorly  illuminated.  Anticipating  this  problem,  the 
7th  Viscount  ordered  '8  large  carved  and  gilt  candlcstands  with 
heads'  (No.  8),  in  addition  to  the  two  gigantic  girandoles.  These 
carved  and  gilt  torcheres  (illustrated  by  Lenygon,  fig.  284)  are 
interestingly  related  to  the  elegant  female  figures  adorning  the 
lower  stage  of  the  chimney-pieces  (No.  1),  and  possess  stylistic 
affinities  with  the  console  tables.  They  were  included  in  the 
Hickleton  sale  of  1947  (lots  T91-94)  but  have  not  as  yet  been 
traced. 

All  the  pieces  previously  described  are  visible  in  a  mid- 
Victorian  photograph  of  the  Gallery,  which  reveals  the  walls 
covered  with  pictures  from  dado  to  frieze  and  demonstrates  how 
the  7th  Viscount's  stately  reception  room  became  cluttered  with 
furniture  and  bric-a-brac  of  a  later  period.  It  became  even  more 
crowded  during  Edwardian  times,  but  today  the  vital  qualities  of 
spaciousness  and  dignity  have  been  restored. 

NOTES 

1  The  Temple  Newsam  Papers  (Leeds  City  Archives  Dept.):  TN.  CORR.i  s/108. 
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4  Ware,  Isaac,  Designs  oflnigo  Jones  and  Others,  1735,  pi.  36. 
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3 1st,  1922. 

6  TN.  CORR.  16/44A. 

7  Yorkshire  Archaeological  Society  Library:  DD  54. 

8  Acc.  1038/12. 

»  Hendy,  P.,  Temple  Newsam:  The  House  from  Within',  Apollo,  Vol.  XXXIV, 
No.  200  (August  1941),  p.  32. 

111  Victori.i  and  Albert  Museum,  George  Lock  Collection,  No.  2550;  repr.  P. 
Ward-Jackson,  English  Furniture  Designs  of  the  Eighteenth  Century,  H.M.S.O., 
1958.  pl-  $8- 

11  Hickleton  I  [all  Sale  Catalogue  (Mollis  &  Webb),  March  [8th-22nd,  1947. 
ls  Acc.  1038/15,  p.  Hio. 


8.  Torchere,  carved  and  gilt  pine,  c.  1745.  One  of  a  set  of  eight  recorded  i 
the  inventory  of  1808.  Reproduced  from  F.  Lenygon:  'Furniture  in  Eng 
land  1660-1760'.  Height  50  inches.  Present  whereabouts  unknown. 
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George  Chinnery's  image 
)f  himself 


'art  I 


RICHARD  ORMOND 


O 


BUT  he  had  sonic  infirmities  as  well  as  the  gifts  of  j_ 
was  unstable  and  eccentric,  and  never  steadily  kept  the  prize 
a  great  reputation  before  him.'1  The  subject  of  this  revealing 
mark  was  the  English  artist,  George  Chinnery,  who  remains  an 
usivc  and  enigmatic  character.  His  distinctive  portraits  and  his 
uiet  scenes  of  Indian  and  Chinese  life  have  achieved  a  limited 
guc,  but  his  work  has  never  received  an  extended  or  critical 
udy,  nor  been  distinguished  from  the  large  output  of  the 
linnery  school.  The  few  known  facts  about  his  life,  chiefly 
uarried  from  contemporary  records  and  memoirs,  suggest  a 
range,  restless,  and  eccentric  personality,  which  was  never  at 
ise  in  the  confines  of  conventional  society  or  contemporary 
atronage. 

His  departure  from  London  to  Madras  in  1802,  at  the  age  of 
venty-cight,  was  not  only  an  escape  from  his  wife  and  family, 
ut  a  sympton  of  his  failure  to  come  to  terms  with  his  environ- 
lent,  and  to  recognize  his  own  limitations.  It  is  true  that  the 
ast  was  exerting  a  growing  fascination  on  the  European  imagin- 
tion  at  this  period,  and  that  Chinnery  may  have  hoped  to 
mulate  the  successes  of  William   Hodges  and  Thomas  and 
Villiam  Daniell,  who  had  published  scenes  of  Indian  life.2  He 
d  not,  however,  like  them,  set  out  on  a  specific  expedition 
vith  a  limited  time-span,  but  rather  to  settle  as  a  portraitist  in 
olonial  society.  Other  painters  before  Chinnery  had  done  this, 
tiost  notably  Tilly  Kettle,  Arthur  Dcvis  and  John  Zoffany,  but 
ley  had  already  established  reputations  before  they  went  to 
dia,  and  only  stayed  for  relatively  short  periods.3  In  the  long  run 
•ewards  and  reputation  could  only  be  achieved  in  the  competitive 
vorld  of  London,  which  Chinnery  had  apparently  rejected  with 
iome  bitterness,  and  to  which  he  would,  one  feels,  always  have 
•emaincd  an  outsider.  He  had  not  been  without  patrons,  nor  had 
lis  work  passed  unnoticed,  since  he  first  began  exhibiting  at  the 
Royal  Academy  in  1791.  He  painted  fluently  in  miniature  and 
pastel,  and  his  oil  portraits,  dark-toned,  effectively  massed  and 
broadly  handled,  reveal  an  original  and  painterly  talent.'  Chin- 
nery's journey  to  Ireland  in  1795,  though  possibly  motivated  by 
the  promise  of  commissions,  seems  in  retrospect  to  have  been 
Another  example  of  his  restlessness  and  dissatisfaction — a  prelude 
to  his  flight  Eastwards  seven  years  later. 

In  the  absence  of  any  concrete  evidence,  it  is  impossible  to  do 
more  than  speculate  on  the  reasons  which  led  Chinnery  to  leave 
England  for  the  last  fifty  years  of  his  life.  His  whole  career  re- 
mains fragmentary  and  obscure,  and  it  is  only  as  an  artist  that  we 
have  any  clear  evidence  by  which  to  understand  him.  For  this 
reason,  his  self-portraits,  so  intensely  personal  and  expressive, 
assume  a  greater  importance  than  they  would  in  the  case  of  a 
better  documented  artist.5  They  can  also  be  dated  with  reasonable 
accuracy,  and  provide  a  rough  chronological  guide  to  Chin- 
nery's work  in  general. 

The  earliest  known  example,  excluding  the  self-portrait  ex- 
hibited at  the  Royal  Academy  in  t 793  (No.  426),  is  the  oil 
miniature  in  the  collection  of  the  Royal  Academy  (No. 


which  must,  on  the  evidence  of  age  and  costume,  date  from 
between  18 10  and  1815.  It  is  a  quizzical  and  characterful  fice, 
immediately  recognizable,  with  its  high  forehead,  shock  of  curly 
hair,  full  checks,  pouting  lips,  prominent  nose,  perched  spec- 
tacles, and  nervous  eyes.  In  comparison  with  the  later  self- 
portraits,  the  expression  is  benign  and  almost  melancholy,  as  if 
Chinnery  were  looking  at  himself  in  an  uncertain  and  meditative 
light.  The  stippled  treatment  of  the  face  betrays  his  origins  as  a 
miniaturist,  but  the  deep  flesh-tones  and  the  touch  of  carmine  on 
the  lower  lip  are  more  typical  of  his  large  oil  portraits.  If  it  is  at  all 
possible  to  speculate  on  character  from  the  evidence  of  portrait- 
ure, Chinnery's  face  suggests  a  vivid,  amusing  and  tempera- 
mental personality.  This  is  borne  out  to  some  extent  in  one  of  the 
few  recorded  impressions  of  him  at  this  early  date  by  that 
indefitigable  gossip  and  diarist,  William  Hickey.  He  had  met 
Chinnery  in  1807,  soon  after  the  latter's  arrival  in  Calcutta  from 
Madras  specially  to  paint  the  new  Chief  Justice  of  Bengal,  Sir 
Henry  Russell.  Hickey,  always  aware  of  his  ambiguous  position 
as  a  hanger-on,  was  delighted  by  Chinnery's  'very  flattering 
partiality  towards  me'.7  They  were  clearly  fellow-spirits  in  a 
limited  and  provincial  society: 

'Mr.  Chinnery,  like  many  other  men  of  extraordinary  talent, 
was  extremely  odd  and  eccentric,  so  much  so  as  at  times  to 
make  me  think  him  deranged.  His  health  certainly  was  not 
good;  and  he  had  a  strong  tendency  to  hypochondria  which 
frequently  made  him  ridiculously  fanciful  ....  When  not 
under  the  influence  of  low  spirits,  he  was  a  cheerful  pleasant 
companion,  but  if  hypochondriacal  was  melancholy  and  de- 
jected to  the  greatest  degree.'8 

Hickey,  returning  to  England  early  in  1808  with  a  small  copy 
of  Russell's  portrait,  which  he  took  with  him  in  the  hope  of 
raising  subscriptions  for  an  engraving,  left  Chinnery  in  a  de- 


1.  Self-portrait  miniature 
by  George  Chinnery 
(c.  1810-15).  Oils  on 
board,  5       4!.  inches. 
The  Royal  Academy, 
London. 
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2.  'Tom  Raw  Sits  for  His  Portrait'  by  Sir  Charles  D'Oyly,  coloured  engraving,  4]  X  7jj  inches,  from  Tom  Raw  the  Griffin  (1828),  facing  p.  120. 


3.  Self-portrait  by  (icorge  Chinnery  (1824).  Pencil,  pen  and  ink  on  paper, 
4  J  /  y'{  inches.  The  British  Museum. 


pressed  state,  and  he  was  not  surprised  to  hear  later  that  he  had 
become  permanently  insane.  This  was  not  the  case,  and  Hickey 
may  well  have  heard  a  rumour  which  confused  the  artist  with  his 
brother,  John  Chinnery,  a  member  of  the  Madras  Civil  Service, 
who  was  being  maintained  by  the  East  India  Company  in  18 16 
because  of  his  mental  infirmities,  and  died  the  following  year.9 
Chinnery's  instability  may  well  have  been,  in  part,  hereditary. 
According  to  a  recent  biography,10  the  Royal  Academy  minia- 
ture was  sent  home  by  the  artist  as  a  keepsake  to  the  children  (a 
son  and  daughter)  he  had  deserted  in  England — a  sentimental  and 
uncharacteristic  gesture  for  which  no  evidence  is  produced.  It  is 
true  that  his  wife  and  family  did  eventually  join  him  in  Calcutta, 
one  by  one  from  1817  to  1819,  but  in  1825  Chinnery  escaped 
from  them  to  China,  and  this  time  for  good.  He  later  spoke 
scathingly  of  his  wife,  declaring  that  'She  was  an  ugly  woman 
thirty  years  ago;  what  in  the  name  of  the  Graces  must  she  be 
now?'11 — a  remark  which  is  not  borne  out  by  the  two  early 
portraits  of  her  in  Dublin. 

The  exact  reasons  for  Chinnery's  departure  from  Calcutta  are 
not  known,  though  he  himself  spoke  of  -£40,000  of  debts,  and  a 
painting  sold  after  his  death  depicted  a  European  (presumably 
Chinnery)  bowing  good-bye  to  the  city,  with  a  ship  in  the  back- 
ground, and  the  inscription  'thermometer  200°,  too  hot  for  me'.12 
This  may  be  a  hint  at  darker  misdemeanours  than  debt  or  family 
trouble,  but  more  probably  Chinnery  was  restless  again,  his 
antipathy  to  his  wife  particularly  strong,  and  his  desire  for  a 
change  overwhelming.  He  had  established  himself  in  Bengal  as 
the  leading  portraitist  of  the  day,  and  had  painted  many  promin- 
ent English  officials  and  army  officers. 

In  his  burlesque  poem,  Tom  Raw  the  Griffin  (London,  1828), 
relating  the  adventures  of  a  cadet  in  the  East  India  Company's 
service,  Sir  Charles  D'Oyly  included  several  humorous  stanzas  on 
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Chinnery's  departure  in  1825  to  a  remote  outpost  of  trade  in 
the  China  Sea  suggests  that  he  had  tacitly  given  up  all  hopes  of 
advancement  and  fame.  His  belief  in  his  own  genius,  however, 
never  wavered.  In  a  revealing  letter  to  a  pupil  in  Calcutta,  he 
wrote : 

'But  I  have  not  studied  for  25  years  for  nothing,  nor  for  a 
little — there  are  not  6  at  home  even  who  I  would  stand  in  any 
awe  of — but  don't  say  I  said  so — I  only  say  this  much  to  give 
you  confidence  that  I  feel  my  ground  safely.'16 
His  vanity  was  unquenchable  (it  would  be  interesting  to  know 
who  the  six  were),  and  he  found  in  the  remote  and  exotic  island 
of  Macao  a  greater  peace  and  contentment  than  he  had  ever  done 
in  the  thriving  and  competitive  world  of  London  or  Calcutta. 
Unworricd  by  the  demands  of  fashionable  patronage,  though  he 
continued  to  earn  his  living  primarily  by  portrait  commissions, 
he  could  paint  whatever  he  liked,  and  his  prolific  output  of 
landscapes  and  scenes  of  Chinese  life  constitute  his  most  import- 
ant achievement  as  an  artist.  If  his  alienation  from  contemporary 
Western  civilization  suggests  a  parallel  with  Gauguin,  it  must  be 
remembered  that  Chinnery  remained  part  of  the  European 
community  in  Macao,  and  very  much  a  European  artist.  A  born 
raconteur  and  wit,  he  was  a  popular  and  respected  figure  on  the 
island,  the  friend  and  portraitist  of  Europeans  and  Chinese  alike, 
and  the  founder  of  a  flourishing  school  of  Chinese  artists  all 
working  in  the  Chinnery  manner.  His  eccentricities  aroused 


It.  Self-portrait  by  George  Chinnery  (c.  1825).  Oils  on  canvas,  8jj-  X  7] 
linches.  The  Metropolitan  Museum,  New  York. 

(Chinnery  (Canto  V),  whom  he  described  in  an  introduction  as 
'A  celebrated  portrait  painter,  who,  in  Europe,  would  rank  high 
among  the  best  artists  of  the  present  day'.  He  had  met  Chinnery 
an  Dacca  in  1808,  where  he  took  drawing  lessons  from  him,  and 
(became  a  close  friend.13  D'Oyly  illustrates  his  passage  on 
Chinnery  with  a  caricature  scene  of  Tom  Raw  sitting  for  his 
portrait  in  the  artist's  studio  (No.  2),  with  the  small  and  unmistak- 
able figure  of  Chinnery  himself  pirouetting  before  his  easel,  and 
holding  aloft  his  palette  and  brushes  as  if  in  acknowledgement  of 
the  honour  done  him.  The  only  other  known  likeness  of  Chin- 
nery during  his  Indian  days  is  the  self-portrait  drawing  in  the 

British  Museum  (No.  3), 14  which  is  dated  24th  July,  1824,  the  '  ' 

year  before  his  departure  to  Macao.  Rather  timid  in  technique 

and  expression,  this  drawing  is  the  first  example  of  a  pattern 

which  Chinnery  adopted  in  almost  all  his  later  self-portraits; 

seated  in  a  chair,  often  in  front  of  his  easel,  with  his  head  turned 

three-quarter-face,  looking  out  obliquely  over  his  shoulder.  He 

adopted  this  pose  in  the  much  more  successful  self-portrait  in  the 

Metropolitan  Museum  (No.  4), 15  which  must  have  been  painted 

soon  after  his  arrival  in  Macao;  it  was  given  by  the  artist  to  his  " 
friend,  Benjamin  Chew  Wilcocks,  a  prominent  Philadelphian 
merchant  engaged  in  the  China  trade,  who  took  it  back  with 
him  to  the  United  States  in  1827. 

Chinnery's  face  has  now  assumed  a  fiercer  and  less  tolerant 
expression:  the  jowl  and  lips  are  fuller,  the  eyes  more  penetrating, 
the  tufted  eyebrows  almost  Mephistophelean.  The  picture  is 
composed  of  warm  reds  and  browns,  broadly  and  vigorously 
handled,  at  once  a  more  decisive  image  and  a  more  assured  piece 
of  painting  than  the  Royal  Academy  miniature  (No.  1).  By 
adopting  a  three-quarter-face,  rather  than  a  full-face  pose,  Chin- 
nery is  able  to  achieve  a  more  dramatic  USC  of  light  and  shade  5.  Self-portrait  by  George  Chinnery  (1832).  Pencil  on  paper,  4  , 
with  which  to  animate  his  distinctive  features.  The  National  Portrait  Gallery,  London. 
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around  him.  The  image  is  blurred,  but  the  twist  of  the  h 
suggests  extraordinary  energy  and  concentration,  as  if  Chinnei 
had  caught  himself  unawares,  looking  up  suddenly  from  h 
drawing-board,  half-angry  and  half-owlish.  The  familiar  easel 
set  back  obliquely  to  the  picture  plane.  Scrawled  across  th 
drawing  arc  several  initials  and  notes  in  shorthand,  which  rcla 
to  Chinnery's  landscape  technique:  'Landscape  be  affected  by  . 
C.N.,  mine  have  their  perfect  effect  by  being  done  in  gr.  st.g  ?  ( 
knd'.19  Chinnery's  grandfather,  William  Chinnery,  was  a  note 
shorthand  writer  in  the  Gurncy  system,  and  his  grandso 
covered  his  sketches  in  shorthand  notes,  which  may,  when  ful 
investigated,  throw  interesting  new  light  on  his  life  and  activit 
It  seems  likely  that  most  of  them  will  turn  out  to  be  concerne 
with  artistic  problems  and  experiments,  rough  colour  notes  q 
occasional  memoranda.  In  the  absence  of  other  documentar] 
evidence,  their  importance  cannot  be  overestimated. 

One  of  the  most  remarkable  self-portraits  of  all  is  that  in  thl 
collection  of  the  I  long  Kong  and  Shanghai  Banking  Corp< tratioi 
(No.  6), 20  which  must,  on  the  evidence  of  age,  date  from  th| 
early  1830's.  Painted  like  all  the  oils  on  an  incredibly  small  scale 
it  is  a  strange  and  apparently  objective  image  of  the  artist! 
executed  with  the  help  of  reflecting  mirrors.  Chinnery  does  no| 
stare  out  fiercely  and  distrustfully  as  in  the  other  sclf-portraitsi 
but  we  are  no  less  conscious  of  his  personality;  in  fact,  rathei 
more  so.  The  painting  manages  to  retain  all  the  intentness  anc 
self-consciousness  of  a  self-portrait,  because  Chinnery,  by  tunn 
ing  to  look  in  the  mirror,  appears  to  be  gazing  at  the  world  ou| 
of  the  corner  of  his  eye,  his  collar  pressed  against  his  heavy  jow 
as  if  to  restrain  him.  It  is  an  isolated  but  intriguing  picture,  whicf 
successfully  conveys  the  enigmatic  nature  of  its  subject.  The  self- 


6.  Self-portrait  by  George  Chinnery  (1830-35).  Oils  on  canvas,  9J  X  7! 
inches.  Hong  Kong  and  Shanghai  Banking  Corporation. 

little  surprise;  indeed  he  became  something  of  a  legend,  and  he 
was  allowed  to  go  his  own  way  undisturbed. 

The  quality  and  quantity  of  his  work  in  Macao  provide 
evidence  of  the  profound  creative  inspiration  which  he  found 
there.  In  1830  he  began  once  more  to  send  his  pictures  to  the 
Royal  Academy  exhibitions,  after  an  interval  of  twenty-eight 
years,  and  continued  to  do  so  until  1846,  a  clear  indication  of  his 
growing  confidence  in  his  powers.  The  series  of  self-portraits 
which  date  from  these  years,  culminating  in  his  one  outstanding 
masterpiece  (No.  10),  is  an  intimate  record  of  his  attempt  to  see 
himself  whole,  to  establish  an  image  that  would  reconcile  the 
conflicts  of  his  personality.  Like  other  artists,  who  have  remained 
fascinated  by  their  own  faces,  Chinnery  was  vain,  introspective, 
egocentric,  unsatisfied,  and  acutely  conscious  of  old  age.  He  was 
proud  of  his  ugliness,  remarking  wittily  to  a  pockmarked  rival, 
W.  W.  Wood: 

'You  are  marked,  it's  true,  but  I  was  remarked.  Passers-by 
would  say,  "There  goes  old  Chinnery;  what  an  ugly  fellow". 
Poco  poco,  my  title  became  undisputed.  What  a  triumph? 
now  you  would  carry  off  the  palm.  Oh  you  ugly  piece  of 
wood.' 7 

This  is  not  an  isolated  example  of  Chinnery's  inverted  vanity. 
The  legend  of  his  ugliness,  largely  encouraged  by  himself,  per- 
haps gave  weight  to  his  sense  of  being  an  outsider,  distinguished 
in  visible  form  from  the  common  herd. 

Chinnery's  face  is  revealed  in  a  variety  of  mediums.  The 
pencil  sketch,  executed  at  Canton  on  10th  April,  1832  (No.  5), 18 
is  an  excellent  illustration  of  the  calligraphic  notation  which  he 
developed  during  this  period  to  record  incidents  of  everyday  life 


7.  Self-portrait  by  George  Chinnery  (c  1835).  Oils  on  canvas,  9  8  inches. 
Collection  of  Mr.  W.J.  Keswick. 
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>rtr.iit  m  the  collection  of  Mr.  W.  f.  Keswick  (No.  7) 21  is  a 
turn  to  a  more  convention.il  characterization.  Like  the  Metro- 
>litan  Museum  portrait  (No.  4),  it  shows  the  artist  seated  111  a 
I  Lair,  but  the  expression  is  softer  and  more  relaxed,  and  the 
.inting  itself  more  subdued.  The  composition   is  relatively 
nple  in  comparison  with  the  Chatcr  Collection  portrait  (No. 
ivj,22  which  was  swept  away  in  the  Japanese  invasion  of  Hong 
;ong  in  the  Second  World  War,  and  is  still  missing.  Executed  in 
i-ncil  and  watcrcolour,  it  is  a  cramped  and  unsatisfactory  design, 
ke  bulky  f  igure  of  Chinnery  almost  on  top  of  the  easel,  with  his 
tinting  arm,  hidden  behind  the  chair,  ending  in  a  ridiculously 
(nail  hand.  It  is  interesting  because  it  shows  that  Chinnery  was 
(ready  experimenting  with  those  elements  which  he  adopted  so 
iccessf ully  in  the  National  Portrait  Gallery  portrait  (No.  10), 
rranging  himself,  chair,  easel,  and  pictures  in  a  formal  composi- 
on  that  would  summarize  his  profound  relationship  to  his  art. 
Is  he  once  sadly  wrote:  'I  have  nothing  else  to  build  on.'23  The 
wo  landscapes  represented  in  the  watcrcolour  on  the  wall  be- 
ind  are  of  Chinese  scenes,  while  the  portrait  on  the  easel 
:.;ppears  to  represent  a  Jewish  rabbi,  who  has  not  been  identified, 
i  In  considering  the  last  two  self-portraits  (Nos.  7  and  8),  which 
,robably  date  from  about  1835,  it  is  worth  considering  the 
vidence  of  contemporary  witnesses.  The  charming  and  vivacious 
j<Iew  Englander,  Harriet  Low,  accompanied  her  wealthy  uncle 
nd  aunt  to  Macao  in   1829,  and  has  left  several  delightful 
inscriptions  of  Chinnery  in  her  diary.  She  first  mentions  him  in 
November,  1829,  when  she  saw  him  take  part  in  amateur 
:  heatricals,  where  'they  could  not  have  chosen  anybody  less  fit  to 
perform  a  female  part,  but,  however,  his  ridiculous  appearance 
jnadc  much  sport'.24  She  was  soon  regretting  that  she  had  not 
jnough  'of  the  needful  to  put  into  the  man's  hand,  that  he  might 
ake  by  beautiful  phiz'.25  She  was  clearly  a  favourite  with  the 
trtist,  frequently  sketching  at  his  studio,  and  affectionately 
escribing  him  as  'a  monstrous  epicure',  and  that  'droll  genius'.28 
3n  2nd  April,  1  833,  she  had  a  long  conversation  with  him: 
'He  has  excellent  sense,  and  plumes  himself  upon  being, 
"though  not  handsome,  excessively  genteel";  his  personal 
appearance,  I  think,  however,  is  rather  against  him,  for  he  is 
what  I  call  fascinatingly  ugly,  and  what  with  a  habit  he  has  of 
distorting  his  features  in  a  most  un-Christian  manner,  and  with 
taking  snuff,  smoking,  and  snorting,  I  think,  were  he  not  so 
agreable,  he  would  be  intolerable.'27 
Harriet  Low  did  finally  sit  to  Chinnery  for  her  portrait  (now  in 
he  collection  of  Mrs.  Frances  Wiig)  during  April  and  May 
1833,  and  the  likeness  was  generally  proclaimed  to  be  perfect. 
Another  American  who  knew  Chinnery  well,  and  remained 
with  him  on  the  last  night  ot  his  life,  was  William  Hunter  (a 
Drawing  of  him  by  Chinnery  is  in  the  collection  of  Dr.  J.  R. 
Jones),  a  junior  member  of  the  trading  firm,  Russell  and  Co.: 
'As  a  "story-teller"  his  words  and  manner  equalled  his  skill 
with  the  brush,  while  to  one  of  the  ugliest  of  faces  were 
added  deep-set  eyes  with  heavy  brows,  beaming  with  expres- 
sion and  good-nature.'28 
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An  unknown  portrait  bust  by 
Duquesnoy 


STEFFI  and  HERWARTH  ROTTGEN 


SOME  time  ago  the  Hcim  Gallery  in  London  exhibited  a 
marble  portrait  bust,  representing  a  cardinal  at  the  age  of 
about  sixty  (Nos.  i,  3  and  8).1  Nothing  has  previously  been 
known  about  its  origin  or  of  any  traditional  attribution.  As  can 
be  seen,  the  bust  is  conceived  in  strict  frontal  view.  The  inter- 
relationship of  the  head  with  the  tall  cardinal's  biretta  and  the 
beard  to  the  body  is  about  equal.  The  head  is  inclined  forward, 
and  a  lively,  facial  expression  dominates  the  whole  subject. 

The  manner  in  which  the  beard  is  fashioned  permits  a  dating  of 
the  bust  to  the  period  of  Urban  VIII  Barberini  (1623-44).  The 
broad  and  rather  drooping  beard,  separated  from  the  moustache, 
and  the  fact  that  the  side  whiskers  are  missing  suggest  an  execu- 
tion in  the  1630s,  since  this  style  of  beard  is  to  be  met  with  for  the 
first  time  in  a  portrayal  of  Urban  VIII  himself  in  the  engraving 
by  Claude  Mellan  of  163 1 2  and  again  in  a  particularly  striking 
maimer  in  Bernini's  bust  of  Urban  VIII  in  the  collection  of  the 
Barberini  family  in  Rome.3 

When  comparing  it  with  Bernini's  bust  of  Urban  VIII,  which 


I.  Frontal  view  of  the  bust  of  a  Cardinal  of  the  mid  1630s,  possibly  that  of 
Cardinal  lientivoglio  (See  also  Nos.  3,  8,  9  and  10). 


Rudolf  Wittkower  dates  to  1637-38,  it  becomes  evident  that 
the  cardinal's  bust  typologically  also  belongs  to  the  Roman 
artistic  circle.  The  close  relationship  is  particularly  apparent  in  the 
intense  intellectual  physiognomy,  marked  by  the  wisdom  of  age. 
But  the  comparison  also  discloses  distinct  differences  of  con- 
ception of  portrayal  in  both  cases:  Bernini's  bust  reveals  alert 
characterisation,  as  though  the  person  portrayed  were  engaged  in 
lively  conversation,  which  is  especially  pronounced  in  the  plastic 
movements;  in  the  cardinal's  bust,  on  the  other  hand — which  no 
doubt  is  lively,  yet  only  above  a  more  rigid,  plastic  core — we  are 
confronted  with  a  more  detached  and  objective  representation  of 
features.  Hence,  also,  a  more  conspicuous  graphic  interest  in 
detail  and  a  different  treatment  of  surface. 

The  same  phenomena  may  be  observed  in  the  bust  of  Cardinal 
Maurice  of  Savoy  by  Francois  Duquesnoy4  (No.  2),  which 
according  to  Bellori  and  Sandrart  was  executed  in  1635,  and 
which,  as  a  portrait  type,  owes  something  to  Bernini's  bust  of 
Cardinal  Scipione  Borghese  of  1632,  as  V.  Martinelli  and  A. 


2.  Maurice  of  Savoy,  three-quarter  profile  from  the  left.  Galleria  Sabauda, 
Turin. 
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.  Cardinal's  bust  (cf.  No.  i),  three-quarter  profile  from  the  left. 


vlava  Cellini  have  pointed  out.5  Through  their  psychological 
might  both  busts  reveal  the  same  characteristic  differences  as 
expressions  of  distinct  artistic  mentality.  In  Bernini's  sculpture, 
t  is  the  dynamic,  feudal,  and  powerful  air  that  prevails;  whereas 
in  Duquesnoy's  bust  of  Maurice  of  Savoy,  who  by  nature  was 
like  Scipione,  in  spite  of  all  the  pronounced  energetic  rendering 
bf  features  and  the  presumptuous  projection  of  the  body  replaces 
jthe  impetuous  brisk  vivacity  of  the  Scipione  bust  nonetheless  by 
reserve  and  a  marked  axiality. 

Whether  the  interrelation  between  the  cardinal's  bust  and  the 
portrait  of  Urban  VIII  may  be  interpreted  similarly  as  with 
Maurice  and  Scipione — that  is  with  priority  to  Bernini — has  to 
remain  open  since  Bernini's  bust  is  dated  differently;  earliest  by 
Rudolf  Wittkowcr  to  1637-38  which,  with  respect  to  the  still 
perceptible  affinity  to  the  Scipione  bust,  is  the  most  convincing. 
It  might  after  all  be  possible  that  the  cardinal's  bust,  because  of  its 
refined  and  profound  psychological  idiom,  iconographically 
precedes  the  portrait  of  Urban  VIII. 

As  regards  attribution  of  the  bust  published  here  it  is,  apart 
from  general  similarities  of  conception  of  portrayal  and  artistic 
notion,  the  comparison  of  detail  of  this  bust  with  the  portrait  of 
Maurice  of  Savoy  that  is  crucial  (Nos.  2  and  3).  A  similar  feature 
in  both  busts  is  the  rendering  of  the  upper  part  of  the  body  which, 
by  means  of  the  accentuated  buttoning  of  the  garment  down  the 
middle,  is  given  an  uninterrupted  central  axis.  The  mantle, 
smoothly  following  the  lines  of  the  chest,  effectively  sets  off 
the  impressiveness  of  the  body.  In  the  bust  of  Maurice  of  Savoy 
as  well  as  in  that  of  the  cardinal,  the  massive  chest  is  framed  by 


vertical,  deeply  cut  folds  and  in  the  lower  part  broadly  cut  off  by 
a  slightly  sweeping  line  so  as  to  give  the  impression  of  a  square 
block,  on  the  sides  of  which  the  mantle  falls  over  the  arms.  There 
is,  however,  one  difference  of  conception  in  portrayal :  for  the  bust 
of  Maurice  of  Savoy  a  very  large,  broad  and  massive  figural 
portion  has  been  chosen  which  brings  the  head  and  the  body- 
in  much  straightcr  relation  to  each  other  (No.  4),  in  the  manner  in 
which  we  find  it  in  Bernini's  ocuvre  for  the  first  time  in  the 
bust  of  Richelieu  of  1640-41.° 

On  examining  the  two  portrait  busts  in  detail,  many  similari- 
ties can  be  detected  (Nos.  1  and  6):  such  as  the  chiselling  of  the 
eyes;  the  smoothly-cut,  arched  eye-lids  which  appear  as  though 
applied  to  the  eye-ball;  the  sharp  thin  line  with  which  the  eye-lid 
is  rounded  off  above  toward  the  eye-socket;  the  inner  curve  of 
the  eye  which  is  almost  made  into  a  circle;  the  modelling  and  the 
treatment  of  the  rather  prominent  tear-bags;  in  addition,  the 
strongly  marked  angle  between  the  eye-brows  above  the  roof  of 
the  nose.  A  further  detail:  the  almost  identical  treatment  of  the 
button  tab. 

Since  Jacob  Hess's  original  Passed  edition  and  his  essay  on 
Duqucsnoy,7  as  well  as  Mariette  Fransolet's  monograph,  * 
greater  interest  has  been  focused  on  Duquesnoy's  portraits  with 
the  result  that  his  portrait  oeuvre,  at  first  extremely  fragmentary, 
has  somewhat  increased.  The  busts  of  Maurice  of  Savoy,  which 
Bellori  mentions,  and  that  for  the  tomb  of  Bernardo  Guglielmi 
in  S.  Lorenzo  fuori  le  mura,9  thereby  provided  reliable  starting- 
points.  It  was  V.  Martinelli  who  published  the  terracotta  model 
for  the  Maurice  bust,10  and  Karl  Noehles11  who  rediscovered  the 
former  companionpiece  to  the  bust  of  Bernardo  Guglielmi — 
which  until  then  had  been  considered  lost — namely  the  bust  of 
John  Barclay  (No.  5),  the  existence  of  which  not  even  Bellori  was 
aware  of  any  longer,  since  in  those  days  it  had  already  been  re- 
moved from  its  original  place  to  S.  Onofrio,  where  it  is  still  to 
be  seen  today  (now,  however,  no  longer  in  the  church  but  in  the 
building  adjacent  to  the  convent,  the  Museo  Tassiano).  Through 
payments  made  to  Duquesnoy  in  1628,  Noehles  was  moreover 
able  to  settle  the  question  of  dates  respecting  both  these  tomb  por- 
traits. From  the  fact  that  these  were  small  sums,  Noehles  con- 
cluded that  they  must  have  been  only  final  payments  which 
would  imply  that  both  portrait  busts  had  already  been  com- 
pleted by  the  time  of  payment.  This  dating  cast  a  new  light  on 
Duquesnoy's  personality  as  a  portraitist,  for  the  bust  of  Guglielmi 
had  until  then  been  dated  to  1623  (the  year  of  Guglielmi's 
death)12;  so  that  the  wide  gap  of  twelve  years  between  the  only 
other  surviving  portraits  by  Duquesnoy  made  it  almost  im- 
possible to  draw  any  conclusions  as  to  a  coherent  and  consistent 
development  and  still  less  to  see  any  continuity  with  respect  to 
other  works  by  the  artist.  These  discoveries  served  to  broaden 
our  knowledge  of  Duquesnoy's  possible  stages  of  development 
and  demonstrated  the  different  idiom  he  could  arrive  at  in  con- 
temporaneous busts  such  as  those  of  Guglielmi  and  Barclay. 
Thereby  the  attribution  of  the  bust  of  Virginio  Cesarini  by  A. 
Nava  Cellini,  scarcely  noticed  before,  also  gains  greater  weight.13 
Even  so,  our  knowledge  of  Duquesnoy's  portrait  oeuvre  is  still 
fragmentary  since  four  other  works  mentioned  by  traditional 
sources  have  not  yet  reappeared.14 

Thus,  for  the  attribution  of  the  cardinal's  bust  to  Duquesnoy 
there  are  among  his  busts  only  two  others  that  may  be  taken  into 
account:  the  busts  on  the  tomb  of  Bernardo  Guglielmi  and  John 
Barclay  of  1627  which,  as  posthumous  portraits  and  because  of 
their  projected  aim  and  motive  of  completion,  require  other 
standards  of  criticism.  For  the  Barclay  bust,  Noehles  was  able  to 
identify  the  original  engraving  which  explains  the  old-fashioned 
character  of  the  figure. 15  Under  the  very  aspect  of  their  different 
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4.  Maurice  of  Savoy,  front  view. 


5.  Bust  of  John  Barclay.  Museo  Tassiano.  Photo:  Vasari,  Roma. 


requirements  these  various  similarities  between  the  Barclay  bust 
and  that  of  the  cardinal  gain  special  value  since  they  also  reveal 
certain  characteristics  of  craftsmanship.  In  both  portraits  it  is  the 
smooth  and  polished  surface  quality  and  the  waxy,  yellowish 
tint  that  give  the  marble  the  appearance  of  translucent  alabaster. 
The  treatment  of  the  eye-brows,  the  edge  of  the  beard,  the  neatly 
rendered  buttons  and  the  button  tab  as  well  as  the  chiselling  of  the 
pupil,  all  reveal  the  hand  of  one  and  the  same  artist.  A  peculiarity 
they  both  have  in  common  is  the  embellishment  of  the  collar 
with  narrow  lancet-shaped  stripes  which  we  are  perhaps  to 
visualize  as  applique  (Nos.  5  and  7).  This  is  the  more  characteristic 
since  this  ornament  is  not  present  in  the  mentioned  original  en- 
graving for  the  Barclay  bust,  although  the  garment  and  the  form 
of  the  collar  are  exactly  copied  from  the  original.  In  portrait  paint- 
ings of  the  seventeenth  century  this  sort  of  collar  is  found  more 
often  irrespective  of  costume  whether  secular  or  ecclesiastical."1 
To  my  knowledge  there  is,  however,  no  other  example  of  it  in 
Italian  sculpture.  Such  exact  recording  of  detail  and  the  occasional 
deviation  into  subsidiary  motif  is  a  characteristic  which  should 
not  surprise  us  in  Duquesnoy's  oeuvre.  It  should  be  recalled  that 
he  started  his  career  in  the  minor  arts.  With  this  in  mind  we  may 
also  have  to  interpret  Passeri's  remark  on  Duquesnoy's  por- 
traits: 'Faceva  anche  squisitamente  de  ritratti,  perche  oltre  la 
somiglianza  li  lavorava  con  diligenza  e  pulizia  grande.'17 

Since  Duquesnoy's  portrait  oeuvre,  because  of  its  fragmentary 


state,  has  always  been  regarded  as  somewhat  isolated  besides  his  1 
other  works,  and  it  is  difficult  to  see  a  direct  stylistic  relationship 
in  the  cardinal's  bust  and  the  putti  in  the  Van  den  Eynde  epitaph 
yet  it  is  particularly  revealing  when  we  attempt  to  classify  the 
bust  chronologically;  even  though  there  is  still  no  certainty  about 
the  dating  of  the  epitaph.  The  artist  was  commissioned  in  163 3. 18 
But  until  at  least  June,  1635,  not  enough  progress  had  been  made 
to  allow  Sandrart  to  inspect  the  monument  before  his  departure 
from  Rome  in  June,  1635;  for  he  explicitly  writes  asking  not  to 
expect  a  description  from  him  as  he  had  not  seen  the  epitaph 
before  his  departure.19 

In  contrast  to  Passeri's  assertion,-"  that  the  two  putti  of  the 
epitaph  were  not  executed  by  Duquesnoy  himself,  is  the  view 
held  by  Bellori21  who,  on  the  contrary,  considers  the  earlier  Vry- 
burch  monument  not  to  be  by  Duquesnoy's  own  hand,  whilst 
commending  the  putti  of  the  Van  den  Eynde  epitaph  as  being 
altogether  the  loveliest  putti  from  his  chisel.  He  is  thereby 
referring  particularly  to  the  putto  on  the  left — that  is  to  the  one 
supporting  a  piece  of  drapery.  Since  Bellori's  opinion  is  sup- 
ported by  a  letter  from  Rubens  to  Duquesnoy,22  which  he  also 
reproduces  and  in  which  Rubens  is  expressing  his  thanks  for  the 
plaster-casts  of  the  two  putti  and  is  offering  his  highest  praises  for 
this  work  to  the  sculptor,  it  may  therefore  carry  the  greater 
c  onviction. 

For  it  is  precisely  the  putto  on  the  left,  seen  in  profile  (No.  7), 
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uit  may  be  directly  compared  with  the  profile  of  the  cardinal's 
ist  (No.  S).  The  smoothly-blended  plasticity,  the  surface 
lality  of  the  skin,  the  delicate  harmonious  profile,  the  wavy 
vir  in  very  low  relief  that  gives  the  impression  as  though  incised 
jith  a  slate-pencil  in  wax,  the  setting  of  the  eyes  in  a  softly 
iaided-offzone  between  the  side  of  the  nose  and  the  eye-brows— 
1  these  features  reappear  in  identical  manner  in  the  cardinal's 
List;  though,  of  course,  in  a  much  more  powerful  and  more 
lly  developed  manner. 

All  these  comparisons  show  that  the  cardinal's  bust  must  be  a 
/ork  by  Duquesnoy.  Because  of  its  affinity  to  the  bust  of 
iaurice  of  Savoy  and  the  Van  den  Eynde  epitaph  it  can  be  dated 
Mnctimc  between  the  middle  and  later  1630s;  in  conception  it 
generally  related  to  Bernini's  bust  of  Urban  VIII.  Since  the 
ating  of  the  epitaph  is  still  not  clear,  and  since  there  is  no  un- 
aimity  as  to  the  dating  of  the  bust  of  Urban  VIII,23  it  is  not 
ossible  to  narrow  the  time  limit  more  precisely.  For  this  reason 
wo  other  points  have  to  be  left  unresolved:  the  question, 
lready  raised,  whether  the  cardinal's  bust  is  directly  indebted  to 
Jernini's  portrait  bust  of  Urban  VIII  and  the  explanation  of  the 
Set  that  Duquesnoy,  while  employing  a  more  novel  and  develop- 
d  type,  such  as  that  of  the  Maurice  bust,  at  the  same  time  also 
dheres  to  a  conservative,  though  still  up-to-date  portrait  type, 
p  is  not  impossible  that  the  personal  wishes  of  the  patron  and  the 
ntended  use  of  the  portrait  also  influenced  its  final  appearance. 

As  regards  identification  of  the  person  portrayed  there  are  no 
lues  whatever.  The  connection  with  Cardinal  Guido  Benti- 
roglio,  suggested  here,  rests  upon  comparison  with  authentic 


6.  Maurice  of  Savoy,  three-quarter  profile  from  the  right. 


7.  Detail  from  the  Van  den  Eynde  epitaph.  Gabinetto  Fotografico  Nazionale, 
Roma. 

portraits  of  Bentivogho,  mainly  on  Claude  Mellan\ engraving 
of  163 1  (No.  9). 24  In  163 1  Bentivogho  was  in  his  fifty-fifth  year.25 
There  can  be  no  doubt  that  the  bust  represents  a  man  at  the  age  of 
about  sixty.  A  difference  in  age  could  well  be  the  reason  why  the 
face  appears  more  rounded  in  the  marble  bust;  we  also  have  to 
make  allowances  for  the  pointed  short  beard  in  Mellan's  en- 
graving which  tends  to  make  the  face  look  more  slender  than  a 
full  beard.  In  the  famous  portrait  by  Van  Dyck  in  the  Palazzo 
Pitti  which  in  all  probability  was  painted  in  1623,26  Bentivogho 
look's  even  more  fragile  and  delicate  (No.  10).  Surely  the  slender 
form  of  Bentivogho's  head  has  here,  according  to  Van  Dyck  s 
ideal,  been  even  more  accentuated? 

It  catches  the  eye  that  the  proportion  of  the  face  is  the  same  in 
all  three  portraits.  Despite  the  slender  and  long  head  and  the 
broad  rounded  forehead  the  bee  appears  well-proportioned, 
which  is  brought  about  by  means  of  the  stressed  horizontals  of 
the  eyes  and  mouth.  The  large  and  slightly  prominent  eyes  with 
their  limp  and  wrinkled  tear-bags,  the  strongly  rounded  cye- 
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8.  Cardinal's  bust  (cf.  No.  i)  in  profile. 


brow-ridges,  behind  which  the  temples  flatly  recede,  the  line  of 
hair  at  the  temples  and  the  modelling  of  the  ears  are  character- 
istic facial  similarities;  likewise  the  wide,  straight  mouth  with  its 
slightly  curved  upper  lip  and  the  broad  chin  which,  because  of 
the  vigorousness  of  the  lower  jaw,  has  no  indentation  (cf.  par- 
ticularly Nos.  i  and  9).  In  the  bust  the  nose  appears  in  itself  more 
Mesh v  and  broader  than  in  the  two  other  portraits,  but  has  in 
common  with  these  the  flattened  tip,  large  nostrils  and  sharp 
cheek  muscles. 


No  other  authentic  portraits  of  Bentivoglio  are  known27  sc 
that  the  identification  of  the  bust  with  Guido  Bentivoglio  can 
only  have  suppositional  value.  But  it  should  be  pointed  out  that 
the  biographical  facts  positively  suggest  a  connection  between 
the  Cardinal  and  the  Fleming  Duquesnoy.  Through  his  long 
nunciature  in  Flanders  (1607-15),  followed  by  a  further  one  in 
France  from  1616  to  1621,  Bentivoglio  was  politically  and  also  in 
connection  with  the  arts  concerned  with  both  these  countries. 
Of  this  his  extensive  correspondence,  particularly  that  with 
Scipione  Borghese,  gives  eloquent  proof.28  After  his  return  to 
Rome  in  1621  Bentivoglio  took  over  the  office  of  protector  for 
France  at  the  Holy  See.  It  is  therefore  not  to  be  wondered  at  if  he 
maintained  contact  with  Northern  artists,  like  Van  Dyck29  and 
Claude  Lorrain.30  Mellan,  who  painted  his  portrait,  apparently 
also  enjoyed  the  patronage  of  the  Cardinal,  since  the  latter  paid 
him  generously  for  the  portrait.31  There  are  further  connections 
from  Van  Dyck  and  Claude  to  Duquesnoy.  Van  Dyck  painted 
Duquesnoy's  portrait  during  his  stay  in  Rome  in  1622,  and  by 
virtue  of  a  close  and  artistically  fertile  friendship  between 
Poussin  and  Duquesnoy  we  may  certainly  assume  that  personal 


9.  Claude  Mellan.  An  engraved  portrait  of  Cardinal  Bentivoglio. 
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elations  existed  between  Duquesnoy  and  Claude. 

Bentivoglio  was,  moreover,  on  friendly  terms  with  the 
Barbcrini  family  and  with  Urban  VIII,  as  his  biographers  ex- 
i  t)licitly  pointed  out.3-  Andrea  Camassei,  the  family  painter  of  the 
Barbcrinis,  had  at  first  been  aided  by  Bentivoglio  and  later  been 
recommended  by  him  to  the  Barberinis.33  Likewise  he  was  also 
ronnected  with  Bernini. :"  Here  we  therefore  encounter  a  circle 
>f  artists  and  patrons  within  which  a  closer  relationship  between 
Cardinal  Bentivoglio  and  Francois  Duquesnoy  is  very  well 
>ossiblc  and  of  which  the  portrait  bust,  published  here,  may  be 
in  interesting  artistic  proof. 


NOTES 

i  |il  Material:  white  marble  with  a  slightly  yellowish  tint;  height  77  cms  (maxi- 
l  4  muni);  width  65  cms;  original  plinth;  on  the  back  of  the  hood  a  hook  has  been 
1  driven  into  the  bust,  which  can  hardly  date  from  the  time  of  execution  of  the  bust. 

See:  Heim  Gallery,  Recent  Acquisitions,  Summer  Exhibition  1967,  p.  13,  fig.  29. 
I  'i2  Cf.  R.  Wittkower,  Gian  Lorenzo  Bernini  (London  1966,  p.  184,  fig.  46). 
If  3  Cf.  R.  Wittkower,  op.  cit.  p.  185,  pis.  17  and  19. 
4  Turin,  Galleria  Sabauda.  Bellori,  Vite  dei  pittori,  scultori,  ed  architctti  (Pisa 
1821,  Vol.  II,  p.  16).  Sandrart,  Tcutsche  Academic  der  Dau-,  Bild- und  Mahlerey- 
Kiinste  von  167s,  edited  by  A.  R.  Pcltzer  (Munich  1925,  p.  233). 
lp5  V.  Martinelli,  'Un  modello  di  creta'  di  Francesco  Fiammingo  (in  Commentari 
IE  13,  1962,  p.  117).  A.  Nava  Cellini,  Duquesnoy  e  Poussin:  nuovi  contributi  (in 
If  Paragone  95  (1966),  p.  34  ff.). 
It1 6  Wittkower,  op.  cit.  fig.  46. 

K  7  G.  B.  Passeri,  Vite  de'pittori,  scultori  ed  architctti  (Roma  1772)  edited  by  J.  Hess 
1  (Leipzig  and  Vienna,  1934).  J.  Hess,  Notes  sur  le  sculpteur  Francois  Duquesnoy  (in 
J  Revue  dc  l'Art,  3e  per.  LXIX,  n.  367,  fev.  1936,  pp.  21-36). 

fjj  8  Mariette  Fransolet,  'Francois  Duquesnoy,  Sculpteur  d'Urbain  VIII'  (in  Mem. 
I  Acad.  Roy.  de  Belgique  CI.  des  Beaux  Arts,  seric  in  -40,  tome  IX,  n.  1  194 1) ;  with 

regard  to  portraits  see  particularly  p.  124  ff. 
*  9  Bellori,  op.  cit.  II,  p.  16. 

Ji  10  Rome,  Musco  di  Roma.  V.  Martinelli,  op.  cit.  p.  113  ff. 

I  11  Karl  Noehlcs,  Francois  Duquesnoy:  un  busto  ignoto  e  la  cronologia  delle  sue 
I  opcre  (in  'Arte  antica  e  modcrna'  7  (1964),  p.  86  ff.). 

I  12  A.  Mezzetti  still  accepts  this  date  in  the  catalogue  of  the  exhibition  'L'Ideale 
1  classico'  (Bologna,  1962,  2nd  ed.  p.  361). 

I  13  Rome,  Palazzo  dei  Conservatory  Sala  dei  Capitani.  A.  Nava  Cellini,  Aggiunte 
I  alia  ritrattistica  Berniniana  e  dell'Algardi  (in  'Paragone'  65  (1956),  p.  27-28). 

14  Portrait  of  Vincenzo  Giustiniani  (Sandrart,  op.  cit.  p.  233);  terracotta  bust  of 
Cardinal  Richelieu;  terracotta  bust  of  Madame  Poussin;  bust  of  Dirk  Six  (Fran- 
solet, op.  cit.  pp.  124-26). 

15  Noehlcs,  op.  cit.  fig.  27d:  copper-engraving,  frontispiece  of  Joannis  Barclaii 
Carminum,  Liber  duo,  Coloniae  1626. 

16  Cf.  portrait  engraving  of  Jan  Meissens  after  Van  Dyck,  ill.  in  M.  Manquoy- 
Hendrick,  'Antoine  van  Dyck',  pi.  126,  IV.  See  also  Annibale  Carracci,  'Portrait  of 
a  Monk',  Florence,  Uffizi  and  Bacciccia,  'Portrait  of  Cardinal  Leopoldo  de' 
Medici',  Florence,  Uffizi. 

17  G.  B.  Passeri,  op.  cit. 

18  Jacob  Hess,  'Notes  sur  le  sculpteur  Francois  Duquesnoy',  lately  in  (.  Hess, 
Kunstgeschichtliche  Studien  zu  Renaissance  und  Barock  (Rome  1967,  p.  130). 

19  Sandrart,  op.  cit.  p.  31;  A.  Mezzetti  (op.  cit.  p.  368)  dates  'perhaps  after  1633', 
while  Noehlcs  allows  a  margin  of  1633  to  1640. 

'  20  Passeri,  op.  cit.  p.  1 1 1 . 

21  Bellori,  op.  cit.  II,  p.  9  'Questo  certamente  (the  putto  on  the  left)  e  il  piu  bel 
puttino,  che  animasse  lo  scarpello  di  Francesco  .  .  .' 

22  The  letter  dates  from  17th  April,  1640.  See  J.  Hess,  'Notes  sur  le  sculpteur 
Fiancois  Duquesnoy',  loc.  cit. 

23  In  the  first  edition  of  the  Bernini  monograph  (London  1954,  p.  184)  Wittkower 
originally  dated  'about  1630'.  Martinelli,  I  ritratti  di  pontefici  di  G.  L.  Bernini, 
1956,  p.  37.  dated  1641-42.  T.  Lavin,  in  'Art  Bulletin'  XXXVIII  (1956),  p.  259, 
dates  also  1641/42. 

24  Cf.  K.  G.  Nagler  Kiinstlerlcxikon  (Munich  1840,  vol.  IX,  p.  82,  n.  263);  M. 
Ch.  le  Blanc,  'Manuel  de  l'Amatcur  d'Estampes'  (Paris,  tome  III,  p.  7,  n.  190). 

25  Bentivoglio  was  born  in  1577  and  died  in  1644,  as  the  epitaph  in  S.  Silvestro  al 
Quirinale  confirms.  Occasionally  the  year  of  his  birth  is  incorrectly  quoted  as  1579. 

26  Jean  Morin's  engraving  after  the  portrait  of  Bentivoglio.  by  Van  Dyck,  bears 
the  inscription  Ant.  van  Dyck  pinxit  anno  1623.  Smith,  'A  Catalogue  raisonne  of  the 
Works  of  the  most  Eminent  Dutch,  Flemish  and  French  Painters'  (London 
1829-42,  III,  p.  70,  n.  158)  states  that  the  Bentivoglio  portrait  was  signed  and 
dated  1623.  Neither  is  any  longer  perceptible  today. 

27  A  drawing  in  pen  and  ink  in  Paris  (Petit  Palais,  inv.  no.  1034)  which  had 
hitherto  always  been  regarded  as  a  sketch  for  Van  Dyck's  portrait,  has  recently 
been  rejected  by  Horst  Vey  ('Die  Zeichnungen  Anton  van  Dycks',  Brussels  1962, 
pp.  241-43,  pi.  211).  Vey  rightly  doubts  that  the  person  portrayed  is  really  Benti- 
voglio. In  this  connection  Vey  points  to  the  publication  of  an  oil  sketch  for  the 
Bentivoglio  portrait  which  was  discovered  when  X-raying  the  Lazarus  in  the 
Hermitage:  O.  Panfilova  ('Eskiz  van  Dejka  k  portretu  Kardinala  Bentivoljo',  in 


10.  Sir  Anthony  van  Dyck.  Portrait  of  Cardinal  Bentivoglio.  Pitti  Gallery, 
Florence.  Photo :  Alinari. 


Soobscenija  Gosudarstvennowo  Eremitascha  7,  1955,  p.  36-37).  This  article  was 
not  available  to  me  when  writing  the  present  text.  Max  Friedeberg  has  linked  up 
two  oil  sketches,  which  at  one  time  he  ascribed  to  Van  Dyck,  with  scenes  from  the 
life  of  Bentivoglio  (Zeitschrift  fur  bildende  Kunst,  LX,  1926-27,  p.  173  ff.).  Vey 
rejects  the  attribution  to  Van  Dyck.  Whether  the  Cardinal  portrayed  in  both  these 
scenes  really  is  Bentivoglio,  may  never  be  determined  because  of  the  sketchy 
manner  of  painting. 

2H  Luigi  de  Steffani,  'La  nunziatura  di  Francia  del  cardinale  Guido  Bentivoglio'. 
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(Freiburg  1927,  p.  242).  Regarding  Bentivoglio's  significance  as  a  patron  cf. 
Francis  Haskell,  'Patrons  and  Painters'  (London  1963,  p.  48  ff.). 

29  Cf.  Bellori,  op.  cit.  I,  p.  259. 

30  Cf.  Baldinucci,  'Notizie  de'professori  del  disegno  .  .  .'  (Firenze  1681-1728,  IV, 
P-  354)- 

31  Cf.  Louis  Gouse,  Claude  Mellan  (in  'Gaz.  des  Beaux  Arts',  XXXVII,  1888,  p. 
67);  out  of  gratitude  Bentivoglio  presented  Mellan  with  a  drawing  by  Raphael 
which  Mellan  kept  all  his  life. 

32  For  example,  Erithraei  Jani-Nicii  (G.  B.  Rossi)  Pinacotheca  imaginum  illus- 
trium,  torn.  3,  Coloniae  1645-48,  and  Moroni,  Dizionario  storico  ecclesiastico,  vol. 
V,  Venezia  1840,  p.  124  ff. 

33  See  Francis  Haskell,  op.  cit.  p.  50. 

34  R.  Wittkower.  <>/>■  cit.  p.  197  (1st  edition).  Bentivoglio  received  the  bust  of 
Constanza  Bonarelli  in  1639  from  Bernini  and  handed  it  on  to  the  Duke  of 
Modena  in  1640.  See  also  Baschet,  op.  cit.  p.  43,  a  letter  of  Bentivoglio's  to  the 
connetable  dc  Luynes,  undated,  approximately  summer  1621,  from  Rome: 
'V attends  aussi  hientot  les  portraits.  du  roi  et  de  la  reitie,  fails  a  Paris  par  Rubens,  e'est- 
a-dire  dti  pinceau  de  la  nature  mane  .  .  .  je  veux  faire  execuler  en  marine  ces  portraits  par 
unexcellent  statuaire  que  nous  avons  a  Rome,  le  meme  qui  deruierement  a  fail  celui  du  pape 
Paul  V  pour  le  cardinal  Borghese,  et  du  present  pape  Gregoire  pour  le  cardinal  Ludovisi, 
et  tons  les  deux  parfaits  et  si  ressemblants,  quil  tie  leur  manque  que  le  souffle.'  The 
sculptor  referred  to  is  most  assuredly  Bernini. 
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The  Connoisseur  Prize 


Awarded  annually  to  students  at  the 

Royal  Academy  Schools  the  1966-67  prize  has  been 

shared  equally  between  three  of  them. 


IOO 


Mediaeval  frescoes  in  Yugoslavia 


ANIKA  SKOVRAN 


THE  mediaeval  frescoes  of  Yugoslavia  occupy  a  significant 
place  in  the  birth  of  European  painting.  These  frescoes,  while 
unquestionably  bearing  the  imprint  of  Byzantine  art,  are  dis- 
tinguished by  their  specific  interpretation  of  tradition,  invention 
of  a  new  artistic  expression  and  masterly  execution. 

The  oldest  mediaeval  monuments  preserved  in  Yugoslavia  and 
the  frescoes  which  decorate  their  interiors  are  usually  still  the 
work  of  Byzantine  masters.  This  is  the  case  with  the  churches 
of  St.  Sophia  at  Ohrid,  St.  Leontius  at  Vodoca  and  St.  Panta- 
leimon  at  Ncrezi,  built  in  the  eleventh  and  twelfth  centuries. 

Byzantine  art  then  penetrated  into  Serbia,  particularly  Raska, 
where  the  great  'Zupan'  (ruler)  Stefan  Nemanja  managed  to 
achieve  independence  for  his  country  after  a  long  struggle  begun 
by  Vlastimir  in  the  ninth  century.  In  honour  of  his  victory  over 
the  army  of  the  Byzantine  Emperor,  Nemanja  built  a  church 
dedicated  to  St.  George  in  the  vicinity  of  Ras  in  1168.  The  re- 
maining walls  and  frescoes  of  this  now  ruined  church,  perched  on 
the  top  of  a  hill  dominating  the  surroundings  of  what  was  once 
Nemanja's  capital,  resemble  a  triumphal  arch  commemorating 
the  battle.  This  is  the  oldest  monument  with  Serbian  mediaeval 
painting.  The  tympanum  of  the  west  portal  still  contains  a 
fresco  showing  a  large  figure  of  St.  George  galloping  on  horse- 
back, his  cloak  fluttering  like  wings,  symbolizing  victory  in  the 
classical  manner.  The  Hellenistic  tradition  continues  to  be 
present  in  Serbian  art  throughout  the  Middle  Ages.  Classical 
motifs  and  Hellenistic  aesthetic  conceptions  were  not,  as  was  pre- 
viously mistakenly  believed,  a  kind  of  'preface  to  the  Renais- 
sance', but  the  centuries-old  heritage  of  Byzantine  painting. 

The  particular  merit  and  greatest  charm  of  mediaeval  Serbian 
painting  lie  in  the  fact  that  it  succeeded  in  creating,  within  the 
dogmatic  frameworks  of  Byzantine  art,  a  new  expressive  form  in 
which  the  face  is  imbued  with  an  impressive  power  of  expression, 
while  the  classical  conception  of  form  endows  the  bearing  of  the 
figure  with  nobility,  restoring  to  the  body  the  volume  and 
weight  of  which  Byzantine  art  had  originally  deprived  it.  To  this 
should  be  added  innovations  in  line,  composition,  and  range  of 
colour,  which  in  Byzantium  never  before  or  after  achieved  such 
transparency  of  light  colour  as  in  the  thirteenth-century  Serbian 
frescoes.  This  phenomenon  appeared  at  the  time  of  the  Latin 
Empire  in  Constantinople  when  the  Crusaders,  taking  the  By- 
zantine capital,  ended  the  metropolis'  domination  of  the  arts  and 
its  aesthetic  tutorship.  From  the  thirteenth  century  on,  the 
frescoes  are  usually  the  work  of  native  masters,  who  can  some- 
times even  be  grouped  into  painting  workshops. 

As  a  result  of  circumstances,  very  little  monumental  painting 
has  been  preserved  in  the  cradle  of  Byzantine  art.  In  Constan- 
tinople itself,  only  two  large  collections  of  church-wall  painting 
have  survived,  and  these  only  partially — in  St.  Sophia  and  the 

1.  Above  right.  Unknown  confessor,  nth  century.  St.  Sophia,  Ohrid. 

2.  Right.  Group  of  Jews  at  the  gates  of  the  city,  detail  from  the  Entry  into 
Jerusalem.  12th  century.  Nerezi. 
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3.  Above.  Angel  of  the  Annunciation,  detail.  12th  century.  Kurbinovo. 

5.  Beloiv.  St.  John,  detail  of  the  Deisis.  13th  century.  Church  of  the  Holy 
Apostles,  Pec. 


4.  Above.  Angel  at  the  Sepulchre,  detail.  13th  century.  Mileseva. 


Kahrijeh  Djami.  In  Greece,  too,  wall  decoration  has  been  only 
partially  preserved  in  monuments  of  the  first  rank,  such  as  the 
churches  of  St.  George,  St.  Demetrius  and  the  Holy  Apostles  in 
Salonika,  Daphne  and  St.  Luke  at  Fokida.  At  Castoria  and  Mistra, 
groups  of  monuments  decorated  with  wall  painting  have  sur- 
vived intact,  but  these  frescoes  are  mostly  of  a  provincial  character. 

Recently,  some  excellently  preserved  frescoes  dating  from  the 
third  decade  of  the  fourteenth  century  were  uncovered  in  the 
church  of  St.  Nicholas  Orfanos  in  Salonika.  These  are  closely 
connected  with  the  paintings  of  a  group  of  artists  in  the  service 
of  the  Serbian  King  Milutin,  who,  according  to  his  biographer, 
endowed  this  church  with  frescoes  as  he  did  many  others  in 
Serbia  and  Macedonia.  Unlike  in  Greece,  where  there  are  very 
fine  examples  of  certain  epochs  of  Byzantine  art  but  others  are 
completely  unrepresented,  in  Serbia  and  Macedonia  an  almost 
unbroken  series  of  churches  with  outstanding  frescoes  has  been 
preserved,  making  it  possible  to  follow  the  development  of 
Byzantine  monumental  painting  as  a  whole. 

The  oldest  surviving  frescoes  adorn  the  walls  of  the  church  of 
St.  Sophia  at  Ohrid,  which  was  built  in  the  eleventh  century  by 
Archbishop  Leon,  earlier  Vicar-General  of  the  Constantinople 
Patriarchate,  as  a  cathedral  church  and  the  seat  of  the  independent 
Ohrid  archbishopric,  which  was  of  great  importance  for  the 
spread  of  Byzantine  culture  in  the  Balkans. These  frescoes  are 
distinguished  by  monumental  severity  and  broad  treatment. 
Their  expressive  power  is  achieved  by  a  very  simple  technique 
which  does  not  strive  after  any  sort  of  effect  but  captivates  by  its 
elemental  simplicity. 


One  century  later,  at  Nerezi,  near  Skopje,  in  the  church  of  the 
monastery  of  St.  Panteleimon  built  by  Prince  Alexis  Comnen  in 
i  164,  wc  find  frescoes  in  another  style,  a  style  which  marks,  with 
its  innovations,  an  important  date  in  the  general  development  of 
twelfth-century  Byzantine  art.  The  innovations  in  style,  based  on 
expressionism  and  a  use  of  line  that  leans  towards  the  arabesque, 
point  towards  the  Byzantine  aesthetics  of  Comnenian  art 
which,  while  remaining  closely  bound  to  the  traditions  of  By- 
zantine art,  attempted  to  introduce  human  elements  into  it- 
feelings  of  pain  and  facial  expression.  The  Nerezi  master,  with 
his  extraordinary  feeling  and  flair  for  composition  and  portrait- 
ure, created  in  the  compositions,  in  the  scenes  of  the  Descent 
from  the  Cross  and  the  Lamentation  over  the  Dead  Christ  to 
mention  only  the  most  impressive,  masterpiece  of  Byzantine 
art.  The  holy  persons,  whether  presented  as  individual  figures  or 
in  scenes,  form  a  unique  gallery  of  portraits.  The  refinement  of 
sensibility  of  the  Nerezi  master  is  best  seen  in  the  execution  of  the 
heads  of  the  old  men  and  hermits,  and  in  his  skill  in  presenting  a 
group  of  people  of  varying  height;  such  as  the  very  finely 
painted  group  of  Jews  at  the  gates  of  the  city  in  the  scene  of  the 
Entry  into  Jerusalem. 

Apart  from  the  Constantinople  court  painting  at  Nerezi  and 
Vladimir  (in  Russia),  examples  of  painting  from  the  Comnenian 
epoch  can  be  seen  at  Castoria  and  Kurbinovo,  dating  from  the 
end  of  the  twelfth  century.  The  frescoes  in  the  church  of  St. 
George  at  Kurbinovo,  not  far  from  Ohrid,  from  1191,  are  a 
baroquized  version  of  the  Nerezi  painting,  in  which  this  manner 
is  carried  to  the  furtherest  possible  extreme.  The  monumental 
painting  which  developed  in  the  mediaeval  Serbian  state  (cover- 
ing the  territory  of  Serbia,  Montenegro  and  Macedonia),  al- 
though forming  part  of  Byzantine  art  as  a  whole,  was  in  a  sense 
independent;  and  with  its  specific  manner  of  figurative  expres- 
sion, originality  and  variety  of  subject  matter  represents  the 
pinnacle  of  the  now-known  achievements  of  the  Christian  East 
in  the  thirteenth  and  fourteenth  centuries. 


7.  Above.  St.  Peter.  13th  century.  Our  Lady  ofPerivlepta,  Ohrid. 


6.  Below.  Preparations  for  bathing  the  infant  Christ,  detail  from  the  8.  Below.  Christ  mocked.  14th  century.  Nagoricano. 
Nativity.  13th  century.  Sopocani. 


9.  Above.  Head  of  St.  John  the  Baptist.  14th  century.  Gracanica. 

11.  Below  right.  Prince  Oliver,  the  founder's  portrait.  14th  century.  Les- 
novo. 

The  frescoes  of  the  monastery  of  Mileseva,  whose  church  was 
built  in  about  1236  by  King  Vladislav,  grandson  of  Stefan 
Nemanja,  the  founder  of  the  Serbian  royal  dynasty,  already  dis- 
play the  features  of  a  new  style,  a  Serbian  style  we  may  call  it. 
These  show  a  new  feeling  for  monumental  breadth  and  simplific- 
ation in  the  treatment  of  form.  The  portraits  are  imbued  with 
unusual  power  of  expression,  the  most  outstanding  being  those  of 
the  founders  and  members  of  the  ruling  family.  A  particular 
feature  of  Serbian  painting  is  its  love  for  portraits  of  the  church 
founders.  The  Mileseva  frescoes  mark  the  start  of  the  develop- 
ment of  Serbian  painting,  which  evolves  through  the  frescoes  of 
Moraca  Monastery  and  the  Holy  Apostles  in  Pec  to  reach  its 
culmination  at  Sopocani. 

The  paintings  of  Sopocani,  dating  from  1265  during  the  reign 
of  King  Stefan  Uros  I  (the  husband  of  Helenc  of  Anjou),  mark 
an  important  date  not  only  in  the  development  of  Serbian  and 
Byzantine  art  but  in  thirteenth-century  painting  in  general  and 
in  the  whole  of  mediaeval  art.  An  exceptional  ability  to  create 
monumental  figures  of  dignified  and  formal  bearing  without 
sacrificing  liveliness,  the  breadth  and  surcness  of  line,  the  power- 
ful modelling  of  the  well-chosen  light  colours  and  intensity  of  the 
light  areas,  which  give  the  figures  a  robust  strength,  lift  this 
painting  to  the  highest  level  of  art.  This  powerful  art,  full  of  the 
breath  of  life,  reflected  the  aspirations  of  a  young  state  approach- 
ing the  height  of  its  power  and  developmen  t. 

Second  phase  of  Serbian  art  is  linked  with  the  reign  of  King 


10.  Above.  Noah  tending  his  vineyard.  14th  century.  Decani. 
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12.  Above.  Three  Holy  Warriors.  15th  century.  Resava. 


Milutin  (1 282-1 321),  a  brave  warrior,  skilful  diplomat  and  a 
wealthy  and  refined  patron  of  the  arts.  Milutin  engaged  a  group 
of  artists  to  decorate  his  many  foundations  (the  names  of  three 
are  known:  Astrapa,  Mihajlo  and  Eutihije).  In  quick  succession 
they  painted  the  frescoes  in  the  churches  of  Our  Lady  of  Periv- 
lcpta  (1294-95),  Our  Lady  of  Ljeviska  in  Prizren  (1307),  Zica 
(around  13 10),  St.  Nikita  near  Skopje  (13  10),  the  King's  Church 
at  Studenica  (13 14),  Staro  Nagoricano  (13 17),  and  Gracanica 
(1321),  to  mention  only  the  most  important. 

The  monumental  style  of  thirteenth-century  frescoes  was  now 
replaced  by  a  narrative  style.  Countless  new  iconographic 
themes  with  increasingly  complicated  subject  matter  were  in- 
troduced into  Church  decoration.  Intense,  ultra-refined  colour- 
ing and  skilful,  mannered  drawing  are  the  characteristics  of 
fourteenth-century  painting,  which  was  influenced  by  the  new 
style  then  being  formed  in  Constantinople  known  as  the  Paleo- 
logus  Renaissance.  Unlike  thirteenth-century  Serbian  painting, 
which  displays  independence  of  the  general  characteristics  of  the 
Byzantine  art  of  that  period,  the  frescoes  of  the  fourteenth  cen- 
tury have  a  uniform  style  throughout  the  whole  of  the  territory 
of  the  Byzantine  cultural  sphere.  This  is  in  keeping  with  the 
political  circumstances  and  the  preparations  for  the  empire  of 
Serbs  and  Greeks  created  under  Stefan  Dusan  in  the  middle  of  the 
fourteenth  century.  The  proclamation  of  the  empire  and  raising 
of  the  archbishopric  to  the  rank  of  patriarchate  did  not  find  their 


reflection  in  high  artistic  achievements  111  Serbian  painting. 
Religious,  mystical  trends,  such  as  the  doctrine  of  hesychasm 
which  then  flourished  among  the  monks  at  Athos  and  in  Salon- 
ika, were  reflected  in  the  iconography  of  the  frescoes  in  the 
monasteries  of  Decani  (1327-35),  Lesnovo  (1341-49)  and 
others.  The  introduction  of  a  multitude  of  new  themes  with 
complicated  subject  matter  resulted  not  only  in  the  reduction  of 
the  size  of  the  frescoes,  which  lost  more  and  more  of  the  Hellen- 
istic traditions  and  humanism  permeating  the  works  of  the  thir- 
teenth century,  but  also  a  decline  in  the  artistry  of  their  work- 
manship; the  artist  giving  way  to  the  craftsman. 

At  the  end  of  the  fourteenth  and  beginning  of  the  fifteenth 
century  Serbian  painting  took  on  a  new  lease  of  life.  As  the  Turks 
encroached  on  Serbian  territory,  the  centre  of  the  state  moved 
northwards  and  in  the  valley  of  the  Morava  the  rulers  and  nobles 
raised  a  new  group  of  foundations  known  under  the  name  of  the 
Morava  School.  The  basic  features  of  the  new  style  are  a  return  to 
monumentality  of  form,  impressive  line,  lavish,  refined  colour- 
ing and  well  thought  out  movements  of  the  figures.  This  is  an  art 
of  tender  lyrical  feelings  and  rich  inner  lite,  the  art  of  a  civiliza- 
tion of  refined  taste  threatened  by  extinction.  The  figures  of  the 
holy  warriors  in  the  frescoes,  which  occupy  the  most  prominent 
place  in  these  churches,  represent  the  last  Serbian  knights. 

Soon  after,  the  Turks  conquered  all  Serbian  territory  and  held 
them  in  subjection  for  the  next  five  hundred  years. 
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Contributed  by  Adrian  Bury 


Hallsborough  Gallery 

ONE  of  the  most  difficult  things  to  do  in 
painting  is  to  represent  a  crowd  of  people 
with  movement  and  character,  in  fact,  truth  and 
actuality.  This  is  the  keynote  of  a  fine  Johannes 
Lingelbach  at  the  Hallsborough  Gallery  (143 
New  Bond  Street,  W.i).  It  is  called  ,4  Market 
Square  in  Rome,  and  all  the  figures  ot  men  and 
women  are  perfectly  and  naturally  placed  in  the 
context  of  the  scene.  To  pick  out  individual 
groups  and  to  study  the  artist's  skill  in  compos- 
ing them  without  any  artificial  convention  is 
fascinating.  I  am  old  enough  to  remember  that 
such  a  market  scene  was  a  feature  of  Roman  life, 
but  I  doubt  if  it  could  occur  today  on  account  of 
the  enormously  increased  mechanised  traffic 
that  bedevils  and  dominates  the  life  of  every 
European  city.  The  background  is  a  capriccio 
with  a  classical  column  in  the  middle  distance, 
the  twin  towers  of  the  church  at  the  top  of  the 
Spanish  steps,  and  possibly  the  dome  of  the 
Pantheon  on  the  horizon. 

The  work  of  Lingelbach  seldom  comes  into 
the  London  market,  and  this  picture  arrived 
here  from  behind  the  Iron  Curtain,  but  at  some 
time  was  in  the  well-known  Hope  Collection, 
Dcepdene.  The  artist  was  born  a  German  at 
Cologne  in  1622  and  was  taken  to  Amsterdam 
in  childhood.  He  lived  in  Holland,  and  then 
went  to  Paris.  He  visited  Italy  and  worked  there 
for  a  few  years,  returning  to  Amsterdam  with 
innumerable  sketches  for  important  pictures. 
Lingelbach  was  much  in  demand  by  Dutch 
artists,  Wouverman,  Wynants,  Koninck  among 
others,  to  introduce  small  figures  into  their 
landscapes.  His  works  appear  in  many  great 
collections.  He  died  at  Amsterdam  in  1684. 

Dutch  Artists  in  Italy 

KAREL  DU  JARDIN  was  one  of  several  Dutch 
artists  who  were  as  much  at  home  in  Italy  as  in 
their  native  Holland.  He  enjoyed  the  light  and 
warmth  of  the  south  and  his  pictures  were 
greatly  admired  in  Rome.  One  by  him  at  the  Hal 
O'Nians'  Gallery  Winter  Exhibition  (6  Ryder 
Street,  St.  James's,  S.W.i)  entitled  Man  and 
Horse  crossing  a  Stream  leading  a  Donkey  may  well 
have  been  painted  in  the  neighbourhood  of 
Tivoli.  The  rocks,  waterfall  and  vegetation  are 
typical  of  that  enchanting  place,  and  the  ani- 
mals to  the  left  foreground  are  admirably 
observed.  Dujardin  died  in  Venice  in  1678  at  the 
age  of  fitty-six.  There  was  Kaspar  van  Wittel, 
who  also  made  his  home  in  Italy  and  Italianised 
his  name  to  Vanvitclli.  His  view  of  the  Crand 
Canal  with  the  Salute,  and  gondolas,  anticipates 
Canaletto's  style.  The  Italian  artist,  Luca  Carlc- 
varis,  Canaletto's  master,  is  represented  by  a 
picture  of  the  I'iazza  San  Marco.  Of  several 
religious  paintings  'The  Holy  Kinship  by  the 
Antwerp  Master  of  1518,  and  thejoos  van  Clcvc 
Madonna  and  Child  with  Saint  Joseph  with  Lilies, 
arc  important  examples.  Landscapes,  seascapes, 
still-life  and  flower-subjects  by  such  masters  as 


fan  Brueghel  II,  Aert  van  der  Nccr,  Jan  van 
Huysum  and  Hendrik  Dubbels  complete  a 
select  group  of  twenty-eight  paintings. 

Patterson  &  Shipman  Gallery 

AN  English  artist  who  spent  many  years  in 
Italy  was  Sir  Charles  Eastlakc,  P.R.A.  (1793- 
1865),  and  he  was  able  to  go  there  for  the  first 
time  because  he  painted  a  picture  ot  Napoleon 
on  the  Bellerophon  when  this  ship  arrived  at 
Plymouth  with  the  Emperor  as  prisoner.  East- 
lake  made  a  number  of  quick  sketches  from 
which  a  picture  was  organised.  It  attracted  much 
attention  and  brought  him  the  necessary  money 
to  travel.  A  visit  to  Greece  preceded  a  return  to 
Rome  in  1820  where  Eastlakc  painted  local 
features  and  figure  compositions.  He  remained  in 
Italy  for  fourteen  years,  and  a  picture  of  the 
Castle  of  St.  Angelo  and  Bridge  (Messrs.  Patterson 
6V  Shipman,  19  Albemarle  Street,  W.i)  relates 
to  that  period. 

The  boom  in  thoroughbreds  on  canvas  is 
bringing  forth  works  by  painters  of  animals  in 
Victorian  times,  for  at  the  same  gallery  is  a 


lively  study  of  the  racehorse  1  'oltigeur,  Dcrb\ 
winner,  dated  1855.  It  is  by  Gouray  Steell 
R.S.A.,  Edinburgh  (1819-94).  He  specialised  it 
racehorses,  hunters  and  hounds,  and  wa 
animal  painter  to  Queen  Victoria. 

The  tendency  of  British  artists  to  go  tc 
France  and  Italy  left  the  splendours  of  the  Nor- 
wegian scene  to  native  artists.  One  such  with  3 
powerful  talent  was  Adelsteen  Normann,  bom 
in  Bodo  in  1848,  died  in  Oslo  in  1918.  He  ex^ 
hibited  widely  in  his  time  at  Vienna,  Munich, 
the  Paris  Salon  and  occasionally  in  London.  That! 
he  was  a  master  of  his  subject  is  proved  by  a 
large,  impressive  picture  of  a  Norwegian  fjord 

George  Barret,  Senior 

LOOKING  at  two  paintings  of  nearby  and 
distant  views  ot  Tayworth  Castle  by  George 
Barret,  senior  (Messrs.  Spink  &  Sons  Ltd.,  5 
King  Street,  St.  James's,  S.W.i),  I  wondered 
how  long  it  took  the  artist  to  reach  this  remotely 
beautiful  place  near  Loch  Tay.  It  was  probably  a 
week  or  two  away  from  London  in  the  eigh- 
teenth century,  it  not  more.  But  distance,  even  in 


Johannes  Lingelbach.  A  Market  Square  in  Rome.  38      38]  in.  Hallsborough  Gallery. 
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Francis  Holman.  Captain  Sir  Richard  John  Strachan  in  the  Melampus,  36  guns,  with  accompanying 
frigates  chasing  a  French  convoy  off  the  coast  of  Jersey,  9th  May  1795.  25  43  in.  The  Parker 
Gallery. 


iosc    [iri--r.iiKv.iy    and    pre-acroplane  days, 

cincd  no  object  to  the  peripatetic  painter, 
jlarrct  'got  about',  and  il  he  had  not  the  poetic 

iMon  and  broad  tei  liniqiic  of  his  contemporary, 

ichard  Wilson,  lie  certainly  had  tar  more 
material  success.  In  one  of  these  pictures  the 

len  probabb  modernised  castle  is  delineated 
meticulously  against  a  woodland  and  mountain 
Background.  I  suspect  that  Sawrey  Gilpin, 
larret's  friend,  put  in  the  deer  and  the  pair- 
lorsed  carriage  as  lively  incidentals. 
I  Horn  111  Dublin  about  1723,  Barret  in  his 
,  011th  was  introduced  by  Edmund  Burke  to  the 
larl  of  Powerscourt,  and  I  can  think  of  no 
Happier  'hunting  ground'  lor  a  landscape 
lainter  than  Powerscourt  Park  in  the  Wicklow 

lills  where  the  artist  spent  some  years.  Coming 
p  London,  he  soon  made  a  name  and  attracted 
[hany  noble  patrons.  Whatever  money  he  ac- 

uired,  and  it  is  said  to  have  been  considerable, 
I  Jarrct  must  have  spent  it  with  a  lavish  hand  for 
irhen  he  died  in  1784  there  was  little  or  nothing 
br  his  dependants,  one  of  whom  was  George 
Barret,  junior,  celebrated  as  a  watercolourist,  and 
foundation-member  of  the  Society  of  Water- 
t'olour  Painters. 

Franz  Ejsmond 

\N  artist  quite  unknown  to  me  until  I  saw  a 
picture  by  him  at  Messrs.  Newman  (43a  Duke 
ritrcet,  St.  James's,  S.W.i),  but  that  he  could 
laint,  A  Family  Problem  showing  a  Polish 
ptchen  with  figures  'to  the  life'  is  obvious  from 
'he  illustration.  Photographic,  as  some  of  the 
critics  have  been  telling  us  for  many  years.  Well, 
let  them  try  to  paint  it  and  see  how  far  they  can 
get.  Franz  Ejsmond  was  born  in  1859  at  Krugu- 
;owa,  Poland,  became  a  pupil  of  W.  Gurson  in 
Warsaw  and  finished  his  artistic  education  at  the 
vlunich  Academy.  Returning  to  Warsaw,  the 
krtist  exhibited  there,  at  Cracow,  Berlin,  Vienna 


and  Lemberg.  I  also  saw  at  this  gallery  some  good 
examples  of  the  work  of  Arncsby  Brown,  La 
Thangue  and  D.  Y.  Cameron. 

Old  Ships 

FRANCIS  HOLMAN,  a  marine  artist,  is  said  to 
have  'flourished'  between  1769  and  1784,  but  not 
much  is  known  about  him.  Let  us  hope  that,  un- 
like Charles  Brooking,  one  of  our  best  marine 
painters,  who  died  in  poverty,  Holman  was  able 
to  earn  a  comfortable  living  with  his  painstaking 
precision  about  ships  of  war  and  merchantmen. 
However  that  may  be,  he  is  certainly  'flourish- 
ing' now  for  his  works  are  sought  after  by 
collectors  of  the  subject. 

At  the  Parker  Gallery  (2  Albemarle  Street, 


W.i),  I  saw  two  examples  possessing  docu- 
mentary and  historic  interest.  The  first  shows 
how  coals  came  to  London  from  Newcastle  and 
how  they  were  discharged  into  lighters  near 
Limehouse.  This  information  is  neatly  conveyed 
in  a  painting  of  the  collier  and  crew  working 
laboriously  .11  a  chute.  Hie  second  picture 
illustrates  an  incident  in  the  naval  war  between 
England  and  France.  Captain  Sir  Richard  John 
Strachan  in  the  Melampus — 36  guns,  with  the 
frigates,  Hebe,  Niger  and  Sireti  were  anchored  oft 
Jersey,  May  9th,  1795.  Sighting  a  French  con- 
voy, they  gave  chase  and  drove  it  into  Carteret 
Bay.  In  spite  of  heavy  fire  from  shore  batteries, 
the  British  squadron  burnt  or  captured  all  but 
one  ship  of  the  enemy. 


107 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  state  and  status  of  British  painting  over 
the  last  decade  has  been  ably  demonstrated 
this  winter  by  two  important  exhibitions,  the 
Peter  Stuyvesant  collection  of  Recent  British 
Painting  at  the  Tate,  and  the  John  Moores, 
Liverpool  Exhibition  at  the  Walker  Art  Gallery 
in  Liverpool. 

What  Moores  and  Stuyvesant  have  in  com- 
mon is  enlightened  and  unprejudiced  patronage 
on  a  noble  scale;  but  whereas  Stuyvesant  are 
creating  a  collection  of  painters  already  estab- 
lished, Moores'  biennale  at  Liverpool  is  each 
time  the  chance  for  young  artists  to  become 
established. 

The  Peter  Stuyvesant  Foundation  began  their 
collection  as  recently  as  1964.  The  selection  of 
works  is  made  In  Lilian  Somcrville  ol  the 
British  Council,  Alan  Bowncss  of  the  Courtauld 
Institute  and  Norman  Reid  of  the  Tate  Gallery. 


They  decided  to  purchase  no  work  painted  be- 
fore 195 1,  and  excluded  sculpture  on  grounds  of 
cost;  to  have  collected  both  painting  and  sculp- 
ture would  have  meant  nibbling  at  both  and 
doing  justice  to  neither. 

The  result  is  a  collection  that  is  very  stimulat- 
ing, and  in  places  even  inspiring.  This  sounds 
like  damning  with  faint  praise,  but  modern  art 
does  not  catch  us  in  the  heart  or  the  stomach,  it 
gets  its  feeling  through  mental  processes;  the 
perception  can  be  emotional  at  the  moment  oi 
impact,  but  thereafter  the  mind  is  required  to 
take  over.  Of  the  Old  Masters  Velasquez  has 
this  peculiar  quality.  The  first  sight  of  him  lifts 
one  up  to  the  gods.  Familiarity  does  not  dim  the 
realisation  of  his  greatness  but  it  does  produce  a 
change  from  glorious  passion  to  a  deep  love 
ruled  by  the  head.  He  had  no  trademark  of 
painterly  virtuosity,  only  the  genius  of  straight- 


an, 
oi 


1.  David  Hockney.  Peter  getting  out  of  Nick's  Pool.  First  Prize  John  Moores  Liverpool  Exhibition  6. 


forwardness. 

However  unprejudiced  I  try  to  be  as  a  critic 
cannot  put  any  modern  artist  in  the  same  stre) 
as  Velasquez,  but  I  can  find  similarities  of  intea 
tion,  which  is  of  a  simplicity  and  uncompromi 
ing  nature  that  is  born  not  of  conceit  but  of  cot 
trolled  self-confidence.  In  the  case  of  contenj 
porary  British  Art  this  is  particularly  significan 
and  was  forcefully  apparent  at  both  the  cxhib 
tions  under  discussion.  The  postures  and  gestunj 
of  so  much  native  art  in  the  recent  past  was  dt} 
to  complexes  about  the  possible  inferiority  q 
British  art  in  the  face  of  foreign  competitiot 
Foreigners  always  knew  what  they  were  doinj 
and  our  own  artists  followed  like  dogs  at  hee 
or  reacted  against  them  as  a  defiant  gesture  c 
independence,  only  to  produce  something  pro 
vincial  which  leant  on  our  great  literary  am 
poetic  reputation. 

Now  these  complexes  have  been  washei 
away  and  British  painters  stand  on  their  owi 
with  the  confidence  of  the  old  Grand  Fleet  in 
line  ahead.  This  positive  dead  pan  approach  is : 
devastating  break-through  because  it  sorts  ou 
the  sheep  from  the  goats.  The  Peter  Stuyvesan 
collection  has  been  carefully  selected,  and  thi 
only  failures  are  through  one's  own  persona 
taste — the  general  effect  is  good  even  whet 
particular  individuals  fail  to  satisfy. 

The  John  Moores  biennale,  on  the  other  hand 
faces  the  committee  with  the  problem  of  whai 
not  to  reject  of  the  large  number  of  entrants. 
Moreover  they  are  not  there  to  do  a  weeding  oul 
down  to  a  final  perfection,  but  to  show  every 
facet  of  the  contemporary  art  climate.  Some  of 
the  contrivances  at  Liverpool  filled  me  with 
doubts.  They  seemed  to  have  been  invented 
rather  than  evolved  naturally  and  inevitably.  Ba 
they  figurative  or  abstract  painters  or  fashioners 
of  devices  they  seem  to  be  making  noisy  rhetori- 
cal gestures  in  order  to  gain  attention.  There  is,1 
too,  a  mistaken  belief  that  it  is  valid  currency  to 
bring  up  to  date  the  Art  Brut  and  the  Dada  of 
the  post  first  war  era.  It  is  as  well  for  art  to  have 
its  clowns,  but  clowns  are  very  serious  people, 
and  I  do  not  detect  any  true  understanding  of 
buffoonery  in  some  contemporary  impersona- 
tions. You  cannot  make  a  work  of  art  by  a  pro- 
cess of  calculation  any  more  than  you  can  make 
an  artist.  Both  are  born. 

Since  the  present  patterns  have  this  uncom- 
promising assault,  it  follows  that  it  becomes 
easier  to  spot  the  dissemblers,  the  ones  who  fire 
darts  from  the  shrubbery  instead  of  coming  out 
into  the  open.  The  first  and  second  prize- 
winners of  the  John  Moores  demonstrate  the 
open  straightforward  confrontation.  Hockney, 
using  bright  pigments  and  meticulous  realism, 
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k!>  no  story,  but  after  seeing  this  painting  one 
H  look  at  people  in  swimming  pools  in  a  way 
;  lias  been  compelled  by  the  almost  trancc- 
I  atmosphere  evoked  by  Hockncy.  Like  all 
mly  good  paintings  its  size  is  slightly  smaller 
I  n  expected,  thus  making  a  compact  dynamic 
jbugh  a  proper  balance  of  scale  to  size.  Hock- 
I  -  has  set  an  example  with  his  realistic  figura- 
|i,  and  already  has  followers. 
Malcolm  Hughes  is  as  definitely  abstract  as 
Ickney  is  figurative.  He  also  gives  away  no 
:iy  meritricious  aids  to  appreciation.  Even  his 
llour:  white,  silver  and  black,  is  a  kind  of  non- 
:  our.  The  sole  concession  to  the  lazy  eye,  to  get 
going,  is  the  three  dimensional  illusion  within 
I  physical  two-dimensional  plane, 
d  There  were  many  good  things  in  this  Liver- 
pi  show,  but  there  seemed  to  emerge  a 
[tern  that  follows  from  the  simple  virtues  of 
ng  either  completely  figurative  or  completely 
;tract.  Those  who  tried  to  swallow  the  whole 
h  of  contemporary  idioms  lack  conviction : 
ry  get  spread  out  and  dissipated,  their  jokes 
ging  hollow  by  comparison  to  some  of  the 
uitiful  austerities  by  such  as  Derek  Southall, 
ssjaray,  and  the  always  immensely  impressive 
in  Hoyland.  Hanging  demurely  in  a  corner 
is  a  portrait  by  Patrick  George  that  had  all  his 
ent  for  honesty  and  for  producing  portraits  of 
irit  and  warmth  without  resorting  to  supcr- 
ialities. 

IWhat  struck  me  as  significant  was  that  one 
Itered  the  galleries  showing  the  Moorcs  cx- 
pitioii  through  the  gallery  of  Italian  primitives 
thout  feeling  any  sense  of  startling  transition, 
would  have  been  a  very  different  matter  com- 
5  from  seventeenth-century  Mannerism  or  the 
eet  elegance  of  the  eighteenth  century.  We 
:  in  an  age  of  matter-of-factness,  where 
lenomcnal  technical  advances  arc  only  given 
Sir  face  value  either  as  facts  of  science  or  be- 
[nd  comprehension.  The  artists  do  not  seek 
Ispiration  from  wonders  and  miracles,  but 
Sm  the  straight  and  narrow  field  of  funda- 
ental  relationships.  A  kind  of  modern  primi- 
/ism. 

Whatever  happens  for  the  remainder  of  this 
ntury,  there  is  no  doubt  that  British  artists  will 
:  of  world-wide  influence  in  formulating  the 
ays  and  means  of  expression.  These  two  ex- 
bitions  make  this  quite  clear.  They  are  also  an 
:ample  that  it  is  to  be  hoped  will  be  followed 
j  more  patronage  by  companies  and  organis- 
ions  that  have  the  resources  denied  to  indivi- 
uls.  In  a  few  years  time  John  Moorcs  will  be 
ile  to  stage  an  exhibition  of  his  prize  winning 
irehases  from  his  biennales  which  will  match 
c  Stuyvesant  collection,  and  between  the  two 
them  they  will  make  a  nonsense  of  the 
ggardly  purchasing  grant  available  to  the  Tate 
illery  for  its  contemporary  buying.  Present 
y  artists  have  yet  another  reversion  to  the 
titude  ol  the  primitives  m  that  thev  have  no 
ish  to  dominate.  They  have  a  dignified 
imility — strange  in  these  days  of  self-seeking 
lblicity-mongers — but  nevertheless  selt-evi- 
nt  when  you  meet  them  face  to  face  both 
erally  and  in  their  work.  Therefore  whatever 
ne  they  play  it  will  not  be  a  dictatorship  of 
hat  taste  should  be,  but  a  dedication. 


3.  Harold  Cohen.  Landfall,  i960.  Oil  on  canvas  108  X  164  in.  Peter  Stuyvesant  Foundation. 


4.  Alan  Davie.  Thoughts  of  a  Giant  Bird.  Peter  Stuyvesant  Foundation. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


From  The  Hague  to  Paris. 
Nineteenth  Century  Painting 

THE  Dutch  painter  Mesdag,  who  died  in 
191 5,  was  an  experienced  collector.  His 
house  at  The  Hague  has  now  been  made  into  a 
museum.  He  was  one  of  the  first  supporters  and 
admirers  of  the  painters  of  the  Barbizon  school, 
which  lie  preferred  to  the  Classics  and  Romantics 
and  even  the  Impressionists.  The  Dutch  Institute 
in  Paris  (121,  rue  de  Lille)  is  showing  until  March 
17th  a  selection  of  this  rather  'fringe'  painting, 
the  precursor  of  the  great  revolution  in  painting 
at  the  end  of  the  nineteenth  century.  There  are 
three  Corots,  three  Courbets,  one  of  which  a 
'Nude'  is  a  magnificent  piece  of  painting,  some 
Delacroix,  a  Daumier,  some  Georges  Michel  and 
above  all,  as  one  would  expect,  some  Millets  and 
Theodore  Rousseau;  in  short,  all  the  painters 
who  had  reacted  against  Classicism  and  were 
paving  the  way  for  Impressionism,  which, 
strangely  enough,  Mesdag  mixed  with  at  close 


quarters  but  did  not  appreciate.  It  may  be 
assumed  from  this  choice  that  the  collector  was 
searching  unconsciously,  almost  instinctively, 
among  this  French  nineteenth-century  painting, 
tor  painters  whose  aesthetic  ideal  was  very  near 
to  that  of  the  great  seventeenth-century  Dutch 
artists:  an  intimate  and  almost  religious  com- 
munion with  nature. 


Paris.  Rodin  as  a  Collector  of  Antiques 

RODIN,  whose  success  had,  in  later  life, 
secured  him  a  large  fortune,  had  accumulated  in 
his  studio  and  garden  at  Meudon  thousands  of 
objects  he  liked.  In  1908  he  settled  in  Paris  at  the 
Hotel  Brion,  built  in  1730  to  the  design  of 
Gabriel.  The  government  granted  the  lease  to 
the  sculptor  on  condition  that  he  restored  it — 
the  house  was  at  that  time  threatened  with 
demolition.  In  1916  Rodin  bequeathed  his 
whole  collection,  calculated  at  that  time  to  be 
worth  four  million  gold  francs,  to  the  State  and 
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the house  was  turned  into  the  Musee  Rod: 
when  the  artist  died  the  following  year.  In  tl 
Gothic  style  chapel  adjoining  the  museui 
(77,  rue  dc  Varenne),  325  pieces  are  on  shov 
until  May  15th,  which  illustrate  his  eclectic  an 
often  surprising  tastes.  This  great  connoisseur  c 
mediaeval  art  collected  the  best  and  the  won 
and,  towards  the  end,  more  fakes  than  genuin 
pieces.  Only  the  latter  are  shown  here  of  courst 
But  the  combination  of  antique  lamps  an 
Greek  terracottas  shows  the  sculptor's  likin 
for  the  most  modest  of  objects  where  the  han 
ot  the  craftsman  can  be  seen.  Stones,  Greek  an 
Roman  bronzes  (he  owned  more  than  700),  am 
Egyptian  statues  are  evidence  of  the  universi 
character  of  his  curious  collection  and  reveal  th 
signs  ot  the  development  of  his  cbullien 
personality.  They  hold  the  key  to  certaii 
sources  of  inspiration,  such  as  those  hands  whicj 
he  used  to  search  for  amongst  Greek  fragments 
reminiscent  of  the  huge  hands  which  figure  s< 
often  in  his  work. 


■ 
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1.  Corot.  /  In  cliffs  at  Yport.  Canvas.  43      59  cm.  On  view  at  the  Institut  Neerlandais,  Paris. 

2.  Fragment  of  bas-relief.  Egyptian  stone.  Height  18  cm.  Musee  Rodin,  Paris. 
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Neapolitans  at  the  Louvre 

ii  well  known  that  the  Cabinet  des  Dessins  at 
e  Louvre  houses  more  than  30,000  Italian 
lawings  which  reflect  the  taste  of  the  donors 
I  d     art-lovers    throughout     five  centuries? 
■vcral  times  a  year  some  pieces  are  shown  to 
e  public  relevant  to  a  theme,  trend  or  period, 
ow   for  the  39th  exhibition  at  the  Cabinet 
itil  February  2.Sth  there  arc  yo  drawings  ot 
eapolitan    masters   ot"  the   sixteenth   to  the 
ghtccnth  century  from  Vasari  to  Solimcna.  It 
noticeable  that,  with  the  exception  of  Mariette 
ho  had  a  flair  for  discoveries  as  a  recent 
fhibition  proved,  lovers  of  Neapolitan  draw- 
gs  were  at  first  quite  rare.  Southern  Italy  has 
Ways  been  considered  the  home  of  prolific  and 
iuherant  artists  in  colour,  indifferent  to  the 
I  re,  method  ami  apprenticeship  necessary  for 
awing.  'Painting',  writes  Luca  Giordano,  'is  a 
ace,  thawing  is  hard  work:  only  by  grace  do 
c  reach  heaven'.  Too  simple  a  prejudice; 
awing  can  well  be  a  lively  and  spontaneous 
spouse  to  emotion.  The  Neapolitan  connois- 
urs  of  the  seventeenth  century  appreciated 
is  but  in  Rome  and  Florence  southern  artists 
ere   often   afforded   little   recognition.  The 
mous  collection  of  Baldinucci  contains  the 
kmes  of  only  three  Neapolitans.  In  France  they 
e  not  well  known — the  collector  Jabach,  for 
istancc,  ignores  them  completely — until  the 
Ighteenth  century  when  there  was  a  sudden 
lange.   Referring   to   Solimcna   the  English 
bnsul  at  Naples,  John  Fleetwood,  said,  'The 
nglish,   more  than  any  other  nation,  love 
linting  and,  for  large  sums,  have  acquired 
C>zzctti,  sketches,  studies  from  the  nude,  and 
rawings  in  great  number'.  In  France  Crozat 
aught  the  paintings  of  Salvator  Rosa,  Ribcra, 
olimena    and    many    others,    and  Mariette 
illccted  some  hundred  drawings  of  twenty- 
>ur  Neapolitan  masters. 

4,000  Years  of  Science  Fiction 

ODAY    where    is    the    frontier  separating 

iencc  from  fiction?  Every  day  some  dream  or 
lusion  becomes  a  reality.  In  fact  science  fiction 

not  a  type  of  work  but  a  state  of  mind,  and 
lis  is  what  the  exhibition  at  the  Musee  des  Arts 
>ecoratifs,  until  February  26th,  sets  out  to  prove. 

is  an  eminently  popular  phenomenon  which 
nds  its  context  in  art,  literature  and  sociology. 
,ooo  documents  of  all  kinds  testify  to  this  with 
[1  the  possibilities  of  tomorrow  and  yesterday, 
'he  history  of  science  fiction  shows  that  it 
egins  as  one  of  the  earliest  arts:  the  oldest  text 
;  certainly  the  epic  of  Gilgamesh  and  his 
naginary  voyages  dating  from  2,000  B.C.,  an 
arly  copy  of  which,  from  the  library  at 
issurbanifal,  is  preserved  in  the  British  Museum, 
'here  are  also  texts  from  Homer,  Aristophanes, 
lato,  then  the  Middle  Ages  and  the  discovery  of 
le  New  World.  Very  frequently  science  fiction 
the  forerunner  of  reality.  The  industrial 
:volution  followed  quickly  on  the  dreams  of 
ales  Verne.  The  strip  cartoons  of  today  draw 
luch  of  their  matter  from  the  future,  not  to 
lention  painting,  cinema,  literature  throughout 
le  world,  weird  machines  and  serial  music.  The 
xhibition  is  bathed  in  this  strange  futuristic 
tmosphere. 


3.  Belisario  Corenzio.  God  the  Father.  Louvre. 


4.  Science  fiction 
exhibition.  Salon  of 
the  flying  saucers. 
1947-67- 
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news  in  pictures 


Top  left.  An  internationally  known  art-historian  is  engaged  in  compiling 
an  important  study  of  the  work  of  Camille  Pissarro  and  would  like  to 
examine  this  work,  UAUe  des  Vignes  a  Pontoise  (12J  16  inches).  Would 
its  present  owner  please  communicate  with  the  Editor  of  The  Connoisseur. 

Below  left.  Hanging  in  the  Hermitage  in  Leningrad  since  1923,  this  painting 
was  once  thought  to  be  a  copy  of  a  Rembrandt  in  Goteborg,  Sweden. 
Irina  Lennik,  a  member  of  the  Hermitage  staff  has  subjected  their  own 
picture  to  special  study  including  the  use  of  X-ray  photographs.  Numer- 
ous changes  made  by  the  painter  and  the  discovery  of  his  signature  prove 
its  authenticity,  making  it  the  twenty-sixth  Rembrandt  in  the  Hermitage 
collection.  Fotokhronika  Tass. 

Top  right.  Silver  Hiberno-Norse  Penannular  Brooch.  10th  century. 
Found  at  Ballymoney.  A  recent  acquisition  by  the  Ulster  Museum, 
Belfast,  and  described  in  the  Museum's  latest  report. 


///  Brief 


From  Missjaniiw  Smiter,  Public  Relations  and  Information  Officer,  the 
Art  Gallery  of  Ontario,  Toronto,  hare  been  received  the  first  two 
catalogues  in  the  Gallery's  circulating  exhibition  programme:  English 
Watcrcolours  and  Drawings  (late  18th  to  early  20th  centuries)  and 
Canadian  Paintings  of  the  1930s. 

Mr.  Alan  Demon  (60  Low  Fellside,  Kendal,  Westmorland)  is  re- 
searching the  work  of  the  long-neglected  Irish  sculptor,  John  Hughes, 
K.A.  Bronze  casts  of  his  group,  'The  finding  of  Eurydice',  are  said  to 
exist  in  Indian  and  Australian  collections.  Precise  information  would  be 
welcomed.  Also  required:  present  location  of  Hughes'  'Hermes' 
(exhibited  Royal  Academy,  No.  1921,  in  1900)  and  the  following  pieces 
exhibited  at  the  Royal  Hibernian  Academy,  'La  Canteuse'  (1896), 
'NapoW  and  'Paolo  and  Francesca  (1900),  'The  Spring  time  of  life' 
(1901).  Letters  referring  to  Hughes  would  also  be  appreciated. 
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International 
Saleroom 


1.  Carved  jadeite  altar  garniture,  height  13^:  and  13I  inches,  seal  marks  of 
Ch'ien  Lung.  ^3,000  (Sotheby's). 

2.  Frederick  Remington.  The  Frozen  Shepherd.  26\  39  inches.  Signed  and 
dated  1900.  ,£9,135  (Christie's). 

3.  Bronze  Venus  at  her  bath.  Height  12]  inches.  Mid  sixteenth  century, 
Florentine,  workshop  of  Giovanni  Bologna.  ^1,680  (Christie's). 

4..  George  II  gold  Royal  Race  Prize  teapot  by  James  Ker,  Edinburgh.  20  oz. 
i  dwt.  gross.  Made  for  The  King's  Plate,  Leith  1736  and  won  by  the  black 
mare  Legacy.  ^40,000  (Christie's). 


"3 


5.  Claude  Monet.  La  Terrasse  a  Saint-Adresse.  38J  51  inches.  Signed.  1867.  ,£588,000  (Christie's).  Ex  collection  the  Reverend  Theodore  Pitcairn,  Penn- 
sylvania. 

6.  Allan  Ramsey.  Portrait  of  James  Adam.  34      26  inches.  Signed.  Edinburgh  1754.  ,£3,675  (Christie's). 

7.  Ashanti  gold  Soul-bearer's  disk.  Ghana.  Diameter  6  inches.  ,£2,600  (Sotheby's). 

8.  Thomas  Lawrence.  Portrait  ofjulia  Angersteui.  Pencil  and  red  chalk.  <K      8|  inches.  ,£1,900  (Sotheby's). 

9.  Louis  XV  chinoiserie  gold  and  mother-o'-pearl  snuffbox  by  Jean  Fremiti,  Paris  1756.  Width  3^  inches.  ,£21,000  (Sotheby's). 


I  14 


International 
Saleroom 


10.  Meissen  ewer  and  basin  painted  in  colours  by  C.  F.  Herold  with  puce  and  gilt  decoration  and  vignettes  en  camaieu  rose.  Height  81  inches.  Width 
12\  inches.  Blue  crossed  swords  and  impressed  27  mark.  £2,205  (Christie's). 

11.  Danish  faience  tureen  and  cover.  Kastrup  c.  1760.  Danish  kroner  8,300  (Arne  Bruuii  Rasmussen,  Copenhagen).  £1    17  95  Danish  kroner. 

12.  Small  silver-mounted  tortoiseshell  bracket  clock  by  John  Cotton,  London,  c.  1695.  Height  11  inches.  £1,600  (Sotheby's). 

13.  One  of  a  set  of  twelve  mid-eighteenth  century  black  painted  and  parcel  gilt  chairs  including  a  pair  of  armchairs.  North  Italian,  possibly  from 
£1,800  (Sotheby's). 

14.  Edgar  Degas.  Etude  nne pour  la  'Petite  Danseuse  de  Quatorze  Aits'1.  Bronze,  signed,  numbered  56  0.  Height  28  I  inches.  £53,000  (Sotheby's*. 

15.  Early  Florentine  two-handled  oakleaf jar  painted  in  blue  and  manganese.  Second  quarter  of  the  fifteenth  century.  Height  >>\  inches.  £3i9<>0  (Christie's), 
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Books  Reviewed 


The  true  judgement  of  water-colour  art 


WATER-COLOUR  PAINTING  IN 
BRITAIN  II,  THE  ROMANTIC 
PERIOD:  By  Martin  Hardie.  Batstbrd. 
£6  6s. 

THE  first  volume  of  this  posthumous 
trilogy  was  reviewed  in  The  Connoisseur 
for  February  1967,  when  an  attempt  was  made 
to  indicate  its  salient  characteristics  and  excel- 
lences. The  second  instalment  of  the  late 
Martin  Hardie's  magnum  opus  (the  publisher's 
use  of  the  trite  term  is  justifiable)  will  increase 
the  regret  of  those  who  knew  him  that  publica- 
tion should  have  been  delayed  for  fifteen  years 
after  his  death;  thus  depriving  him  of  the  credit 
and  satisfaction  he  would  have  derived  from  it, 
and  which  he  so  fully  deserved.  Certainly  this 
volume  marks  the  apex  of  Hardie's  ambitious 
undertaking;  and  how  could  it  fail  to  when  it 
covers  the  Romantic  period  and  is  mainly 
devoted  to  water-colour  painters  of  the  first 
rank — Girtin,  Turner,  Constable,  Cotman,  Ben- 
nington, Palmer,  Cromc,  Cox  and  Peter  de  Wint. 
To  this  dazzling  constellation  Hardie  would  add 
the  too  long  underestimated  [ohn  Thirtle — and 
not  as  a  minor  star.  It  is  hard  to  see  how  the  final 
volume  can  avoid  being  a  distinct  anti-climax, 
as  it  must  deal  with  a  period  when  English 
water-colour  painting  was  at  a  low  ebb.  Here 
the  plan  and  chronological  arrangement  seem 
not  less  arbitrary  than  in  the  previous  instalment. 
There  are,  for  example,  drawings  reproduced  by 
two  mediocre  representational  artists  who  both 
died  in  1933  ;  nor  one  may  feel,  since  chronology 
is  so  lightly  disregarded,  was  it  really  desirable  to 
separate  J.  R.  Cozens,  discussed  in  the  first 
volume,  from  his  'Romantic'  brethren,  he  being 
'all  poetry'  (and  surely  romantic  poetry  at  that), 
or,  as  Hardie  puts  it,  'the  interpreter  of  the  organ 
voice  of  the  mountains'.  There  is  also  another 
drawback  inseparable  from  a  comprehensive 
survey  by  a  writer  endowed  with  Hardie's  sure 
judgement  and  acute  perceptions.  His  interests 
are  focused  upon  the  major  artists  while  lesser 
members  of  the  school  are  summarily  dealt  with 
(and  others  not  entirely  negligible  passed  over). 
These  camp  followers  are  rather  perfunctorily 
tacked  on  to  those  in  the  van  and,  like  the 
chronological  arrangement,  their  selection  seems 
somewhat  arbitrary. 

The  particulars  concerning  the  history  ot  the 
school,  though  admirably  presented,  are  mostly 
accessible  elsewhere,  and  others  have  anticipated 
I  lardic  in  the  use  of  many  of  his  quotations 
from  contemporary  sources  (in  some  cases 
owing  to  the  long  postponement  of  publication). 
Even  so,  he  quotes  very  freely  from  such  sources 
and  at  much  greater  length,  when  they  contain 
valuable  information  than  other  writers  since 
Roget  have  ventured  to  do. 

Among  i  lardie's  outstanding  qualifications 


for  this  task  were  his  unique  and  unrivalled 
knowledge  ot  techniques  and  practice  in  different 
periods  formed  on  his  own  experience  as  an 
accomplished  water-colour  painter  and  diligent 
study  over  many  years;  his  wide  catholic 
sympathies,  a  sound  scale  of  values,  sensibility, 
critical  discernment  and  fastidious  taste. 

But  the  author  of  these  volumes  had  another 
qualification  lamentably  rare  among  art-histori- 
ans. He  commanded  a  prose  style  of  exceptional 
distinction.  It  is,  of  course,  in  his  treatment  of 
the  great  water-colour  painters  that  his  powers 
as  a  critic  and  expositor  are  most  fully  deployed. 
His  prose  on  appropriate  occasions  takes  wings, 
though  it  never  degenerates  into  mere  rhetoric, 
and  the  text  is  liberally  strewn  with  passages  of 
eloquent  perceptive  criticism,  which  do  not 
readily  lend  themselves  to  isolated  quotation  so 
closely  are  they  integrated  with  the  systematic 
and  judicial  evaluation  of  the  achievements  of 
the  artists  discussed.  The  rare  combination  ot 
faculties  by  which  Hardie  was  distinguished  is 
perhaps  seen  at  its  best  in  the  essays  (for  they  are 
no  less)  on  Girtin,  Turner,  Cotman  and  Palmer 
— all  artists  for  whom  he  had  profound  admira- 
tion; though  to  Cotman's  shortcomings,  born 
ot  misfortune,  he  was  tar  from  blind.  He  even 
found  something  new  and  valuable  as  exposition 
to  say  of  Turner  (no  easy  feat)  and  his  vivid, 
evocative  appreciation  ot  'Land's  End,  Long- 
ships  Lighthouse',  which  he  considered  'perhaps 
the  finest  of  Turner's  water-colours',  is  quoted  in 
connection  with  the  drawing  by  Mr.  Evelyn 
|oll  in  his  model  catalogue  of  the  great  exhibi- 
tion ot  the  master  held  lately  at  Agnews.  How 
shallow,  trivial  and  inadequate  are  Ruskin's 
criticisms  ot  contemporary  water-colour  painters 
(that  ot  Turner  is  the  obvious,  splendid  excep- 
tion) compared  with  these  eloquent  evocative 
passages,  which  betray  no  conscious  striving 
after  effect.  There  are,  too,  many  points  of 
interest,  which  as  the  author  observes,  have  not 
been  noticed  before.  To  take  one  example, 
Girtin's  'little  dots  and  touches,  accents  and 
eccentricities',  distinctive  mannerisms,  are  'pure 
mutations  of  Canaletto'. 

In  matters  ot  detail  the  editors — Dudley 
Snelgrove,  |onathan  Mayne  and  Basil  Taylor — 
cannot  be  said  to  have  performed  their  task  with 
assiduous  care.  There  are  a  number  of  irritating 
misprints,  and  it  is  hardly  excusable  to  refer  on 
the  same  page  in  two  footnotes  to  The  National 
Gallery  of  Wales,  .1  non-existent  institution, 
instead  ot  the  National  Museum.  If  they  held 
themselves  tree  to  correct  small  errors  in  the  text 
(it  would  have  been  rash  to  question  any  ot 
1  lardie's  attributions)  they  would  not  have 
allowed  their  author  to  describe  'a  Victorian 
drawing-room  scene',  by  some  momentary 
lapse,  as  among  the  'early  works'  of  1  )c  Wint, 
who  was  born  111   17X4.  The  epithet  'superb' 


applied  to  individual  drawings  is  staled  anc 
robbed  of  its  force  by  constant  use;  doubtles: 
Hardie  would  have  reduced  its  occurrence  hac 
he  lived  to  correct  the  proofs. 

If  one  may  cavil  at  details  and  feel  that  som( 
estimates  are  too  generous,  Hardies'  work  at 
this  stage  of  its  production  is  already  an  entirely 
distinctive  contribution  of  the  highest  value  to  I 
the  now  fairly  considerable  literature  of  English 
water-colour  painting.  The  eccentricities  of 
arrangement  are  more  than  compensated  for  by 
the  conspicuous  excellence  of  the  text  and  the 
truly  admirable  230  collotype  illustrations:  even 
the  four  colour  plates  arc  tolerably  good.  Such 
good  writing  must  make  easy  reading:  the  only 
impediment  is  the  very  large  number  of  drawings 
which  arc  described  and  not  illustrated. — R.E. 

TRIBES  AND  FORMS  IN  AFRICAN  ART: 

By  William  Fagg.  (London :  Methucn,  6  gns.) 

IT  is,  perhaps,  inevitable  that  in  the  relatively 
modest  number  of  well-informed  books  on 
African  art  published  during  the  past  20  years 
certain  outstanding  works  should  have  become 
familiar  through  repeated  citation,  the  great 
body  of  sculptural  forms  having  in  general; 
received  less  than  their  due  in  consequence.  By 
presenting  a  wide  range  of  examples  on,  as  it 
were,  a  single  plane  for  a  single  specific  purpose, 
such  unfair  inequalities  tend  to  disappear  and  a 
true  sense  of  values  be  encouraged.  Thus,  in 
seeking  to  show  that  African  art  is  essentially 
tribal  in  character,  each  of  a  multitude  of  groups 
ot'  people  being  a  'universe  to  itself 'and  having 
its  individual  style  and  concept  of  art,  Mr.  Fagg 
docs  just  this — and  in  the  doing  of  it  not  only 
makes  his  point  but  offers  the  layman  (as  well  as 
the  initiate)  the  most  intelligible  and  compre- 
hensive interpretation  of  a  difficult  subject  yet 
successfully  essayed.  Per  contra,  such  creations  as 
the  sixteenth  century  Benin  bronze  dwarf 
(No.  33)  and  the  Bakuba  wooden  statue  of  King 
Shamba  Bolongongo  (No.  92)  will,  like  the 
serene  Iyobas  from  Benin  in  the  British  Museum 
with  their  aura  of  Ife  'idealized  naturalism', 
always  impress  in  a  special  fashion. 

This  book  is  the  outcome  of  the  exhibition 
Africa:  too  Tribes,  1 00  A  lasterpicces  organized  by 
Mr.  Fagg  for  the  Congress  of  Cultural  Freedom 
and  shown  in  Berlin  and  Paris  in  1964.  Preser- 
vation of  exhibition  technique — one  people,  one 
sculpture — in  book  form  has  been  skilfully 
contrived  and  the  number  of  works  increased  to 
122.  Akin,  no  doubt,  to  their  original  tautly 
handled  labels,  the  descriptive  notes  accompany- 
ing the  illustrations  are  informative  and  non- 
critical,  recording  material,  dimensions  and 
provenance.  The  admirable  work  of  an  imposing 
army  of  photographers  responsible  tor  the 
illustrations   (happily   fully   acknowledged)  is 
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.itched  by  the  high  quality  of  the  repro- 
ictions  which  arc  a  technical  pleasure  in  their 
|i,vn  right.  Indeed,  Rene  Ben  Sussan's  design  for 
e  w  hole  hook,  pi  inted  in  I  rant  e,  is  a  n<  (table 
■  Kamplc  ot  clean,  modern  production.  Editori- 
Hly,  the  obvious  needs  are  ingeniously  met  by  a 
l  implc  numbering  system  linking  each  tribe  w  ith 
ft  place  in  the  book  and  its  habitat  on  large 
I  pdpaper  maps. 

D  Mr.  Fagg,  Deputy  Keeper  in  the  Department 
lit'  Ethnography  at  the  British  Museum  and  a 
florid  authority  on  African  art,  achieves  the  rare 
Mat  of  being  human  in  the  dissemination  of  his 
i  Miowlcdgc.  Is  he  not  to  be  thanked  tor  telling 
Inc  reader  that  many  of  the  Kurumba  antelope 
■tasks,  clearly  made  expressly  for  the  inter- 
national market,  'became  genuine  a  few  years 
Bgo  by  being  used  in  a  specially  revived  ccrc- 
lony — a  kind  of  Blessing  of  the  Exports':  Or 
'it  registering  the  controversial  claim  that  it  is 
in  the  proliferation  of  sculptural  forms  .  .  .  that 
rvfrica  lias  made  her  greatest  and  finest  contri- 
bution to  world  civilization  .  .  .  more  funda- 
mental and  profound  than  [that]  .  .  .  exerted  on 
jVestern  popular  music'. — J.R.F.T. 

^  HISTORY  OF  BRITISH  CARPETS:  By 

C.  E.  C.  Tattcrsall  and  S.  Reed.  (Leigh-on- 
Sea:  F.  Lewis,  Ltd.),  1966.  139  pp.,  177  plates 
1  (many  in  colour).  £9  9s.  od. 

"HIS  book  is  a  second  edition,  revised  and 
nlargcd,  of  one  which  first  appeared  in  1934-  h 
vas  always  a  curious  hybrid,  one  half  consisting 
>f  a  thorough  and  scholarly  study  of  British 
arpets  from  the  sixteenth  to  the  nineteenth 
entury,  written,  mainly  from  an  art-historical 
viewpoint,  by  C.  E.  C.  Tattcrsall  of  the  Victoria 
tnd  Albert  Museum,  while  the  other  half  was  a 
eries  of  short  histories  of  some  of  the  principal 
irms  currently  producing  carpets,  compiled, 
mainly  from  a  commercial  viewpoint,  by  the 
arms  themselves.  Both  halves  contained  a  great 
leal  of  information,  but  the  effect  was  of  two 
ieparatc  books  directed  at  two  quite  different 
groups  of  readers. 

The  new  edition  retains  the  same  pattern,  but  a 
further  element  of  hybridisation  is  introduced  by 
the  editing  of  Mr.  Reed,  who  has  long  been 
associated  with  one  of  the  leading  London  firms 
of  carpet-dealers.  Mr.  Reed  frankly  admits  that 
his  background  is  very  different  from  that  of 
Tattersall  and  has  wisely  refrained  from  tamper- 
ing too  much  with  the  latter's  historical  account. 
The  principal  and  most  unfortunate  change  in 
this  section  ot  the  book  is  the  omission  of  an 
important  chapter  giving  technical  details  of  the 
carpets  described.  A  few  additions  have  been 
made,  but  they  lack  the  authoritative  quality  of 
the  original  text  since  Mr.  Reed,  not  unnaturally, 
is  sometimes  out  of  touch  with  recent  research 
and  information  in  this  field.  Some  of  the 
captions  to  plates  reproduced  from  the  original 
edition  misleadingly  suggest  that  certain  carpets 
are  still  in  the  possession  of  owners  long  since 
deceased,  while  some  of  the  plates  now  newly 
added  show  carpets  of  dubious  origin  and  date. 

The  second  half  of  the  book,  comprising  the 
company-histories,  has  been  fairly  extensively 
revised  by  the  firms  concerned,  with  many  new 


illustrations,  chiefly  of  carpers  of  recent  manu- 
facture. Hideous  though  some  of  these  are,  they 
are  fascinating  documents  of  contemporary 
taste,  as  were  the  carpets  of  circa  1930  reproduced 
in  the  original  edition.  Mr.  Lewis,  the  publisher, 
may  be  congratulated  on  the  rc-issue  of  this  odd 
book,  which  contains  much  useful  information 
(along  with  some  of  no  conceivable  value),  and 
will  certainly  be  of  some  interest  to  future 
historians  of  taste. — D.K. 

MANZU:  By  John  Rewald.  Thames  &  Hud- 
son, London,  1966.  £<)<-)s. 

IN  the  centuries  to  come,  travellers  will  gaze 
upon  the  great  bronze  Door  of  Death  in  the 
Vatican  and  on  the  bronze  portal  of  Salzburg 
Cathedral,  and  will  bless  with  immortal  praise 
the  creator  of  these  masterpieces.  His  name: 
'Giacomo  Manzu'.  For  thirty  years  his  fame  has 
been  established  in  Europe  and  America  as  a 
sculptor  working  in  bronze.  A  body  of  literature 
in  Italian,  German  and  English  has  grown  up 
around  him.  He  is  represented  in  museums  in 
North  America  and  throughout  Europe,  includ- 
ing the  Tate  Gallery.  It  is  pleasing  to  record  that 
his  first  one-man  show  outside  his  native  Italy 
took  place  in  1953  in  London,  at  the  Hanover 
Gallery,  and  that  the  Tate  gave  him  a  retro- 
spective exhibition  in  i960. 

It  was  high  time  that  an  authoritative,  full- 
scale  book  about  him  should  be  produced  in 
English.  This  has  now  been  done  by  the  Pro- 
fessor of  Art  at  the  University  of  Chicago,  John 
Rewald.  Although  this  will  certainly  not  be  the 
last  book  about  Manzu,  it  has  the  authority  of  a 
work  created  in  tull  co-operation  with  the 
sculptor  himself,  the  author  and  the  publisher. 
The  result  is  a  tactual  account  of  Manzu's  lite  to 
date — he  is  now  sixty  years  old — and  an  assess- 
ment of  his  work  illuminated  by  28  magnificent 
colour  plates  and  177  further  plates  in  black-and- 
white. — F.S. 

DRAWINGS  FROM  NEW  YORK  COL- 
LECTIONS: I  THE  ITALIAN  RENAIS- 
SANCE; II  THE  17th  CENTURY  IN 
ITALY:  Edited  by  Jacob  Bean  and  Felice 
Stampfle.  Metropolitan  Museum  of  Art. 
Distributed  by  New  York  Graphic  Society, 
Greenwich,  Connecticut.  S8.50  each. 

THESE  are  the  first  two  volumes  in  a  projected 
catalogue  of  European  drawings  belonging  to 
the  Metropolitan  Museum  of  Art,  The  Pierpont 
Morgan  Library,  and  New  York's  most 
distinguished  private  collections.  Each  volume 
refers  to  an  actual  exhibition :  the  Renaissance 
drawings  were  shown  in  New  York  at  the  turn 
ot  1965-66,  and  the  seventeenth  century  ones 
early  in  1967.  The  curators  of  the  Metropolitan 
and  the  Pierpont  Morgan  collections  have 
written  the  text  and  notes.  The  illustrations, 
taken  direct  from  the  originals  rather  than  from 
photographs,  are  exemplary  and  include  many 
works  of  outstanding  quality.  Those  from  the 
Metropolitan,  in  particular,  are  a  reminder  that 
the  collection  owes  much  to  the  eye  ot  Roger 
Fry,  whose  appointment  as  Curator  in  1906  saw 
the  beginning  ot  a  new  and  more  discriminating 


era.  The  President  of  the  Metropolitan  Museum 
when  Fry  was  appointed  was  J.  Pierpont 
Morgan,  who  111  1910  bought  most  of  the 
Charles  Fairfax  Murray  collection — still  the 
'substantial  core'  (as  the  editors  call  it)  of  the 
Morgan  Library  collection.  This  stimulated  the 
collecting  of  European  drawings  by  New  York 
connoisseurs,  and  from  about  1917,  when  two 
Leonardo  drawings  crossed  the  Atlantic,  trie 
standard  has  been  systematically  maintained. 

One's  eye  is  held  as  often  by  the  novelties  as  by 
the  more  familiar  examples.  There  is  a  wonder- 
fully strong  yet  sensitive  study  of  trees,  formerly 
attributed  to  Giorgionc  (his  name  is  inscribed  on 
the  drawing)  but  now  confidently  given  to 
Titian :  one  of  his  rare  landscape  studies,  elements 
ot  which  have  been  identified,  in  reverse,  in  a 
woodcut  after  a  design  by  Titian.  What  has  not 
been  observed  before,  say  the  editors,  is  that  in 
the  drawing  itself  the  pen  lines  arc  somewhat 
blurred,  suggesting  that  two  ink  counterproofs 
may  have  been  made  from  the  sheet  in  the  course 
ot  transferring  the  outlines  to  the  print-maker. 

In  the  second  volume  there  is  reproduced  a 
landscape  by  Gucrcino,  done  entirely  with  the 
brush,  which  anticipates  Cozens.  Much  of  the 
pleasure  collectors  will  derive  from  the  plates  of 
both  volumes  is  ot  this  associative  kind.  The 
finest  drawings  seem  often  to  be  the  least  typical, 
which  adds  to  the  sense  of  discovery. — D.J.R.T. 

THE  DRAWINGS  OF  SIR  FRANK  BRAN- 
GWYN,  R.A.:  By  James  D.  Boyd,  D.A., 
F.S. A.,  Scot,  F.M.A./F.R.S.A.  (Frank  Lewis, 
Leigh-on-Sea,  8  gns.  net.) 

THE  publication  of  this  edition  (limited  to  500 
copies)  illustrating  96  drawings  by  Sir  Frank 
Brangwyn,  coincides  with  the  centenary  ot  the 
artist's  birth,  and  provides  a  cogent  testimony  to 
the  genius  of  one  who  remarked  'There  is  no 
philosophy  of  art  other  than  the  doing  well  ot  a 
given  job  for  a  given  purpose".  That  Brangwyn 
was  a  master  in  the  true  sense  ot  the  word  is 
irrefutably  demonstrated  by  the  power  and 
decisive  force  with  which  his  designs  are  con- 
ceived and  executed,  each  revealing  the  spirit  and 
intent  of  its  creator  in  a  manner  reminiscent  ot  a 
Rembrandt  and  quite  independent  of  the  dic- 
tates of  fashion. 

In  addition  to  preliminary  drawings  tor  a 
number  of  the  great  decorative  schemes  carried 
out  by  Brangwyn  both  in  this  country  and  the 
United  States  of  America,  there  are  book 
illustrations  and  studies  of  the  local  characters 
amongst  whom  he  lived  and  worked,  each  dis- 
playing a  freedom  of  style  and  unerring  sense  ot 
design  which  should  effectively  silence  those 
latter  day  critics  who  have  sought  to  relegate  his 
work  to  the  limbo  of  mere  academic  compet- 
ence. Had  either  Frank  Brangwyn  or  his  even 
greater  predecessor  Alfred  Stevens,  been  born  in 
the  eighteenth  instead  of  the  nineteenth  century, 
their  achievements  would  already  have  received 
the  full  and  unstinted  praise  which  is  their  due: 
as  it  is,  only  the  perspective  of  time  will  eventual- 
lv  establish  their  rightful  place  in  the  history  ot 
artistic  endeavour.  Brangwyn  has  been  well 
served  in  previous  editions  of  his  work  by  Frank 
Lewis,  and  this  publication  with  an  introduction 
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.  \  Boyd,  Director  of  Dundee  Museums 
\;  r  Galleries,  is  of  an  equally  high  standard. 
With  only  five  exceptions  all  the  drawings 
illustrated  were  formerly  in  the  collection  of  Mr. 
and  Mrs.  Frank  Lewis  and  are  now  in  the  Dun- 
dee Art  Gallery,  having  been  acquired  with  the 
help  of  the  National  Art-Collections  Fund. — 
P.S-H. 

IMAGES  DE  LA  ROSE:  By  Jan  Balis. 
Bruxelles — Bibliotheque  Albert  Ier,  1966,  95 
pp.  13  pp.  of  illustrations. 

THIS  book  is  in  tact  a  catalogue  relating  to  an 
exhibition  of  rose  illustrations  along  with  real 
flowers  at  the  Bibliotheque  Albert  Ier  in 
Brussels.  An  extended  introduction  justifies  the 
mounting  of  such  an  exhibition.  The  rest  ot  the 
catalogue  is  divided  into  two  parts,  the  first 
(exhibits  1-7)  dealing  with  the  rose  in  history 
(earliest  evidence  of  it  in  art  and  literature),  and 
the  second,  subdivided  into  chapters  grouping 
related  exhibits  (8-82),  each  furnished  with 
detailed  notes  describing  and  giving  the  history 
of  the  individual  rose  species  and  varieties.  The 
value  of  this  catalogue,  even  to  one  who  has  no 
opportunity  of  visiting  the  exhibition,  lies  in  the 
wealth  of  fascinating  detail  given  for  every  rose 
either  exhibited  or  represented  by  an  illustration. 
In  each  instance  the  history  of  the  plant  is 
sketched  out,  its  genealogy  given,  as  well  as  its 
iconography.  The  catalogue  is  interspersed  with 
literary  quotations  and  its  entire  conception 
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raises  it  above  the  proverbial  dullness  of  horti- 
cultural catalogues  making  for  worthwhile 
reading  for  anyone  who  would  claim  to  be 
interested  in  the  history  of  civilisation.  As  the 
introduction  aptly  states  in  world  history  too 
much  emphasis  has  been  given  to  ugly  over- 
whelming wars,  but  smaller  peaceful  yet  not 
unimportant  things,  such  as  children's  toys,  or, 
indeed,  the  rose,  have  played  their  part,  and  the 
balance  must  be  redressed.  The  catalogue  of  an 
exhibition  which  attempts  to  do  this  is  not  only  a 
guide,  but  also  a  supplement  to  existing  rose 
literature. — E.L. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Morris  the  Designer 

William  Morris  as  Designer:  by  Ray  Watkinson 
(Studio  Vista,  London,  70s.)  is  a  handsome  and 
useful  introduction  to  its  subject.  Of  its  forty 
pages  of  illustrations  (on  a  page  size  of  9§  in.  X 
8  in.)  sixteen  are  in  colour,  excellently  printed  in 
offset-lithography  by  Jarrolds  of  Norwich: 
more  of  Morris's  designs  for  wallpapers  and 
textiles  are  illustrated  (in  colour  and  black-and- 
white)  than  111  any  other  book  I  have  seen.  The 
influence  on  Morris  of  other  Victorian  designers, 
such  9s  Pugin,  Owen  Jones  and  Christopher 
Dresser,  is  discussed,  and  a  few  examples  of 
their  works  are  illustrated. 

For  Book  Collectors 

Fine  Books  by  Alan  G.  Thomas  (Weidenfeld  & 
Nicolson's  Pleasures  eV  Treasures  series,  30s.)  is 
another  square-shaped  book  (8}  in.  x  8  in.)  with 
protuse  and  well-printed  illustrations  by  offset, 
printed  in  Frankfurt-am-Main  by  K.  G.  Lohse. 
The  author  (the  distinguished  antiquarian  book- 
seller, who  some  years  ago  discovered  the  only 
printed  printer's  'copy'  for  an  English  incuna- 
bulum  known  to  exist,  used  by  Wynkyn  de 
Worde  for  his  1496  edition  of 'The  Book  of  St. 
Albans',  and  sold  it  to  the  British  Museum  for 
nearly  £10,000  less  than  he  was  offered  from 
America)  writes  four  entertaining  short  essays 
on  Manuscripts,  Early  Printing,  English  Books 
with  coloured  plates  1790-1837,  and  Private 
Presses:  he  writes,  gracefully  and  informatively, 
about  the  books  themselves,  not  about  prices, 
states,  or  how  to  find  them.  The  illustrations  (24 
pages  are  in  colour)  form  a  magnificent  panor- 
ama of  some  of  the  highlights  in  their  respective 
fields  over  the  centuries.  A  few  are  enlarged 
details,  most  arc  reduced,  all  are  entertaining  to 
look  at,  carefully  chosen  and  well  captioned. 

Morison  and  Fell 

Stanley  Morison's  John  Veil  (Oxford,  at  the 
Clarendon  Press,  £25)  was  begun  over  forty 
years  ago,  and  has  given  rise  to  a  whole  scries  of 
typographical  by-products  on  the  way.  Morison 
himself  died,  aged  78,  the  evening  before  the 
publication  of  the  book  and  the  opening  of  the 
exhibition  in  London  at  Ely  House  illustrating 
the  life  of  Fell,  but  he  had  lived  long  enough  to 
see  and  handle  this  book,  which  is  probably  the 
finest  of  all  his  works.  It  is  a  folio,  15  in.  x  9!  in., 
of  300-odd  pages,  printed  entirely  from  hand- 
set types  (cast  at  the  Oxford  University  Press 
from  the  matrices  bought  for  the  Press  by  Fell  in 
the  seventeenth  century)  in  an  edition  of  1,000 


copies  on  rag  paper.  Illustrations  are  from 
original  types  and  blocks,  line  blocks,  offset  re- 
productions in  the  text,  and  half-tone  blocks  on 
art  paper.  It  is  certainly  one  of  the  finest  ex- 
amples of  British  book  production  of  our 
period,  and  a  triumph  not  only  for  Stanley 
Morison,  and  Harry  Carter  his  co-author,  but 
also  for  Vivian  Rid  Ier,  Printer  to  the  University, 
to  whom,  above  all,  the  book  owes  its  handsome 
format,  magnificent  typography  and  printing, 
ami,  indeed,  that  it  has  appeared  at  all. 

Fell  (1625-86)  was,  in  Dr.  Morison's  words,  'a 
formidable  seventeenth-century  personality  who 
was  a  Delegate  of  the  Press  and  Dean  of  Christ 
Church,  became  Vice-Chancellor  of  the  Univer- 
sity, and  finally  Bishop  of  Oxford.'  The  book  is 
divided  into  two  halves:  a  historical  introduc- 
tion and  life  of  Fell,  and  a  bibliographical 
description  and  catalogue  of  the  typographical 
material  collected  for  the  Press  by  Fell,  and  still 
in  its  possession :  one  of  the  comparatively  few 
great  historical  type-collections  in  the  world. 
Like  everything  that  Stanley  Morison  touched, 
it  is  entertaining,  informative,  and  a  joy  to  look 
at. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Greek    Terracottas:    By    R.    A.  Higgins. 

London :  Methuen.  7  gns. 
Old  Sheffield  Plate:  By  John  Bedford  & 

Derek  Austin.  Chelsea  and  Derby  China: 

By  John  Bedford.  London:  Cassell.  10s.  6d. 
each. 

The  Beginning  of  Christian  Art  200-395 

A.D.:  By  Andre  Grabar.  London:  Thames  &c 

Hudson.  8  gns. 
Old    Table    Silver:   By   Herbert  Brunner. 

London :  Faber  6v  Faber.  84s. 
Cities  of  Destiny:  Edited  by  Arnold  Toynbee. 

London :  Thames  &  Hudson.  8  gns. 
The  Roads  that  led  to  Rome:  By  Victor  W. 

Von  Hagen.  London:  Weidenfeld  &  Nicol- 

son.  63s. 

Pottery  Craft:  By  Doreen  Brookshaw. 
London:  Frederick  Warne.  21s. 

Investing  in  Silver:  By  Eric  Delicb.  Investing 
in  Clocks  and  Watches:  By  P.  M.  Cum- 
haill.  London:  Barric  cV  Rockcliffe.  50s.  each. 

Ife  in  the  History  of  West  African  Sculp- 
ture: By  Frank  Willctt.  London:  Thames  &: 
Hudson.  4  gns. 

Auguste  Rodin:  By  Robert  Dcscharmes  & 
Jean-Francois  Chabrun.  London:  Macmillan. 
12  gns. 

British  Pistols  and  Guns:  By  Ian  Glen- 
denning.  London:  Arms  £v  Armour  Press. 
£2.15.0. 

Small-swords   and   Military   Swords:  By 

A.  V.  B.  Norman.  London:  Arms  6V  Armour 

Press.  £1.2.6. 
English  China  Collecting  for  Amateurs:  By 

J.  P.  Cushion.  London:  F.  Muller.  £1. 
Picasso — the   blue   and   rose   periods:  By 

Pierre  Daix  <S.  Georges  Boudaille.  London: 

Evelyn  Adams  &  Mackay.  10  gns. 
Collecting  Musical  Boxes  and  how  to  re- 
pair them:  By  Arthur  W.J.  G.  Ord-Hume. 

London:  George  Allen  &  Unwin.  2  gns. 
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The  American  Connoisseur 


Washington  Irving,  romanticism 
and  Sunnyside.  Part  2 

JOSEPH  T.  BUTLER 


SUNNYSIDE  survives  today  as  one  of  the  best  documented 
nineteenth-century  houses  in  the  United  States.  Not  only  do 
Irving's  writings  contain  numerous  references  to  the  house  but 
many  of  his  literary  contemporaries  who  visited  there  wrote 
descriptions  of  the  bounteous  hospitality  which  they  enjoyed  and 
incidentally  gave  descriptions  of:  the  rooms  and  its  interiors  in 
drawings,  lithographs,  and  engravings. 

In  a  letter  from  Washington  Irving  to  the  painter,  George 
Harvey  (1800  or  1801-78),  dated  November  23,  1835  (Collec- 
tion of  Sleepy  Hollow  Restorations),  Irving  describes  the  pro- 
gress of  the  work  of  remodelling  Sunnyside.  He  writes  of  the 
manner  in  which  he  wished  to  have  one  of  the  bedrooms  on  the 
second  floor  arranged  with  .1  closet  and  arches  at  either  end.  The 
letter  reads : 
'My  dear  Sir; 

I  have  just  returned  from  Grecnburgh  where  I  have  been 
urging  the  tardy  masons  to  finish  the  outside  work  of  the 
cottage,  but  all  in  vain.  Winter  has  come  upon  us,  and  two  of 
the  gables  remain  unfinished,  that  of  the  kitchen  is  not  carried 
up  higher  than  the  eaves. 

There  is  but  one  mason  now  at  work,  three  of  the  others 


1.  Washington  Irving's  drawing  of  the  Sunnyside  guest  room  window 
from  a  letter  to  George  Harvey,  dated  November  23,  1835. 


having  deserted  and  one  been  maimed  by  an  accident.  I  have 
determined  to  finish  the  kitchen  gable  different  from  the 
others — carrying  the  eaves  beyond  it  to  correspond  with  the 
dormer  windows,  this  will  save  mason  work  and  will,  I  trust, 
have  a  picturesque  effect.  I  drew  in  some  designs  of  old  build- 
ings a  mixture  of  gables  with  'crow  steps'  and  projecting 
eaves,  so  that  I  presume  there  will  not  be  any  glaring  incon- 
gruity in  it.  I  wish  to  know  how  the  windows  arc  to  be 
glazed,  that  is  to  say,  what  is  to  be  the  minute  directions.  Give 
me  your  ideas,  both  for  the  dormer  windows  at  the  west  end 
and  the  other  windows  which  have  but  two  casements. 

I  am  thinking  of  having  the  bed  room  in  the  west  and  up 
stairs  finished  in  a  different  way  from  the  others,  that  is  to  say, 
not  arched,  but  a  recess  made  at  the  end  adjoining  the  small 
center  bed  room;  and  the  other  end  of  the  room  left  with  the 
natural  pitch  of  the  roof.  The  recess  at  the  end  would  be  so 
made  as  to  hide  the  slope  of  the  roof  at  the  angle  made  by  the 
front  and  rear  building  and  to  gain  to  the  room  the  full  height 
up  to  beams — 

At  the  opposite  end  where  there  is  the  pitch  of  the  roof,  a 
light  arch  might  be  made  along  the  ceiling,  just  at  the  break  of 


2.  Washington  Irving's  drawing  of  the  bed  alcove  for  the  Sunnyside  guest 
room  from  a  letter  to  George  Harvey,  dated  November  23,  1835. 
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3.  Washington  Irving's  floor  plan  of  the  guest  room  at  Sunnyside  from  a 
letter  to  George  Harvey,  dated  November  23,  1835. 

Facing  page. 
Colour  Plate  1  top. 

The  study  at  Sunnyside  as  it  appears  today  is  an  interesting  comparison 
with  the  drawing  which  has  been  attributed  to  Benson  Lossing  (see  No.  8). 
Everything  remains  in  its  original  place  and  the  books  survive  in  virtually 
untouched  condition. 

Colour  Plate  2  bottom. 

The  dining  table  is  set  with  silver  forks  by  B.  Gardiner  of  New  York  (c. 
1835)  and  spoons  stamped  H.  Cheapens  which  are  engraved  with  the  crest 
of  the  Irving  family.  The  Vieux  Paris  dessert  plates  and  compotes  are 
similar  to  a  service  still  owned  by  an  Irving  descendant. 


4.  The  bed  alcove  in  the  guest  room  at  Sunnyside  today  is  framed  by  a 
moulding  which  Irving  specified.  The  room  is  furnished  with  painted 
cottage  furniture — a  type  very  much  advocated  for  use  in  country  houses 
in  the  mid-nineteenth  century.  This  set  has  a  light  green  background  with 
gilt  and  floral  detail. 


the  roof,  and  beneath  at  the  slope  of  the  roof  might  be  papered 
with  striped  paper,  so  as  to  resemble  the  curtain  of  a  tent — I  do 
not  know  whether  I  make  myself  understood.  I  have  seen  an 
irregular  attic  room  managed  in  that  way  in  France,  with  a 
very  pretty  effect.  The  very  irregularity  became  a  source  of 
ornament. 

The  following  is  a  plot  of  the  room  as  you  laid  it  out. 

By  the  plan  here  suggested  the  room  will  gain  the  full 
height  of  the  rafters  throughout,  except  at  the  slope  of  the 
front  porch — 

I  think  I  have  given  you  explanation  enough  to  perplex  and 
confound  you,  so  let  me  hear  from  you  forthwith  and  believe 
me  very  truly  yours 

Washington  Irving' 
As  a  house-warming  present  for  Irving  his  friend,  Gouverneur 
Kemble,  decided  to  present  him  with  two  iron  benches  to  go  on 
either  side  of  the  entrance  door  at  Sunnyside.  These  were  to  be 
cast  at  Kemble's  iron  foundry  in  Cold  Spring-on-Hudson.  In  a 
letter  dated  November  14,  1X36  (Seligman  Collection,  Volume 
of  autographed  letters  .  .  .  1805-59,  The  New  York  Public 
Library),  Irving  again  wrote  to  George  Harvey: 

'Mr.  Gouverneur  Kemble,  who  was  at  my  cottage  a  few 
days  since,  offered  to  furnish  me  with  two  gothic  (sic)  seats  of 
cast  iron  for  the  porch,  and  to  have  them  cast  in  the  highlands, 
if  I  would  send  him  patterns.  You  were  kind  enough  to  say 
you  would  give  me  designs  for  the  seats;  I  will  be  much 
obliged  to  you  if  you  will  do  so  at  your  leisure  &  convenience. 
I  should  like  the  backs  to  incline  a  little  and  to  be  smooth  at  the 
top  so  as  to  admit  of  a  lounging  position,  and  to  be  leaned 
upon.' 

Included  in  this  letter  are  two  drawings  from  the  hand  of 
Washington  Irving,  one  of  which  is  very  similar  to  the  existing 
benches  with  Gothic  trefoils  and  arches  as  details. 


5.  The  south  end  of  the  guest  room  of  Sunnyside,  showing  the  alcove  with 
the  striped  wallpaper,  which  is  mentioned  in  a  letter  to  George  Harvey, 
dated  November  23,  1835. 


Ill 


I 


6.  Drawing  of  a  bench  from  a  letter  from  Irving  to  George  Harvey,  dated 
November  14,  1835.  Seligman  Collection,  Volume  of  autographed  letters  .  .  . 
1805-jQ,,  The  Sew  York  Public  Library. 


7.  Drawing  of  a  bench  from  a  letter  from  Irving  to  George  Harvey,  dated 
November  14,  1835.  This  is  the  bench  which  was  actually  cast  by  Gouver- 
neur  Kemble  in  Cold  Spring-on-Hudson;  on  either  side  of  the  front  door 
at  Sunnyside.  Seligman  Collection,  Volume  of  autographed  letters  .  .  .  1803-59, 
The  New  York  Public  Library. 


The  study  at  Sunnyside  was  certainly  the  heart  of  the  house  for 
it  was  here  that  Irving  spent  long  hours  at  work  and  received 
most  of  his  callers.  The  design  of  the  room  was  highly  romantic 
in  its  concept;  at  one  end  was  a  draped  alcove  which  contained  a 
divan  with  loose  pillows  against  a  wall  of  books.  Irving  actually 
used  this  room  as  a  kind  of  one-room  apartment  during  the  first 
ten  years  of  his  occupancy  of  Sunnyside.  It  was  only  in  1847, 
when  additions  were  made  to  the  house,  that  Irving  moved  to  an 
upstairs  bedroom.  The  partners'  desk  at  which  he  sat  was  given 
to  him  by  G.  P.  Putnam,  his  publisher,  and  a  silver  label  attached 
to  the  desk  is  engraved  'Washington  Irving  from  his  publishers, 
Feb.  27,  1856'. 

An  interesting  drawing  in  the  Benson-Lossing  Collection  in 


8.  Drawing  of  the  study  at  Sunnyside,  attributed 
to  Benson  Lossing.  The  drawing  shows  in  con- 
siderable detail  the  arrangement  of  the  room 
and  even  indicates  the  colour  of  the  marble 
mantel  and  the  curtain  over  the  draped  alcove. 
Henry  E.  Huntington  Library. 

the  Henry  E.  Huntington  Library,  which  is  considered  to  be 
from  the  hand  of  Lossing  himself,  shows  the  room  in  consider- 
able detail.  Shown  on  either  side  of  the  mantelpiece  are  a  pair  of 
framed  washed  drawings  by  George  Cruickshank  (1 791-1878) 
which  arc  illustrations  lor  A  History  of  Sew  York  .  .  .  by  Diedrich 
Knickerbocker.  On  March  t6,  t86o,  Irving's  painter  friend, 
Daniel  Huntington  (1816-T906),  did  a  series  of  three  pencil 
sketches  of  the  study;  these  were  a  view  of  the  desk  at  the  south 
end  of  the  room,  the  fireplace  wall,  and  a  single  drawing  of  the 
curious  desk  chair  in  the  late  classical  style  which  Irving  always 
used. 

The  dining  room  contains  mahogany  Sheraton  dining  chairs 
witli  Gothic  revival  backs  which  belonged  to  Irving.  On  the  wall 
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9.  Drawing  by  George  Cruickshank  (1791-1878) 
which  was  an  illustration  for  Irving's  History  of 
New  York  .  .  .  by  Diedrich  Knickerbocker.  This 
drawing  shows  the  'Confrontation  of  Risigh  and 
Van  Pofferburgh  at  Fort  Casimer'.  It  was  done 
about  1835  and  stands  on  the  mantelpiece  in  the 
study  and  can  be  seen  in  the  colour  plate  and  in 
No.  8. 

10.  Drawing  by  Daniel  Huntington  of  Wash- 
ington Irving's  study  chair,  dated  March  15, 
i860.  Huntington  indicates  that  the  chair  was 
upholstered  in  red;  today  it  is  upholstered  in 
dark  red  leather.  The  construction  of  the  back  of 
the  chair  is  like  a  box,  open  at  one  side,  with  the 
cushion  set  back  into  it.  Cooper  Union  Museum 
for  the  Arts  of  Decoration. 


II.  The  fireplace  grouping  of  the  parlour  at 
Sunnyside  is  dominated  by  an  important  classi- 
cal sofa  by  the  New  York  cabinetmakers  Slover 
and  Taylor  (c  1800)  and  a  pair  of  Martha 
Washington  chairs  which  are  probably  of  New 
York  origin.  The  still  life  composition  is  by 
Irving's  friend,  George  Harvey.  The  drawing  of 
Irving  has  been  attributed  to  both  Sir  Thomas 
Lawrence  and  David  Wilkie. 
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12.  The  bedroom  in  which  Washington  Irving  died  is  furnished  with 
pieces  in  a  variety  of  styles.  The  tester  bed  is  in  the  classical  style  as  is  the 
three-drawer  stand  by  the  bed.  The  two  side  chairs  with  balloon  backs  are 
in  the  Louis  XV  revival  style.  The  room  is  constructed  so  that  there  is  a 
slope  to  the  ceiling,  which  runs  against  the  slope  of  the  tester  of  the  bed. 

13.  Irving's  brother,  Ebenezer,  occupied  this  room  during  his  period  of 
residence  at  Sunnyside.  It  is  furnished  in  a  much  more  simple  manner  than 
some  of  the  other  rooms.  The  bed  and  table  are  in  the  country  classical 
style  and  are  painted  dark  green.  The  side  chair,  one  of  a  pair,  is  of  the 
type  called  'Sheraton  fancy  chair';  its  cresting  piece  contains  a  painted 
scene  of  romantic  ruins  along  the  Hudson  River. 

hangs  William  J.  Hubard's  (1807-62)  portraits  of  Mr.  and  Mrs. 
John  Pendleton  Kennedy,  who  were  frequent  visitors  at  Sunny- 
side.  Kennedy,  a  Marylander,  was  known  both  as  a  diplomat  and 
as  a  writer.  An  interesting  quotation  documents  the  existence  of 
these  portraits  in  the  dining  room.  One  of  Irving's  guests  wrote 
an  article  in  The  Home  Journal  in  1859,  and  said: 

'We  had  two  "Mr.  Kennedys"  in  the  dining  room  .  .  .  our 

friend's  portrait,  as  he  sat  at  the  dining-table,  hanging  directly 

over  his  head.' 

Irving  purchased  much  of  the  glass,  ceramics  and  silver  for  the 
dining  room  during  his  long  periods  of  residence  in  Europe.  He 
wrote  to  his  niece,  Miss  Sarah  Irving,  from  Madrid  on  Sep- 
tember 28,  1842  (letter  owned  by  Dr.  Robert  Grinncll) : 

'I  recently  received  my  books  and  papers  that  were  forwarded 
from  America  and  I  think  these  the  articles  of  silver  that  were 
put  up  by  you  at  the  cottage.  I  now  only  want  some  plated 
ware  and  cutlery  which  are  on  their  way  from  England,  to  set 
me  out  completely.  All  my  china,  glass,  linen,  etc.  purchased 
at  Paris  came  here  in  perfect  order.  They  were  all  purchased  by 
Mr.  Storrow  and  arc  a  credit  to  his  judgement  and  good  taste. 
They  arc  simple  but  eloquent.' 

The  parlour  was  the  scene  of  family  life,  very  often  centring 
around  a  musical  evening  when  Irving  played  the  flute  and  his 
nieces  accompanied  him  on  the  old  rosewood  piano.  The  furni- 
ture in  the  parlour  is  primarily  in  the  American  late  classical  style, 
and  most  of  the  important  pieces  have  a  documented  history  of 
use  at  Sunnyside. 

The  bedrooms  contain  a  great  variety  of  furnishings  ranging 
from  painted  cottage  furniture  to  American  Empire  beds  in  the 


14.  The  kitchen  at  Sunnyside,  as  it  appeared  at  the  time  of  Washington 
Irving's  death,  contained  an  iron  cooking  range,  as  well  as  a  copper  boiler 
which  heated  water  for  one  of  the  faucets  in  the  iron  sink;  both  were  highly 
innovative  for  this  period.  In  the  centre  of  the  room  is  a  seventeenth- 
century  Hudson  Valley  table;  furniture  of  this  type  was  generally  relegated 
to  the  kitchen  by  the  nineteenth  century. 

French  Empire  manner,  and  even  a  curious  bed  of  cast  iron.  The 
interiors  of  Sunnyside,  through  the  choice  of  wall  colours, 
fabrics,  and  rugs,  offer  an  almost  unparalleled  opportunity  in  the 
United  States  for  the  study  of  taste  in  the  early  nineteenth  cen- 
tury. Irving  knew  Andrew  Jackson  Downing  (1815-52),  the  first 
American  who  actually  tried  to  codify  into  written  form  taste  for 
all  Americans.  His  influence  is  certainly  felt  at  Sunnyside,  but  in 
the  final  analysis,  it  is  the  highly  personal  taste  of  Washington 
Irving  that  is  sensed  in  every  part  of  the  property. 
I  Unless  otherwise  credited,  till  illustrations  are  from  the  Collection  oj 
Sleepy  Hollow  Restorations. 
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Master  bronzes  from  the 
classical  world 


at  St.  Louis  and  Los  Angeles 


MILDRED  HOUSEN 


EVEN  in  our  Protean  Age,  the  permanence  of  bronze  exerts 
an  irresistible  appeal.  Throughout  the  ages,  collectors  as  dis- 
parate as  Augustus  Caesar  of  Imperial  Rome,  Lorenzo  de'  Medici 
of  Renaissance  Florence,  and  our  own  twentieth-century  cor- 
porate equivalent,  have  elected  to  perpetuate  their  image  tot- 
posterity  in  the  durable  material. 

Ancient  bronzes  particularly  have  incited  famous  connoisseurs 
in  Antiquity  and  the  Renaissance,  but  for  the  first  time  the  Fogg 
Art  Museum,  Harvard  University,  has  organized  an  exhibition 
of  master  bronzes  from  the  classical  world,  the  most  compre- 
hensive ever  assembled.  It  started  a  coast-to-coast  tour  in  Cam- 
bridge, Massachusetts  last  December  and  the  316  treasures  will 
subsequently  travel  to  the  City  Art  Museum  of  Saint  Louis 


(March  1  -April  13),  and  to  the  Los  Angeles  Count}-  Museum  of 
Art  (May  8-June  30). 

Dipping  into  the  generous  coffers  of  seventy-nine  museums 
and  private  collectors  in  the  United  States,  Canada  and  nine 
European  countries,  this  vast  and  heterogeneous  array  of  objects 
focuses  on  the  private  art  of  miniature  sculpture  in  bronze, 
created  for  intimate  pleasure  by  skilled  artisans  in  every  corner  of 
the  Mediterranean  world.  Technically,  the  usual  'lost  wax' 
method,  employed  by  the  Greeks  for  both  solid  and  hollow 
casting,  predominates.  Since  the  wax  original  was  irrevocably 
lost,  each  bronze  made  in  this  manner  is  unique. 

Chronologically,  the  show  covers  the  production  of  2,300 
years,  with  special  emphasis  on  the  revolutionary  breakthrough 


1.  Left.  Standing  man.  Middle  Minoan  III — Late  Minoan  I,  c.  1600-1500  B.C.  Height  0.043  m-  Lent  by 
Mr.  and  Mrs.  Frederick  Stafford.  This  small  votive  figure  stands  in  the  standard  Minoan  gesture  of 
adoration,  his  body  bent  slightly  backward,  his  right  fist  raised  to  his  forehead.  The  summary 
treatment  of  the  human  form  suggests  that  this  is  a  provincial  version.  Photo  :  Roy  Trahan. 

2.  Above.  Water  bird.  Thessalian  or  Macedonian,  late  8th  century  B.C.  Height  0  068  m.  Lent  by  the 
Eric  de  Kolb  Collection.  This  humorous  small  bird  is  probably  a  votive  offering,  produced  during  the 
'Geometric'  period  in  Greece.  Similar  objects  are  believed  to  have  been  suspended  from  trees,  and 
the  transverse  suspension  loop  just  behind  this  bird's  neck  would  allow  it  to  have  been  used  similarly. 
The  piece  may  have  a  hollow  cast  body,  very  unusual  at  this  early  period  in  Greek  art.  Photo:  O.  E. 
Nelson. 
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3.  Mitra.  Greek,  c.  600  B.C.  Height  0-154  m 
Preserved  length  0-242  m.  Lent  by  the  Schimme]] 
Collection.  This  mitra,  or  abdominal  guard,  ij 
decorated  with  a  pair  of  facing  horse  protomes) 
carefully  executed  in  repousse  with  additional 
traced  details.  An  inscription  in  the  left  side  of 
the  field  identifies  Synenitos,  son  of  Euglotas,  a( 
the  dedicator  of  the  mitra  to  the  gods.  Pre-j 
sumably  he  stripped  the  armour  from  a  faller 
enemy.  The  mitra  comes  from  the  same  find  as) 
the  helmet  with  wing-footed  youths — belowj 
Photo:  O.  E.  Nelson. 

4.  Cretan  bronze  helmet.  Greek,  c.  600  B.C< 
Maximum  height  0-21  m.,  partially  restoredj 
Lent  by  the  Schimmei  Collection.  Part  of  a  largei) 
find  of  bronze  armour,  this  elaborate  decorate^ 
helmet  depicts,  in  repousse,  a  pair  of  heraldid 
wing-footed  young  men.  Each  grasps  a  serpent( 
by  the  neck,  the  serpents'  bodies  forming  a 
figure-eight  pattern  between  them.  The  Cretan- 
shaped  helmet  is  a  modification  of  the  Corin- 
thian  type,  lacking  a  nose  guard,  and  having  al 
more  elaborately  profiled  cheekpiece.  The 
visor  which  originally  adorned  this  helmet  is) 
missing,  but  parts  of  a  crest-holder  remain.) 
Photo  O.  E.  Nelson. 


in  embodying  life  in  Greece,  Emma,  and  Rome.  Typographic- 
ally, there  is  no  hierarchical  distinction  between  statuettes  and 
safety  pins,  armour  and  cooking  pots. 

Among  the  many  fascinating  aspects  of  the  exhibition,  not  the 
least  is  the  opportunity  to  examine  objects  from  lesser-known, 
but  extremely  significant,  American  collections.  The  miracle  of 
the  bronzes'  survival,  in  such  large  numbers,  from  the  ravages  of 
time,  fire,  pillage  and  'bronze  disease'  has  made  it  possible  for 
contemporary  collectors  still  to  acquire  excellent  pieces — some- 
times by  excitingly  clandestine  means.  Many  of  the  collections 
were  amassed  during  the  last  fifteen  years.  Moreover,  the  major- 
it}-  of  the  objects  have  not  yet  been  published,  so  that  their 
existence  has  been  virtually  concealed  from  even  scholars  in  the 
field.  Through  their  present  exposure  to  the  expert's  educated 
eye,  as  well  as  to  the  laboratory's  scientific  analysis,  extensive 
repercussions  can  be  expected  in  re-evaluating  accepted  theories, 
and  new  insight  obtained  into  the  mores  of  classical  civilisation  in 
its  various  manifestations:  the  religious  and  economic  life  as  well 
as  the  processes  of  creative  activity. 

The  fact  that  new  finds  are  continually  coming  to  light  is  a 
phenomenon  of  our  technologically  adventurous  age.  A  modern 
sew  age  installation  disgorged  from  the  substratum  of  a  Piraeus 
street  a  hoard  w  hich  doubled  at  one  stroke  the  number  of  large 
bronze  statues  from  Greece.  Some  of  the  most  dramatic  'coups' 
have  been  salvaged  by  the  twentieth-century  technique  of  under- 
water excavation.  The  most  important  shipwreck  with  Greek 
statuary  aboard  was  discovered  betw  een  the  southern  tip  of  the 
Peloponnesus  and  the  little  island  of  Antikythera  in  the  early 
part  of  this  century.  Probably  a  Roman  transport  en  route  to  its 
home  port  laden  with  loot  from  Greece  around  100  B.C.,  it  has 
yielded,  among  its  store  of  marbles,  glass  and  pottery,  .1  larger- 
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5.  Warrior.  Spartan,  c.  550  B.C.  Lent  by  the  Eric  de  Kolb  Collection.  This 
stocky  fighter  wears  the  full  panoply  of  Greek  armour :  leg  guards  (greaves), 
a  hammered  bronze  chest  cover  (cuirass)  over  a  short  tunic,  and  a  'Corin- 
thian' helmet  with  elaborate  crest.  He  originally  brandished  a  spear  in  his 
upraised  right  hand  and  held  a  shield  over  his  left  arm.  Photo  :  O.  E.  Nelson. 

than-life  fourth  century  B.C.  bronze  of  an  athlete  pitching  a  ball 
(or  Paris  tossing  the  apple),  now  in  the  National  Museum  in  Athens. 

Digging  beneath  the  waters  around  the  cape  of  Euboea  has 
been  exceedingly  rewarding.  In  the  late  1920's  sponge  divers 
brought  up  the  massive  bronze  god  from  Artcmisium  generally 
considered  the  greatest  single  work  in  the  National  Gallery, 
Athens;  and  one  of  the  earliest  objects  in  the  present  exhibition,  a 
hammered  copper  bucket  (Middle  Minoan,  c.  1700)  was  re- 
claimed from  the  sea  off  the  same  island.  Its  architectonic  fusion 
of  swelling  body  profile  with  gracefully  adjusted  strap  handle 
and  spout  provides  a  rare  metal  prototype  for  the  delicate  and 
sophisticated  contours  of 'egg  shell'  Kamares  ware.  Also  from  an 
early  stage  of  Cretan  metallurgy  come  the  diminutive  votaries, 
male  and  female,  in  characteristically  elastic  postures  with  tist 
clenched  to  forehead,  the  standard  Minoan  gesture  of  worship. 
Whatever  their  hidden  meaning,  they  evoke  a  provocative 
stereotype  of  popular  religious  practice,  confirmed  by  the  large 
numbers  unearthed  in  cave  sanctuaries  of  eastern  and  central  Crete. 

During  the  hiatus  of  the  Dark  Ages  in  the  Aegean  (c.  1150-950 
B.C.)  when  iron  superseded  bronze  for  tools  and  weapons,  it 
continued  in  fashion  for  articles  of  personal  adornment.  That  the 


Greeks  were  well  entrenched  in  their  luxurious  habits  and  love  of 
jewellery  is  attested  by  the  exquisite  little  pins  which  attain  a 
peak  of  'Geometric'  graphic  achievement.  The  rectangular 
catchplate  of  a  late  eighth  century  B.C.  fibula,  ancestor  of  the 
safety  pin, is  superbly  chased  with  a  grazing  horse  on  one  side  and 
a  stag  on  the  other. 

The  all-encompassing  term,  Geometric,  is  also  applied  to  a 
variegated  group  of  small  human  and  animal  figures,  in  whose 
structural  stylization  we  can  detect  the  tentative  stirrings  of  the 
relentless  Greek  drive  toward  interpreting  living  form.  Votive 
offerings  as  diverse  as  a  brooding  seated  man,  an  animal-cracker 
horse,  and  a  waddling  water  bird  already  pulsate  with  the  in- 
trinsic qualities  of  Greek  culture:  harmony,  grace,  and  dignity. 

The  sophistication  and  versatility  of  bronze-making  at  the  close 
of  the  eighth  century  B.C.  was  not  channelled  exclusively  into 
charming  figurines.  Man-sized  tripods  and  gigantic  basins  were 
fabricated  at  Olympia.  An  amazing  recent  find  of  elaborate 


6.  Oinochoe.  Greek,  c.  530-520  B.C.  Lent  by  the  Pomerance  Collection.  This 
elaborate  wine  pitcher  has  its  handles  in  the  form  of  a  nude  youth  holding 
two  lions  by  their  tails.  It  was  probably  made  in  a  Greek  colony  in  Southern 
Italy,  such  as  Tarentum,  and  exemplifies  the  ornate  treatment  of  bronze 
vessels,  probably  used  in  rituals,  in  the  late  Archaic  period.  Photo:  O.  E. 
Nelson. 


:  mirror.  Argive  or  Corinthian,  c.  470  B.C.  Height  0  28  m.  Lent 
loyal  Ontario  Museum.  Standing  on  a  base  with  three  lion  feet,  the 
.widen  in  Doric  chiton  holds  a  dove  in  her  right  hand.  The  transition  from 
handle  to  disc  is  accomplished  by  a  triangular  spread  of  volutes  flanking 
a  palmette.  A  frontal  siren,  with  a  hook  on  her  back  for  lifting  the  mirror 
or  hanging  it  on  the  wall,  surmounts  the  decorative  complex.  The  differ- 
ence in  patina  colour  suggests  that  a  different  alloy  (perhaps  with  a  higher 
percentage  of  tin)  was  used  to  make  the  reflective  surface  of  the  disc. 


8.  Warrior.  Etruscan,  early  5th  century  B.C.  Height  0-191  m.  Lent  by  the 
Allen  Memorial  Art  Museum,  Oberlin  College.  This  elongated  warrior 
would  have  held  a  spear  poised  for  the  throw  in  his  right  hand,  and  carried 
a  shield  on  his  left  arm.  He  wears  an  Attic  helmet  with  cheek-pieces  turned 
up,  a  cuirass,  and  greaves.  It  is  not  certain  whether  this  and  many  similar 
warrior  statuettes  are  intended  to  represent  mortal  warriors  or  gods. 

armour  documents  the  role  ot  Crete  as  artistic  and  technological 
spearhead  in  the  emerging  Greek  world  during  the  latter  half  of 
the  seventh  century.  Captured  from  the  enemy  in  battle,  and 
inscribed  around  600  B.C.  with  the  name  of  the  victor  Synenitos, 
the  war  trophies  comprise  two  elegantly  engraved  helmets  and 
mitrai,  crescent-shaped  plates  to  cover  the  groin.  One  helmet 
depicts  a  mysterious  pair  of  winged  youths  bracketing  entwined 
serpents  between  them.  On  the  finer  mitra,  two  sphinxes  con- 
front each  other,  frozen  into  heraldic  symmetry.  As  tangible 
evidence  of  the  basic  commitment  of  the  Greeks  to  freedom, 
these  spoils  of  war  provide  a  tenuous  link  between  the  islands  and 
the  mainland  in  this  fermenting  period.  (Schimmel  collection.) 

Even  more  prophetic  ot  future  directions  are  the  Early 
Archaic  kouroi,  or  standing  male  nudes,  from  Ionia  which 
mirrored  in  concept  the  monumental  stone  statues  of  ideal 
youths  who  monopolized  the  attention  of  Greek  sculptors  in  the 


9.  Athlete.  Greek,  c.  470-450  B.C.  Lent  by  Mount  Holyoke  College.  This 
handsome  youth,  exemplifying  the  ideal  beauty  favoured  by  the  Greeks 
at  the  beginning  of  the  Classical  period,  was  shown  pouring  a  libation, 
perhaps  to  celebrate  a  victory.  The  statuette  was  originally  gilded,  with 
eyes  and  nipples  inlaid,  probably  with  silver. 

seventh  and  sixth  centuries.  The  famous  Ionian  Kouros  from  the 
National  Museum  in  Stockholm,  and  a  sleekly  proportioned 
youth  from  the  de  Kolb  Collection  look  back  to  their  Egyptian 
models  in  their  stiff-legged  frontality  and  look  forward  to  the 
organic  awakening  of  the  next  fifty  crucial  years  in  their  fluid 
musculature.  Standard  features  arc  the  hypnotic  stare  of  the 
round  eyes  and  the  enigmatic  grin  gashed  into  large  faces. 

It  was  in  this  developmental  phase  that  Ionia  made  its  greatest 
contribution,  the  invention  of  the  draped  kore,  or  maiden. 
Equally  adaptable  as  Goddess,  Artemis  or  Aphrodite,  and  as  an 
aristocratic  mortal,  priestess  or  worshipper,  she  dominates  the 
Ionian  art  scene  with  her  aggressive  femininity,  whether  prof- 
fering a  gift  or  bribeless.  In  her  caryatid  incarnation,  an  engag- 
ing variant  balances  the  disc  of  a  mirror  with  sober  confidence. 

The   experimental   ambience   which   sparked   the  organic 


modelling  and  realistic  treatment  of  the  body  in  motion  strikes  a 
sympathetic  chord  in  our  technically-oriented  times.  With  the 
advent  of  hollow  casting  for  life-sized  and  larger  statues,  a  new 
and  startling  repertoire  of  action  poses  galvanizes  the  accepted 
norms.  In  the  Fogg  display,  this  daring  mobility  is  incorporated 
into  a  running  figure  from  Samos  which  antedates  Myron's 
Discobolus  by  about  fifty  years.  A  striding  hoplite  from  Lakonia, 
whose  forward  thrust  is  a  more  trenchant  expose  of  the  Spartan 
war  machine  than  a  stack  of  history  books,  inspired  the  most 
famous  forgery  of  the  Riccardi  workshop  in  Italy,  the  so-called 
Etruscan  warrior  of  the  Metropolitan  Museum.  The  noted  art 
dealer,  Ernest  Brummer,  who  had  always  suspected  the  Etruscan 
work  at  the  Metropolitan,  was  able  to  purchase  the  small  model 
from  the  forger,  and  after  his  death,  the  present  owner,  Eric  de 
Kolb,  was  able  to  acquire  it. 
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10.  Statue  of  a  ruler.  Hellenistic,  c.  2nd  or  1st  century  B.C.  Height  o  238  m. 
Lent  by  the  Walters  Art  Gallery,  Baltimore.  The  idealised  king  is  regarded  by 
some  scholars  as  a  facsimile  of  Alexander  the  Great  as  he  wished  to  be 
portrayed,  i.e.  in  a  nude,  heroic  pose.  Note  the  manncristic  elongation  of 
the  arm  and  the  declamatory  tilt  of  the  head. 


The  startling  metamorphosis  of  Greek  art  just  prior  to  the 
Persian  Wars  is  still  a  mystery.  Possibly  the  tension  created  with- 
out and  within  the  city  states  produced  a  highly  charged  climate 
which  acted  as  a  strong  stimulant  on  the  sensitive  artists.  What- 
ever the  motivation  for  the  rejection  of  the  superficial  patterns  of 
Late  Archaic,  there  developed  a  new  freedom  of  execution  and 
concept,  realizing  the  most  complete  structuring  of  organic 
action,  ennobled  by  a  superhuman  ideal  of  inner  and  outer 
beauty.  The  faces,  devoid  of  human  idiosyncrasy,  elevated  to  the 
Olympian  sphere  the  universal  image  of  this  small  but  intrepid 
nation  who  dared  to  defy  the  superior  hordes  of  the  Persians. 

Closest  to  our  own  age  is  indeed  the  mid-fifth  century  when 
all  the  elements  of  Greek  culture  were  synchronized  under  the 
aegis  of  the  Athenian  ruler  Pericles  to  create  a  synthesis  of  natur- 
alistic representation  and  sympathetic  interpretation.  The  sensi- 
tivity to  the  medium,  the  delicacy  of  rendition,  and  the  com- 
plexity of  tense  and  relaxed  muscles  in  a  dancing  satyr  from  the 
Leon  Pomerancc  Collection  parallel  the  achievement  in  monu- 
mental concepts.  As  a  clue  to  the  reconstruction  of  the  great 
originals  of  the  fifth  century,  which  have  largely  vanished,  such 
small  bronzes  perform  an  invaluable  function. 

The  legacy  of  urbane  accomplishment  which  was  transmitted 
from  the  sculptors  of  the  Parthenon  to  the  following  generations 
soon  dwindled,  under  the  stress  of  tumult  accompanying  the 
disintegration  of  the  entire  eastern  Mediterranean,  into  expres- 
sions of  mannered  suavity  or  theatrical  exaggeration.  The 


propaganda  aims  of  the  Hellenistic  king,  Alexander  the  Great,  in 
promulgating  his  myth  as  a  god,  swept  everything  before  it.  At 
best,  his  court  sculptor,  Lysippus,  created  a  new  penetration  of 
volume  in  space  and  an  awareness  of  subtle  muscular  reaction  in 
his  towering  colossi,  which  is  echoed  in  such  bronzes  as  the 
weary  Herakles,  lent  by  Dr.  Irving  Burton,  undoubtedly  one  of 
the  many  small  copies  of  the  great  work  by  the  master  which 
may  have  stood  in  the  Athenian  Agora  or  at  Sikyon. 

With  motion  and  emotion  strained  to  a  new  pitch  in  Hellen- 
istic and  Roman  times,  a  clinical  predilection  for  divergence  from 
the  norm  promoted  a  taste  for  extremes  of  novelty.  Freaks  of 
nature,  the  very  young  and  the  very  old  populate  the  shelves  of 
the  current  exhibition.  Actors  caught  in  outrageous  gestures 
were  popular  favourites,  lifted  from  contemporary  drama.  The 
bawdy  humour  of  a  slapstick  plot  clings  to  a  truculent  Silcnus 
from  the  Museum  of  Fine  Arts,  Boston,  who  brandishes  pics  for 
throwing.  The  inexhaustible  fertility  of  the  Greek  imagination 
tapers  off  into  an  almost  repulsive  realism  in  the  miniature 
parade  of  professional  toughs,  dwarfs  and  hunchbacks  who 
evoke  the  pungent  portside  life  of  Hellenistic  Alexandria,  a 
crossroads  for  disseminating  such  genre  subjects  as  the  principal 
coinage  of  the  classical  denouement. 

A  corollary  of  small  scale,  which  the  Etruscans  magnified,  is  the 
hypersensitive  response  to  every  detail,  every  potential  nuance  of 
the  surface.  In  even  the  tiniest  figure,  such  as  a  youth  leaning  on  a 
stick  from  the  Ortiz  Collection — not  quite  one  inch  high — the 


II.  Kore.  South  Italian,  early  5th  century 
B.C.  Height  010  m.  Lent  by  the  J.  Paul 
Getty  Museum.  This  miniature  maiden 
reflects  the  monumental  marble  korai  being 
produced  by  the  Greeks  in  the  early  Archaic 
period.  In  her  right  hand  she  holds  a  small 
round  object,  perhaps  a  fruit,  symbolic  of 
fertility.  With  her  other  hand  she  daintily 
plucks  up  a  fold  of  her  garment.  Although 
the  handling  of  the  garment  folds  has 
affinities  with  Etruscan  workmanship,  the 
piece  bears  stylistic  resemblance  to  products 
of  the  Greek  colonies  in  southern  Italy. 


12.  Relief  plaque  with  satyr.  Greek,  4th 
century  B.C.  Height  0124  m.  Lent  by  the 
Virginia  Museum  of  Fine  Arts.  Although  the 
muscular  torso  could  belong  to  a  god  or 
hero,  the  snub-nosed  face  and  flowing  tail 
indicate  that  a  satyr,  a  mythical  half  human, 
half  equine  figure,  is  represented  instead. 
The  artist's  skill  at  showing  complicated 
foreshortening  in  the  left  hand  and  right  leg, 
as  well  as  the  introduction  of  landscape 
elements  into  the  scene  (tree  at  right)  do  not 
occur  before  (he  beginning  of  the  Hellen- 
istic era. 
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13-  Vase  in  the  form  of  a  woman's  head.  Northern  Greek  (?),  c.  300  B.C. 
Height  o-iii  m.  Lent  by  George  Ortiz.  Said  to  have  been  found  in  the 
region  of  Trikala,  Thessaly,  this  elegant  and  imaginative  vessel  may  have 
held  perfume,  to  be  removed  with  the  spoon  attached  to  it  by  a  chain.  The 
top  of  the  head  forms  a  cover,  its  hinge  concealed  in  the  braided  hairdo. 
The  date  is  confirmed  by  resemblance  of  the  object  to  a  monumental 
bronze  statue  discovered  at  Piraeus  in  1959. 


14.  Below  left.  Silene.  Roman.  Lent  by  the  Staatliche  Muse  en,  Berlin,  Antiken- 
abteilung.  The  Roman  goddess  of  the  moon  is  shown  wearing  a  crescent  on 
her  head,  her  cloak  billowing  up  behind  her  like  a  sail.  In  it  are  teardrop- 
shaped  inlays,  intended  to  represent  the  stars.  The  careful  workmanship 
indicates  that  it  was  made  in  the  first  century  A.D. 


15.  Above  right.  Bust  of  a  lady.  Roman,  c.  165-185  A.D.  Height  0  546  m. 
Lent  by  the  Worcester  Art  Museum.  Although  this  serene,  slightly  melan- 
choly Roman  lady  bears  a  resemblance  to  portraits  of  Antonine  empresses 
such  as  Faustina  the  Younger  and  her  daughter,  Lucilla,  it  is  difficult  to 
identify  her  precisely.  The  delicate  and  elaborate  treatment  of  her  coiffure 
demonstrates  the  technical  excellence  of  Roman  craftsmanship  in  bronze 
at  the  height  of  the  tradition. 

Etruscan  bronze-worker  was  able  to  instil  a  sense  of  bursting 
vitality,  which  is  distinctly  regional.  This  penchant  for  'baroque' 
exuberance  spills  over  onto  decorative  vessels  as  well,  demon- 
strated by  an  incense  stand  or  thymiaterion  lent  by  the  University 
of  California,  Berkeley.  A  serpentine  vine  equates  with  the 
usual  tectonic  support,  birds  hover  about  the  bowl,  and  a  be- 
jewelled couple  stand  at  its  base.  Another  powerful  strain  in 
Etruscan  art,  the  elongation  and  distortion  of  form,  has  made  a 
tremendous  impact  on  the  avant-garde  of  our  own  generation. 
If  not  properly  labelled,  the  late  sixth  century  B.C.  kouros  from 
Berlin  might  be  mistaken  for  the  Litest  aberration  of  Picasso — or 
Giacometti. 

The  entire  gamut  of  man's  destiny  and  his  indomitable  will  to 
surpass  his  earthbound  faculties  passes  in  review  in  this  miniature 
gallery  of  bronzes.  Compressed  into  a  traversable  area,  the  sub- 
lime heritage  of  the  classical  world  asserts  its  challenge  to  the 
conscience  of  mankind. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


THE  West  Coast  of  the  United  States  has 
become  one  of  its  most  active  and  pro- 
ductive areas  in  both  the  creation  and  collecting 
of  the  visual  arts.  In  an  age  when  great  cities  are 
becoming  increasingly  proud  ot  the  art  collec- 
tions in  their  museums,  the  West  Coast  should 
be  doubly  proud  because  of  the  relative  newness 
of  some  of  its  collections  and  because  of  their 
extraordinary  high  qualm  .  All  of  the  sections  m 
this  article  have  been  chosen  to  present  tacets  of 
the  collecting  in  two  areas  which  has  for  some 
time  fascinated  people  on  the  West  Coast — late 
nineteenth-  and  twentieth-century  European  and 
American  painting  and  sculpture  and  Oriental 
art. 

The  David  E.  Bright  Collection 

THE  David  E.  Bright  Collection,  which  is  one 
of  the  most  generous  gifts  ever  made  to  the  Los 
Angeles  Countv  Museum,  went  on  view  there 


for  the  first  time  late  in  1967.  The  collection  of 
23  works  includes  paintings  by  such  noted 
European  masters  of  the  twentieth  century  as 
Picasso,  Legcr,  Modigliani,  Miro,  Kupka, 
Kandinsky,  Matisse,  Gris,  Dubuffet,  Nicholson, 
Poliakoff,  Riopellc,  and  Soulages.  It  interestingly 
also  includes  works  by  four  major  American 
painters — Kline,  Gottlieb,  Rothko,  and  Pollock. 

Both  the  late  Mr.  Bright  ami  Mia  Bright  haw- 
long  been  supporters  of  the  Los  Angeles  County 
Museum  both  through  previous  gifts  and  an 
active  part  played  in  founding  the  new  building 
for  the  museum.  Mr.  Bright,  one  of  America's 
leading  industrialists,  was  a  Trustee  of  the 
Museum  and  chairman  of  its  building  commit- 
tee. It  was  he  who  was  largely  responsible  tor 
bringing  the  Museum  construction  to  a  success- 
ful and  on-schedule  conclusion  and  it  was  he 
who  planned  the  moving  of  the  collections  from 


Exposition  Park  to  their  present  home  at  5905 
Wilshire  Boulevard. 

The  Bright  Collection  is  an  especially 
important  one  tor  Los  Angeles  because  it 
includes  works  by  five  European  artists  not 
previously  represented  in  the  Museum's  collec- 
tion— Gris,  Le'ger,  Miro,  Kandinsky,  and  Kupka. 
Mrs.  Bright's  generosity  was  shown  in  a  second 
bequest,  this  of  sculpture,  to  the  University  of 
California  at  Los  Angeles.  Included  are  works  by 
Calder,  Laurens,  Moore,  Lipchitz,  David  Smith, 
Hepworth,  Robert  Muller,  Bernard  Rosenthal, 
Sorcl  Etroy,  and  Gio  Pomodoro.  These  are  for 
the  large  sculpture  garden  near  the  new  Dickson 
Art  Center  at  the  University.  The  extraordinary 
generosity  of  the  two  Bright  bequests  will  long 
be  remembered  in  Los  Angeles. 


1.  Henri  Matisse.  Still  Life.  Oil  on  canvas.  Los  Angeles  Count)'  Museum 
of  Art,  The  Bright  Collection. 

2.  Fcrnand  Lcger.  Les  Disques.  Oil  on  canvas.  Los  Angeles  County 
Museum  of  Art,  The  Bright  Collection. 


The  Hunt  Foods  and  Industries 
Museum  of  Art  Collection 

CORPORATE  collecting  of  art  is  certainly  not 
new  to  the  American  scene.  However,  the 
collection  wliicli  is  being  formed  by  Hunt 
Toods  and  Industries  of  California  occupies  a 
rather  unique  position  in  this  area.  The  company 
created  a  foundation  to  establish  a  museum  of 
art  in  1954  under  the  leadership  of  Mr.  Norton 
Simon  who  is  also  well-known  as  a  trustee  and 
benefactor  of  the  Los  Angeles  County  Museum. 
Since  its  founding,  a  number  of  significant 
European,  American,  and  Oriental  works  of  art 
have  been  added  to  the  collection.  They  have 
been  acquired  as  they  became  available  on  the 
art  market.  The  approach  has  been  left  deliber- 
ately flexible  so  that  opportunities,  which  might 
occur  only  once  in  a  lifetime,  will  not  be  lost. 

The  important  thing  about  this  collection  is 
that  its  chief  purpose  is  for  lending  the  works  of 
art  to  other  institutions,  primarily  but  not 
necessarily  in  southern  California,  to  fill  gaps. 


3.  Top  left.  Franz  Kline.  The  Ballantine.  Oil  on 
canvas.  Los  Angeles  County  Museum  of  Art,  The 
Bright  Collection. 

4.  Bottom  left.  Willem  de  Kooning.  Two  Standing 
IVomen.  Oil,  charcoal  and  enamel  on  illustration 
board.  The  Hunt  Foods  and  Industries  Museum  of 
Art  Collection. 

5.  Bottom  right.  Auguste  Rodin.  Monumental 
Head  of  Balzac.  Ceramic.  Mr.  B.  Gerald  Cantor. 
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Thus,  a  higher  sense  of  social  and  cultural 
responsibility  is  achieved  rather  than  establishing 
a  set  museum  which  will  enhance  the  image  of 
the  corporation.  Some  of  the  artists  who  are 
represented  are  Courbet,  Daubigny,  De  Koon- 
ing, Gorky,  Gris,  Matisse,  Manet,  Metzingcr, 
Mondrian,  Picasso,  Van  Dongen,  Vlaminck, 
Vuillard,  Lipchitz,  Maillol,  Gromairc,  and 
Pascin.  The  objects  are  of  a  uniform  high 
quality. 

Homage  to  Rodin 

THE  Los  Angeles  County  Museum  of  Art 
commemorated  the  50th  anniversary  of  the 
death  of  Auguste  Rodin  (1 840-191 7)  with  an 
exhibition  of  sixty-eight  pieces  of  the  work  of 
the  great  French  sculptor.  All  of  the  bronzes, 
plasters,  and  ceramics  in  the  exhibition  were 
from  the  collection  of  B.  Gerald  Cantor,  of 
Beverly  Hills,  California.  Mr.  Cantor  has  been 
collecting  the  work  of  Rodin  for  more  than 
twenty-five  years  and  the  result  is  an  impressive 
group. 

Most  of  the  pieces  in  the  Cantor  collection  are 
studies  tor  three  ot  Rodin's  very  important  works 
— The  Gates  of  Hell,  The  Burgla  rs  of  Calais,  and 
Balzac.  Following  its  Los  Angeles  opening,  this 
special  exhibition  will  travel  to  the  Palace  of  the 
Legion  of  Honor  in  San  Francisco  and  the 
Museum  of  Fine  Arts  in  Houston,  Texas. 

An  Ancient  Pair  of  Japanese  Lions 

AN  important  pair  of  wooden  lions  which  date 
from  the  Kamakura  Period  in  Japan  (thirteenth- 
fourteenth  century  A.D.)  has  been  given  to  the 
M.  H.  de  Young  Memorial  Museum  in  San 
Francisco.  The  gift  was  presented  by  Mr.  and 
Mrs.  Paid  A.  Bissinger;  Mrs.  Bissinger  is  the 
President  of  The  Society  for  Asian  Art. 

The  lions  are  depicted  in  a  seated  position 
with  a  tense  posture  which  would  suggest  that 
they  were  probably  designed  to  guard  the  gate 
to  a  temple  or  shrine.  The  positions  of  the 
mouths  of  the  lions  are  also  analogous  to  those  of 
the  guardian  figures  usually  placed  on  either 
side  of  the  main  gate  of  a  temple.  The  bodies 
were  probably  covered  with  gold  and  silver 
leaves  and  the  manes  and  tails  painted  but  only 
traces  of  this  presently  remain.  These  sculptures 
are  excellent  examples  of  the  Kamakura  school 
of  sculpture  which  is  noted  for  powerful  carving  ! 
and  a  warm,  direct  approach. 


6.  Top.  Pair  of  Lions,  Japanese,  Kamakura 
period  (I3th-I4th  century  A.D.),  wood.  M.  H.  de 
Young  Memorial  Museum,  Gift  of  Mr.  and  Mrs. 
Paul  A.  Bissinger. 

7.  Bottom  left.  Haniwa  Warrior,  late  tumulus 
period  (late  5th-6th  century),  terracotta,  41^ 
inches  tall,  excavated  at  Ohta  City,  Gumma 
Prefecture.  Seattle  Art  Museum,  Eugene  Fuller 
Memorial  Collection. 

8.  Bottom  right.  Shussan-No-Shaka  (Shaka 
coming  down  from  the  mountain),  Kamakura 
period  (ca.  1200),  ink  on  paper,  354  inches  tall. 
Seattle  Art  Museum,  Eugene  Fuller  Memorial 
Collection. 
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Japanese  Art  at  the  Seattle  Art  Museum 

ONE  of  the  notable  collections  of  Oriental  art  in 
the  United  States  is  at  the  Seattle  Art  Museum  in 
the  stale  of  Washington.  It  is  only  natural  that 
West  Coast  collectors  should  have  early  become 
directed  to  Oriental  art  because  of  the  Pacific 
Ocean  and  trade.  The  collection  of  Japanese  Art 
at  the  Seattle  Art  Museum  is  especially  notable. 

A  large  part  of  the  group  is  composed  ot  the 
Eugene  Fuller  Memorial  Collection.  It  was  from 
visits  to  Japan  in  1919  and  1920  by  members  ot 
the  Fuller  family  that  the  nucleus  ot  the  collec- 


tion was  formed.  Today  the  collection  is 
especially  tine  because  it  contains  a  uniformly 
high  quality  group  ot  tine  and  decorated  arts 
objects  from  prehistoric  tunes  until  the  nine- 
teenth century.  Various  benefactors  ot  the 
museum  have  consistently  added  significant 
pieces  to  the  collection  as  they  have  become 
available.  Mr.  Richard  E.  Fuller,  the  President 
and  Director  of  the  Seattle  Art  Museum,  has 
published  a  handsome  and  highly  informative 
catalogue  of  the  collection.  The  excellent  notes 
accompanying  the  illustrations  make  this  a 
highly  useful  reference  work  on  [apanese  art. 


9.  Left.  Black  Bull,  from  the  Sungyue  Kotoba 
Scroll,  'The  Ten  Fast  Bulls'  section,  Kamakura 
period  (ca.  1230),  ink  and  color  on  paper,  ro| 
12J  inches.  Seattle  Art  Museum,  Gift  of  the  late 
Mrs.  Donald  E.  Frederick. 

10.  Above  right.  Cake  Plate,  Momoyama  period 
(16th  century),  Nezumi  mouse-gray  Shino 
ware.  Seattle  Art  Museum,  Gift  of  Mrs.  John  P. 
Atwood,  Jr. 


11.  Below.  Six-panel  'Wave  Screen',  Japanese, 
Edo  period,  attributed  to  Korin  (1658-1716), 
ink,  blue  and  gold  on  paper,  48]  inches  tall. 
Seattle  Art  Museum,  Eugene  Fuller  Memorial 
Collection. 
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Left,         detail  of  the  top. 

Below,  fine  earlv  Sheraton  Sidetablc  in 
mellow  satinwood  decorated  with  exception- 
ally light  and  delicate  inlay.  Circa  1785. 

Height  32  in. 

Length  49  in. 

Width  20  .\  in. 
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n  rbams 


8-10    HANS    ROAD.    KNIGHTSBRIDGE,  LONDON,  S  .  W .  3 

Telephone:  Kensington  5266 


Members 
of  The 

British  Antique  Dealers  Association 


Mr.  Norman  Adams  will  be  pleased,  by  anointment,  to  discuss  aid  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  of  art. 


STANLEY  J.  PRATT 

LIMITED 

17  MOUNT  STREET,  LONDON  W.l 

GROsvenor  1747/8 
01-499  1747 


\  rare  late  17th  century  walnut  cabinet 
4  ft.  9  in.  wide.  8  ft.  11  in.  high. 


CHRISTIE'S 

Will  offer  at  auction  on  WEDNESDAY,  MARCH  13th 

IMPORTANT  ENGLISH  SILVER 

the  property  of 

The  Rt.  Hon.  ARMORER,  Countess  of  BREADALBANE,  DENNIS  WARD  Esq., 
DONALD  S.  MORRISON,  of  New  Jersey,  U.S.A.,  The  Hon.  Mrs.  A.  R.  DAVIES  and  others 


Set  of  three  George  I  castors,  by  John  Chartier  and  overstruck  with  the 
mark  of  Anthony  Nelme,  1720,  6J  in.  and  8|  in.  high. 


Charles  U  porringer,  cover  and  dish,  maker's  mark  I.W.  a  tun  below,  1660, 
6f  in.  high;  dish  12  in.  diameter. 

Illustrated  Catalogue  (2H  plates)  18s.  6d.  post  free.    Plain  Catalogue  Is.  6cl.  post  free 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

Our  Representatives  in  America: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

867  Madison  Avenue,  New  York  10021,  New  York 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.l 


Prides 
London  I 


179/180  SLOANE  STREET,  S.W.I 


Tel:  BELgravia  3080 


A  Regency  breakfront  secretaire  cabinet  of  very  faded 
rosewood  with  a  veined  black  marble  top,  the  doors  with 
brass  grilles  and  pleated  yellow  siik  panels,  the  centre 
with  four  drawers  beneath  the  secretaire  compartment 
which  when  closed  is  faced  with  two-drawer  fronts. 
5  ft.  1  in.  wide. 
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This  pair  of  silver  coasters  and  the  contemporary  engraved  glass  decanter  are  reproduced  by  kind 
permission  of  H.R.H.  Princess  Margaretha  of  Sweden  and  Mr.  fohn  Ambler.  Produced  by  Messrs. 
Asprey  of  Bond  Street,  the  coasters  were  designed  by  Mr.  Algernon  Asprey  and  engraved  by  L.  M. 
Langtord.  Mr.  Asprey's  design  incorporates  the  Yorkshire  Rose  for  Mr.  Ambler,  and  for  Her 
Royal  Highness  the  pretty  Olands  Solvanda  flower  which  grows  only  on  the  steppe  plateau  of  the 
island  on  which  they  were  married. 
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Dans  La  Rue 


PAUL  GAUGUIN 

Oil  on  Canvas  22  X  L8  inches 

Inscribed  on  back  (Paul  Gauguin  signc  par  Jean  Gauguin) 
Recorded  and  Reproduced:  Wildenstein,  Georges;  Gauguin; 

Paris,  1964;  no.  128. 
Painted  in  1884  in  Rouen,  France 


The  Connoisseur 


April  1968 

12s.  6d. 
$2.50  U  S  A. 


Next 
month  in 
The  Connoisseur 


Our  contributors  in  this 
issue  include: 


marion  s.  carson,  collector  of  early  Philadelphia 
furniture  and  related  objects. 

james  s.  dearden,  Curator,  the  Ruskin  Galleries, 
Bembridge  School,  Isle  of  Wight. 

Katharine  Morrison  mcclinton,  writer  and 
lecturer  on  art  and  interior  design. 

richard  ormond,  Assistant  Keeper,  the  National 
Portrait  Gallery,  London. 

georges  s.  SALMANN,  Artistic  Director  for  Europe 

of  The  Connoisseur. 

denis  thomas,  writer  on  art,  principally  aspects 
of  the  English  School. 


The  April  issue  will  include : 

The  Temple  of  the  Winds  by  Desmond  Fitz-Geraldwith  photo-* 
graphs  by  Lord  Rossmore.  A  newly  restored  copy  of  an 
Athenian  temple  by  the  architect  James  Stuart  which  was 
built  as  a  banqueting  hall  in  the  late  eighteenth  century  foi 
Lord  Londonderry  at  Mount  Stewart,  County  Down. 

The  Story  of  Castle  Hedingham  pottery  by  R.  J.  Bradley.  The 
final  part  gives  a  list  of  Bingham's  numbered  ware  and 
extracts  from  the  workshop  notebooks  which  contain  particiH 
lars  of  the  various  clays  and  glazes  used  as  well  as  some 
colour  recipes. 

Gainsborough  and  the  Bedfords  by  John  Hayes.  A  detailed 
examination  of  the  painter's  relationship  with  a  noble  patron, 
its  ramifications  and  rewards  as  well  as  its  irksome  responsi- 
bilities. Two  pastel  portraits  are  here  published  for  the  first 
time. 

Some  lesser-known  busts  of  Voltaire  by  Jennifer  Montagu.  The 
study  of  a  number  of  relatively  unknown  busts  of  such  a 
famous  person  illustrates  some  of  the  diverse  characteristics 
of  18th-century  portrait  sculpture  and  some  of  the  problems 
that  this  sets  before  the  art  historian. 

Golden  Jubilee  of  the  B.A.D.A.  A  special  exhibition  at  the 
Victoria  and  Albert  Museum,  commemorates  the  fiftieth 
anniversary  of  the  foundation  of  the  British  Antique  Dealers' 
Association,  with  a  selection  of  some  of  the  finest  items  that 
members  have  sold  to  public  collections  in  the  past. 

John  Woodcock,  craftsman  in  lettering,  by  John  Brinkley.  A 
modern  master  of  the  art  of  calligraphy  which  aims  to  decor- 
ate and  please  as  well  as  to  inform  in  notices  and  signs  of  many 
types  and  purposes. 

The  art  of  the  Korean  potter  by  J.  G.  Figgess.  An  exceptiona 
exhibition  at  the  Asia  House  Gallery  in  New  York  is  devotee 
to  the  unglazed  pottery  and  beautiful  celadon  wares  producec 
between  the  5th  and  early  13th  centuries. 

The  Winston  Collection  of  20th-century  art  by  Victor  H. 
Miesel.  A  remarkable  private  collection  in  Michigan  particu- 
larly strong  in  the  work  of  the  Futurists,  and  Dadaists  but  also 
including  paintings  by  Jorn,  Pollock,  Miro,  Picasso  and 
Chagall  and  sculpture  by  Rosso,  Richier  and  Brancusi. 


GHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y  10022 
TELEPHONE  PLAZA  8-2297 


A  superb  pair  of  Louis  XV  bronze  dore  chenets  with  the  original  gilding 
and  excellent  chasing.  The  fancifully  dressed  Chinese  musicians  with  sheet 
music  and  their  instruments  rest  on  natural  stone  arches  covered  with  foliage. 
The  exceptional  sculptural  quality  of  these  pieces  is  matched  by  the  technical 
brilliance  of  their  execution.  The  chenets  are  illustrated  in  La  Chinoiserie  en 
Europe  au  XVIIb  Siecle  (Paris,  1911;  plate  30).  Also  shown,  a  very  rare 
Louis  XV  child's  bcrgcrc  signed  Lebas. 


CHILDE  HASSAM 


Exhibited:  (  larnegie  Institute,  Pittsburgh,  Pa. 

Pennsylvania  Academy  of  Fine  Arts,  119th  Exhibition,  1924 
The  Lotos  Club,  <",.")tli  Annual  Exhibition,  New  York,  1922 
National  Academy  of  Design,  New  York,  Winter  Exhibition,  1922 
The  Altman  Prize,  National  Academy  of  Design,  1922 


SCHWEITZER 

958  Madison  Avenue,  NEW  YORK  10023,  N.Y.  Tel:  (212)  LE  .r>-5430 


THE    OLD    CLOCK  HOUSE 


TEL:  ASCOT  22905  ASCOT  BERKS. 

Open  week-ends—      4°  Minutes  Via  M4  Jrom  London 


fality  18th  Century,  George  III  mahogany  pedestal  desk.  Length  4  ft.  6  in.        One  of  a  pair  of  superb  quality  Sheraton  satinwood  card  tables,  sabre  legs.  A  unique 
Depth  2  ft.  9  in.  Height  2  ft.  8  in.  model.  Length  3  ft.  Depth  1  ft.  6  in.  Height  2  ft.  5  in. 


m  important  set  of  five  mid- 17th  Century  Aubusson  Tapestries  from  the  story  of  Joseph.  They  are  of  outstanding  colour  and  fine  condition.  Size  shown  here:  Height 
9  ft.  Length  1 1  ft.  3  in..  12  ft.  6  in.  Unillustrated  here,  1  ft. -20  ft.,  2  ft. -4  ft.  6  in.  Removed  from  Amhuinnsuidhe  Castle. 


WE  HOPE  TO  HAVE  THE  PLEASURE  OF  SHOWING  CLIENTS  OLD  AND  NEW  OUR 
GREATLY  ENLARGED  PREMISES  WHERE  WE  HAVE  A  LARGE  STOCK  OF  ANTIQUES 

AND  GARDEN  ORNAMENTS. 


Jl 

255  KING'S  RO/ 


Telephone:  FLAxman  0644 
FLAxman  3127 


Members  of  T 


English:  third  quarter  of  the  18th  century.  A  magnificent 
Chippendale  period  carved  wood  wall  mirror  still  retaining  the 
original  gilding  and  mirror  plates. 

Dimensions:  Maximum  Height  6  ft.  2  in. 

Maximum  Width  2  ft.  n  in. 


FINEST  EN 


With  the  present  scarcity  of  fine  antiques,  to  find  a  truly  magnified 
gives  a  great  deal  of  pleasure.  To  find  such  an  article  that  is  fully  doc 
and  the  history  of  which  is  equally  well-known,  is  indeed  a  rare  00 

Such  is  the  case  with  this  superb  Chippendale  mirror.  It  was  made  in 
1 8th  century  for  Sir  Mark  Pleydcll  (1693-1768)  and  hung  in  the  O: 
at  Coleshill  House,  Berkshire.  On  Sir  Mark's  death  in  1768,  the  how 
contents  passed  into  the  possession  of  his  only  daughter  and  her  hus 
Earl  and  Countess  of  Radnor.  The  House  remained  in  that  family's  r 
until  the  death  of  the  4th  Earl  in  1889  when  it  passed  to  his  second 
Hon.  Duncombe  Pleydcll-Bouverie. 

From  the  point  of  view  of  quality  and  design,  this  mirror  is  outstan 
close  inspection,  it  can  be  seen  that  the  top  is  asymmetrical,  a  moss 
and  pleasing  feature.  The  intricate  fineness  of  the  carving,  its  grao 
and  the  fact  that  it  still  retains  its  original  gilding  and  mirror  plate 
Avray  Tipping  in  his  book  'English  Homes'  (Period  IV,  Volume  I, 
to  say  of  it '  .  .  .  the  best  example  of  the  Chinese  style  (at  Coleshill 
the  looking  glass  that  hangs  between  the  windows  in  the  Oak  Room 

For  illustrations  of  the  mirror  see  .  .  .  The  Dictionary  of  English  F 
Ralph  Edwards;  Volume  II,  page  342,  figure  81. 

English  Homes:  Period  IV,  Volume  I,  late  Stuart  1649-1714;  I 
Tipping,  M.A.,  F.S.A.,  page  20,  figure  26. 


FOR  V 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

Wee' 


). 

LONDON,  S.W-3 


ables:  jeremique,  london,  s.w.3 


\ssociation  Ltd. 


FURNITURE 


ich:  last  quarter  of  the  18th  century.  A  superb  Louis  XVI 
od  roll  rop  writing  desk  executed  in  figured  and  faded 
lOgany,  mounted  with  ormolu  pearl  beading,  the  top  still 
ining  the  original  white  statuary  marble  with  pierced 
olu  gallery. 

lensions:  Maximum  Height  4  ft.  9  in. 

Maximum  Width  3  ft.  3  in. 
Maximum  Depth  1  ft.  8  in. 


appreciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 


T  N  1965  the  Leeds  City  Art  Galleries  acquired  the 
J-famous  Library  Writing  Table  made  for  Harewood 
House  about  1771.  It  is  one  of  the  finest  pieces  of 
English  marquetry  furniture  in  the  neo-classical  style  in 
existence  and  certainly  the  most  important  to  enter  the 
collections  of  Temple  Nevvsam  House  which  is  situated 
only  some  ten  miles  from  its  original  home. 

The  table  is  almost  certainly  by  Thomas  Chippendale 
who  supplied  Edwin  Lascelles  of  Harewocd  House 
furnishings  to  the  value  of  ^6,326  between  1767  and 
1775.  Unfortunately  the  consignments  delivered  prior 
to  1772  are  not  itemised  in  the  accounts,  but  the  library 
table  is  so  closely  related  in  terms  of  style  and  con- 
struction to  the  documented  Chippendale  pieces  at 
Harewood  as  to  leave  no  doubt  of  his  authorship. 
Furthermore  there  is  a  payment  in  the  Day  Work 


Book  under  the  date  i8th-25th  April  1772  to  Chippen- 
dale's foreman  at  the  house,  a  Mr.  Reid,  for  'making 
covers  for  the  Library  Table  &  Stool'.  It  is  highly  un- 
likely that  the  firm  would  have  undertaken  to  equip 
furniture  which  had  come  from  another  source. 

Although  the  architect  Robert  Adam  was  com- 
missioned to  build  Harewood  House  there  is  no  reason 
to  believe  that  the  furniture  was  made  to  his  designs 
(although  he  and  Chippendale  did  occasionally  colla- 
borate in  this  way)  for  a  letter  from  Chippendale  to  Sir 
Rowland  Winn  survives  in  which  he  records  that  he  was 
engaged  in  preparing  drawings  for  the  furniture  at 
Harewood.  The  library  table  demonstrates,  therefore, 
how  well  the  principal  of  the  firm  understood  Adam's 
decorative  ideas  and  how  to  adapt  them  to  his  own  craft. 


The  Association's  Golden  Jubilee  Celebrations  will  include  an  Exhibition  of  Works  of  Art  at  the  Victoria  and  Albert 
Museum  from  April  29th  to  May  19th  and  a  series  of  four  Lectures  to  be  given  during  the  first  week  of  the  Exhibition, 
the  theme  of  which  will  be  The  Formation  of  the  Collections  at  some  of  the  world's  leading  Museums. 


_ 


20  RUTLAND  GATE,  LONDON  S.W. 7 


o  1  - ^89  4128 


EUGENE  BOUDIN 


OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


ACQl'AVELLA  GALLERIES  Inc.  119  East  57lh  Street  New  York  PL  3-1296 


OSCAR    AND    PETER    JOHNSON  LIMITED 


Telephone:  01-723  6595. 
Cables  and  Telegrams:  Vivantique,  London  W.l 
OPEN  BY  APPOINTMENT  ONLY 


D  .  M  £r  P 


MANHEIM 


Member  of  The  British  Antique  Dealers''  Association  Ltd, 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 
Proprietor:  PETER  MANHEIM 


-4  t 


COALBROOKDALE 
PORCELAIN 
Circa  1820 

A  pair  of  Bowls  and  Covers,  en- 
crusted with  garden  flowers  in 
delightful  natural  colours,  and 
with  fine  gilding.  44  in.  high. 

A  superb  Inkstand,  composed  en- 
tirely of  dahlias,  pinks,  daisies, 
morning-glory  and  ranunculus, 
etc.,  in  colour,  heaped  on  green 
leaves.  Two  dahlias,  with  remov- 
able tops,  form  the  inkwells. 
9.1  in.  long. 


The  Connoisseur,  M.irch,  i</>K 
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RICHARD  GREEN  (Fine  Paintings)  LTD 

Member  of  The  British  Antique  Dealers  Association 


WILLEM  CLAESZ  HEDA 
1594-1670 
Panel  20  x  32\  inches 


36  DOVER  STREET,  LONDON  Wl 

Telephone:  01-493  7997 


OIL 

Painted  1905-08 


PIERRE  BONNARD 

"LA  SIESTE" 


SIGNED 


131  in. 


10i  jn. 


35  cm.  x  26^  cm. 


FINE  SELECTION  OF  IMPRESSIONIST  AND  POST-IMPRESSIONIST 

PAINTINGS  INCLUDING: 


chagall 

camoin 

dufresne 

dufy 

friesz 


kisling 

lebasque 

luce 

manguin 
henri  martin 


petitjean  (pointillist) 
puy 

terechkovitch 
valtat  (fauve) 
vlaminck 


HILDE  GERST  GALLERY 

1100  Madison  Avenue 
New  York,  N.Y.  10028 
Tel.  RHinelander  4-5241 


t  UY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  COIDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

A  fine  Suite  of  early  Victorian  Silver-Gilt  Wine 
Coasters,  diameter  5  inches,  with  two  pairs  of  cut  glass 
Decanters  and  complete  with  wine  labels. 
The  Wine  Coasters  made  by  Robert  Garrard  in  1856, 
and  the  wine  labels  by  makers,  S.H.D.C.,  in  1851. 
These  pieces  currently  form  part  of  the  Garrard  col- 
lection of  Antique  Silver  which  includes  many  recent 
acquisitions. 

GARRARD  &  COMPANY  LIMITED  -112  REGENT  STREET  Wl  •  REGENT  7020 


EROTICA 

French,  end  of  the  XVIIIth  century  Signed:  THOMIRE  A.Prs. 
Bronze.  Height  132  in. 

MICHAEL  HALL 

FINE  ARTS  INC. 

6  EAST  79th  STREET,  NEW  YORK,  N.Y.  10021 

Tel  :  249    5053   Cables:  mikhallart    By  appointment  only 


VENARD 

TAURELLE 

BOUYSSOU 


EPKO 

SINICKI 

MOTTET 


YANKEL 

exclusively  with 


GALERIE 


mm 


710  MADISON  AVENUE  at  63rd  •  TE  2-9590 
PARIS  NEW  YORK 


Permanent  exhibition  of  works  by 
CHAGALL  •  BRAQUE  •  PICASSO  •  RENOIR  •  UTRILLO 
VLAMINCK  •  VALTAT  •  VAN  DONGEN  •  CAMOIN 
R.  DUFY  •  J.  DUFY  •  VUILLARD  •  SEGONZAC  •  GROMAIRE 
GUILLAUMIN  ■  LAURENCIN  •  LEBASQUE  •  LEBOURG 
LHOTE  •  LOISEAU  ■  LUCE  •  MARQUET  •  MARTIN 
MAUFRA  •  MONTEZIN  •  ST.  DELIS  •  SIGNAC  •  D'ESPAGNAT 


Largest  Selection  of  Signed  Lithographs  by 
All  the  Masters  and  our  Own  Exclusive  Artists 


THE  PREMIER  PROVINCIAL  FAIR 
OF  ALL  ENGLAND 


I 


THE  SIXTH 


MIDLAND 
ANTIQUE 
DEALEI 
FAIR 


TUESDAY  23rd  APRIL 

to 

SATURDAY  27th  APRIL 
11.0  a.m.  to  9.30  p.m.  daily 
at 

SOLIHULL  CIVIC  HALL 

WARWICKSHIRE 


Every  exhibit 
for  sale 


Admission  5/- 
includine  handbook 


fiuttt  <&ualttp  antique* 
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GEORGE  I  SILVER 


Kettle  and  Stand 
by  Richard  Bayley,  London  1721-2 
Weight  55  oz.  Overall  Height  13£  in. 


from  the  Collection  of 


LOUIS  WINE  Bd 


Established  1840 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  Te,:  Duhlin  773865 

31  &  32  GRAFTON  STREET,  DUBLIN 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayf.iir  2608/9/0,  2066 

27  BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


I 


ANTIQUES 
F  U  R  N  I  T  V  R  E 
UPHOLSTER Y 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


V A  L  U A  TION 


A  fine  Queen  Anno  walnut  wing  chair  frame  c  1710. 
The  hack  and  scat  upholstered  in  r 7th  Century 
Brussels  tapestry,  the  wings  in  gold  silk  velvet. 


M.  KNOEDLER  &CO.,1NC 

14  East  57th  Street,  New  York,N.Y.  10022 

March  5— March  23 

ROSENTHAL 

April  2— April  27 

BRAM  VAN  VELDE 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 
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CHATEAU  DE  BALLEROY 


NORMANDY  -  FRANCE 


Above:  Aerial  view  showing  the  flower  beds  laid  out  by  Le  Notre. 
Left:  View  of  the  principal  building  and  the  moat. 
Below  left:  'Salon  d'honneur'  with  portraits  of  the  royal  family. 


CHATEAU  DE  BALLEROY 
NORMANDY,  FRANCE 

An  owner  is  sought  for  this  masterpiece  of  17th  century  French  architecture.  He 
w  ill  be  a  successor  to  those  men,  famous  in  the  history  of  France,  who  had  this 
chateau  built  by  Mansart,  the  park  laid  out  by  Le  Notre  and  the  apartments 
decorated  by  Mignard.  Many  of.  the  rooms  in  the  chateau  contain  17th  or  18th 
century  panelling.  The  sumptuous  main  reception  rooms  are  decorated  with 
well-known  pictures  by  French  masters  which  arc  catalogued  in  reference  books 
on  the  history  of  art. 

The  park  comprises  30  acres  and  the  estate  includes  two  small  farms  and  their 
lands.  Among  the  extensive  dependencies  there  are  an  orangery  and  a  pigeon 
house. 

Balleroy  is  160  miles  from  Paris.  The  sea  at  Omaha  Beach  is  only  t6  miles  away 
and  Deauville  50  miles. 

It  should  be  stressed  that  Balleroy,  by  reason  of  its  history,  of  the  artists  who 
contributed  to  its  building  and  the  illustrious  figures  who  have  lived  in  it,  is  a 
chateau  of  exceptional  importance  which  has  few  equals  in  the  whole  world. 
Prospective  buyers  can  apply  for  our  special  booklet  'Balleroy'  which  will 
supply  all  the  necessary  details  by  writing  to  the  office  which  has  the  exclusive 
handling  of  the  sale : 


Les  belles  demeures 

de  FRANCE... 

68,  Boulevard  Malesherbes,  PARIS  8e  -  FRANCE 

Specialists  in  the  sale  of  old  chateaux 


Tel.  S87.V2.76 


ENGLISH  MORTLAKE  Tapestry:  (late  17th  Century)  an  extremely  fine  panel  showing  Thi  she  fleeing  fro 
Lion,  from  the  series  Ovid's  Metamorphoses.  Woven  in  wool  and  silk,  the  colouring,  including  the  attra  | 
border  of  fruit  and  flowers,  is  remarkably  fresh.  Measuring  12  ft.  6  in.  >  6  ft.  6  in.  (3  m.  75  cm.  X  I  m.  95  jl 

Marillier's  English  Tapestries  of  the  iSth  Century  (vide  p.  88,  pi.  No 

38  Jermyn  St.,  St.  James's,  London  S.W.I    Telephone:  01-629  4195 


Mayorcas  Ltd 

+r     Member  of  the  BADA  Ltd 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Works  of  Art 
Pe rio d  Fi irnitu  re 
Expert  Restorat  ion  of  Antiques 


An  elegant  Satinwood  Pembroke  Table 
erossbanded   with   Kingwood,  dating 
from  c.  1790  and  measuring 
32  in.  X  39  in.  when  open. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


CREDIT  FACILITIES  ARE  AVAILABLE 
ON  ALL  ARTICLES 


Telephone:  BELgravia  1813/14  45  SLOANE  STREET       LONDON   S.W.I  Cables:  DENYSANTLONDONS.W.I 


EXHIBITION 

WATTEAU 

AND  HIS  GENERATION 

paintings  and  drawings 
MARCH  13th  -  APRIL  27th 

CAILLEUX 

136,  FAUBOURG  SAINT-HONORE 

PARIS 

In  Aid  of  the  Societe  des  Amis  du  Louvre 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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SIMON  KAYE 

LTD. 


Queen  Anne  dish. 
Maker  D.  Willaume.  Diameter  28  inches. 
Date  1711.  Weight  276  oz. 


1b  ALBEMARLE  ST 


J   PICCADILLY  LONDON  W.  1 

□ 
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Telephone:  HYDE  park  7658  and  5152 
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A  very  rare  pair  of  Regency 
mahogany  side  tables,  circa  1  800. 
This  pair  of  tables  was  reputed 
to  have  been  given  by  Lord  Nelson 
to  one  of  his  Admirals. 
Dimensions  :  Height  33"  Length  38"  Depth  1  8". 
We  are  also  able  to  offer  a  pair 
of  hall  seats  en  suite  to 
the  tables  from  the  same  collection. 
Asprey  &  Co.  Ltd.,  1  65-1  69  New  Bond  Street, 
London,  W.1.  01  -493  6767. 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telegrams:  Walter  Silvavults  London,  W.C.2 


Telephone:  Chancery  3248/49 


Unique  set  of  four  candlesticks 
in    the  Gothic  style  date  1814 
made  by  William  Elliot,  London. 
Weight  of  silver  102  oz.  11  in.  high 


SHI 


TELEPHONE:  22923 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


A  fine  pair  of  Adam  period  oval  back 
giltwood  elbow  chairs.  Circa  1780. 
Height  3  ft.  I  in.,  depth  1  ft.  9  in., 
width  2  ft. 


OVER  100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET       MAIDENHEAD  BERKSHIRE 
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Dry  lacquer  figure  of  Kuan  Yin  with  polychrome  decoration.  Sung  dy  nasty  960  - 1279 
Height:  18  inches 

ii 2  Mount  Street  ^  /^Y\ 

LONDON  W.i  ^  '  pv 

Telephone:  01-499  2  8^8  -i— ' 

Cables:  BARGRO,  London,  W.  1  OF   MOUNT  STRE 


a  rl  1  n  q 


EARLY  FURNITURE  -  ORIENTAL  AND  EUROPEAN  If  ORES  OF  ART 


O'HANj 
GALLEFj 

i  3  CARLOS  PLA(|| 
LONDON  W.i 

o  i  -499  I  £62 

7-23  MARCH 

Recent  Paintings 

WILLIA 
HALLE 


DUITS 


LTD. 


Finest  examples 
of 

lyth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.W.. 

Telephone:  Whitehall  7440 


FRY  English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Tom  Hudson  and  Marvyn  Baldwin 
Sculptures,  constructions  and  drawings 
until  29th  March 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S.  S.W.I        TRA  4274 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

CENTENARY  YEAR 


A  Sheraton  rosewood  and  giltwood  Breakfast  Side  Table  of  unusual  design,  crossbanded  with  satinwood  and  rosewood.  England.  Circa  1790. 

Height:  3  ft.  1  in.  Width:  6  ft.  6  in.  Depth:  1  ft.  5\  in. 


CENTENARY  BOOK  containing  136  illustrations. 

Price  60/-  net  in  the  U.K.,  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCl 


O'HANA  GALLERY 


13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.  1 

01-499  1562 

27  MARCH  -  17  APRIL 

THE  INTRAREALISTS 

Lcsarco  Rodriguez- Aguilera.  Robert  Cordukes.  Jaime  Cubells.  Gian  Lorenzo  Mcllini. 
Carlos  Mensa.  Norman  Narotsh  .  Arnaldo  Puig.  Guido  Rossi.  Renzo  Tortclli.  Cardona 

Torrandcll.  Abel  Vallmitjana 
with 

ucl  Anqel  Astwias  and  Federico  Fellini 


FIRST        LONDON  EXHIBITION 


HENRY  SPENCER 

-         S  SONS  =EESE= 


ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 
FINE  ART  SALES 
RETFORD  SALEROOMS 

March  6,  7,  8 -XVIII  and  XIX  CENTURY  FURNITURE, 
IMPORTANT  PAINTINGS,  GEORGIAN  SILVER,  DE- 
CORATIVE PORCELAIN,  WORKS  OF  ART,  NETSUKE. 
March  27,  28,  29 -XVIII  and  XIX  CENTURY  FURNI- 
TURE, PERSIAN  RUGS,  PORCELAIN,  GEORGIAN 
SILVER,  COINS  and  MEDALS. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 

Catalogues  3/6d.  each  (By  Post  4  -)  from 
HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange  Street,  Retford 
Telephone  2404  and  2205 


CHINESE 


GALLERY 


HAND  PRINTED  REPRODUCTION  SCROLL  PAINTINGS 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

Q  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGENT  STREET.  I.ONDON,  W.I.  TELEPHONE:  REGENT  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  01 -930  1 794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


lljde  Park  47  1  1 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


Oriental  (Mlorfcs;  of  3rt 


An  early  Chinese  ewer;  hard  white  stoneware  covered  with  a  creamy 
while  glaze.  T'ang  period  {A. D.  618-907) 


Although  the  traditions  of  manufacturing  vessels  from  clay  stem  from  the  Neolithic  period  of  China's  pre-history.  the 
potters'  art  did  not  develop  fully  until  a  remarkably  late  date  by  comparison  with,  for  example,  the  work  of  the 
craftsmen  in  bronze,  whose  finest  period  of  productivity  might  be  put  at  about  1 100  B.C. 

While  textiles  of  brilliant  design  and  quality  were  made  during  the  Han  period  (206  B.C.-A.D.  220)  all  that  we 
know  of  the  pottery  is  a  rather  soft  earthenware  covered  with  a  simple  green  lead-glaze,  and  a  rather  harder  stoneware 
which  is  covered  with  an  elementary  celadon  glaze.  And  in  both  these  types  it  is  to  the  bronze  casters  that  the  potters 
looked  for  inspiration  for  both  form  and  decoration. 

The  T'ang  potters,  living  during  a  time  of  lavish  but  tasteful  opulence  in  a  vast  empire  whose  court  was  especially 
receptive  of  foreign  ideas,  achieved  a  peak  of  perfection  in  the  making  of  shapes  that  were  eminently  suited  to  the 
medium  in  which  they  worked.  And  it  is  seldom  that  they  err  in  judgment  where  form  is  concerned. 

W  hile  much  of  the  design  is  derived  from  the  richly  decorated  arts  of  their  Sassanian  contemporaries  the  potters 
seem  to  have  learnt  much  about  pure  lorm  from  the  Greek  wares  of  an  earlier  period.  It  is  to  these  that  can  be  traced 
the  sharp  angles  to  be  found  on,  for  instance,  the  T'ang  amphorae  with  dragon  handles.  Slightly  later  in  the  period 
these  sharp  angles  give  way  to  a  softer  outline  such  as  can  be  seen  in  the  ewer  illustrated  where  the  perfection  of  form 
is  enhanced  by  the  creamy  white  glaze  and  total  absence  of  decoration. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  1018  and  3397 


3  y  -w&+ 1 


A.  ARDITTI 


Member  of  B.A.D.A. 


Tapestries,  Textiles  and  Needlework 


GOBELINS  Tapestry,  circa  1770,  subject  —  'The  Fortune- 
Teller'  after  DAVID  TENIERS.  In  perfect  condition;  the 
man's  jerkin  and  cap  in  red,  the  women  dressed  in  blues, 
yellow  and  pink,  with  waterfall  and  foliage  in  natural 
colouring  all  on  a  beige  ground. 

Size  (unframed)  height  35  in.      24  in.  (87  cm.  :    61  cm.) 


12B  BERKELEY  STREET,  LONDON,  W.i 
01-629  0885 


J  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  t he  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


LINOLITE 


There  are  6  "SIM.'"  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Send  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home" . 

LTNOl  III    I  I  Mil  I.I),  118  BAKHR  SIRITT,  LONDON  W.I 

WEI  .beck  I  159  and  1150. 
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PAUL  BRANDT  -  AMSTERDAM 


announce  the  sale  on  APRIL  23rd  and  following  days,  at  10.30  a.m. 
OF  HIGHLY  IMPORTANT  OBJECTS  OF  ART,  FORMING  THE  LATE 

Dr.  M.  HUGO  OELZE  COLLECTION 


HIGH-CLASS  BRONZE  SCULPTURES 

by  Italian  Artists  - 1 5th  and  1 6th  century 

Allessandro  Algardi  -  Pietro  da  Barga  -  Bartolo- 
meo  Bellano  -  Giovanni  da  Bologna  -  Andrea 
Briosco  called  Riccio  -  Girolama  Campagna  - 
Ludovico  Cardi  -  Valerio  Cioli  -  Lorenzo  di  Cione 
called  Ghiberti  -  Leone  Leoni  -  Niccolo  Rocca- 
tagliata  -  Jacopo  Tatti  called  Sansovino 
Allessandro  Vittoria 

and  early  Dutch,  Flemish  and  German 
artists 

Hans  Leinberger  -  Leonhard  Kern  Artus 
Quellinus  -  Hans  Reichle  -  Andreas  Schluter  - 
Adriaen  de  Vries 

Important  wooden  sculptures  from  different  Con- 
tinental schools  -  1  3th  -  1  6th  century. 

CHINESE  WORKS  OF  ART 

ceramics  and  hardstone-carvings  from  the  Han  - 
T'ang  -  Sung  -  Ming  periods. 

IMPORTANT  PAINTINGS 

Derick  Bagert  -  Herri  met  de  Bles  -  Hieronymus 
Bosch  (school)  -  Albert  Bouts  -  Bernardino 
Fungai  -  Adriaen  Isenbrandt-  Brothers  of  Lim- 


bourg  -  Andreo  Solario  I  -  Master  of  Ghent  about 
1 480  -  Flemish  artist  about  1 490. 
Aguiar  -  Dietz  Edzard  -  Suzanne  Eisendieck  - 
A-Baron  Gross  -  A.  Guillaumin  -  J.  Guillemet  - 
Constantin  Guys. 

FINE  FRENCH  and  DUTCH  XVIIIth  CENTURY 
FURNITURE 

an  important  rosewood  ladies'  writing-table 
signed  Jean  Chr.  Stumpff  (Paris  1 731  - 1  806). 

PRECIOUS  OBJECTS  OF  ART 

early  Christian  art  Art  of  the  Middle  Ages- 
antique  stained-glass  panes 

ANTIQUE  SILVER    ANTIQUE  GOLD  BOXES 

many  objects  of  this  collection  have  been 
exhibited  in  the  following  museums : 

De  Waag,  Almelo  -  Stedelijk  Museum,  Amster- 
dam —  Kunsthalle,  Bremen  —  Prinsenhof,  Delft  - 
Gemeentemuseum,  den  Haag  -  Museum  f.  Kunst 
und  Gewerbe,  Hamburg  -  Singer  Museum,  Laren 
-  Centraal  Museum,  Utrecht  -  Museum  Boy  mans, 
Rotterdam  -  a.o. 


VARIOUS  COLLECTIONS 


IMPORTANT  OLD  PAINTINGS 

J.  Asselijn  -  A.  van  Beyeren  -  Herri  met  de  Bles  - 
Alb.  Bouts  -  L.  Bramer  -  J.  de  Bray  -  Chr.  van 
Couwenberg  -  B.  Fabritius  -  Carel  Fabritius  - 
J.  van  Goyen  -  P.  de  Grebber  -  Franc.  Guardi  - 
W.  CI.  Heda  -  Gerrit  van  Hees  -  Guill.  de  Heusch  - 
J.  van  Kessel  -  H.  van  Baalen  -  Chr.  J.  Huan  der 
Laamen  -  Th.  Michau  -  Casp.  Netscher  -  Adr.  van 
Ostade  -  J.  Porcellis  -  Jac.  Pynas  -  P.  P.  Rubens  - 
J.  Schoevaerts  -  H.  van  Steenwijk  -  C.  Ver- 


brugghen  -  S.  Vrancx  -  J.  B.  Weenix  -  A. 
Willaerts  -  Ph.  Wouwerman. 


ANTIQUE  FURNITURE 


PAINTINGS  OF  THE  ROMANTIC  PERIOD 

David  Bles  -  Hoppenbrouwers/Rochussen  -  J.  B. 
Jongkind  -  W.  J.  J.  Nuyen  -  Henr.  Ronner-  Ph. 
Sadee  -  Cornelis  Springer. 

Vincent  Van  Gogh's  oil-painting  entitled 
'Landscape  at  Nuenen'. 

One  of  this  period's  finest  landscapes  -  De 
la  Faille  catalogue  No.  198 

ANTIQUE  PORCELAIN 


ANTIQUE  SILVER 


EXHIBITION:  APRIL  1 8TH  -  1  9TH  -  20TH  -  21  ST  1 968  FROM  1 0  A.M.  TO  4  P  M.  FROM  APRIL  1  ST 

BY  APPOINTMENT  ONLY. 


17TH 


Apply  on  prepayment  of  £1 .  10.  0.  for  post-free 
'de  Luxe'  catalogue  (over  100  ills,  and  English 
text)  Edition:  March  15th,  1968. 

PAUL  BRANDT  office  auction  rooms: 
738,  Keizersgracht,  AMSTERDAM 


X  X  X  I 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

Drususgasse  1  -5  Tel:  23  81  37 

COLOGNE  -  GERMANY 

33rd  AUCTION 

— r         13th  -  16th  March  1968 
View :  4th  -  11th  March  1968 

(except  Sunday) 

Furniture  including  a  Collection 
of  French  Furniture  of  18th  and 
19th  Centuries; 

Works  of  Art  in  Pewter,  Brass, 
Porcelain,  Silver  and  Glass, 
including  a  Collection  of 
Early  Glass  -  Sculpture  - 
Paintings  by  Old  and  Modern 
Masters  -  Engravings  -  Carpets 

Richly  illustrated  Catalogue  DM5 


\  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

'  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  031-225  3038 

Member  of  The  British  Antique  Dealers  Association 

Hal  O'Nians 

A  Fine  Selection  of 

Dutch  •  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
WHItehall  9392 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.  -Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  IMaives  •  Bizarre  Antiques 


Restoration 

and  conservation  of  the  antique 

Bron7es    Ceramics     Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 
Ormo'u    Objets  d'Art     Furniture  etc 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1  7  /0       Tel :  MUSeum  1  268 


drian  galleries 

Peter  Wright 

Helena Wawrzkiewicz  pamtmgs 

Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE.  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 
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PRESTONS  LIMITED 

Member  of  the  British  Antique  Dealers'  Association 


LSTAHI  ISM  I  I)  1869 


HISTORIC  SILVER  BY  PAUL  STORR 

A  superb  pair  of  Silver-Gilt  Wine  Coolers  by  this  famous 
maker.  London,  1815.  Weight:  203  oz.  Authentically 
inscribed  as  the  gift  of  Field-Marshal  von  Blucher,  Prince 
of  Wahlstadt,  on  the  occasion  of  the  victory  of  Waterloo, 
June,  1815. 


DEANSGATE  •  BOLTON    LANCASHIRE  •  TEL.  25476 

Also  at  91  MOUNT  STREET    LONDON  W1 

Telephone  01-470  7644 
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Kennedy  Galleries,  Inc.  present: 

JOHN  SINGER  SARGENT,  R.A 


(1865-1925) 


'A  Winding  Road  and  Cypress  Trees,  San  Viglio' 

Oil  on  Canvas,  28      37  inches,  executed  1913 

Stamped  Verso  'JSS'  of  Sargent  Sale 

Catalogued,  Pictures  and  Watercolors  by  J.  S.  Sargent,  R.A. 
Christie  Manson  &  Woods,  London  1925,  No.  85 

Collections :  Estate  of  the  Artist ;  Rt.  Hon.  Viscount  Rothcrmere,  London 

Illustrated  and  described  in  our  Catalogue: 
'FORTY  AMERICAN  MASTERS,  an  EXHIBITION  OF  TWENTIETH  CENTURY  PAINTING! 

On  view,  March  1 5  April  6,  Catalogue  Two  Dollars 


KENNEDY  GALLERIES,  INC. 


founded  IS74  by  If.  Wwulcilich 


20  EAST  56th  STREET 


NEW  YORK  10022 
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By  Appointment 
Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  the  late  Queen  Mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


JOHN  SPARKS 

LIMITED 

CI)me*e  OTorks  of  girt 


128  MOUNT  STREET,  LONDON 

GROsyenor  2265 


Arthur  Goddard,  last  itinerant  furniture-restorer  to  the  stately  homes  of  England, 
at  work  in  the  drawing  room  of  Alelbournt  Hall. 

Arthur  Goddard  isn't  'family' 

But  he  won't  use 
anything  but  Goddard' s 
Cabinet  Makers  Wax 


''This  is  a  really  magnificent 
piece.  It*s  a  W  illiam  and  Mary 
chest  on  stand -absolutely  typi- 
cal of  its  period-burr  walnut 
with  beautiful  cross-banding 
around  the  doors  and  drawers. 
And  just  look  at  those  marvel- 
lous spiral  legs  and  the  generous 
curves  at  the  base  of  the  stand. 
It's  worth  a  bout  £2,000  and. con- 
sidering it  wasmade  around  1 6go, 
it's  in  almost  mint  condition. 

My  job  is  to  keep  it  that  way. 
That's  where  Goddard's  Cabi- 
net Makers  Wax  comes  in.  It's 
made  from  a  traditional  form- 
ula, with  beeswax  and  many 
other  rare  waxes,  discovered 
long  ago  by  the  great  English 

.  m 


cabinetmakers.  I've  tried  all  the 
polishes  around  I've  even  tried 
making  my  own  but  there's 
nothing  like  Goddard's  Cabinet 
Makers  Wax.  I  have  two  things 
in  common  with  this  wonderful 
polish  the  name;  andtht  ability 
to  bring  out  the  beauty  of  fine 
furniture.  At  least,  that's  what 
my  clients  tell  me!" 

Melbourne  Hall,  Melbourne, 
nr.  Derby;  home  of  the  Marquess 
of  Lothian,  birthplac  e  of  Prime 
Minister  Lord  Melbourne;  open 
to  the  public. 


«v    f.  OODDARf)  \  SONS  LTD., 
i  '•TtfgV'':-  NELSON  ST. ,  LEICESTER, 
SgBSgi    6000  FIFTH  AVENUE, 

NEW  YORK.  N.Y.  10020 

Cabinet  Makers  Wax 

is  also  at  ailabh  in  cream  form  - 

Goddard's  Cabinet  Makers  Cream 


Deeply  shaped 
serpentine  mahogany 
chest  of  drawers  of  fine 
quality,  early 
i()th  Century, 
width  44  in. 
height  jt  \  in. 


PORCELAIN    '  MAPS 

Dealing  in  antiques  since  1SS0 


LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.  01.0-93  2554 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


THE  TRIUMPH  OF  VENUS 
The  Goddess  attended  by  Cupid  is  mounted  in  a  chariot  of  scallop  shells 
propelled  by  dolphins.  Italian  i~tli  century:  School  of  Francesco  Fanelli.  The 
figure  of  dark  brown  patination  with  black  lacquered  bronze  base  is  mounted 
on  black  and  white  mottled  marble.  Height  12  in.,  with  base. 

406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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By  Appointment 
to  11. M.  Queen  Elizabeth 
1  he  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

ESTABLISHED:  1865 
AN  EXCEPTIONAL  GROUP  OF  FINE  DIAMOND  JEWELS 


A  diamond  Butterfly  Brooch  of  Georgian  design,  a  diamond- 
set  Swallow  Brooch,  a  Flower  Spray  in  white  and  coloured 
diamonds,  a  Leaf  and  Berry  Spray  in  diamonds  and  a  Brooch 
design  as  an  Orchid  set  with  fine  rubies  and  diamonds.  All 
tremblant  mounting  with  the  exception  of  the  Leaf 
Berry  Spray. 


BEIillY  HILL  liALLEIIIES 

743  FIFTH  AVE.       New  York,  N.Y.  J 0022 

PLaza  3-8130  Cables:  Berryhill  New  York 


A 


John  Singer  Sargent  after  Frans  Hals 
Fully  signed.  Oils  on  canvas  30  ;    24  in. 

Painted  before  the  Hals  was  acquired 
by  the  Metropolitan  Museum  of  Art. 
Ex  Coll:  Harry  Watrous. 


The  DOMINION  GALLERY,  with  Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of  its  building,  has  17  Galleries  on  4  floors. 

When  in  Montreal 
Visit  Dominion  Gallery 


ON  VIEW: 

Paintings  by : 

AIZPIRI 

BORDUAS 

BRIANCHON 

CAMPIGLI 

E.  CARR 

CASSINARI 

DERAIN 

VAN  DONGEN 

DUFY 

EDZARD 

FANTIN-LAT. 

FOUJITA 

HARPIGNIES 

LAURENCIN 

LAVERY 


LEPINE 

L'HERMITTE 
•MANE  KATZ 
"MARCHAND 

MARIS 
"  MATHIEU 

METZINGER 

MONTICELLI 

MORRICE 
•OUDOT 
"RIOPELLE 

STEVENS 

TERECH  KOVITZ 

WOLS 

and  others 


"  more  than  five  works 


JAMES  BAKER  PYNE.  1800  1870 
'Dover  Castle  from  the  Citadel' 
Signed  :  J.  B  Pyne,  1868  No.  724 
Canvas,  24J  *  34J  inches. 


ON  VIEW: 

Sculptures  by : 
'ARCH  I  PEN  KO 
•ARP 

"  BARELIER 

•CESAR 

•CHADWICK 

•ETROG 

•FAZZINI 

•GRECO 

HAJDU 

HAJEK 
•MAILLOL 


"MANZU 
■  MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
"MOORE 
•PAOLOZZI 
•RODIN 
•SCHLEEH 
•ZADKINE 

and  others 


Over  175 
Canadian  Artists 
19th  &  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


Rowland's  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


17th  century 
Bronze  family  group  »>t  turtles. 


Antiques  and  worlds  of  Art 


r 

FIRESTONE  and  PARSON 

"1 

RITZ  CARLTON  HOTEL  , 

BOSTON,  MASSACHUSETTS 

Commonwealth  6-1858 

GEO.  II  IRISH  CUP  &  COVER 

DUBLIN  CIRCA  1735 

MADE  BY  ROBERT  HOLMES  &  ALEXANDER  BROWN 

1 

ARMS  OH  WILLIAM  WALLER 
OF  COUNTY  MEAIH 


HEIGHT  12V.." 
WIDTH  11V4"  including  handles 
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DOLPHIN  ANTIQUES 

2?  ENGLANDS  LANE 

HAMPSTEAD,  LONDON,  N.W.  3 
01-722  7003 


.      ■■  —   ^.   ^  -  — 

Fine  and  rare  Eighteenth  Century  Physician's  Cabinet  veneered  in 
Yew  wood,  with  fitted  central  writing  drawer  and  numerous 
drawers  and  cupboards,  many  with  secret  catches.  Circa  1770. 
Width  3  ft.  4  in.  Height  6  ft.  4  in. 


EIGHTEENTH  CENTURY  FURNITURE,  GLASS  and  FINE  SILVER 


HARVEY  &  GORE 


i 


Blue  Boar  w 

172  0.  'N^ 


Tel.  01-495  2714  Cables:  ulubor  LONDON  W.i. 


4  Burlington  Gardens, 


A  pair  of  rare  and  remarkable  coloured  paste  birds  as  inkstands,  the  bases  of  agate  and  ormolu.  Attributed  to  James  Cox. 

Circa  1770.  (Photograph  reduced.) 
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18th-Century  French  Antiques 


One  of  a  pair.  Htgcnte  consult:*,  cm  red  and  gilded  itith  marble  tops. 
French  18th  Century.  .'{.'{.'.  in.  nitlc.  lit},  in.  deep.  M  in.  high. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021   •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


Early  18th  century  Italian  painting,  after  Bogdani 
Child  with  Parrot  Canvas  48  in.  ;  39  in. 


MICHAEL  LEACH 

8    HOLBEIN    PLACE,   LONDON  S.W.I 

(Just  off  the  Pimlico  Road)        Tel:  SLOane  1957 
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HOTEL  DROUOT  -  AUCTION  SALES  IN  PARI 


Adei<<~Picard 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.68.23 

March  12,  13,  14  and  15,  at  2.15  p.m. 

COLLECTION  of  M.  and  Mme  D. 

IMPORTANT  SET  OF  JEWELS  of  the  19th  and  early 

20th  CENTURY 

DIAMOND  PARURES  -  WATCHES  -  OBJETS  DE  VITRINE 


A  Bracelet  in  gold  and  blue  enamel  decorated 
with  pearls  and  diamonds. 

k  Cold  mounted  cameo  brooch  in  onyx  set 
with  rubies  and  diamonds. 


Expert: 

M.  H.  D.  FROMANGER 


c  Gold  bracelet  decorated  with  five  baroque 
pearls  and  diamonds. 

D  Art  nouveau  pendant  ot  winged  woman  in 
gold,  blue  enamel  and  diamonds. 


On  View: 

Monday,  March  1  ith  from  2  to  6  p.m. 


\ 

March  27,  28  and  29,  at  2.15  p.m. 

COLLECTIONS  R.  J.  TOURRES  and  PH.  TESTENOIRE-LAFAYET 


ANTIQUE  COINS    FRENCH  ROYAL  COINS  -  FOREIGN 

in  gold,  silver  and  bronze 


.--'"-r»_ 


i 


Louis  XIV  Ecu  a  la  met  he  courte  Paris  i  ^144 


Egypt :  Ptolemy  III 
X-sided  <;old  drachma. 


U.S.A.  Liberty  1  797 
Ten  dollar  piece. 


Victoria,  1N47  Crown,  'gothic  style' 


A.F.E. 


Expert:  M.J.  VINCI  ION 

View  Days:  77  rue  tic  Richelieu,  horn  March  1  tth  to  -    1    I  IOTEL  DROUOl  ,  March  26th  from  2-6  p.m. 
Catalogues  on  request,  Singh  colics  or  on  subscription:  12,  rue  Favart,  Paris-2e 


\LAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


I  (ff'ADERX-  PlCAKD 

AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.68.23 


COLLECTION  OF  M.  and  Mme  HENRY  VIGUIER 

Thursday,  March  21st,  at  2.30  p.m. 

WORKS  OF  ART  and  FINE  XVIIIth  CENTURY  FRENCH  FURNITURE     OLD  MASTERS 


mall  Louis  XV  Period  marquetry  table  stamped  Louis  XVI  Period  Secretaire  inlaid  with  marquetry 

i.V.R.B.  Bronze  mounts  with  C '.  ( .'ouroune.  Height  and  lacquer  panels.  Stamped  [.  S(  HMITZ.  Height 

7$  in.  (0,70  m.).  Width  13  in.  (0,33  m.).  S7  in.  (1,4s  m.).  Width  3S]  in.  (0,97  m.). 


Experts:  MM.  B.  and  J.  P.  DILLEE 

Thursday,  March  21st,  at  9  p.m. 

FRENCH  SILVER  of  the  XVIIIth  CENTURY 


Pair  of  silver  oval  salts  by  LAZARE  MARTIN.  Marseilles  [756. 
Silver-gilt  beaker  decorated  with  reeds  and  grapes,  in  relief,  by  LOUIS  RL(iNARL>.  Paris  1756. 

Experts:  MM.  D.  H.  FROM  ANGER  and  J.  HELFT 
On  View:  Wednesday,  March  20th,  from  to  a.m.  to  6  p.m.  and  9  to  r  1  p.m. 
Further  sales  of  the  VIGUIER  COLLECTION:  DROUOT  -  March  25th  and  26th  and  March  27th  and  28th 
E.  Catalogues  on  request,  singly  or  on  subscription:  12,  rue  bavart,  Parts-2e 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PAR 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.68.23 

Saturday,  March  30th,  at  2.30  p.m. 

MODERN  PAINTINGS 


-  --•        ,  •  ••••  •  >  ^  *>.~^n- 

IMPORTANT  PAINTINGS  BY  AUGUSTE  RENOIR 

CAGNES  'Lcs  Collettes'  1913-1914.  Canvas.  Size  1 8-A  20  in.  (0,47  0,5 1).  Sec  illustration. 
'Portrait  de  Vera  Sergine'.  Studio  mark.  Canvas.  Size  iQj  X  23^  in.  (0,49  x  0,59  m.). 
'Portrait  dejeune  Femme'.  Canvas,  signed  and  dated  '17.  Size  20  x  15$  in.  (0,51  x  0,40  m.). 
'Jeune  Fille  de  profil'  circa  1888.  Canvas,  signed.  Size  I2f  x  9  in.  (0,32   x  0,23  m.). 

PAINTINGS  -  DRAWINGS  -  SCULPTURES 

in  particular  by 

BOUDIN    BOURDELLE     BRAQUE  -  BUGATTI  -  CHAGALL  -  DEGAS  -  Mane 
LAUKENCIN      LEBOURG      MARQUET      RODIN      ROUAULT  UTRILLO 
VAN  DONGEN     S.  VALADON     VALTAT  -   VUILLARD  VLAMINCK 

Experts:  MM.  DURANI  >-RUEL,  DUBOURC,  PACI  I  I  I 
On  View:  Friday,  March  2<jtli,  from  2    6  p.m.  and  9     1  1  p.m. 
A.I  .E  Catalogues  on  request,  singly  or  on  subscription:  12,  rue  Favart,  Paris-2e 


VLAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


12,  RUE  FAVART  -  PARIS 
742.  68.  23 

Wednesday,  April  3rd  at  2.30  p.m. 

WORKS  OF  ART  and  FINE  FURNITURE  of  the 
XVIIIth  CENTURY  -  PAINTINGS  and  OLD  DRAWINGS 


L 
H 


^.p  IK,""* 


is  Nicolas  dc  LESPINASSE,  1734-1808.  'Vuc  dc  Saint-Petersbourg'.  Ink  and  wash  drawing.  Signed  with  initials. 

Height  X{   •  254  in.  (0,21    ■  0,64  m.). 


Experts:  MM.  B.  &  J.  P.  HILLEE,  LACOSTE,  CATROUX 
On  View:  Tuesday,  April  2nd  from  2-6  p. in.  and  9  -  ti  p.m. 
Catalogues  on  request,  singly  or  on  subscription :  12,  rut'  Favart,  Paris-2e 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PAR] 


Me.  Etienne  ADER 

12  rue  Favart 
742.68.23 


Auctioneers: 

Me.  Maurice  RHEIMS 


Me.  Etienne  LIBEfi 


1  rue  de  Lille 
222.6 1 .90 


5  rue  Marbeuf 
225.33.30 


Saturday,  March  23rd,  at  2.30  p.m. 


COLLECTION  of  M.  HENRI  LEROUX 
PAINTINGS  and  OLD  DRAWINGS 

GERMAN,  FLEMISH,  FRENCH  and  DUTCH  SCHOOLS  of  the  XVI,  XVII  and  XVIII  Centuries 


A.  I.E. 


CORNEILLE  de  LYON  and  his  Studio.  Portrait  of  a  man.  Panel,  size  7  J      6  in.  (0,19      0,15  m. 

Experts:  MM.  LEBEL,  ANTONINI  and  JEHANNO-LEJEUNE 
On  View:  Friday,  March  22nd,  from  2    f>  p.m.  and  9  -  n  p.m. 
Catalogues  on  request,  singly  or  on  subscription:  12,  rue  Favart,  Part's-2e 


XHIBITION  OF  OLD  MASTER  DRAWINGS  1 8th  March  -  ist  April 


■  •**>- 
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Wad  1592-1667 
irk  brown  ink 
\   /     -  205  X  305  mm. 


YVONNE  TAN  BUNZL      old  masters  galleries 

62  South  Audley  Street 
'Catalogue  available  on  request  Telephone:  01-629  0223  LONDON'wI 


A  rare  five-piece  tea  and  coffee  set  with 
kettle  by  Paul  Storr.  Originally  from  the 
estate  of  the  Duke  of  Bedford,  this  fine 
Georgian  Service  (1817-1821)  has  been 
brilliantly  executed  in  sterling.  The  han- 
dles on  the  tea,  coffee  pot,  and  kettle  are 
of  ivory.  The  Sheffield  tray  of  the  same 
period  measures  28Vi  x  21  and  is  of  ample 
size  and  proportion  to  show  the  service 
to  best  advantage. 


CINCINNATI,  OHIO 

45202 


XL  VII 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-93016068  Telegraphic  Address:  NEWPIC,  LONDON,  S.U  .I 


I  In  Natural  History  Museum 
by  ALFONS  SPRING,  Munchen  (signed) 
Canvas  size:  3]  x  50i  inches  (79  x  128  cm.) 
Framed  size:  37     56£  inches  (94  x  143  cm.) 


The  Connoisseur,  March,  1968 
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Overlooking  the  bay 
by  S.  R.  PERCY,  1860  (signed  and  dated 
Canvas  size:  24  x  38  inches  (61  x  97  cm.) 
Framed  size:  30|  X  44  A  inches  (77  x  113  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


STUART  WAJLSTOIT  II1C 

417  WEST  NASH  STREET,  WILSON.  N.  C.  27894   AREA  CODE  919  243-4940 


MAHOGANY 
CHIPPENDALE  BUREAU  BOOKCASE 
(CIRCA  1 770) 


University  Hospital 
Antiques  Show 


n  i  u 

April  23  through  27 

Tuesday  through  Friday:  Noon  -  ten  p.m. 
Saturday:  Ten  a.m.  -  three  p.m. 

103rd  ENGINEERS  ARMOR  Y 

Lancaster  A  venue  at  32nd  Street 
(two  blocks  from  30th  Street  Station) 

PHILADELPHIA,  PENNSYLVANIA 

Admission  $2.00 
A  Benefit  for  the  Hospital 
of  the  University  of  Pennsylvania 


EXHIBITORS 


James  Abbe,  Jr. 

Florene  Maine 

Anderson's  Antiques 

Helen  McGchec 

William  M.  Baxter 

Ralph  M.  Meyer 

John  Bihler  &  Henry  Coger 

Richard  L.  Mills 

II  illiams  Blair.  Ltd. 

Howard  S.  Mott 

Philip  H.  Bradley 

Fred  B.  Nadler 

Allied  Bullard,  Inc. 

Neville  Antique  Shop 

Robert  Burkhardt 

Jack  Partridge 

J.  E.  Caldwell  Co. 

Quality  House 

Robert  Car/en 

Rowland's  Antiques 

Lillian  Blankley  Cogan 

Israel  Sack.  Inc. 

Paul  W.  Cooky 

H .  &  R.  Sandor,  Inc. 

James  Craig 

Herbert  F.  Schiffer 

The  IS07  House 

Charles  Sessler,  Inc. 

The  Eifields 

Matthew  &  Elisabeth  Sharpi 

Stanley  R.  Fort 

Robert  A  very  Smith 

Avis  &  Rockwell  Gardiner 

Stair  &  Company 

Good  &  Hutchinson  & 

Leon  F.  S.  Stark 

1  ssociates 

David  Stock  well.  Inc. 

Elinor  Gordon 

Elizabeth  S.  Stokes 

Mrs.  Greer 

Three  Centuries,  Ltd. 

Kenneth  Hammi/t 

Tillou  Gallery 

Hayestock  House 

John  C.  R.  Tompkins 

Hohart  House 

R.  T.  Trump  &  Co. 

Incurable  Collector.  Inc. 

Thomas  D.  &  Constance  R. 

Ardis  Leigh 

11  illiams 

Litchfield's  I  ine  U  is 

Jane  II  ilson 

Louis  I  vons 

II  oodlawn-in-Town 

Manager: 

./.  Gresham  Wilson 

tor  brochure  w 

ith  complete  information 

please  write:  M 

is.  Benjamin  H.  Barnett, 

1404  Knox  Road.  Wvnnewood,  Pennsylvania  IM096 
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FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B  A  D. A.) 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


*  wot 


>'»*  vft(  'W'.       J.  •'«  z  • 


.:■      .  '.-vs.1 


'1001 


i  «:' 


Herat  rug  on  salmon  pink  colour  ground,  design  in  blues,  greens,  yellow,  and  ivory.  Persian  17th  Century.  Size:  14-1  :<  5-11 

70  SOUTH  AUDLEY  STREET,  LONDON,  W.I    Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD.     Telephone:  Oxford  44I97 


Recent  Paintings 

by 

Raymond  Martinez 


Opening  Thursday,  7th  March,  1968 
Closing  Saturday,  30th  March,  1968 
Daily  10-5  :  Sats  10-1 


THE  LEFEVRE  GALLERY 

30  BRUTON  STREET  LONDON  Wl 


Olive  drove 


<(>     40  inches 


flu-  ( Connoisseur,  M.irch,  iqoX 


I  II 


LONDON 


TREVOR 

Member  of  The  British  Antique  Dealers  Association 


BRIGHTON 


Fine  Regency  Sofa  table  in  mahogany,  banded  with  satinvvood 
and  zebrawood  on  simulated  rosewood  open  end  supports. 
England  c.  1815.  Width  2  ft.  9  in.  Height  2  ft.  4|  in. 
Length  3  ft.  \  \  in.  Extended  5  ft.  4  in. 


>hone:  GROSVENOR  01-499  8228  (3  lines) 


24-25  MOUNT  STREET,  LONDON  W.l 

1^  SHIP  STRFF.T   RRTHHTON  1  STTSSFY 


Cables  &  Telegrams:  TREVTIQUE.  LOf 


C.  WOOLLETT 
&  SON 

Pair  of  Antique  Chelsea  Red 
Anchor  period  oval  Dishes 
painted     with     Fruit  and 

Butterflies. 
<»2  in.  Circa  1755/611 

59,61  WIGMORE  STREET 

LONDON,  W.1 
Established  1889      Phone:  01-935  8664 


The  Connoisseur  Register  Advertisements 


EXHIBITIONS 

Spink  and  Sons  Ltd.,  King  Street,  St.  James's,  London  S.W.1 .  Exhibition 
of  18th  Century  Glass  Pictures,  1 1th  March-23rd  March.  Weekdays 
9.30-5.30,  Saturdays  1 0.00-1 .00. 

WANTED 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 

C.  Grevill  Morris  paintings  wanted  by  private  collector.  Please 
send  details  and  pictures  for  prompt  reply.  State  price.  R.  Wian,  III, 
C/O  The  President  Adams,  Suite  12,  127  South  Adams,  Glendale, 
California  91205  U.S.A. 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London  W.1. 
HYDe  Park  6962. 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91  8  Commerce 
Building,  Fort  Worth,  Texas  761  02,  U.S.A. 

Partner  for  gallery  required  by  lady  proposing  open  small  gallery  London 
or  country.  First  class  knowledge,  experience  and  ability  to  buy  essential. 
Capital  contribution  required.  Alternatively  would  consider  joining  exist- 
ing gallery.  Write  Box  No.  741 1 . 

FOR  SALE 

Lorsch  Gospels.  Limited  facsimile  edition  available  of  this,  the  last 
monument  to  the  noble  tradition  of  Carolingian  Court  manuscripts.  A 
document  of  outstanding  historical  and  artistic  importance,  the  original, 
finished  about  810,  was  kept  in  the  Abbey  of  Lorsch  for  many  centuries, 
split  into  four  parts  during  the  Hundred  Years  War  and  brought  together 
on  the  occasion  of  the  Exhibition  'Charlemagne  ;  His  Achievements  and 
Influence'  in  Aachen  in  1965.  Advantage  was  taken  of  this  unique 
opportunity  to  prepare  this  impeccable,  first-ever,  facsimile  repro- 
duction. £80.  Enquiries  to  vour  bookseller  or  Burns  &  Oates,  25 
Ashley  Place,  London  S.W.1 . 


Antique  Mirrors,  set  of  four  mirror  etchings  depicting  four  seasons 
5  9  ft.,  approximately  90  years  old.  Offer :  Elder,  Phoenix  Bar,  Nepher- 
gate,  Dundee.  Tel :  26014. 

Freehold  Dorset  Residence,  prominent  position  busy  Bournemouth 
Blandford  road.  Licensed  any  business.  Ideal  for  antique  shop 
600  square  feet  unique  attractive  display  space.  Pownell,  Old  Club 
House,  Charlton  Marshall,  Dorset. 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 

MISCELLANEOUS 

Stolen  London  17/1/68.  (1)  Sevres  6  inch  blue/gold  carriage  clock 
figures  painted  sides  and  below  face.  (2)  Georgian  silver  tankarc 
(approximately  1  0  ounces)  initials  CVSJ  and  date.  Box  No.  741 0. 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01  63. 

Announcement  -  'Antique  Snuff  Bottles  and  Orientalia'  Quarterly 
Collector's  Magazine,  free  first  issue  to  charter  subscribers.  For  collectors 
dealers  and  investors.  Box  No.  7409. 

Cameo  Corner,  near  the  British  Museum  for  the  collector  of  quality 
antique  jewellery  from  classical  to  Victorian.  Enquiries  welcome.  2£ 
Museum  Street,  W.C.1 .  Tel :  01  -636  0401 .  Open  9-5.  Thu.  6.30. 

Mayfair  Market.  Lockup  shops  from  £1  5  weekly  (including  rates  anc 
lighting).  FITTED  STANDS  from  5  gns.  weekly  (inclusive).  Trebeck 
Street,  Mayfair,  London  W.1 .  01  -834  0303. 

Register  advertisements  are  21-  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE\ 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers, 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  nd 
responsibility  for  any  sales  effected. 
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JOSEPHINE  HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK,  N  .  Y  .  10022 

French  Antiques 

PLAZA  3-5515 


Pair  of  Louis  XV  Bergeres  in  Bcechwood 


SPRING  EXHIBITION 

DUTCH  AND  FLEMISH  OLD  MASTER  PAINTINGS 

Landscapes,  Seascapes,  Interiors,  Flower-piece,  Still-life,  etc. 
Daily  to  a.m.  -  6  p.m.  Early  April  -  31st  May,  1968  Saturdays  [o  .i.ni.  -  1  p.m. 


Collection:  Sir  James  G.  Baird,  Mauldslie  Castle,  Lanarkshire 


LEONARD  KOETSER  GALLERY 

cTCtti  '3  Duke  Street,  St.  James's,  London,  S.W.t.  7</</'/""" 

(^ataloouc  ■)/-  J  "J  1  1  01-930  934$  0 


LV 


Magnificently  figured  rosewood  breakfront  book- 
case, circa  1800.  7'  9"  high.  9'  wide. 


Antiques  Interior  Design 

541  Chartres  Street,  New  Orleans,  Louisiana  70130,  Area  Code  504,  524-0653 


oil  on  canvas        1J,  by  10  inches 

JOHN  WILKES  BOOTH 

/;/  Costume        by  Thomas  Hicks,  lsdlf 
To  our  knowledge,  this  is  the  only  extant  painting 
of  Lincoln's  assassin.  One  of  several  portraits 
of  the  Booth  Family  in  our  collection. 

adelson  (Salients,  3nc. 

Sfine  [Paintings       Appraisals  *  [Restoration 
154  Newbury  St.,  Boston,  Massachusetts  02116       (617)  266-6631 


ASIAN 
GALLERY 

Far  Eastern  Art 
and 
Antiquities 

Rare  Chinese  porcelain  shallow  bowl  in  underglaze  blue 
with  contrasting  polychrome  enamels  (Tou-ts'ai  1 723-35), 
mark  and  period  of  Yung  Cheng.  Diameter  8£  inches. 

An  example  from  the  same  set  in  the  collection  of  the 
Victoria  and  Albert  Museum. 

24  East  SOth  Street 
Neu/  York,  N.Y.  10021 

Tel.  (212)  734-1379 
Cable:  RAVENALART 

RICHARD  5.  RAVENAL,  Director 


I  Ik-  (  Connoisseur,  March,  toG8 


I. VI 


A  George  II  chased  rectangular  gold  box  by  Francis  Hannet,  London  1748,  a 
gold  cagework  and  agate  necessaire,  English  c.  1760,  and  a  George  II  chased 
kidney  shaped  gold  box,  English  c.  1750.  -  Size  slightly  reduced. 

Three  examples  from  our  collection  of  Objets  de  Vertu. 


Valuations  for  Probate,  Insurance  and  Division. 


Telephone:  01-629  6261    Telegraphic  Address  "Lactase,  London  W.  T 


ajic/  t^lSa/ted  fated 


£3*  t  >  V 


Fine  Ispahan  6  ft.  II  in.  X  4  ft.  5  in. 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


I7th  CENTURY 
Rare  collector's  cabinet  only 
85  inches  high.  Finely  veneered 
on  all  sides,  in  burr  walnut, 
tulipwood,  ebony  and  padouk. 
The  drawer  fronts  being 
engraved  ivory. 


"RALPH  COX 

WORKS  of  ART 


5  ST.  MARY'S  HILL 

STAMFORD 

LINCOLNSHIRE 

Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


Autographed  First  Editions 
Still  Available 

AMERICAN  FURNITURE  OF 
THE  FEDERAL  PERIOD  BY 
CHARLES  F.  MONTGOMERY 

$25.00  Post  paid 
Anywhere  in  the  World 

WRITE  FOR  OUR  CATALOGUE  OF 
OVER  600  BOOKS  ABOUT  THE 
ARTS  OF  AMERICA 

THE  FONT     Charles  F.  Montgomery,  Jr. 

Pocopson,  Penn.  19366 
Tel.  (215)  793-1812 

Please  ship  to: 
NAME 
ADDRESS 
CITY 

STATE   ZIP 


Coupon  Need  Not  Accompany  Order 
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BERNARD  BIYALL 

174a  KENSINGTON  CHURCH  STREET,  LONDON  W8 

01-229  2988 


LIX 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

2S2  NORTH  LND  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  i.o  p.m.  on  Saturdays 
Cables:  Antiquity,  London    Telephone:  01-385  1375-7 


I  i  I  I  I  I  I  M  I  M  I  U  I  I  I  1  1  H  M  I  1  I  I  I  I 
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An  Adam  Period  Pincwood  Chimneypiece 
with  silver  pewter  decoration. 

Length  of  shelf  4  ft.  [ijin. 

Total  height  4  ft.  5i  in< 

Opening  width  inside  marble  ingoes  2  ft.  1 1 .1  in. 

Opening  height  inside  marble  ingoes  3  ft.  1  in. 


Laird  Clowes  Ltd 


3  BURY  STREET 
St.  JAMES'S,  LONDON  S.W.i 

Telephone:  01-950  4732 


George  II  silver  cake  basket  by  Edward  Alclridge  and  John  Stamper,  London,  1  7  C9,  with  chinoiserie 
decoration  on  the  border,  the  foot  and  the  handle.  (3^  oz.  10  dwt.) 


Pair  of  George  III  silver  wine  coolers  bv  Benjamin  Smith,  London,   1S07,  engraved  with  the 

arms  of  Oswald.  (22coz.) 


LXI 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  silver  Dutch  Kettle  on  Stand 
AMSTERDAM  1742 
by  Jan  Lankhorst 
Both  pieces  fully  marked. 
Height  40  cm.  Weight  72  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone  :  Hyde  Park  1  r/97 


DAVID  PEEL 


&  CO.  LTD. 


European 
Works  of  Art 


PORTRAIT  MEDALLION 
Terracotta 
Diameter  5\  inches 
by 

JEAN-BAPTI STE  NINI 
Italian  18th  Century 


2  CARLOS  PLACE,  MOUNT  STREET,  W.  1 

HYDe  Park  3161 
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AGNEW 


\ 


PETER  MONAMY 


OLD  MASTERS:  RECENT  ACQUISITIONS 

March  12  th  -  April  10th 


43  Old  Bond  Street  and  3  Albemarle  Street  London  W.i 


Telephone  01-629  61 76 


Telegrams:  REEMBLE  LONDON 


LXIII 


JOSEPH  &  EARLE  D.  VANDEKAR 


Three  finely  coloured  English  Prattware  horses  on  green  glazed  bases.  Perfect  condition. 

38  B ROM P  I  ON  ROAD         LONDON  S.W.3  TEL.  01-589  8481 


Rodney  Brooke 


XV//,  XVIII  and  early  XIX  Century 
English  and  Continental  furniture, 
tapestries  and  works  of  art. 


A  mid  18th  Century  English  coffer, 
the  fine  quality  lacquer  decoration 
probably  carried  out  in  China.  Orig- 
inal stand.  Height  including  stand 
36i  jn<  width  43  in.  Depth  24^  in. 


* 


260Brompton  Road,  London  S.W.3     KNI  1721  and  4880 
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KAPLAN  GALLERY 

RECENT  ACQUISITIONS 

AN  EXHIBITION  OF 

FRENCH  IMPRESSIONIST  PAINTINGS 

INCLUDING  WORKS  BY 


AGARD 

JONGKIND 

MAUFRA 

BERNARD 

LAUGE 

MONTEZIN 

BOUDIN 

LEBASQUE 

MORET 

CAILLEBOTTE 

LEPINE 

PETIT  JEAN 

D'ESPAGNAT 

LE  SIDANER 

PICABLA 

FANTIN-LATOUR 

L.  LOIR 

L.  PISSARRO 

GAUGUIN 

LOISEAU 

RENOUX 

GOENEUTTE 

LUCE 

SCHUFFENECKER 

GUILLAUMIN 

MA  RTIN 

VIGNON 

MARCH  6TH  -  APRIL  27TH  1968 

DAILY  10-6     SATURDAYS  10  -  i 

CATALOGUE  (30  illustrations)  5/-  inc.  postage 
SOLD  IX  AID  OF  THE  IMPERIAL  CAXCER  RESEARCH  FUXD 


6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W.i. 

OI-930  866^ 
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KAPLAN  GALLERY 

A  RARE  SET  OF  FOUR  VIEWS  OF  PARIS  BY 

S.  LEPINE  1835-1892 


fifeiilL 


CANAL  ST  DENIS 


JARDIN  DU  LUXEMBOURG 


JARDIN  DU  LUXEMBOURG 


PANORAMA 


EACH  PAINTING  OIL  ON  PANEL 


6i  x  9h  INCHES 


FROM  OUR  EXHIBITION  OF  RECENT  ACQUISITIONS 

6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W. 

01-930  866^ 
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Oil  on  canvas  3 1  x  23 


Signed  lower  right:  MAURICE  UTRILLO,  V. 


SACRE  COEUR 
by 

MAURICE  UTRILLO 

Circa  1910 


UAfTimER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04 1 0 


Cable  address: 
Hammergall,  N.Y. 


1062  MADISON  AVENUE,  NEW  YORK,  N.Y.  10028 
TR  g-2171 


School  of  Riccio 
Paduan,  c.  1470-1532 

MARCUS  AURELIUS 

Circa  1500;  after  the  antique. 

Bronze,  light-brown  patination;  H.  7"  (17  cms) 

From  our  recent  exhibition  entitled 
'SCULPTURE  FOR  A  SMALL  MUSEUM' 
including  bronzes  and  other  works  of  the 
1 6th- 1 9th  centuries,  from  our  collection. 
The  fully  illustrated  and  documented 
catalogue  is  still  available, 
price  S2.00,  post  paid. 


LX1X 


A  Baluster-form  Vase 
of  white  porcelain  with 
early  "Famille  Rose"  enamels 
depicting  a  palace  scene. 
Late  K'ang  Hsi  Period: 
A.D.  1662-1722 

Height:  23h  inches 


Orieniol  MStncelSl! 

835  Madison  Avenue,  New  York,  10021,  N.Y. 

Telephone:  REgent  4-2200 


{-  '/////arte    .^f/rr  > 


Rare  pair  of  decagonal  salts.  byHenry  Collins, 
London,  1  71  0,  in  Britannia  silver.  6  ozs. 


Snuffer  Tray  of  exceptional  quality  and 
weight  by  Jacob  Marsh,  London, 1 747, 
seven  inches  wide.  12  ozs.  Engraved 
with  contemporary  coat  of  arms. 


Wanted  to  Buy  -  Early  Georgian  Silver  and 
American  Silver  prior  to  1800. 


WEDGWOOD 

18th  Century  Chess  Set 
light  blue  and  white  jasper 


V  *V 

4^ 

Leslie  F.  Slavid 
552  Washington  St.,  Wellesley,  Mass.  02181 
phone  617-235-3240 
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Charles  Town 

Signed  and  Dated  1789 


A  Spaniel,  the  property  of  Miss  Parker 


( til  on  Cam  as 
48  x  36  inehes 


P.O.  BOX  111 


THE  SPORTING  GALLERY.  INC. 

Telephone  703  687-6447 


MIDDLEBURG,  VIRGINIA 


Sir  John  Parnell 
Chancellor  of  the  Exchequer 
in  Gratton's  Parliament  during 
the  reign  of  King  George  III 
by 

Gilbert  Stuart 


Collections:  Parnell  family,  Avondale,  Co.  Wicklow, 
Ireland. 

R.  Langton  Douglas,  Director  of  the 
Dublin  National  Gallery  of  Art. 

Mrs.  Cyrus  H.  K.  Curtis,  Wyncote, 
Jenkintown,  Pennsylvania. 

John  C.  Martin,  Esq.,  Philadelphia. 
Penna.,  and  La  Jolla,  Calif. 

On  canvas,  size:  28 '  in.  by  231  in.  in  an  oval. 

Exhibited:  San  Diego  Fine  Arts  Society  Gallery. 
July-August,  1967. 


CABLE  ADDRESS:  JEFFGAL 


JEFFERSON  GALLERY 


7917  IVANHOE  AVENUE 
LA  JOLLA,  CALIFORNIA 
92037 


TELEPHONE:  AREA  714  459-3020 
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6043  ^tgljtoap  100,  Hestsate  popping  Center 
igaSljrjtlle,  ^Tennessee  37205 

(AREA  CODE  615)  352=6770 


77/e  Bureau  Plat  ami  accessories  are  representative  of  the  personally 
selected  shipment  we  have  just  received  from  Paris,  France.  j8l  inches 
long,  36  inches  wide,  30  inches  tall. 


Member  of  The  Art  &  Antique  Dealers  League  of  America,  Inc. 


Reese's 


207-200  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 


ANTIQUES    •  INTERIORS 


Shown  are  a  few  examples  from  our  outstanding  collection  of 
Lowestoft  and  "Chinese  Export". 

Left  to  right:  Armorial  compote,  I  3  in.  One  of  a  pair  $150.00  each 

Teapot  250.00 

Garland  bowl,  1 01  in.  380.00 

Armorial  mug  100.00 
Armorial  plate,  9  in.  One  of  a  pair        60.00  each 
Creamer,  4  in.  90.00 

Vegetable  dish,  9  in.  One  or  a  pair  200.00  each 

Miniature  coffee  pot  (sold)  125.00 

Sugar  with  lid  (sold)  120.00 

Butter  dish  (sold)  150.00 

Tea  cup  and  saucer  160.00 


'Behave  toward  everyone  as  if  receiving  a  great  guest." 


CONFUCIUS 


Won't  you  be  our  "great  guest?" 


Delft 


English  arid  Dutch  17th/ 18th  Century 


Other  fine  porcelains.  Majolica  •  Unusual  selection 
of  18th  century  English  and  American  furni- 
ture. Also  unique  Bentwood  •  Museum 
quality  African  sculpture  •  Collector's 
items  in  glass  including  Stiegel, 
La  Granja,  Tiffany,  Webb, 
earlv  Steuben,  Galle. 


The  Tontine  Emporium,  an  affiliate  of  Otto  Gerdau  Co.  (Established  1872) 
82  Wall  Street,  New  York  •  212  WH  3-6200 

TONTINE  HOUSE 
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HEIM 


LONDON 


»LD  MASTER  PAINTINGS  and  SCULPTURES 


Tel: 
01-493  0688 


Still  Life  by  Alexandre  Francois  Desportes  (1661-1743), 
signed  and  dated  1722,  Canvas. 
H.  35|  ins.  (90  cm.) 
W.  46i  ins.  (118  cm.) 


Cables: 


59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I  Heimc 

ELY  4926 


Also  in  Paris,  109,  Fbg.  St.  Honore.  Tel:  BAL  2238 
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IN  LOS  ANGELES 


SHEPHERDS  AND  PEASANTS 
IN  A  FARMYARD 

Alexander  van  Bredael, 
Flemish  1663-1720 

Oil  on  Canvas  39^    46  inches, 
signed  and  dated  1 698. 

Collection: 
The  Right  Honorable  The  Lord  Carew, 
removed  from  Castletown,  County 
Kildare. 


outfeof  INrtforb 


13812  VENTURA  BOULEVARD.  SHERMAN  OAKS, 
CALIF.  91403 


Left  to  right:  Green  to  white  10\  in.  pair  Peking  Glass 
vases.  Pair  Ch'ien  Lung  cloisonne  water  buffaloes.  Jade 
maiden  with  child  and  phoenix  bird,  'moss  entangled 
in  melting  snow',  10  in.  high. 

From  an  everchanging  stock  of  antiques,  including 
furniture,  pottery  and  porcelain,  with  emphasis  on 
Chinese  snuff  bottles. 


IN  THE  UNIQUE  QUADRANGLE 

2800  ROUTH  ST.,  DALLAS,  TEXAS 
Rl 7-6765 
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GUISEPPE  REGCO 
1634-1695 

ON  CANVAS,  38$  by  28£  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


MALCOLM 
FRANKLIN 

INCORPORATED 


A  fine  English  Hepplewhite  Mahogany  serpentine  chest  with  slide, 
circa  1785,  -4  in.  deep,  36  in.  high  and  45  in.  wide. 

A  pastel  portrait  of  a  lady  (Irish)  in  original  gilt  frame.  Attributed 
to  Sir  Francis  Cotes ;  Originating  with  the  Irish  branch  of  the  Sand- 
lord  l  .miiK.  I  w  Manor,  I  Ici 'ttordshire,  England,  and  i_NS.  24  in. 
wide,  33  in.  high. 


126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 


JOSEPH  AMES  (1816-1872)  30  x  25 

WILLOUGHBY-TOSCHI 
C  J  ine  •  /\ris  ^Jallerv 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF   THE   HOTEL  AREA 


W  ]  LK  NSON 

of 

WIMBLEDON 


ANTIQUE 
GLASS 


Exhibiting  at  Chelsea 
Fair  ■  Stand  No.  34 

11  High  Street,  Wimbledon 
Common,  S.W.19. 
Tel:  01-946  0370 


A  very  rare  Ravenscroft  two-handled  cup.  c.  1690 


The  only  address  for 
ORIGINAL  DUTCH 
CHANDELIERS 
cast  in  solid  brass  with 
exact  1 7th  century 
patterns,  is 
J.  L.  de  Rijcke 
Lisse,  Netherlands 

where  an  artistic 
craftsman  makes  them 

single-handed  in 
restricted  production. 
If  this  very  decorative 
style  of  museum  quality 
appeals  to  you,  please 
write  for  information. 
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A  late  15th — early  16th  century  Dutch  carved  oak 
choir  stall  end.  One  side  depicting  St.  George 
and  the  Dragon,  the  other,  St.  Martin. 

US  ■;  15.1  inches. 


RONALD  A.  LEE 


R.  A.  Lee 

iruton  Place 
ion  W.l 

1-629  5600 
-499  6266 


R.  T.  Gwynn 

The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(BY  APPOINTMENT) 


^HHl 


11Y  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT&  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  01-499  7411  (5  LINES) 
\  Alii  i  s:  MAI  LETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  fine  quality  ami  well  designed  mid  l8th  century 
terpentine  mahogany  commode  in  the  French  taste, 
crossbanded  with  kingwood  and  having  the  original 
mounts  ami  handles. 

Length:  5jl  in. 
Depth:  2}  in. 
Height:  -ni  in. 


Ho  mam's;  Urt  dMlerp  3m, 

89 1  North  Howard  Street, 
Baltimore  Md. 
Phone:  467-2086 


Antoine  Louis  Barye  (1795  -  1875).  and  other  fine  sculpture. 
Fine  1 9th  Century  Paintings 
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;r  and  gold  boxes 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 


OBJETS  DE  VERTU 


ANTIQUE 
INENTAL  SILVER 


OLD  WATCHES 


MINIATURES 


Rare  Venetian  early  17th  century  silver  centre  piece  partly  gilt. 
Height:  21  cm.  Length:  26  cm. 


Another  Treasure 
from  our  Silver  Vault 

Fine  quality  old  Sheffield  footed  tea  tray 
by  BLAGDEN  &  HODGSON, 
Sheffield,  circa  1820. 

Length  27 >/2",  width  18". 


Enjoy  good  food  in  Science  Hill  Inn. 

f 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 

Open  every  day  9  a.m.-S  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


Both  Gallery  A  Inn  located 
in  Historic  Science  Hill. 


FRANCHISED  DEALERS  FOR  DOUGHTY, 
BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 


:     » * 


Grinsburg  &>ltevy 

Antiquarians  Since  1901 
815  Madison  Ave.,  New  York  21,  RH  4-1352 

CL/^merican,  early-eighteenth  century,  walnut 
chair  with  maple  frame  -  probably  of  Rhode 
Island  origin.  We  offer  at  this  time  several 
wing  chairs,  some  English  Queen  Anne. 

Queen  Mary 
portrait  charger  - 
Bristol  delft  with 
lead  glaze  reverse, 
13|  inches  dia- 
meter. Coloring, 
blue  and  yellow. 


merican  &  English  ds4ntiques 
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"L'AUBERGE  VILLAGEOISE"  Bruxelles  tapestry  woven  at  XVIIIeme  century  after  a  cartoon  by  David  Teniers. 
This  superb  panel  depicts  a  lively  scene,  with  numerous  and  coloured  dressed  personages  entertaining  in  front  of 
an  inn.  The  down  right  corner  signed  by  the  cartooner,  V.  Leyners.  Height :70  ft.  (2,35  m).  Width:  125  ft.  (4,15  m). 

Colour  photographs  will  be  supplied  on  request. 


ANTIQUE  TAPESTRIES  -  ANTIQUE  CARPETS 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8e  -  TEL.  359  84-63 
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Celebration,  Venice,  about  1909 
Charcoal  8  x  10 
Included  in  our 
Exhibition  of  Drawings 
by 

WILLIAM  S.  HORTON 

1 865-1936 
Through  the  month  of  March 


VOSE... 

Lra//enes 
of  Boston  Inc. 

238  Newbury  Street,  Boston,  Mass. 

(617)  536-6176 


Agents  for  the  estates  of  WILLIAM  HORTON 
and  MAXFIELD  PARRISH 

Established  1S41 


i   v.:.  ...  :-.;.:^v^:yH-K^'^  '. 


An  antique  Ghiordes  5  -7  Ml 

A  large  selection  of  Antique  Oriental  and  Kuropean  rug>  in  stock  at 
all  times,  in  a  variety  of  sizes.  All  are  photographed  in  color:  write 
us  with  your  requirements,  as  rugs  are  shipped  on  approval. 

EXPERT  CLEANING  AND  RESTORATION  APPRAISALS 

The  booklet  'A  Study  of  Oriental  Rugs'  is  available  to  you  without  cost. 

*^(%  M.  MICHAEL  BARD,  INC. 


Tel:  K32-8122 
Vrea  <  <■<!<•  212 


ORIENTAL  \M)  El  IROPEAN  1U  OS 
AVIUM  I.  AM)  MODERN 

7)()(i  EAST  61ST  STREET 
NEW   i()KK,  \.  V.  10021 


Maker's  Mark  TA 


Pair  of  Candlesticks  London  1683 

Weight  27;  oz. 
Arms  of Rokcwoode  impaling  Cadwell 

(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &  Telegrams:  01-930  7140 
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SOND  STREET  ANTIQUE  CENTRE 

124  NEW  BOND  STREET 
LONDON  W.l 


V 


/ 


— ■  AV 


A  large  and  varied  selection  of  Antiques  and  Works  of  Art  on  display  by  44  leading  dealers 


jy-    'IT*      '+^A      154  Brompton  Road,  London  SW3 

Limited    01_589  6454:  Cables;  Keiiantiq 


v 


■flf 


One  of  a  PAIR  of  fine  quality  semi-elliptical 
satinwood  card-tables  inlaid  and  cross- 
banded  with  Kingwood.  Circa  1 790. 

Measurements: 

Height:  2  ft.  4  in. 
Length:  3  ft.  2  in. 
Depth:  1  ft.  5i  in. 


And  at  29  Thurloe  Place,  London  SW7./  7-9  Quiet  Street,  Bath./  51  Park  Street,  Bristol 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


j[A-  ios. 

£4.  1 6s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd. 
22  Armoury  Way 
London  SW  1  S 


960  pages  text  512  pages  monochrome  plates 
Glossaries   of  terms   at   the   end  oj  every  sccti 


0  11 


Compiled  by 

THE  CONNOISSEUR 

Edited  by 

L.  G.  G.  Ramsey 
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RANK  PARTRIDGE 


SONS  LTD 


I 


EPARTMENT  OF  SILVER 

IRECTOR:  THOMAS  LUMLEY 


144  New  Bond  Street,  London  W.i 


EPHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 


IRISH  PUNCH  BOWL.  By  William  Williamson,  Dublin  1736. 
9£  inches  diameter,  6|  inches  high. 

The  arms  are  those  of  Wright  extinct  Baronets  of  Granham  Hall,  Essex. 


SHOWCASE 


PICASSO.  Peimreet  modele,  1963 
Etching  signed  and  numbered 

ORIGINAL  GRAPHICS 

PICASSO   ■    RRAQUE   ■  MATISSE 
CHAGALL  •   MIRO   •  MOORE 

Other  Masters  and  Young  Printmakers 

LUMLEY  CAZALET  LTD 

24  DAVIES  STREET,  W.i  01-4995058 


Fine  quality 
ebonised  Bracket 
Cluck  by  Thomas 

Chilton  of 
London, 
circa  1740,  in 
original  condition, 
verge  movement 
completely 
overhauled. 
Price  £16$. 


GEORGE  BOLAM 

CRESWYKE  HOUSE 

MORETON-IN-MARSH 

GLOUCESTERSHIRE 

Moreton-in-Marsh  751 


Small  Batchelors  Chest  with  fold-over  top  in  red 
walnut.  Original  condition  except  for  the  handles. 
2  ft.  9  in.  wide,  1  ft.  4  in.  deep,  2  ft.  S  in.  high. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


Set  of  three  George  III  antique  silver  sugar  vases 
with  half  fluted  bodies  and  scroll  handles.  London 
I7<'S  hy  E.  Homer.  Centre  vase:  9  in.  high. 
Our  illustrated  catalogue  of  silver  sent  free 
on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON  SW7 

Phones  (01)  589  3755/3785 


Hi 


A  very  rare  double  Caddy.  London  1805  by 
Abstainando  King  (probably).  1 1  'eight  23  oz. 
Overall  width  $\  inches.  Hallmarked  on  base, 
lid  and  central  division. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-2352978 


As  if  you  could 
forget 


SPRING 

ANTIQUES  FAIR 

March  20th  -  30th,  1968 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 


21  GEORGE  STREET 
ST.  ALBANS,  HERTS. 


Telephone 
St.  Albans  56069 


The  Pair,  Very  Fine  George  II  1752 
Silver  Sauce  Beats 
Made  by  Chas.  Chesterman 
Weight  14  oz. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


60S. 


TUTANKHAMEN 

(by  post  64s.  6d.) 

Front  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


WE 

SPECIALISE 
IN 

COMPLETE 
19th 

CENTURY 
LOW  MASS 
SETS  IN 
MOST 
COLOURS 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


4& 


A  St.  Louis  fuchsia  weight  set  on  a 
Litticinio  ground  2)  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W.i 
Tel:  BEL  8235   Telex  No.  916151 
Cables:  tillweights  London 
Valuations  and  Sales  Advice 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.I  Regent  7196 


Pair  of  George  III  Silver  Shell  Dish\\ 
London  1774. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge 


Philip  &  Bernard  DOM] 

174  KENSINGTON  CHURCH  ST] 
LONDON  W.8  BAYswatd 


One  of  a  selection  of  French  marble  fil 
places.  Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.i  Sloan 
and  at  Thames  Ditton,  Surrey 


CHARLES  FRODSHAM  & 

173  BROMPTON  ROAD 
LONDON  S.W.3  Kensington; 


SOTHEBY'S 


MONDAY,  18th  MARCH 

FINE  WATCHES 
RUSSIAN  WORKS  OF  ART  AND 
OBJECTS  OF  VERTU 

the  property  of  the  late 
K.  E.  HOUSTON,  Esq.,  E.  A.  GOODE,  Esq., 
J.  BLATHWATT,  Esq.  (formerly  at  Dyrham  Park), 
and  other  owners 

Catalogue  6s. 


uis  XV  gold  and  enamel  snuff  box  by  Jean-Joseph 
lere,  Paris  1773,  3|  inches. 


A  Swiss  musical  snuffbox,  3Jth.  inches. 


A  small  Louis  XV  gold  and 
enamel  snuff  box,  Paris  1755, 
2  inches. 


A  gold  and  agate  watch  and  chatelaine  by  David 
Hubert,  London,  c.  1720,  length  overall  190  mm. 


:>  *%z  ... 


A  Swiss  gold  magician's 
box,  1  |ths.  inches. 


A  South  German  jewelled  and  hardstone  figure 
byJohann  Melchiou  Dinglinger. 


HEBY'S 


THURSDAY,  21st  MARCH,  at  2.30  p.m. 

IMPORTANT  OLD  MASTER 
ENGRAVINGS,  ETCHINGS 
AND  WOODCUTS 

the  property  of 

The  Rt.  Hon.  Sir  PETER  RAWLINSON, 
P.C.,  Q.C.,  M.P. 

The  Hon.  COLIN  TENNANT 

the  late  H.  L.  BRADFER-LAWRENCE,  Esq., 

F.S.A. 

the  late  STANLEY  MORISON,  Esq. 
and  other  owners 

Catalogue  12s. 


J.  E.  Ridinger.  The  Vienna  Riding  School  {Reit  Schnl).  Engraving  from  th' 
set  of  eighteen  plates. 


Antonio  del  Pollaiuolo.  The  Battle  of  Naked  Men.  Engraving.  422  by  602  mm. 


ft; 


SOTHEBY'S 

TUESDAY,  2nd  APRIL 

A  FINE  COLLECTION 
OF  ENGLISH  PORCELAIN 

the  property  of 
a  Gentleman 


pair  of  Worcester  hexagonal  vases  and 
covers,  First  Period,  16  inches. 


A 


Bow  figures  of  a  pheasant  and  finches,  61  and  5\  inches. 


J     t  ****  ™ 


A  pair  of  Bow  figures  of  Musicians,  8  inches, 
and  a  Derby  group  of  Lovers  and  a  Clown,  12  inches,  after  a  Meissen  model  by  Kaendler. 


SOTHEBY'S 

WEDNESDAY.  3rd  APRIL 

FINE  18th  and  19th  CENTURY 
ENGLISH  PAINTINGS 

the  property  of 
the  late  Mrs.  C.  K.  PRESTIGE 
The  Hon.  Mrs.  NEVILLE  BERRY 
the  late  ARNOLD  TROWELL,  Esq. 
Mrs.  D.  COTTON,  H.  H.  WOODWARD,  Esq. 
and  other  owners 


T 


Thomas  Richmond.  Portrait  ofEffie  R, 
Signed  and  dated  1851 . 


*JB 


■  - 


Jtiiiriii  m 


Richard  Wilson,  R.A. 


River  Scene  with  Anglers. 


SOTHEBY'S 

WEDNESDAY,  24th  APRIL 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  the  late  C.  W.  BOISE,  Esq. 
Mr  and  Mrs  ALEX  LEWYT,  of  New  York,  and  other  owners 


Camille  Pissarro.  La  Mare  au  Canards  a  Monfoucault.  Signed,  1875.  18  by  21  inches. 


Jean-Baptiste-Armand  Guillaumin.  Lc  Point  du  Jour.  Signed  and  dated,  74.  21  by  25  inches. 


Telephone: 
01-493  7242 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bemet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams:  A  BIN  IT] 
Telex: LONDON  244 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  100 

Telephone:  212-758-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7329  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTIN  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

will  hold  the  following  sales  in  MARCH/APRIL  each  sale  beginning  at  11  am  unless 

otherwise  stated 


Friday,  1st  March.  English  and  Continental 
Furniture,  Ivories  and  Sculpture,  Rugs  and 
Carpets,  the  property  of  Lady  Aylwen,  S. 
Eckman,  Jr.,  Esq.,  C.B.E.,  The  Hon.  Neville 
Berry,  and  other  owners.  Catalogue,  Is. 

Monday,  4th  March,  and  following  day. 
Printed  Books,  the  property  of  Lady  Rawlinson, 
Brigadier  John  F.  Walker,  Canon  W.  S. 
Manning,  T.  W.  Bagshawe,  Esq.,  F.S.A.,  the 
late  Paul  Hirsch,  Esq.,  Mrs.  Olga  Hirsch,  and 
other  owners.  Catalogue,  2s. 

Tuesday,  5th  March,  and  following  day. 
English  Pottery  and  Porcelain,  the  property  of 
the  late  Mrs.  F.  L.  Dickson,  the  late  T.  G.  W. 
Fowler,  Esq.,  and  other  owners,  including  a 
blue-dash  portrait  charger  of  Charles  I,  dated 
1658,  Adam  and  Eve  and  other  blue-dash 
chargers,  and  a  fecondite  oval  dish,  Toby  jugs 
and  Staffordshire  pottery  figures  and  groups, 
pot  lids  and  Martinware;  Derby  and  Chelsea 
figures,  Rockingham  and  other  nineteenth 
century  porcelain,  and  services  for  tea,  dinner 
and  dessert.  Catalogue,  2s. 

Wednesday,  6th  March.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
the  late  Arnold  Trowell,  Esq.,  and  other 
owners,  including  works  by  F.  Andreotti,  G. 
Cole,  O.  Clare,  W.  Dommersen,  E.  Hunt,  D. 
Hodgson,  C.  Kronberger,  G.  Lara,  B.  W. 
Leader,  H.  Milbourne,  G.  Morland,  A.  Pether, 
W.  Smith  of  Chichester,  C.  Stanfield,  C. 
Towne,  G.  Vincent,  E.  C.  Williams,  and  E. 
Zamphigi.  Catalogue,  Is. 

Thursday,  7th  March.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Most  Hon.  The  Marquess  of  Zetland,  Mrs.  P. 
Bromage,  Dr.  Maude  Newton,  H.  Aitken- 
Quack,  Esq.,  K.  A.  Moulton-Barrett,  Esq.,  Mrs. 
Donald  van  der  Bergh,  W.  A.  Waudby,  Esq., 
R.  Spurway,  Esq.,  Mrs.  Grahame  Johnstone. 
Mrs.  L.  R.  Swerling,  R.  G.  Springett,  Esq.,  and 
other  owners,  including  a  tigerware  jug,  with 
Elizabeth  I  mounts,  by  John  Jons,  Exeter,  c. 
1570,  a  tumbler  cup  by  Edward  Mangy,  Hull, 
c.  1670,  a  small  wine  taster,  1680,  a  cup  and 
cover  by  Thomas  Farrer,  1733,  a  coffee  pot  by 
Joseph  Smith,  1736,  two  tankards  by  Hester 
Bateman,  1 778  and  1 790,  a  tea  tray  by  P.,  A.  & 
W.  Bateman,  1803,  a  pair  of  wine  coolers,  en- 
graved with  the  Royal  Arms,  by  W.  K.  Reid, 
1832,  vinaigrettes  and  wine  labels,  also  a 
Swedish  beaker  by  P.  I  Britt,  Kalmar,  1777,  and 
a  bullet  teapot  by  Conrad  Blohn,  Hamburg,  c. 
1730.  Catalogue,  2s. 


ON  VIEW   AT  LEAST  THREE  DAYS  PRIOR 

Friday,  8th  March.  Good  English  and  Con- 
tinental Furniture,  Pewter,  Rugs  and  Carpets, 

the  property  of  The  Hon.  Neville  Berry,  and 
other  owners,  including  a  Karabagh  corridor 
carpet,  an  antique  Kirman  carpet;  pewter;  a 
late  eighteenth  century  German  bureau  cabinet, 
two  sets  of  Regency  dining  chairs,  an  early 
George  III  yew  wood  secretaire,  a  rare  early 
eighteenth  century  German  cradle,  a  pair  of 
mid-eighteenth  century  Dutch  marquetry 
bureaux,  and  a  mid-eighteenth  century  North 
Italian  marquetry  commode.  Catalogue,  2s. 


Monday,  11th  March,  at  10.30  a.m.,  and 
following  day,  at  11  a.m.  and  3  p.m.  Modern 
First  Editions,  Presentation  Copies,  Autograph 
Letters  and  Literary  Manuscripts,  the  property 
of  Lady  Morrison  of  Lambeth,  Lady  Pooley, 
the  late  H.  C.  Drayton,  Esq.,  Cyril  Connolly, 
Esq., Mrs. Geoffrey  Madan,  Messrs.  J.  W.  Arrow- 
smith  Ltd.,  and  other  owners.  Catalogue,  3s. 

Tuesday,  12th  March,  at  2.30  p.m.  A  Re- 
markable Collection  of  Japanese  Pottery,  the 

property  of  a  Lady,  comprising  fine  glazed 
wares  for  the  Tea  Ceremony,  including  tea- 
bowls,  tea-jars,  water-jars,  and  other  utensils, 
from  several  major  potteries,  as  well  as  many 
interesting  examples  from  minor  kilns;  Korean 
pottery  of  the  Koryu  Dynasty  and  Japanese 
porcelain  of  the  seventeenth  to  the  nineteenth 
century;  also  shibayama  and  lacquer  wares,  the 
property  of  various  owners.  Catalogue,  4s. 

Tuesday,  12th  March.  Fine  Continental 
Pottery  and  Porcelain,  the  property  of  S.  Gold- 
muntz,  Esq.,  W.  J.  Wickham,  Esq.,  The 
Trustees  of  the  R.  W.  Blathwayt  Settlement, 
Mrs.  Caroline  Reinhold,  and  other  owners, 
comprising  a  very  rare  Bottger  stoneware  eagle 
teapot,  a  Bottger  porcelain  figure  of  a  Harle- 
quin by  Kirchner,  with  Augsburg  gilt  decora- 
tion, also  an  early  Meissen  part  tea  and 
coffee  service  decorated  by  Abraham  Seuter  at 
Augsburg,  a  puce-ground  tea  service  decorated 
by  B.  G.  Hauer  and  another  decorated  with 
Holzschnittblumen,  Meissen  harlequin  figures 
and  groups,  including  the  Indiscreet  Harlequin, 
Pantaloon  and  Harlequin,  the  Harlequin 
Family,  the  Hahnrei  Group,  Harlequin  with  a 
Dog,  the  Greeting  Harlequin,  a  Bearded 
Harlequin,  Harlequin  with  Lorgnons,  and 
Harlequin  playing  the  Bagpipes,  all  by  J.  J. 
Kaendler,  and  Cupids  in  disguise,  Meissen 
birds  and  animals,  a  remarkable  Frankenthal 
dinner  service  decorated  with  birds,  a  very  rare 
Cassel  allegorical  group,  a  highly  important 
Capodimonte  mirror,  a  pair  of  rare  Fiirsten- 
berg  biscuit  portrait  busts,  Frankenthal,  Berlin 
and  other  snuff  boxes;  also  Dutch  Delft  and 
other  models  of  shoes,  a  Marieberg  Terrace 
vase  and  a  pair  of  Brussels  faience  duck 
tureens.  Catalogue,  1 2s. 


13th    March.    Old  Master 

property  of  various  owners. 


Monday,  Ifirh  March.  A  Dutch-engraved  arm- 
orial Newcastle  Wine-glass,  8Jth.  inches. 


Wednesday, 
Paintings,  the 

Catalogue,  Is. 

Thursday,  14th  March.  English  and  Foreign 
Silver  and  Plate,  the  property  of  The  Rt.  Hon. 
The  Dowager  Countess  of  Westmorland,  The 


SOTHEBY'S 


MARCH/APRIL  SALES  continued 


Rt.  Hon.  Lord  Monk  Bretton,  Mrs.  G.  M. 

|Watson,  the  late  Mrs.  G.  H.  Jennings,  Mrs. 

Ih.  M.  Jackson,  P.  J.  Davenport,  Esq.,  Mrs. 
Marsh,  Lt.-Col.  C.  D.  K.  Burnaby,  Mrs.  M.  A. 

IMcLaggan,  Mrs.  W.  J.  Cardale,  and  other 

iilpwners,  including  a  caudle  cup  and  cover,  c. 
1675,  a  waiter  by  John  Eckfourd,  1736,  an  ink- 
stand by  David  Willaume,  1740,  two  tankards 

Iflby  Walter  Brind  and  John  Kentember,  both 
1774,  a  pair  of  sauce  tureens  and  covers  by 
lohn  Ernes,  1803,  a  coffee  pot  by  George 
Eadon  &  Co.,  Sheffield,  1805  and  a  centrepiece 
by    Matthew    Boulton,    Birmingham,  1816. 

i; Catalogue,  Is. 

Thursday,  14th  March,  at  10.30  a.m.  Fine 
Jewels,  the  property  of  Mrs.  J.  K.  Carlton- 
r  Cross,  Mrs.  H.  A.  D.  Cherry-Downes,  Mrs.  F. 
•Loshak,  Miss  P.  F.  Mocatta,  Lady  Margaret 
Myddleton,  the  late  Mrs.  C.  K.  Prestige,  Mrs.  J. 
■Silvester,  Mrs.  M.  G.  D.  Renshaw,  Mrs.  C.  L. 
ijiTanner,  Thomas  F.  Turner,  Esq.,  and  other 
>fowners,  including  a  rare  pear-shaped  pink  dia- 
vmond,  weighing  5  07  carats,  several  circular-cut 
diamond  single-stone  rings,  a  diamond  star 
(brooch /pendant,  an  antique  diamond  spray 
qbrooch,  a  diamond  brooch/pendant  in  the  form 
fcf  the  sun  in  splendour,  a  diamond  racehorse 
ibrooch,  three  diamond  double-clip  brooches,  a 
diamond  riviere,  a  gold  and  diamond  necklace 
I  by  Boucheron,  two  Victorian  diamond  neck- 
iBace/tiaras,  two  sapphire  and  diamond  brooches, 
[two  sapphire  and  diamond  flexible  bracelets, 
■several  sapphire  single-stone  rings,  a  number  of 
ibrooches  in  emeralds  and  diamonds,  a  necklace 
on  emerald  and  diamonds,  an  antique  diamond 
rand  blue  enamel  pendant  and  an  important 
Holbeinesque  pendant  in  gold  and  enamels  set 
Iwith  emeralds.  Catalogue,  2s. 

iFriday,  15th  March.  Rugs  and  Carpets, 
(Bronzes,  Works  of  Art,  English  and  Continental 
iFurniture,  the  property  of  Ibrahim  Beyhum, 
[Esq.,  A.E.I. ,  Ltd.,  and  other  owners,  including  a 
[.large  Kirman  carpet ;  a  good  Swiss  stained  glass 
■armorial  panel,  dated  1644,  and  a  fine  Swiss 

stained  glass  panel  of  two  lansknechts,  a  George 

I  bun-walnut  bureau,  a  Regency  amboyna 
Iwood  dining  table,  sets  of  late  eighteenth  century 

mahogany  dining  chairs,  a  George  III  mahog- 
any cylinder  desk,  early  nineteenth  century 
i American  furniture,  and  a  rare  Hepplewhite 

D-shaped  sideboard.  Catalogue,  2s. 

Monday,  18th  March,  at  11  a.m.  and  2.30 
p.m.  An  Important  Collection  of  Glass,  Second 
Portion:  English  Glass,  the  property  of  the  late 
Walter  F.  Smith,  Jr.,  of  Trenton,  New  Jersey, 
including  early  baluster  drinking  glasses,  an 
extremely  rare  George  I  moulded  wine  glass, 
attractive  Dutch-engraved  Newcastle  glasses,  a 
good  collection  of  air  and  opaque-twist  glasses, 
a  fine  selection  of  colour-twist  wine  glasses, 
goblets  and  glasses  with  facet-cut  stems,  a 
variety  of  sweetmeat  and  champagne  glasses, 
nineteenth  century  engraved  rummers  and 
goblets,  and  ihe  celebrated  Applewhaite- 
Abbott  colour-twist  candlestick.  Catalogue,  8s. 

Monday,  1 8th  March.  Fine  Watches,  Russian 
Works  of  Art  and  Objects  of  Vertu,  the  property 
of  the  late  K.  E.  Houston,  Esq.,  E.  A.  Goode, 
jEsq.,  J.  Blathwayt,  Esq.  (formerly  at  Dyrham 
Park),  and  other  owners,  including  an  oval  verge 
watch  signed  F.  Houlliere,  a  gold  and  enamel- 


cased  verge  watch  by  J.  J.  Grosser,  gold  and 
stone-cased  watches  and  chatelains,  a  gold  and 
gem-set  watch  and  chatelain  signed  Arned, 
London,  a  gold  and  enamel  case  signed  Huaud, 
a  verge  rose  watch  by  Benjamin  Hill,  a  gold  and 
enamel  musical  butterfly  snuff  box,  a  gold  and 
enamel  combined  watch  and  automaton  trefoil 
box,  a  gold  hunting-cased  minute  repeating 
watch  and  Brcguet  No.  1781, a  mantel  regulator; 
also  a  Faberge  gold  and  enamel  desk  clock  by 
Michael  Perchin,  a  Faberge  gold  and  jewelled 
parasol  handle  by  Michael  Perchin,  a  Faberge 
gold  and  hardstone  frog  and  a  Russian  pot  of 
flowers;  a  rare  Swiss  gold  magician's  box,  a  very 
fine  Swiss  musical  fruit  knife,  a  Liverpool 
portrait  plaque,  a  fine  Swiss  musical  snuff  box, 
a  Louis  XV  gold  and  enamel  snuff  box  by  Jean- 
Joseph  Barriere,  Paris  1773,  a  Louis  XVI  gold 
and  enamel  powder  box  by  Jacques  Bernier, 
Paris,  1784,  and  a  Louis  XVI  four-colour  gold 
snuff  box  by  Jean-Edme  Juillot,  Paris,  1787. 
Catalogue,  6s. 

Monday,  18th  March,  and  following  day.  The 
Important  Collection  of  Books  by  Defoe  and 
Swift,  and  Books  relating  to  the  City  of  London, 
Trade  and  Economics,  the  property  of  the  late 
H.  C.  Drayton,  Esq.  Catalogue,  3s. 

Monday,  18th  March, at  2.30  p.m.  Primitive 
Art,  Indian  Sculpture,  Ancient  Glass  and  Islamic 
Pottery,  the  property  of  The  Countess  Adelheid 
Lanckoronska,  The  Hon.  L.  Palmer,  the  late 
Walter  F.  Smith,  Jr.,  of  Trenton,  New  Jersey, 
and  other  owners,  including  an  important 
Benin  bronze  head  of  an  Oba,  two  Benin  ivory 
armlets,  a  Bakota  wood  reliquary  figure,  a 
group  of  Pre-Columbian  gold  ornaments,  a 
Kashmir  bronze  figure  of  Buddha,  ninth  to 
eleventh  century  A.D.,  a  fine  large  Kushan  red 
sandstone  head  of  a  Bodhisattva,  second  to 
third  century  A.D.  and  an  important  Gupta 
grey  stone  head  of  Buddha,  fifth  century  A.D. 
Catalogue,  8s. 

Tuesday,  19th  March.  The  M.  I  .  Hindson 
Collection  of  Fine  Japanese  Netsuke  (Part  III), 

comprising  examples  in  wood  and  ivory  from 
the  Osaka,  Kyoto,  Tokyo,  Asakusa,  Nagoya, 
Tsu,  Yamada  and  Iwami  Schools,  as  well  as  un- 
signed netsuke,  including  a  very  fine  figure  of  a 
foreigner  with  a  child,  a  Dutchman  with  a 
cockerel,  a  model  of  a  Paradise  flycatcher,  a 
superb  stylised  hawk,  a  fine  seated  Kirin  and 
others  in  wood,  ivory  and  various  materials. 
Catalogue,  7s.  6d. 

Tuesday,  19th  March.  Chinese  Ceramics 
and  Works  of  Art,  the  property  of  various 
owners.  Catalogue,  2s. 

Wednesday,  20th  March.  British  Paintings, 
Drawings  and  Sculpture  of  the  Nineteenth  and 


Twentieth  Century,  the  property  of  various 
owners.  Catalogue,  4s. 

Thursday,  21st  March.  Important  Old 
Master  Engravings,  Etchings  and  Woodcuts,  the 

property  of  The  Rt.  Hon.  Sir  Peter  Rawlinson, 
P.C.,  Q.C.,  M.P.,  The  Hon.  Colin  Tennant,  the 
late  H.  L.  Bradfer-Lawrence,  Esq.,  Signora 
Maria  Momigliano,  the  late  Stanley  Morison, 
Esq.,  Miss  Annede la  M.  Chambers, Countess E. 
Scechenyi,  The  Oxford  and  Cambridge  Univer- 
sity Club,  and  other  owners,  including  The 
Bailie  of  Naked  Men  by  Antonio  Pollaioulo, 
Melencolia,  first  state,  by  Albrecht  Diirer,  other 
engravings  by  Diirer,  including  The  Dream  of 
the  Doctor,  Nemesis,  Coat-of-Arms  with  Skull, 
Coat-of-Arms  with  cock ;  woodcuts  by  Diirer, 
including  The  Little  Passion,  The  Last  Supper, 
The  Apocalpyse;  a  group  of  woodcuts  by  Lucas 
Cranach,  Rembrandt's  four  illustrations  to 
'La  Piedra  Gloriosa';  also  Landscape  with 
a  Square  Tower,  Landscape  with  a  Road  beside 
a  (  anal,  a  fine  copy  of  the  Basan  Receuit;  a 
collection  of  etchings  by  Stefano  della  Bella;  a 
large  and  comprehensive  collection  of  the  en- 
graved work  of  Johann  Elias  Ridinger;  The 
Careen',  two  sets  in  the  second  edition,  the 
I  edute  di  Roma  by  Giovanni  Battista  Piranesi, 
and  a  copy  of  Julienne's  UOeuvre  d\Antoine 
W, attain.  Catalogue,  12s. 

Thursday,  21st  March.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various  owners. 
Catalogue,  Is. 

Friday,  22nd  March.  Ivories,  Clocks,  Rugs 
and  Carpets,  English  and  Continental  Furniture, 

the  property  of  various  owners.  Catalogue,  Is. 

Monday,  25th  March,  and  following  day. 
The  Celebrated  Collection  of  Printed  Books,  the 

property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.I.C.S.  (The  Seventh  Portion),  Science  and 
Surveying,  R  to  Z.  Catalogue,  4s. 

Monday,  25th  March.  Paperweights  and 
Cameo  Encrusted  Glass,  the  property  of  various 
owners.  Catalogue,  2s. 

Monday,  25th  March,  at  11  a.m.  and  2.30 
p.m.  Arms  and  Armour,  the  property  of  H.  M. 
The  Tower  of  London,  Mrs.  G.  Hughes,  Dr. 
Richard  Flower,  Laurens  van  der  Post,  Esq.,  R. 
T.  Eggleton,  Esq.,  and  other  owners,  including 
a  rare  Italian  sallet,  Milan,  second  half  of  the 


Tuesday  IVth  March.  Netsuke  in  Umimutsu  by  Ganko  of  Lwami 
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fifteenth  century,  and  a  fine  South  German 
complete  fluted  armour,  c.  1520;  a  rare  Indian 
Rajput  leather  shield  mounted  with  four  per- 
cussion cap  pistols,  mid-nineteenth  century  and 
a  rare  Indian  katar  mounted  with  two  flintlock 
pistols,  c.  1800;  a  Swiss  calendar  sword,  early 
seventeenth  century  and  a  Neapolitan  left-hand 
dagger,  mid-seventeenth  century;  a  double- 
barrel  flintlock  fowling  piece  by  Joseph  Man- 
ton,  c.  1815;  an  engraved  Colt  navy  presenta- 
tion revolver,  a  pair  of  cased  percussion  cap 
duelling  pistols  by  William  and  John  Rigby, 
Dublin  c.  1825,  a  pair  of  cased  flintlock  pocket 
pistols  by  E.  &  W.  Bond,  early  nineteenth 
century  and  a  pair  of  French  under  barrel  and 
tube  lock  rifled  detonating  pistols,  c.  1815-20, 
and  a  Collection  of  Torture  Instruments,  formerly 
in  the  Royal  Castle,  Nuremberg.  Catalogue,  4s. 

Tuesday,  26th  March.  English  Pottery  and 
Porcelain,  the  property  of  various  owners. 
Catalogue,  2s. 

Tuesday,  26th  March,  at  2.30  p.m.  Fine 
Lithographs  by  Odilon  Redon,  including 
Beatrice  (Mellerio  168),  printed  in  colours, 
Yeux  Clos  (M.  107)  printed  in  green,  Arbre 
(M.  120).  Le  Liseur  (M.  119),  Brunnhilde 
(M.  130)  Pegase  CaptifM.  102),  L Art  Celeste 
(M.  131),  Ari(M.  170),  Centattre  visant  les  Nues 
(M.  133),  Parsifal  (M.  116),  Tete  d'Enfant  avec 
Fleurs  (M.  169)  and  La  Ten  tat  ion  de  Saint- 
Antoine,  3me  serie  (M.  134-157).  Catalogue,  10s. 

Wednesday,  27th  March.  Fine  Old  Master 
Paintings,  the  property  of  His  Grace  The  Duke 
of  Northumberland,  K.G.,  The  Hon.  Mrs. 
Freeman  Thomas,  Giinzel  Graf  von  der 
Schulenburg  and  other  owners,  including  The 
Madonna  and  Child  with  St.  John  by  Jacopo 
Bassano,  An  Allegory  of  Rejected  Love  by 
'Tommaso',  A  Wooded  Landscape  with  an 
Artist  sketching  by  Aelbert  Cuyp,  The  Feeding 
of  the  Five  Thousand  by  Lucas  van  Leyden, 
Portrait  of  a  Boy  by  Cornel  is  de  Vos,  Mere 
Marie-Jacqueline- Angelique  Amaitld  by  Philippe 
de  Champaigne  and  Portrait  of  a  Man  in 
Armour  by  Tintoretto,  also  works  by  Antoni- 
azzo  Romano,  Palma  Vecchio,  Pier  Francesco 
Fiorentino,  Sebastiano  del  Piombo,  Lo  Spagna, 
Salvator  Rosa,  Giovanni  Domenico  Tiepolo, 
Gaspare  Diziani.  Michele  Marieschi,  Gaspard 
Poussin,  Lucas  Cranach  the  Elder,  Johann 
George  Platzer,  Johannes  Stephan  van  Calcar, 
Joachim  Beuchelaer,  Jan  Brueghel  the  Elder, 
Salomon  van  Ruysdael,  Phillips  Wouwermans, 
Willem  Claesz.  Heda  and  Abraham  Storck. 
Catalogue,  10s. 

Thursday,  28th  March.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  J.  M. 
Lawton,  Esq.,  Martin  R.  S.  de  Bertodano,  Esq., 
and  other  owners,  including  three  pairs  of 
strawberry  dishes,  by  David  Williams,  1742, 
David  Willaume,  1705,  and  Thomas  Parr,  1703, 
a  Portuguese  ewer,  maker's  mark  I.M.,  Lisbon, 
c.  1770,  a  Portuguese  milk  jug,  maker's  mark 
apparently  C.T.S.  in  monogram,  possibly 
Oporto,  c.  1 770,  a  sugar  basket  and  tea  caddy 
en  suite  by  William  Plummer,  1773,  an  oval 


bread  basket  by  Henry  Chawner,  1794,  a  set  of 
four  circular  vegetable  dishes,  1811,  and  fitting 
covers,  1835,  by  Robert  Garrard,  a  Portuguese 
teapot  and  sugar  basin,  maker's  mark  P.I.F. 
Oporto,  c.  1815,  four  second-course  dishes, 
two  by  Craddock  and  Reid,  1818,  the  other 
two  by  Robert  Garrard,  1855,  a  soup  tureen 
and  cover,  maker's  mark  I.C.  1828,  a  wine 
cooler  by  Thomas  Wimbush,  1832,  two  oval 
meat  dishes  in  sizes,  and  a  larger  pair,  all  by 
Robert  Garrard,  1833.  and  a  pair  of  sauce 
boats  by  Robert  Garrard,  1850.  Catalogue,  4s. 

Thursday,  28th  March,  at  2.30  p.m.  Fine 
Old  Master  Drawings,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Friday,  29th  March.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue,  Is. 

Monday,  1st  April.  Portrait  Miniatures, 
Works  of  Art  and  Objects  of  Vertu,  the  property 
of  various  owners.  Catalogue,  2s. 

Monday,  1st  April,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue,  2s. 

.Monday,  1st  April,  at  2-30  p.m.  Egyptian, 
Near  Eastern,  Greek,  Etruscan  and  Roman  An- 
tiquities: African,  Indian,  Oceanic  and  Pre- 
Columbian  Art;  also  Islamic  Pottery;  the  pro- 
perty of  various  owners.  Catalogue,  Is. 

Tuesday,  2nd  April.  A  Fine  Collection  of 
English  Porcelain,  the  property  of  a  Gentleman, 
comprising  a  remarkable  series  of  Bow  figures 
including  a  pair  of  cooks,  musicians,  dancers, 
Liberty  and  Matrimony.  Harlequin  and  Colum- 
bine, Kitty  Clive  and  Woodward;  birds,  in- 
cluding a  cock  and  hen,  bullfinches  and  bunt- 
ings, an  extremely  rare  Longton  Hall  owl  and  a 
pair  of  figures  playing  with  dogs;  Derby 
figures  of  birds  and  gallants,  and  a  group  of 
lovers  and  a  clown ;  Chelsea  groups  and  figures, 
including  a  set  of  seated  seasons,  a  pair  of 
hornplayers,  a  pair  of  arbour  figures  and 
harvesters;  also  Worcester  porcelain,  including 
an  important  pair  of  hexagonal  vases  and 
covers,  an  apple-green  garniture  and  two  mugs 
with  birds,  a  large  yellow-ground  jug  and 
magnificent  yellow-ground  baskets  in  three 
sizes.  Catalogue,  12s. 

Wednesday,  3rd  April.  Fine  Eighteenth  and 
Nineteenth  Century  English  Paintings,  the  prop- 
erty of  the  late  Mrs.  C.  K.  Prestige,  The  Hon. 
Mrs.  Neville  Berry,  Mrs.  D.  Cotton,  H.  H.Wood- 
ward, Esq.,  Nicholas  Wollaston,  Esq.,  and 
other  owners,  including  A  Ruined  Abbey  by 
Michaelangelo  Rooker,  A.R.A.,  H.M.S. 
Victory  at  Gibraltar,  1 793,  by  Dominic  Serres, 
R.A.,  Santa  Maria  delta  Salute,  1858,  by  David 
Roberts,  R.A..  The  Children  of  the  Fourth  Lord 
Foley  by  Godfrey  Kneller,  Portrait  of  Effie 
Ruskin,  1851,  by  Thomas  Richmond,  The 
V  alley  of  the  Severn  anil  An  Italian  Church  by  a 
Lake  by  Richard  Wilson.  R.A..  A  Bay  Mare  and 
a  Foal,  1840,  by  John  Ferneley,  Snr.,  The 
Thames  at  Richmond  by  Antonio  Joli,  Shank/in, 


Isle  of  Wight  by  George  Morland,  A  View  in 
Arundel  by  John  Constable,  R.A.  Haymakers 
by  Julius  Caesar  Ibbetson,  On  the  Yare,  by 
James  Stark,  Venice:  The  Molo  looking  West  by 
William  James,  Lake  Maggiore  and  the  Isola 
Bella  by  Feodor  Matveeff,  and  works  by  H. 
Aiken,  C.  Brooking,  H.  Cleenewerck,  T.  S. 
Cooper,  J.  Dearman,  de  Prades,  A.  Devis, 
Holman,  N.  Hone,  A.  Kauffman,  R.  R. 
Reinagle,  N.  Sartorius,  J.  R.  Smith.  T.  Smythe, 
Stubbs,  F.  Swaine,  D.  Turner,  J.  Ward,  R.A., 
F.  W.  Watts,  and  Woodward.  Catalogue,  10s. 

Thursday,  4th  April.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various  owners. 
Catalogue,  Is. 

Thursday,  4th  April,  at  2.30  p.m.  Fine 
Eighteenth  and  Nineteenth  Century  Drawings, 

the  property  of  J.  R.  Huntingdon,  Esq.,  and 
other  owners,  including  Portrait  study  of  a 
Lady  from  the  back,  black  and  white  chalks,  by 
Thomas  Gainsborough,  R.A.,  Self-portrait, 
1827,  by  Samuel  Palmer,  A  Frank  Encamp- 
ment,  heightened  with  bodycolour,  1856,  by 
John  Frederick  Lewis,  R.A.,  works  by  H. 
Aiken,  W.  Callow,  J.  Constable,  R.A.,  J.  S. 
Cotman,  Evelyn  de  Morgan,  R.  Doyle,  M. 
Birkett  Foster,  T.  Girtin,  S.  H.  Grimm,  Sir  E. 
Burne  Jones,  Bt.,  A.R.A.,  E.  Lear,  C.  Leickert, 
D.  Roberts,  R.A.,  D.  G.  Rossetti,  T.  Row- 
landson,  J.  Ruskin,  P.  Sandby,  R.A.,  Sir  J. 
Thornhill,  J.  Varley,  B.  West  and  A.  Zorn. 
Catalogue,  4s. 

Friday,  5th  April.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  property  of 
various  owners.  Catalogue,  Is. 

Saturday,  6th  April,  at  9  p.m.  at  Castle 
Howard,  nr.  York,  Yorkshire,  by  kind  per- 
mission of  George  Howard,  Esq.,  a  Sale  of 
Important  Modern  British  Paintings  and  Sculp- 
ture, English  Eighteenth  and  Nineteenth  Century 
Drawings  and  Paintings,  Books,  Prints,  Silver. 
Porcelain,  Furniture  and  Works  of  Art,  to  be 
Sold  on  Behalf  of  The  York  Minster  Appeal 
Fund,  including  Two-piece  Sculpture  (Pipe), 
bronze,  1966,  by  Henry  Moore,  O.M.,  C.H., 
Four  Square  (four  circles),  bronze,  1966,  by 
Dame  Barbara  Hepworth,  D.B.E.,  Bed,  second 
version,  bronze,  1967-68,  by  Kenneth  Armitage 
La  Cathedrale  Engloutie,  1962-65,  by  Ceri 
Richards,  and  The  Starting  Post,  Newmarket 
by  John  Wootton.  Illustrated  Catalogue,  Ad- 
mission to  this  Sale  is  by  ticket.  Price  £1 ;  apply 
to  Miss  J.  Green,  sotheby  &  CO.,  and  at  Castle 
Howard  during  the  View.  London  View: 
Wednesday,  6th  March  to  Wednesday,  13th 
March,  at  142  New  Bond  Street,  W.I.  Castle 
Howard  View:  Thursday,  4th  April  until  the  day 
of  Sale,  from  II  a.m.  to  5  p.m. 


London  View.  The  Distinguished  Collection 
of  Rembrandt  Etchings  (Part  II),  formed  by 
Capt.  Gordon  Nowell-Usticke,  will  be  on 
Exhibition  at  Sotheby's  from  Monday, 
1 8th -Friday,  22nd  March,  Saturday,  23rd 
March  9-30  a.m.  -  1  p.m.,  and  Monday, 
25th  March. 
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Old  Sheffield  Plate  Antique  English  Silver  Antique  Jewellery 


George  II 

London  1743 
by  Jacob  Marsh 
height  9|  inches 
weight  28  oz.  4  dwt. 

London 


m  YORK 

EAST  57th  STREET       PLAZA  3-8920 

nber  of  The  National  Antique  and  Art  Dealers 
xiation  of  America  Inc. 


Charles  II 

London  1669 

maker  FS  with  star  below 

height  7J  inches 

Engraved  with  the  arms  of  Broome 
New  York 
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43  MUSEUM  STREET  W.C.I       HOLBORN  2712 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Sculpture  in  grey  sandstone  of  the  Buddha  seated  in  the  attitude  of  Meditation  on  the 
coiled  cobra,  Mucilinda,  whose  seven-headed  hood  rises  protectively  behind  him. 
Khmer.  12th  Century.  Bayon  style.  Height :  35  inches. 


EXHIBITION  OF  18TH  CENTURY  GLASS  PICTURES 
Monday  11th  March  —  Saturday  23rd  March 
9.30  a.m.  -  5.30p.m.  Monday  -  Friday.  10.00a.m.  -  1.00  p.m.  Saturdays. 


SPINK 

Founded  1666 

ORIENTAL  ART  ANTIQUE  SILVER  EUROPEAN  GLASS  &  PORCELAIN  ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS 


By  appointment 
lo  tier  Majrtty  The  Quetn 
Mrdaltuts 


By  appointment 
to  H.R.H.  The  Duke  of  Edinburgh 
Medallitts 


Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


Chateau  d'Hautefort 

and  a  thousand  years  in  the  history  of  France 


EORGES  S.  SALMANN 


EEN  suddenly  round  a  bend  in  the  rough  road  which  leads 
from  Limoges  and  St.  Yrieix  towards  Perigord  the  imposing 
lass  of  the  Chateau  d'Hautefort  dominates  plain  and  forest.  The 
irst  impression  is  of  a  fortress  reviving  the  past  splendours  and 
olden  legends  of  the  history  of  France.  Indeed  a  fortress  it  was 
or  centuries,  but  from  the  stronghold  of  the  Romanesque 
eriod  to  the  time  of  the  wars  of  religion  it  was  enlarged  and 
mbellished  until  it  became  one  of  the  finest  architectural  orna- 
nents  in  France. 


In  the  past,  called  in  turn  Altafort,  Autafort  or  Aultefort,  and 
mentioned  in  records  before  the  year  iooo,  its  history  evokes 
memories  of  great  feats  in  war  and  the  upheavals  which  rocked 
this  ancient  region.  The  fate  of  the  castle  during  the  long  night  of 
the  great  invasions  can  only  be  imagined  but  it  is  certain  that 
from  iooo  the  Seigneurs  of  Lastours,  together  with  the  Seig- 
neurs of  Borne,  were  the  first  owners  of  the  chateau.  Goulfier  le 
Noir  de  Lastours,  companion  of  St.  Gcoffroy,  is  buried  quite 
near  at  the  Abbayc  de  Chalard.  At  this  time  feudal  law  allowed 


Above.  The  Chateau  in  1835,  lithograph  by  Victor  Petit 


:.  Right.  The  Pavilion  carre  from  the  South-West 
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3.  Left.  Interior  courtyard,  with  the  South  front, 
chapel  wing. 


olour facing  page. 

Above.  Chateau  d'Hautefort. 

Below  left.  The  tapestry  room. 

Below  right.  Chanibre  d'honneur  with  a  17th- 
entury  canopied  bed  and  paintings  of  the  same 
century.  This  room  is  reserved  for  friends  and 
distinguished  guests. 


4.  Right.  North  and  East  facades. 

several  families  to  have  joint  possession  of  the  same  castle  and  so 
in  the  twelfth  century  there  were  two  overlords  living  there: 
Constantin,  husband  of  Agnes  dc  Lastours,  and  his  famous 
brother,  Bertrand  dc  Borne.  Their  battlccry  was  'Altus  et  Fortis', 
and  their  motto  'Force  ne  pent  vaincre  peine'. 

A  study  of  the  numerous  writings  of  the  troubadour-warrior 
Bertrand  of  unquestionable  authenticity1  supplies  valuable  in- 
formation about  the  vicissitudes  of  the  castle  in  that  period.  The 
region  had  been  placed  by  Henry  Plantagenet,  Henry  II,  under 
the  authority  of  his  second  son,  Richard  Coeur  dc  Lion,  who  was 
the  protector  of  Constantin.  Bertrand,  on  the  other  hand,  was  on 


the  side  of  Henry's  eldest  son,  Henri  Court  Mantel,  and  attempted 
to  drive  his  brother  from  the  castle.  Although  the  king,  moved 
by  his  ballads,  had  granted  it  to  him  alter  11  S3,-  the  'castrum 
valde  inexpugnabile'  finally  fell  again  into  the  hands  of  Con- 
stantin ;  and  in  despair  Bertrand  joined  the  Cistercian  Order  at  the 
abbey  of  Dalon  where  he  died  in  about  1215.  Fie  ranks  as  one  of 
the  greatest  poets  of  the  Middle  Ages  and  Dante  refers  to  him, 
though  incorrectly,  as  'wandering,  holding  by  the  hair  his 
severed  head'.3  Marthe  de  Borne,  a  distant  descendant,  widow  of 
a  Seigneur  de  Cosnac,  having  lost  the  castle  in  [388  during  the 
Hundred  Years'  War,  bought  it  again  for  about  1000  litres 
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tournois  (francs  of  20  sous  minted  at  Tours),  which  she  had  to 
borrow  from  her  cousin  Hclic  tie  Gontaut.  To  discharge  this 
debt  what  better  could  she  do  than  marry  her  creditor?  This  she 
did  six  months  later.  Their  son, Jehan  'seigneur  d'Autcfort',  con- 
nected with  the  Vicomtc  de  Limoges  who  ruled  over  the  whole 
of  Aquitaine,  was  one  of  the  vassals  of  Charles  VII  who  made  use 
of  him  and  his  fortress  when  fighting  the  English.  On  his  death 
the  castle  passed  to  his  brother  Antoine  who  then  definitely 
assumed  the  name  Hautefort. 

The  right  tower,  called  the  West  tower,  dates  from  this 
period,  when  artillery  was  invented.  Its  walls  arc  three  metres  in 
depth  whereas  the  other,  built  in  the  seventeenth  century  to 
match  it  during  the  time  when  the  castle  was  no  longer  a 
fortress,  has  walls  of  only  one  metre  in  depth.  One  was  the  pro- 
duct of  the  Middle  Ages  in  decline,  the  other  of  the  dawn  of  the 
feeling  for  beauty  of  modern  times.  Already,  by  about  1524, 


5.  Left.  15th  century  tower. 

6.  Below  left.  Louis  XIV  fireplace,  with  medallion  portrait  of  the  King. 


7.  Above.  Louis  XII  fireplace  in  carved  wood,  attributed  to  Pierre  de 
Villamoune,  c.  1610.  There  still  exists  an  order  from  the  Marquis  d'Haute- 
fort  asking  his  steward  to  pay  in  silver,  in  nuts  and  in  wheat,  for  the  mak- 
ing of  the  fireplaces. 
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Jean  de  Hautefort,  chamberlain  to  Charles  VIII  and  I  ouis  XII, 
had  begun  to  transform  the  old  fortress  in  the  Renaissance  style. 
But  other  important  modifications  w  ere  to  be  made  a  hundred 
years  later  and  until  16X0,  hrst  at  the  instigation  of  Jacques 
Francois  dc  Hautefort  in  accordance  with  the  (dans  of  Nicolas 
Rambourg,  and  thereafter  continued  by  Maigret  and  finished  by 
Leroux.  It  was  their  work  which  gave  its  present  appearance  to 
this  majestic  building.  The  collaboration  of  an  artist  from  St. 
Yrieix  must  also  be  mentioned:  Pierre  d  e  Vill  ;  money.  He  was 
responsible  for  the  superb  chimneys  which  still  exist.  This  is  also 

(  the  period  of  residence  of  the  beautiful  Marie  de  Hautefort, 
known  as  'Aurore',  a  picturesque  character  who  enjoyed  the 
favour  of  Louis  XIII  and  aroused  the  hostility  of  Richelieu  and 
Mazarin.4  By  i6r4  the  French  king  had  elevated  the  estate  of 
Hautefort  to  a  marquisate,  the  fifth  in  France;  and  Jacques 
Francois,  the  second  marquis,  conscious  of  his  duties  as  overlord 
founded  in  1600  the  village  almshouses  in  harmony  with  the 
architectural  features  of  the  castle  but  on  a  smaller  scale — 'to 
sustain  and  nourish  thirty-three  poor  people  to  honour  the  thirty- 
three  years  Jesus  Christ  spent  on  earth'.  Madame  de  Sevigne  who 
had  little  good  to  say  about  a  number  of  people,  including 
Francois,  declared  that  the  latter  only  made  the  gift  after  his 
death  because  'he  would  have  been  too  mean  to  do  it  during  his 
lifetime',  Whether  that  is  true  or  not,  it  is  to  him  that  the 

*  beautiful  arrangement  of  imposing  buildings  is  due.  Among  his 
titles  are,  in  particular,  those  of  conseiller  du  roi  and  marechal  de 
camp,  and  his  brother  Gilles  was  lieutenant-general  in  the  army.5 
The  family  never,  therefore,  ceased  to  provide  the  crown  with 
state  servants  and  soldiers. 


9.  Right.  The  Great  Staircase,  17th  century. 


10.  Above.  Chapel,  completed  in  1670.  The  altar 
is  from  the  church  of  Charles  X  in  Rheims, 
given  by  the  Comte  de  Blacas,  nobleman  of 
Charles  X  to  the  Baron  de  Damas  about  1825.  It 
contained  relics  of  St.  Theophile,  which  were 
given  by  the  Pope  in  1830  to  the  Comte  de 
Blacas,  then  French  Ambassador.  These  relics 
were  stored  at  Hautefort  because  of  the  threat 
from  revolution,  and  they  still  remain  there. 
The  designers  were  Percier  and  Fontaine,  cele- 
brated architects  of  the  time.  The  walls  are  hung 
with  17th-century  French  leather  panels,  re- 
presenting the  saints. 
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11.  Right.  One  of  the  drawing  rooms,  with 
Second  Empire  furniture. 
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Nor  did  die  Revolution  take  place  without  leaving  its  mark. 
The  two  owners,  Abraham-Frederic  and  his  wife,  perished  on  the 
scaffold  and  the  castle,  no  longer  inhabited,  served  as  a  prison  for 
the  aristocrats  and  other  subjects  of  the  region  who  were  only 
spared  by  the  events  of  the  9th  Thermidor.  The  granddaughter 
of  the  victims  of  the  Revolution,  Charlotte,  who  had  resumed 
the  ownership,  married  in  181 8  the  Baron  de  Damas,  a  great 
soldier  and  fervent  royalist  who  had  succeeded  in  performing  the 
feat  of  being  at  the  same  time  a  Marshal  in  both  the  Russian  and 
French  armies.  Minister  of  War  under  Charles  X  and  officer 
under  the  Comte  de  Chambord,  he  followed  the  latter  into 
exile  at  Frohsdorf  and  only  returned  to  Hautcfort  in  1834  to 
wait  for  his  master.  He  and  his  son,  Comte  Maxencc,  always 
kept  some  coaches  ready  to  welcome  the  man  whom  they  con- 
sidered to  be  the  lawful  king — a  futile  and  pathetic  wait.  In  con- 
trast to  his  ancestor,  criticized  for  parsimony  by  Madame  de 
Sevigne,  Ange-Hyacinthe-Maxence  liked  ostentatious  living 
and  ruined  himself  with  his  carriages  and  coaches.  Disillusioned, 
he  died  in  1887  after  devoting  his  last  years  to  science  and  study. 
On  the  death  of  Maxence,  towards  the  end  of  the  last  century,  his 
wife  sold  the  castle  to  a  person  who  had  no  family  connection 
with  it  and  it  was  only  some  thirty  years  later,  after  a  long  period 
of  neglect,  that  members  of  the  family  succeeded  in  buying  the 
property  back  again. 


Since  then  the  castle  has  wakened  from  its  'Sleeping  Beauty' 
state.  The  late  husband  of  the  present  owner  and  she  herself  set 
their  hearts  on  saving  the  work  of  Jacques-Francois  de  Hautc- 
fort by  restoring  and  strengthening  it  and  furnishing  the  huge 
rooms  in  a  manner  which  recalls  the  harmony  and  proportions  of 
a  former  age.  They  also  laid  out  magnificent  terraced  gardens 
thus  softening  the  mediaeval  aspect  of  certain  parts  with  an 
astonishing  wealth  of  colourful  flowers. 

All  those  who  sec  the  castle,  which  can  be  visited  from  Easter 
until  the  end  of  October,  will  certainly  carry  away  a  mental 
picture  of  a  gracious  building  nearly  a  thousand  years  old, 
haunted  by  memories,  which,  rare  in  these  days,  still  belongs  to 
the  family  which  created,  defended  and  lovingly  embellished  it 
and  which  above  all  has  been  at  pains  to  maintain,  with  pride  and 
devotion,  a  heritage  bequeathed  to  it  by  so  many  generations 
through  the  vicissitudes  of  history. 

NOTES 

1  Poesies  completes  de  Bertrand  de  Borne,  edited  by  Thomas.  1888.  Cedat,  Du 
role  bistorique  de  Bertrand  de  Borne,  Paris,  1879. 
-  Uhlands  Balladen  und  Romanzen,  Leipzig,  1879. 

3  Dante.  Hell.  Canto  28. 

4  Victor  Cousin,  Madame  de  Hautefort,  Paris,  1874. 

3  Father  Anselme,  Genealogical  and  Chronological  History  ot  the  House  ot 
France,  1725-173.?. 
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Francis  William  Wilkin 

c.  1791-1842 

an  up-to-date  identification  of  his  work 

SIR  GYLES  ISHAM,  BART. 


ON  the  walls  of  English  country  houses,  sonic  of  them  in 
bedrooms  and  passages,  are  to  be  found  crayon  portraits  of 
the  great-grandparents  and  their  families  of  the  present  owners, 
which,  even  ii  the  names  of  the  sitters  have  been  preserved,  are 
quite  often,  not  attributed  to  any  particular  artist.  The  late  Mr. 
Basil  Long,  writing  in  The  Connoisseur  (Vol.  LXXXI,  [928,  pp. 
40-43),  drew  attention  to  'the  heyday  of  the  finished  portrait 
drawing  in  crayons — as  distinct  from  the  pastel  portrait,  which 
should  be  classed  as  a  painting',  and  pointed  out  that  this  em- 
braced the  period  t820-65.  As  he  said,  crayon  portraits  had  been 
drawn  at  earlier  periods,  but  this  was  the  period  in  which  such 
portraits  had  their  greatest  vogue.  He  went  on :  'the  best  known 
exponent  of  the  art  was  George  Richmond  R.A.  (1809-96). 
Among  the  other  artists  practising  111  the  same  branch  were 
Charles  Brocky,  William  Bradley,  Samuel  Lawrence,  and  the 
brothers  Frank  W.  Wilkin  and  Henry  T.  C.  Wilkin.  The  two 
last  were  the  sons  of  Charles  Wilkin  (1 750-1  Si 4),  an  engraver'. 
Mr.  Long  rightly  considered  that  Frank  Wilkin  (as  he  was 
usually  called)  was  the  most  successful  of  these  artists  'as  he  is 


1.  Colonel  Sir  Horace  Seymour.  The  Earl  Spencer. 


stated  to  have  drawn  the  likeness  of  half  the  nobility  of  his  day. 
That  he  was  a  competent  draughtsman  with  a  gift  for  seizing  a 
likeness,  is  evident  from  the  two  examples  which  are  reproduced 
by  kind  permission  of  their  owner,  Mr.  W.  Claude  Johnson.  The 
portrait  of  a  man  in  a  pseudo-seventeenth  century  doublet  is 
signed  and  dated  [821  on  the  mount'.  The  two  portraits  repro- 
duced by  Mr.  Long  in  The  Connoisseur  were,  however,  by  no 
means  typical  of  Wilkin's  better  work.  Mr.  Long  went  on  to  give 
a  few  meagre  details  of  F.  W.  Wilkin's  life.  In  his  book,  British 
Miniaturists  (1929),  he  repeated  this  information,  and  noted  two 
miniatures  by  Wilkin,  of  which  he  obtained  photographs,  and 
prints  of  these  are  now  in  the  Victoria  and  Albeit  Museum,  where 
the  writer  has  seen  them.  The  first  is  of  an  unknown  child  signed 
at  the  back  F.  Wilkin  pinxit,  1S0S,  and  the  other  of  a  young  man 
signed,  but  not  dated. 

The  writer  of  the  present  article  has  recently  identified  a  num- 
ber of  crayon  portraits  by  Wilkin,  and  gathered  some  details  of 
his  career,  which  may  not  be  without  interest,  particularly  to 
those  who  own  his  pictures  without  knowing  it. 

F.  W.  Wilkin  was  born  in  1790  or  1791,  and,  doubtless  re- 
ceived early  instruction  from  his  father  Charles  Wilkin,  who  was 
not  only  an  engraver,  but  a  miniaturist.  He  was  something  of  an 
infant  prodigy,  and  in  t8o6  hrst  exhibited  at  the  Royal  Academy 
as  'Master'  Wilkin  (A.  Graves,  Royal  Academy  of  Arts,  Die.  of 
Contributors,  ijbg — 1904,  1906).  His  early  work  seems  largely  to 
have  been  miniatures,  of  which  few  identified  specimens  have 
survived.  That  his  achievement  in  this  genre  was  above  average 
for  its  period  can  be  seen  in  the  rectangular  miniature  of  Elizabeth 
Maud  (Palk),  first  wife  of  Colonel  Horace  Bcauchamp  Seymour, 
at  Althorp  (reproduced  here  in  colour).  Sir  Horace  Seymour's 
account  book  (he  was  knighted  after  his  first  wife's  death) 
records : 

'ii  Dec.  T826;  .£v  S-  o.  Child's  Wilkin  for  Elizabeth's  minia- 
ture 17  Dec.  1X2S  £36.  15.  o.  Child's  Mr.  Wilkin  balance  of 
his  bill  for  "HER"  picture.' 

Later  entries  show  that  this  miniature  was  copied  by  Bone  in 
1  <S2S,  for  which  he  was  paid  ^38.  1  5s.  As  Mrs.  Elizabeth  Seymour 
died  111  1N27,  it  is  probable  that  the  original  miniature  by  Wilkin 
was  done  before  her  death,  which  explains  the  capitals  used  in  the 
account  book. 

No  other  portrait  miniatures  as  late  as  the  1S20S  have  survived 
from  Frank  Wilkin's  hand;  although  his  brother,  Henry  Wilkin, 
is  said  to  have  done  miniatures.  Apart  from  stylistic  grounds,  the 
miniature  can  confidently  be  attributed  to  Frank,  as  Sir  Horace 
Seymour  commissioned  from  him  a  crayon  portrait  of  himself  in 
uniform  in  1827.  His  account  book  records: 

'27  Oct:  1827  £25  Macdonald  and  Campbell  to  Mr.  Wilkin 

on  account  for  portrait.'  This  is  a  fine  drawing  (No.  i),  in 
Wilkin's  typical  style  of  crayon  portraits  for  which  he  deserves 
best  to  be  remembered. 

Before,  however,  beginning  his  most  successful  phase,  Wilkin 
tried  his  hand  at  two  other  types  of  work,  one  of  which  he  prac- 
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3.  Right.  Benjamin  West,  F.  W.  Wilkin  and  Henry  T.  C.  Wilkin.  Present  whereabouts  unknown. 


tised  up  to  his  death,  and  the  other  he  discontinued.  I  Ic  is  said  to 
have  had  early  encouragement  both  from  Thomas  Lawrence  and 
Benjamin  West  (Les  Marques  des  Collections  de  dessins  et  d'estampes, 
ed.  F.  Lugt,  Amsterdam,  1921,  p.  183).  It  was  no  doubt  under  the 
latter's  auspices,  that  he  began  as  a  'history  painter'.  Benjamin 
West,  who  succeeded  to  the  Presidency  of  the  Royal  Academy  on 
Reynolds'  death  in  1792,  and  held  the  position,  except  for  a  short 
break,  until  his  death  in  1820,  was  the  first  to  paint  an  historic 
scene  in  contemporary  dress  (the  Death  of  Wolfe,  1771),  and  on 
vast  canvases'knew  how  to  marshal  and  dispose  his  forces'  (T.S.R. 
Boase,  English  Art,  1800-70,  Oxford,  1959,  p.  4).  Frank  Wilkin 
was  commissioned  by  Sir  Godfrey  Webster  Bart,  to  paint  a 
picture  of  the  Battle  of  Hastings  for  the  Great  Hall  of  his  Sussex 
seat,  Battle  Abbey.  This  measured  31  by  17  feet,  and  Wilkin 
received  2,000  guineas  for  it  (Foster,  Dictionary  of  Painters  in 
Miniature,  1928).  The  picture  had  some  contemporary  fame. 
William  the  Conqueror  was  shown  charging  at  the  head  of  his 
knights  to  find  the  body  of  Harold.  The  figures  arc  displaying  the 
costume,  as  near  as  the  artist  could  devise  it,  worn  in  William's 
day.  It  was  just  about  this  time  that  'correct'  costume  was  intro- 
duced into  Shakespearean  productions,  and  the  picture  indeed  has 
something  of  the  theatre  about  it.  It  was  reproduced  in  T.  W. 
Horshcld's  History,  Antiquities  and  Topography  of  the  County  of 
Sussex  (1835),  in  an  outline  engraving.  This  gives  a  fair  idea  of  its 
vigour,  but  not  of  the  bold  colour  of  the  original,  which  unfor- 
tunately exists  in  so  mutilated  a  condition  that  its  photography 
was  considered  impracticable,  (cf.  No.  2).  Wilkin  also  painted  a 
triple  portrait  of  Benjamin  West  at  the  end  of  his  career,  of  him- 
self, and  of  his  brother  Henry  (holding  a  portfolio)  with  a  back- 
ground of  Wilkin's  Battle  of  Hastings.  This  picture  (70  56 
inches)  was  reproduced  in  The  Connoisseur  (Vol.  LXXXI,  192S. 
pp.  238-9).  It  was  then  in  the  possession  of  Mr.  F.  E.  Wiles  and 
the  correspondent  of  The  Connoisseur  rightly  noted  that  'the 
attitude  of  the  President  of  the  Royal  Academy  suggests  that  he  is 
giving  advice  concerning  the  painting'  (No.  3). 

The  subsequent  history  of  the  original  Battle  of  Hastings  is  a  sad 
one.  On  Sir  Godfrey  Webster's  death,  his  widow,  who  was  said 


not  to  care  greatly  for  the  heir,  gave  the  picture  to  Hastings 
Corporation,  who  promptly  hid  it  in  their  cellars.1  It  is  still  111  the 
local  museum,  rolled  up,  and  has  suffered,  although  not  as  greatly 
as  one  might  suspect,  not  only  from  this  neglect  but  from  appar- 
ently having  been  torn  from  its  position  at  Battle  Abbey.  By  the 
kindness  of  Mr.  Manwaring  Baines,  the  Curator,  the  writer  was 
enabled  to  inspect  the  painting,  which  has  never  been  exhibited 
while  in  the  Corporation's  possession  (except  for  a  short  period 
fen-  charity),  and  owing  to  its  size  has  been  something  of  an  em- 
barrassment to  the  Corporation,  and  successive  Curators  of  their 
Museum.  When  the  late  Sir  Augustus  Webster  was  living  at 
Battle  Abbey,  the  painting  was  offered  back  to  the  Wcbsters  as 
the  Corporation  had  nowhere  to  hang  it.  This  was  in  1902,  when 
the  price  stated  to  have  been  paid  to  Wilkm  for  it  was  jT  1,500, 
and  the  year  of  execution,  1820  (The  Daily  Telegraph,  29th 
January,  1902). 

The  picture  must  have  been  painted  before  1820,'-  as  that  was 
the  year  of  Benjamin  West's  death.  More  recently,  the  Hastings 
Corporation  decided  to  keep  the  picture,  as  it  was  a  gift  to  the 
town,  but  do  not  apparently  intend  to  restore  or  exhibit  it.3 
Wilkin  evidently  retained  the  finished  sketch  of  the  picture  in  his 
own  possession  as  this  was  included  111  the  sale  of  his  atelier,  after 
his  death,  at  Christie's  (1st  April,  1843).  The  sketch  measured 
g\  X  18^  inches.  It  fetched  only  /j.  10s.  and  the  purchaser's 
name  was  Gibbs. 

In  1952,  this  sketch  (No.  2)  was  acquired  by  the  Swedish 
collector  Mr.  [ohn  Ahlberg  of  Gothenburg  with  its  sale  label  of 
1843  still  on  the  back,  somewhat  torn  but  sufficiently  intact  for 
identification.  The  curator  of  the  Gothenburg  museum  to  whom 
Mr.  Ahlberg  showed  the  picture  rightly  concluded  it  was 
painted  at  the  beginning  of  the  Nineteenth  Century  in  the  period 
of  Delacroix  and  commented  'it  is  executed  with  considerable 
skill  and  great  artistic  realism.  It  is,  however,  not  signed,  but 
bears  the  hallmark  of  a  great  artist'.  When  Mr.  Ahlberg  acquired 
the  picture  it  was  not  in  good  condition  but  he  had  it  cleaned.  It 
gives  a  much  better  idea  of  the  original  than  the  line  engraving  in 
Horshcld's  'History'. 
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ably  with  the  frame).  Thicme-Becke  states  (Lexicon,  Vol. 
XXXVII  (1947),  p.  5)  that  Wilkin  engraved  a  portrait  of  William 
IV  after  his  own  original  drawing,  but  this  is  a  mistake,  as  the 
engraving  of  William  IV  is  undoubtedly  by  Wilkin,  but  after  a 
painting  by  R.  D.  Cooke  (Catalogue  of  Engraved  British  Portraits 
in  the  British  Museum,  6  vols.  1908-25).  Wilkin,  however,  both 
painted  in  oils,  and  drew  Queen  Victoria.  There  is  a  charming 
engraving  by  himself  of  his  drawing  of  the  Princess  Victoria  in 
[834,  a  few  years  before  her  accession  to  the  throne  (No.  5). 
Lot  19  in  his  sale  of  1843  was  'a  whole  length  portrait  of  her 
Majesty  Queen  Victoria'  (33^  X  22^  inches)  which  was  sold  for 
jT6.  1 5s.  The  whereabouts  of  this  portrait  are  unknown. 

Wilkin's  most  munificent  patrons  were  undoubtedly  the 
family  of  the  Marquess  of  Anglesey  at  Plas  Newydd.  Here  today 
are  eleven  of  Wilkin's  crayon  portraits.  There  is  one  of  the  2nd 
Marquess  as  Earl  of  Uxbndge  in  full  dress  uniform,  which  is  sign- 
ed and  dated  1822  (No.  6).  There  is  also  an  engraving  of  the  2nd 
Marquess  still  as  Earl  of  Uxbridgc  'from  Life  on  stone  by  F.  W. 
Wilkin,  20  Newman  Street',  showing  him  as  a  somewhat  older 
man.  There  arc  also  portraits  of  his  brothers,  Lord  William  and 
Lord  Arthur  Paget,  his  sisters,  and  his  children.  Wilkin  did  many 
children's  portraits,  and  this  one  of  Lord  Henry  William  Paget, 
afterwards  3rd  Marquess,  and  his  two  sisters  with  a  dog  is  quite 
attractive  (No.  7).  Neither  as  a  picture  nor  as  a  composition, 
however,  can  this  compare  with  the  two  portrait  groups  of  the 
children  of  Howe  Peter,  2nd  Marquess  of  Sligo,  at  Wcstport 


4.  Admiral  Sir  Edward  Nagle.  Reproduced  by  gracious  permission  of  Her 
Majesty  the  Queen. 


Despite  the  large  price  which  he  obtained  for  this  picture, 
Wilkin  never  again  attempted  to  paint  history  pictures.  He  was 
employed  by  W.  Buchanan,  author  of  Memoirs  of  Painting,  to 
do  watercolour  copies  of  Italian  paintings,  which  Buchanan  had 
brought  from  Italy,  and  he  held  an  exhibition  of  these  copies  at 
36  Sackville  Street  in  1812  (Les  Marques  des  Collections  etc.  op.  cit.). 
This  aspect  ot  Wilkin's  art  can  have  little  interest  today,  but  he 
was  widely  known  for  his  skill  us  a  copyist  of  Italian  masters. 
Indeed,  in  his  posthumous  sale  at  Christie's  in  1843,  he  is  des- 
cribed in  the  catalogue  as  'that  most  distinguished  copyist  in 
watercolours  .  .  .  whose  peculiar  talent  in  transferring  to  water 
colours,  with  all  the  power  of  oils,  the  works  of  the  great  painters, 
has  given  him  a  reputation  unrivalled'.  At  his  sale  in  fifteen  lots 
were  listed  these  'copies  in  water  colours,  size  and  power  of  the 
originals'  which  realised  quite  good  prices,  one  a  self  portrait  of 
Andrea  del  Sarto,  fetching  £,52.  10.  0. 

His  work  as  a  portrait  draughtsman,  however,  is  more  im- 
portant, especially  when  it  is  said  truthfully  that  he  had  the  gift 
of  hitting  a  good  likeness.  He  painted  notable  people  in  the  reign 
of  the  two  last  Hanoverian  kings,  using  his  crayons  in  a  free  but 
rather  coarse  style,  and  occasionally  heightening  his  effect  with 
pink  chalk. 

Perhaps  his  finest  and  most  characteristic  portrait  is  that  of 
Admiral  Sir  Edmund  Nagle  (1757-1830)  (No.  4).  This  portrait 
was  executed  for  George  IV  in  1822,  and  the  bill  and  receipt  are 
still  at  Windsor,  as  well  as  the  drawing.  The  cost  of  the  portrait 
was  15  guineas,  and  the  'rich  frame'  and  plate  glass  which  accom- 
panied it  5  guineas  and  /J3.  10s.  respectively,  making  a  total  of 
^24.  1  os.  111  all.  The  bill  was  paid  in  1825.  Sir  Edmund  Nagle 
was  prominent  in  George  IV's  set  at  Brighton.  Here,  Wilkin 
also  drew  Lord  Mountcharles,  son  of  George  IV's  favourite 
Lady  Conyngham,  in  1829.  This  cost  the  King  ^23.  5s.  (presum- 
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5.  The  Princess  Victoria.  Lithograph.  The  British  Museum. 
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'olour.  Mrs.  Seymour,  luirl  Spencer. 


House,  Co.  Mayo.  That  of  the  boys — John,  the  future  3rd  Mar- 
quess of  Sligo,  and  his  two  brothers — is  particularly  attractive 
(No.  8),  but  the  picture  of  the  daughters  is  also  charming,  and  a 
better  composition  than  the  Paget  group  (No.  9). 

The  Pagets  must  have  recommended  Wilkin  to  their  friends, 
and  relations.  Sir  Horace  Seymour  (see  No.  1)  was  A.D.C.  to  the 
ist  Marquess  of  Anglesey  at  the  Battle  of  Waterloo,  where,  like 
his  commander,  he  distinguished  himself.  Mary,  wife  of  Sir 
Justinian  Isham,  8th  Bart.,  was  a  first  cousin  (through  her  mother) 
of  the  ist  Marquess  of  Anglesey.  In  her  Diary  for  1828,  she 
recorded  that  she  and  her  three  children,  Justinian,  Charles 
Edmund,  and  Mariettc  'were  drawn  in  chalk  by  Wilkin'.  It  was 
this  entry  which  stimulated  the  writer  originally  to  try  to  learn 
more  about  the  artist.  Of  this  group  of  portraits,  undoubtedly  the 
most  attractive  is  that  of  Charles  Edmund  Isham  as  a  boy  (No.  10). 

Another  connection  of  the  Pagets  whom  Wilkin  drew  was 
Henry  Baring,  Member  of  Parliament,  who  was  a  brother-in- 
law  of  Maria  Augusta  Lukin  (Mrs.  Windham),  whose  daughter 
married  Lord  Alfred  Paget,  another  of  the  sons  of  the  ist  Mar- 
quess of  Anglesey.  This  portrait  is  at  Felbngg  Hall,  Norfolk.  Of 
considerable  historical  interest  is  the  crayon  portrait  of  Anna 
Charlotte  Christiana  Knowles  (Mrs.  Winder)  at  Avebury  Manor. 
Wiltshire.  This  lady  was  Demoiselle  d 'honncur  to  the  Empress 
Catherine  II  of  Russia,  and  governess  to  her  son,  the  future  Czar 
Paul  [.  She  must  have  had  a  horrifying  charge,  but  she  was  proud 
enough  of  the  connection  to  wear  her  Russian  decoration  when 
Wilkin  took  her  portrait,  and  to  don  one  of  those  magnificent 


hats  with  plumes,  so  familiar  in  the  cartoons  of  the  period  of 
George  IV  (No.  11). 

A  full  list  is  appended  of  the  crayon  drawings  of  Frank  Wilkin 
which  have  been  seen  and  identified  by  the  writer.  There  is  also 
a  list  of  the  crayon  portraits  sold  at  Christie's  in  1843,  with  the 
prices  realised.  The  highest  price  paid  (^4.  6s.)  was  for  a  crayon 
portrait  of  the  author,  Allan  Cunningham  (1784- 1842).  This  can 
be  judged  by  the  fine  engraving  made  by  Wilkin,  copies  of 
w  hich  are  111  the  Victoria  and  Albert  and  British  Museums.  Evi- 
dently by  1843  interest  in  Wilkin's  portrait  drawings  had  evapor- 
ated, and  tar  higher  prices  were  given  for  his  copies  both  in  oil 
and  watercolour  of  Old  Masters  (an  oil  after  Rubens  fetched  ^10). 

The  Catalogue  of  Engraved  Portraits  in  the  British  Museum  (op. 
cit.)  contains  eighteen  engravings  by  Wilkin  of  his  own  pictures 
as  well  as  six  engravings  made  by  others  after  his  pictures.  These 
are  reproduced  in  Thieme-Becke,  already  referred  to.  There  is 
also  a  list  of  his  portraits  exhibited  at  the  Royal  Academy,  inter- 
mittently from  1806  to  1 84 1  in  Graves'  Dictionary  of  Contributors 
to  the  R.A.  The  writer  has.  unfortunately,  been  unable  to  find 
and  identify  any  of  these  pictures  that  were  exhibited  at  the  Royal 
Academy. 

Details  of  Wilkin's  private  life  are  scanty.  The  Times  recorded 
his  death  at  Manchester  on  20th  September,  1842,  but  this  w  as 
apparently  a  mistake,  as  his  death  certificate  gives  the  date  as 
September  19th.  He  was  stated  to  be  51  years  of  age,  and  to  have 
died  of  apoplexy.  He  made  a  will  on  14th  December.  1841.  as  of 
20  Newman  Street,  London  (where  the  Royal  Academy  records 
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6.  The  2nd  Marquess  of  Anglesey,  as  Earl  of  Uxbridge.  The  Marquess  of 
Anglesey. 


show  he  had  been  living  at  least  since  1837). 4  He  left  a  widow, 
Sarah,  and  mentions  his  sisters  Harriet  (who  signed  a  receipt  for 
him  in  1829,  see  below)  and  Louisa,  and  his  brothers,  Henry  and 
Charles.  He  apparently  left  no  children  as,  after  his  wife's  death, 
he  directed  that  his  property,  in  which  she  was  to  have  a  life 
interest,  was  to  go  to  Henry.  He  was  evidently  a  lover  of  objets  de 
vertu,  since  he  left  Henry  his  two  snuffboxes,  'one  with  a  minia- 
ture on  the  lid  by  Pompeo  Battoni,  one  with  a  medallion  of 
George  IV',  and  "one  large  one  of  box  silver-mounted',  which  was 
to  go  to  Matthew  Marshall  Snr.  of  the  Bank  of  England,  one  of 
his  executors.  He  was  also  a  fisherman  since  he  left  his  tackle  to 
his  brother  Charles,  now  residing  in  Paris'.  Henry  was  to  have  his 
books,  pictures,  and  'all  things  connected  with  my  profession  as 
an  artist'.  The  will  was  proved  on  6th  October,  1842,  and  the  sale 
held  at  Christie's  on  1st  April  of  the  following  year.  It  realised 
^545.  15s.  His  brother  Henry,  who  was  born  in  1801,  copied  his 
brother's  pictures  in  watcrcolour,  and  lectured  on  art.  He  also  did 
miniatures  and  pastels.  He  exhibited  at  the  Royal  Academy  and 
the  Society  of  British  Artists  from  183 1  to  1847.  He  died  of  heart 
disease  at  Brighton  on  29th  July,  1852  in  very  poor  financial  cir- 
cumstances (Thieme-Becke,  Basil  Long.  op.  cit.). 

Frank  Wilkin  bore  the  reputation  of  a  kind  hearted,  and  bene- 
volent man.  He  had  considerable  talent,  and  it  is  to  be  hoped  that 
this  article  may  enable  other  owners  to  identify  portraits  by  him. 

Apart  from  his  style,  he  nearly  always  framed  his  drawings  in 
the  same  type  of  'rich  frame',  gilt  plaster  and  oak,  which,  as  has 
been  seen,  he  supplied  to  his  clients.  This  fact  has  much  assisted 
the  work  of  identifying  his  portraits  (see  No.  10). 


Crayon  Portraits  by  Frank  Wilkin 

Althorp,  Northamptonshire  (Earl  Spencer) 

Sir  Horace  Beauchamp  Seymour,  K.C.H.,  M.P.  (1791-1851] 
He  was  a  grandson  of  the  1st  Marquess  of  Hertford.  Miniaturj 
of  his  first  wife,  whom  he  married  in  1X18,  Elizabeth  Mauc 
daughter  of  Sir  Lawrence  Palk,  Bt.  She  died  in  1827.  Tlu 
miniature  was  painted  in  1827.  Their  daughter,  Adelaid 
Horatia  Elizabeth,  married  the  4th  Earl  Spencer,  as  his  seconi 
wife. 

Avchury  Manor.  Wiltshire  (Sir  Francis  Knowles,  Bt.) 

Anna  Charlotte  Christiana  Knowles,  Demoiselle  d'Honneu 
to  the  Empress  Catherine  II  of  Russia  (1 752-1 839).  She  marriei 
Capt.  John  Winder  of  Vaynor  Park,  Co.  Montgomery, 
Charlotte,  daughter  of  John  Johnstone  of  Ludlow,  Co.  Salop 
who  married  in  1800  Admiral  Sir  Charles  Knowles,  G.C.B 
She  died  in  1867. 

Banningham  Old  Rectory,  Norfolk  (Bryan  Hall,  Esq.) 

Rear  Admiral  Lord  George  Stuart,  C.B.  (1 780-1 841).  Thi 
portrait  passed  to  his  great-grandson,  the  late  Sir  Charle 
Howard,  K.C.V.O.,  of  Castle  Rising,  Norfolk.  It  was  giveij 
by  his  widow  to  Capt.  Antony  Howard,  from  whom  tha 
present  owner  acquired  it. 

Felbrigg  Hall,  Cromer,  Norfolk  (R.  W.  Ketton-Cremer,  Esq.) 
Henry  Baring  Esq.,  M.P.  (1 777-1 848)  married  as  his  second  wifq 
Cecilia  Anne  (Lukin)  Windham  in  1825.  She  was  the  eldest 
daughter  of  Vice-Admiral  William  Lukin,  who  changed  hi: 
name  to  Windham  on  succeeding  to  the  Felbrigg  Estate  on  the 
death  of  the  widow  of  the  Rt.  Hon.  William  Windham,  the 
statesman,  who  was  half-brother  of  the  Admiral's  father 
the  Very  Rev.  George  William  Lukin,  Dean  of  Wells.  Theii 


7.  Lord  Henry  William  Paget  (afterwards  3rd  Marquess)  and  his  sisters. 

The  Marquess  of  Anglesey. 


•48 


The  Lords  Richard,  John  and  Ulick  Browne. 
'he  Marquess  <»/  Sligo. 


sixth  son  was  Evelyn,  ist  Earl  of  Cromer;  their  grand-daughter 
Margaret  married  (in  1887)  the  Hon.  C.  R.  Spencer,  Member 
of  Parliament,  who  having  been  created  Viscount  Altliorp, 
succeeded  his  half-brother  as  6th  Earl  Spencer  in  19 10  after 
her  death. 

import  Hall,  Northamptonshire  (Sir  Gyles  Isham,  Bt.) 
Mary,  daughter  of  the  Rev.  Samuel  Close  of  Elm  Park,  Co. 
Armagh,  who  married  in  18 12  Lt.-Coloncl  Justinian  Isham, 
who  succeeded  to  the  baronetcy  on  his  father's  death  in  181 8. 
Her  mother  was  a  sister  of  Jane  (Champagne),  Countess  of 
Uxbridge,  and  she  sometimes  stayed  at  Plas  Newydd.  It  was 
this  connection  with  the  Paget  family,  Wilkin's  patrons,  which 
probably  led  to  his  commission  for  the  Ishams. 
Mary  Deborah  ('Mariette'),  her  only  daughter  who  died  soon 
after  her  portrait  was  done,  in  1828  at  the  age  of  fourteen. 
Justinian  Vere,  her  elder  son  (18 16-1846)  with  cricket  bat  and 
ball ;  afterwards  9th  baronet. 

Charles  Edmund,  her  younger  son  (1819-1903)  with  hoop; 
succeeded  his  brother  as  10th  baronet  in  1846.  Confessed  that 
after  'a  period  of  fifty  years  of  almost  daily  employment'  in 
the  construction  and  maintenance  of  the  Rockery  at  Lamport 
he  was  'still  a  learner  in  the  art  of  rock-gardening.' 
J/rt5  Newydd,  Anglesey  (Marquess  of  Anglesey) 
The  children  of  Henry  William,  2nd  Earl  of  Uxbridge  and  ist 
Marquess  of  Anglesey  by  his  first  wife  Caroline,  daughter  of 
the  4th  Earl  of  Jersey, 
r.  A  young  Lady,  aged  17-22 

3-  „  „ 

4*      99  55  )5 

These  are  probably  four  of  his  five  daughters,  Caroline 
(m.  1817  the  5th  Duke  of  Richmond),  Jane  (m.  1824  the  2nd 
Marquess  Conyngham),  Georgiana  (m.  1823  the  2nd  Lord 
Crofton),  Augusta  (m.  1820  the  ist  Lord  Templemore), 
Agnes  (m.  1829  the  2nd  Earl  of  Strafford). 


5.  Henry,  2nd  Marquess  of  Anglesey  (1797-1869)  as  Earl  of 
Uxbridge;  in  the  uniform  of  the  Household  Cavalry.  Signed 
'F.  Wilkin  fecit  1822'.  A  half  length  in  undress  uniform  of  the 
same  subject  was  engraved  by  Wilkin  (Catalogue  of  Engraved 
British  Portraits  in  the  British  Museum,  op.  cit). 

6.  Copy  of  5.  Unsigned. 

7.  Lord  Arthur  Paget,  3rd  son  of  the  ist  Marquess  of  Anglesey 
(1805-25).  In  the  uniform  of  the  7th  Hussars;  he  was  killed  out 
hunting. 

8.  (?)  Copy  of  7.  This  shows  a  slightly  older  man. 

9.  A  naval  officer,  almost  certainly  Lord  William  Paget  ( i S03- 
73),  who  was  a  Captain  in  the  Royal  Navy. 

10.  (?)  Copy  of  9. 

1  r.  The  children  of  Henry,  2nd  Marquess  of  Anglesey,  by  his 
second  marriage;  Henry  William  George  Paget,  afterwards 
3rd  Marquess  (1821-80)  and  his  two  sisters,  Eleanora  Caroline, 
(1820-48),  later  Lady  Graham,  and  Constance  Henrietta 
(1823-78),  later  Countess  of  Winchilsea.  They  all  appear  to  be 
under  1  5.  There  is  a  poodle  type  dog  in  the  picture. 
Windsor  Castle  (Her  Majesty  The  Queen). 
Admiral  Sir  Edmund  Nagle  (1757-1830).  This  was  drawn  by 
Frank  Wilkin  in  1822,  and  paid  for  in  1825.  The  original  bill 
survives,  showing  that  the  cost  of  the  portrait  was  15  guineas, 
and  the  'rich  frame'  and  plate  glass  5  guineas  and  .£3.  10s. 
respectively,  making  £24.  10s.  in  all  (Ref.  Royal  Archives 
Geo.  26507  /8). 

Sir  Edmund  Nagle  was  a  Vice-Admiral  in  1810;  Admiral  in 
t 8 19 ;  Governor  of  Newfoundland  in  1813.  He  was  created  .1 
K.C.B.  in  1815,  an  Order  which  he  is  shown  wearing  in  the 
portrait,  as  well  as  the  Grand  Cross  of  Hanover.  Sir  Edmund 
was  an  intimate  of  the  Prince  Regent  (George  IV). 
Wilkin  also  executed  a  portrait  of  Lord  Mountcharles  for 
King  George  IV,  and  the  receipt  for  £23.  5s.  is  dated  Sep- 
tember 10,  1829.  It  is  signed  Harriet  Wilkin  for  F.  W.  Wilkin. 
Th  e  present  whereabouts  of  this  portrait  is  unknown;  it  is  not 
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Crayon  portraits  ('Drawings  in  chalk')  at  Wilkin's  sale  a 
Christie's,  April  1st,  1843. 


9.  The  Ladies  Elizabeth,  Harriet  and  Emily  Browne.  The  Marquess  of  Sligo. 


at  Windsor. 

It  was  probably  a  portrait  of  Lord  Francis  Conyngham,  who 
from  his  elder  brother's  death  in  1824,  was  Earl  of  Mount- 
charles  until  he  succeeded  as  2nd  Marquess  Conyngham  in 
1832.  He  joined  with  his  uncle  W.J.  Denison,  the  banker,  in 
'calling  formally'  upon  his  mother  the  Marchioness  to  cease 
living  under  the  King's  roof,  'not  that  even  now  he  can  believe 
there  is  anything  criminal  between  persons  of  their  age'. 
Grevillc  asserted  that  Lord  Francis  was  the  son  of  George  IV 
although  Crcevey  implied  it  was  his  brother  Lord  Albert  who 
had  that  distinction  (Osbcrt  Sitwell,  Left  Hand,  Right  Hand, 
I94S). 

Westport  House,  Co.  Mayo  (Marc]  11  ess  of  Sligo) 
Robert  Browne,  Ranger  of  the  Curragh,  known  as  'Bobby 
Squeak';  a  cousin  and  contemporary  of  the  2nd  Marquess. 
James  Browne  (1793-1854),  nephew  of  the  1st  Marquess  of 
Shgo.  Of  Clarcmont  House,  Co.  Mayo,  elder  son  of  the  Rt. 
Hon.  Denis  Browne,  P.C.,  M.l\  brother  of  the  first  Marquess 
of  Sligo.  Lord  (George)  John  Browne  (1 820-1 896),  afterwards 
3rd  Marquess  of  Sligo  with  his  younger  brothers,  Lord  John 
(Lhomas)  Browne  (1824-1903),  afterwards  4th  Marquess  of 
Sligo,  and  Lord  (Henry)  Ulick  Browne  (1831-1913),  after- 
wards 5th  Marquess.  From  the  ages  of  the  children,  this  picture 
must  be  dated  c.  1835.  They  were  the  sons  of  Howe  Peter, 
2nd  Marquess  of  Sligo. 

Lady  Elizabeth  Browne  and  her  sisters  Lady  Harriet,  and  Lady 
Emily,  daughters  of  Howe  Peter,  2nd  Marquess  of  Sligo,  and 
sisters  of  the  above.  They  died  unmarried,  except  Lady  Harriet, 
who  married  (1853)  Sir  Robert  Lynch  Blosse,  10th  Bart.,  and 
had  issue.  She  died  111  1904. 


Lady  Caroline  Lamb 

The  late  Miss  Murray  of  the  Theatre  Royal 
The  late  Sir  David  Wilkie 
J.  G.  Lockhart 
W.  Wordsworth 

The  head  of  Govartius  (Gervatius ;) 

The  head  of  a  horse 

The  late  Allan  Cunningham 

A  crayon  drawing  by  Peters — a  child  translated 

to  heaven  (formerly  in  the  Duke  of 

Marlborough's  Collection) 
Four  chalk  drawings  of  fox  hounds 
Charborough  Park  [Dorset] 


Price  realise< 
1  1 


2.  16 


4.  6. 


6.  16. 


2.  10. 


Original  drawings  in  watercolour. 

The  portrait  of  a  Spanish  Shepherd  30  X  25  inches,  ^30  (sold  tc 

Mr.  Stewart 

Engravings  by  F.  W.  Wilkin  'from  life  upon  stone'  in  the 
British  Museum. 

Henry,  2nd  Marquess  of  Anglesey,  in  uniform 
Allan  Cunningham  (1 784-1 842) 

William  Spencer,  6th  Duke  of  Devonshire  (1790-1858)6 

Francis,  1st  Earl  of  Ellesmere  (1800-57) 

Earl  Grey  (1 764-1 845) 

Sir  William  Hanham  (1788-1877) 

Frances  Kelly,  actress  (1790-18 82) 

Four  engravings  (lithographs)  of  Miss  Kelly  in  charactei 
publ.  by  Ackermann;  as  a  Scotch  Fishwife,  as  Lady  Savage, 
Mrs.  Parthian,  MacCredit;  all  dedicated  to  the  Duke  oi 
Devonshire. 

Sir  J.  H.  Lethbridge  Bart.  (1798-1873) 

Matthew  Marshall,  Chief  Cashier  to  the  Bank  of  Englanc 
aged  50  (He  was  Wilkin's  executor)  (1791-1864) 

George,  istDuke  of  Sutherland,  K.G.  (1758-1833) 

Granville,  1st  Marquess  of  Stafford  (1721-1803) 

George,  2nd  Duke  of  Sutherland  (1786-1861) 

Queen  Victoria  'an  original  drawing  from  nature  upon  stone', 
as  Princess,  1834,  'Fs.  Wm.  Wilkin  fecit'. 

List  of  portraits  (medium  not  stated)  exhibited  at  the  Royal 
Academy,  from  Graves'  Dictionary  of  Exhibitors 

1806  as    'Master  Wilkin'  of  7  Charlotte  Street,  Buckingham 

Gate 

672  Portrait  of  a  Gentleman 
729  The  Rev.  J.  Clark 
780  Mr.  A.  Rac 

1807  775  Portrait  of  himself 
904       ,,  „     as  an  artist 
929       „               ,,     as  a  child 
934  Master  Robinson 

1808  644  Mr.  &  Mrs.  Smith  and  family 
723  Mrs.  Buller 
743  Sir  W.  Parsons 
753  Mr.  Clarke 
78  i  Mr.  Edwards 
799  Dr.  Pemberton 

1  809  603  Portrait  of  three  children  of  Sir  W.  Clayton  Bart. 
[ 8 1 1  376  The  Rev.  E.  Copelston,  P.P. 

1 19  Dr.  G.  C.  Monteath 
[813  784  Sir  Sidney  Smith 
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.  Charles  Edmund  Isham,  afterwards  loth  Baronet.  Sir  Gyles  Ishatn,  Bt. 

20  156  Anthony  Clarke,  Esq. 
175  Lord  Hubert  Stuart 
242  Portrait  of  a  Gentleman 
402 

37       Henceforth  from  20  Newman  Street 
1 10  Portrait  of  a  Lady 

145  Edward  Tuson,  Esq.,  Surgeon  of  the  Middlesex  Hospital 
38517  Portrait  of  a  Gentleman 

41  703  Occola  Nickkanochee,  a  Prince  of  Econchotti,  a  young 
Seminole  Indian. 

ote:  F.  W.  Wilkin's  father,  Charles  Wilkin,  exhibited  at  the 
R.A.  as  a  miniature  painter;  before  1800  from  19  Eaton 
Place,  Pimlico,  after  1800  from  7  Charlotte  Street, 
London.  His  brother,  Henry  Wilkin  exhibited  from  20 
Newman  Street,  London,  where  he  presumably  lived 
with  his  brother  as  a  miniature  painter  from  1 83 1  to  1 847. 


\y  thanks  are  due  to  the  various  owners,  who  have  kindly  allowed 
ctures  in  their  possession  to  be  photographed  and  reproduced,  and  for 
lp  and  information.  First,  to  Her  Majesty  The  Queen  for  gracious 
rmission  to  reproduce  the  portrait  of  Sir  Edmund  Nagle  in  her  collec- 
>u  at  Windsor;  to  the  Marquess  of  Anglesey,  for  permission  to  photo- 
aph  the  drawings  in  his  collection,  and  for  supplying  biographical 
tails;  to  the  Earl  Spencer  for  permission  to  photograph  and  reproduce 
e  miniature  of  Mrs.  Seymour,  and  the  drawing  of  Colonel  Sir 
orace  Seymour,  and  for  kindly  transcribing  extracts  from  his  account 
ok;  to  the  Earl  of  Altamont,  for  allowing  portraits  at  West  port  House 
be  photographed,  and  for  supplying  biographical  details;  to  Sir  Francis 


Knowles  Bt.,  R.  W.  Ketton-Cremer,  Esq.,  and  Bryan  Hall  Esq.  for 
supplying  photographs  of  pictures  in  their  possession;  to  Miss  Margaret 
Toynbee  lor  much  help  in  various  ways;  to  the  Trustees  of  the  British 
Museum  for  permission  to  photograph  prints  in  their  possession;  to  the 
Directors  of  Christie's  for  permission  to  view  and  copy  the  auction- 
eer's copy  of  Wilkin's  Sale  in  1843;  to  the  Bodleian  Library  for  per- 
mission to  photograph  a  picture  from  a  volume  in  their  possession.  I 
also  wish  to  thank  Mr.  E.  Man  waring  Baines  for  the  trouble  he  took  in 
making  an  inspection  of  'The  Battle  of  Hastings'  possible;  Mrs.  Har- 
bord,  daughter  of  the  late  Sir  Augustus  Webster,  of  Powdermill  House, 
Battle,  for  information  and  help  regarding  her  family,  and  to  Mr. 
Richard  Dell  of  the  Sussex  County  Record  Office  for  assistance,  and 
kindness  in  answering  questions. 


NOTES 

1  Robert  Growsc,  the  then  Town  Clerk  of  Hastings  Corporation,  acknowledged 
the  'very  munificent  gift  of  the  painting  ot  the  Battle  of  Hastings',  in  a  letter  to  the 
Dowager  I.ady  Webster  on  25th  June,  1862. 

2  Basil  Long  said  he  was  'barely  of  age'  when  he  painted  the  picture;  Wilkin 
exhibited  the  work  at  Spring  Gardens  in  that  year  (Bryant,  Diet,  of  Painters  and 
Engravers,  ed.  Williamson,  1920). 

3  It  is  kept  rolled  up  under  the  Art  Gallery,  where  it  is  dry  and  well  ventilated,  but 
difficult  of  access. 

4  The  earliest  entries  are  from  his  father's  house  at  7  Charlotte  Street,  Buckingham 
Gate,  Benjamin  West  lived  111  Newman  Street  (No.  14). 

5  Since  this  list  was  compiled  the  writer  has  seen  a  drawing  in  the  Arundel  library  at 
Stonyhurst  College,  Lancashire,  of  the  10th  Lord  Arundel  of  Wardour  (1785-1834) 
which,  though  it  lacks  the  characteristic  frame,  is  undoubtedly  Wilkin's  work. 

Other  portraits,  not  yet  seen,  include:  R.  H.  V.  Walpole  (1800-86)  reported  by 
Mr.  R.  W.  Ketton-Cremer  (at  Wolterton  Hall,  Norfolk.  Lord  Walpole).  The 
bibliographer  James  Edwards  (1756-1816)  in  oils,  reported  by  Mr.  T.  W.  Hanson 
(Oxford).  A  crayon  drawing  of  an  unknown  sitter,  reported  by  Mr.  David  Piper 
(at  Merevale  Hall,  Atherstone.  Sir  William  Dugdale,  Bt.). 

6  The  writer  is  informed  by  Mr.  T.  S.  Wragg,  the  Librarian  at  Chatsworth,  that 
there  is  no  drawing  of  the  6th  Duke  in  the  Devonshire  collection  by  Wilkin. 


11.  Mrs.  Winder.  Sir  Francis  Knowles,  Bt. 


I  S  I 


The  story  of 

Castle  Hedingham  pottery 

Part  2  R-  J-  BRADLE1 


ALTHOUGH  good  at  potting,  business-wise  Edward  W. 
Bingham  was  incompetent,  lacking  his  father's  drive  and 
enthusiasm,  consequently  he  did  little  more  than  just  keep  the 
pottery  going  for  two  years  before  selling  out''  to  the  Devon 
firm1"  that  had  supplied  them  with  some  of  their  clay  over  the 
years.  Thereafter,  the  business  was  carried  on  at  the  original 
premises  as  the  Essex  Art  Pottery  Company,  with  Edward  as 
manager. 

Selling-out  was  the  smartest  thing  Edward  could  have  done, 
as  the  Hedingham  potteries  were  a  very  'lame  horse',  and 
although  starting  well  under  its  new  name,  the  ware  began  to 
deteriorate,  due,  it  seems,  to  the  pottery  being  softly  fired,  for 
which  fault  Edward  blamed  the  kiln.  Rather  than  argue,  Hexter 
Humpherson  fitted  a  new  kiln.11  By  this  time  however  the  ware 
had  gained  a  bad  reputation,  and  was  unpopular  with  London 
customers. 

It  became  obvious  that  fresh  outlets  would  have  to  be  found, 
and  Hexter  Humpherson  intimated  that  Edward  should  make 
some  personal  effort  in  this  respect.  But  having  heard  from  his 
father  about  the  doubtful  pleasures  of  taking  to  the  road  Edward 
was  quite  content  to  remain  in  the  Essex  sheds  building  up  large 
stocks  of  the  pottery  and  leaving  the  responsibility  of  selling  it  to 
someone  else. 

With  only  a  limited  demand  for  the  ware,  and  no  immediate 
prospects  of  fresh  markets,  Hexter  Humpherson  were  faced  with 
a  'tail-wagging-the-dog'  situation  at  Hedingham,  and,  in  order 
to  get  things  sorted  out  and  so  as  to  staunch  the  flow  of  pottery, 


Hexter  himself  paid  a  visit  to  the  works12.  Just  what  transpired  oi 
this  visit  is  not  known,  but  it  would  appear  to  have  been  quit 
lively,  as  Mr.  Hexter  personally  dismissed  the  workmen,  an 
Edward  W.  handed  in  his  notice.13 

Reporting  to  his  Board,11  Hexter  stated  that:  'The  Essex  Ar 
Pottery  had  not  proved  a  success  as  the  demand  for  that  type  o 
pottery  had  dwindled  to  almost  nothing,  and  this  was  attributci 
to  the  fact  that  the  ware  had  been  imitated  and  imported  b' 
Dutch  manufacturers  at  unremunerative  prices.'15 

Most  probably  enthused  by  letters  singing  praises  of  life  an< 
prospects  in  the  new  country'  written  home  by  brother  Richar< 
in  America,  Edward  had  for  some  time  been  considering  emigrat 
ing  to  Canada  and  taking  up  farming.15  This  might  have  account 
ed  for  his  somewhat  irresponsible  attitude  towards  the  potter 
during  the  last  few  months  of  its  reign,  and  the  upheaval  causei 
by  Hexter's  visit  was  possibly  the  cause  of  his  finally  making  u] 
his  mind  to  emigrate. 

In  his  formal  notice  to  the  company,17  Edward  made  it  clea 
that  on  22nd  February,  T905  he  expected  to  receive  the  sum  o 
j£  100  in  full,  which  was  the  amount  he  had  left  in  the  busines 
when  it  was  purchased  from  him,  plus  the  interest  at  the  rate  o 
5%  per  annum.  For  some  reason  best  known  to  Hexter  Hum 
pherson  at  that  time,  they  would  have  preferred  Edward  to  hav 
remained  on  at  the  pottery  rather  than  pay  him  off,  and  som 
attempt  was  made  to  induce  him  to  stay,18  but  Edward  was  no 
interested.  With  his  sailing  date  drawing  nearer,  he  was  anxiou 
to  get  things  cleared  up  with  the  minimum  of  delay  and  h 


[3  and  13a.  The  Lodge  House  at  Clare  and  enlargement  of  (lie  coat  of  arms.  Courtesy  Aiif>iisticin  fathers,  Clare  Pri, 
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4.  Above  left.  Bingham's  empty  house  and  the  pottery  stocks  being 
amoved  from  the  sheds.  Courtesy  Smith  Family. 


5.  Above  right.  Bingham  family  group,  taken  in  America  circa  1906. 
tichard  and  his  wife  are  at  the  extreme  right.  Courtesy  Stephen  Ripper,  Esq. 


6.  Right.  Cement  plaque  over  the  door  of  Bingham's  house. 

greed  to  accept  the  sum  of  ^86  if  paid  on  or  about  21st 
'ebruary,  1905. 

Apart  from  generally  helping-out  from  time  to  time,  Bingham 
enior  docs  not  appear  to  have  taken  a  very  active  interest  in  the 
issex  Art  Pottery,  although  he  was  still  scheming  and  modelling 
)icces  on  his  own  account. 1 9 

After  the  closing  of  the  pottery,20  and  Edward  had  migrated  to 
America21  with  his  family,  Bingham,  now  in  his  seventy-sixth 
rear  remained  behind  on  his  own,  continuing  to  make  pottery 
nd  operating  from  his  cottage  on  the  Sudbury  Road. 

In  October,  1905,  no  doubt  with  a  sigh  of  relief,  Hexter 
-lumpherson  succeeded  in  selling  the  vast  dust-covered  stocks  of 
-ledingham  Ware  to  Barratts  of  Cambridge,  who  had  the 
)ottcry  conveyed  to  Cambridge  by  horse-drawn  waggons, 
vhcre  they  themselves  were  faced  with  storage  problems,  every 
ivailable  shelf  being  packed  with  the  ware  for  years  after.22 

At  the  end  of  March  1906,  the  worst  possible  time  from  the 
veather  point  of  view,  Bingham  was  preparing  himself  for  an 
\tlantic  crossing,  having  been  sent  for  by  his  family  who  had 
ct-up  a  small-holding  in  Bagota,  New  Jersey.  On  his  arrival  in 
\merica,  he  moved  into  apartments23  arranged  for  him  by 
Richard,24  and  after  recovering  from  a  particularly  rough 
:rossing,  he  moved  on  to  Bagota. 

Little  is  known  about  the  Bingham  family's  activities  in 
America.  Letters  written  home  by  Bingham  senior  are  emphatic 
11  their  praises  of  the  country,  in  particular  its  climate,  and  never 
:>nce  did  he  regret  leaving  Hedingham.  Edward  appears  to  have 
:un  true  to  form,  preferring  to  be  an  employee  rather  than  an 
employer,  as  he  gave  up  firming  in  favour  of  a  china-packer's  job 
n  a  large  store.  Finally,  he  took  a  job  in  an  engineering  works, 
where  he  was  to  lose  his  life  in  an  accident.2"' 

During  the  second  world  war,  a  descendant  of  the  family, 


serving  in  the  Canadian  army  and  stationed  in  England,  made  a 
sentimental  journey  to  Hedingham,  which  lends  weight  to  the 
belief  that  the  family  had  ultimately  moved  on  to  Canada. 

It  was  not  until  September,  1919,  when  the  boarded-up 
pottery  sheds  were  sold20  to  Mr.  Gibson  of  Castle  Hedingham, 
that  Hexter  Humpherson  were  finally  able  to  close  their  books  on 
the  Essex  Art  Pottery  concern.  Although  these  sheds  have  long 
since  disappeared,  Bingham's  original  cottage,  although  some- 
what modernised,  still  stands.  A  cement  plaque  over  the  front 
door  is  inscribed:  'Psalm  XXXVII. I'  (No.  16) — 'The  Lord  is  my 
light  and  my  salvation:  whom  shall  I  fear?  My  Lord  is  the 
strength  of  my  life:  of  whom  shall  I  be  afraid?'  A  silent  echo  of 
the  bewhiskered  and  bowler-hatted  Bingham. 

Facts  about  the  Trade 

Apart  from  odd  novelties,27  and  pieces  by  way  of  model  cradles, 
loving  cups  and  tygs,  specially  ordered  to  commemorate  births, 
betrothals  and  marriages,  the  first  pieces  of  ornamental  Heding- 
ham Ware  were  the  red  terracotta  baskets  made  in  1853,  followed 
by  trellis  work  pot-cases  a  year  later.  Occasionally,  pieces  of 
terracotta  ware,  usually  decorated  with  a  relief  design  of  grapes, 
turn  up  bearing  traces  of  having  been  coloured,  and  these  are  the 
results  of  an  unsuccessful  scheme  which  Bingham  had  for  painting 
and  varnishing  his  terracottas.28 

By  r86o,  he  was  offering  some  sixty-eight  different  types  of 
unglazed  vases,  baskets  and  bowls,  as  covered  by  his  price  list 
for  that  year  (No.  17)  but  it  was  not  until  1875  onwards,  that  he 
was  manufacturing  any  worthwhile  amounts  of  glazed  orna- 
mental ware.  To  give  some  idea  of  his  productivity  for  the  first 
twelve  years  from  this  date,  the  following  list  has  been  copied 
from  his  notes,  showing  the  number  of  kilns  that  he  had  in  work 
each  year : 
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H.  EDINGKAM      W  J±  R  IE,' 


M  1M.  PACTUBED  BY 


EDWARD 
Ornamental  Potter, 


BINGHAM,  to., 
Castle.  Hedinghs 


UPRIGHT  VASES  OH  FOOT. 

Vase  for  u  table  or  -window,  simil&r  to  6-1  (imide  pot  Id. 

extra)  uboui 

Ditto,      ni  iiom  Foliage,  (inside  pot  Id.)  

Ditto,  Vine  Stallage,  (inside  pot  3d.)  

Ditto.  Garden  Vase,  Vine  Koliago  ...  


SUSPENDING  VASES. 

(Willi  chains  and  inside  pots  included.) 
Sjus]  ell  I  V  30,  deep,  with  Vine  Koliago  finial 
Ditto,  shallow.  12  Corinthian  leaves  like  No.  ii  i 
Ditto.  8  „ 

Ditto,  Trellis  work,  finished  with  Vine 

Ditto,      „  „ 
Ditto.  „ 

Ditto,     .,      Moss  work   


INTERLACED  TRELIS-WORK  VASES. 

for  Flowers  in  I'otf,  at  Cut  Flowers.    (X.B  Inside 

pot  with  wire  loops  Id.  extra)   

Ditto,  (inside  pot  ljd.  extra)  

Ditto,  (inside  pol  2d.  extra)   

Ditto,  Viae  Foliage  (inside pot  lid.)  

Ditto,         „  (inside  pot  2d.  extra) ...   

Ditto,  "»  I  feet,  Hop  Foliage  (inside  pot  1  i<l ).    

Ditto,  „  (inside  pot  2d.)  

|  i,  (inside  pol  :td  I   

TAZZAS,  BASKETS,  8te. 

Bra    1  (to  Uang  on  two  large  nails).    Top  1 1  .■  by  i!   

S  ur.ll  Pot  and  Saucer  with  wreath   

German  llaskel  and  Tnv  forMignioncttc,  .v.-..  1 Ij  in.  long 
I'nzza,  for  cut  flower*  (enriche'd  with  flowers  and  foliage) 

'tobacco  Jar.  in  rustic  work    

Seed  Bowl,  with  saucer,  (for  musk,  crocuses,  Jce.)  

[iOno  Basket  with  tray,  for  Miguiouettc. Sc.,  (Hi  Corinthian 

leaves)  

>  tallow  Trellis-work  Vase  for  a  table,  (represented  on  card 

as  suspended  from  a  wall  so  as  the  outMe  is  seen) 

s  iail  covered  I'm,  enriched  with  mouldings,  A>  

I 'lower  Vase  with  Fern  leaves-  


17.  Hedingham  ware  price  list  for  i860.  Courtesy  Smith  Family. 
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1875- 
1876- 

1877- 
1878- 
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2  kilns  (Four  more  4  fr.  kilns  finished  fune 
7  kilns 


16th) 


-1  1  kilns 

-  7  kilns 

-  9  kilns 
-11  kilns 

i88t — 10  kilns 
[  882 — 10  kilns 
-10  kilns 
-T3  kilns 
10  kilns 

-  7  kilns 


)-    plus  some  small  kilns 


1883- 
1884- 
1885- 
1886- 


The  ornamental  ware,  in  which,  to  a  large  extent,  is  reflected 
Bingham's  keen  interest  in  history  and  antiquities,  embraced 
every  conceivable  subject,  copies  of  Greek,  Roman  and  Egyptian 
Jugs;  Babylonian  shapes;  Elizabethan  tygs;  Palissy  plates;  large 
ewers  after  Orazia  Fontana's  and  quaint  tazza's  adapted  from 
Fijian  ware,  to  name  but  a  few,  pieces  varying  in  size  from  that  of 
a  thimble  to  substantial  specimens  three  feet  or  more  in  height. 
Quite  a  few  of  the  Hedingham  shapes  bear  a  striking  resemblance 
to  some  of  the  illustrations  in  Jewitt's  'Ceramic  Art  of  the 
British  Isles',  so  in  all  probability  Bingham  was  familiar  with 
this  work. 

The  diminutive  pieces  that  can  be  seen  arranged  at  the  front  of 
the  table  (see  illustration,  Fart  I)  were  called  'Gem  Ware', 
whilst  the  larger  pieces,  such  as  the  vases  also  seen  in  Fart  I,  were 


classed  as  Exhibition  Ware,  being  made  to  order  and  not  carriet 
as  stock  items.  Nos.  18  and  19  represent  but  a  few  of  the  matt 
Hedingham  Ware  styles,  the  latter  illustration  being  particularl1 
interesting  as  it  has  been  reproduced  from  the  original  photo 
graph  which  Bingham  used  for  sending  to  retailers  and  is  market 
with  prices  and  other  details. 

The  three  main  types  of  pottery  made  by  Bingham  in  his  las 
year  at  Hedingham,  were  miniature  pieces  which  he  called  'Tots' 
intended  to  be  arranged  in  groups  of  twelve  with  a  large  centre- 
piece; small  modelled  ornaments,  partly  moulded  and  parth 
'pinched',  and  terracotta  'tib-work',29  an  example  of  which  i 
illustrated  showing  that  in  spite  of  his  seventy-six  years  he  had  b) 
no  means  lost  any  of  his  skill.  Both  the  small  ornaments  and  'tots 
were  monochromcd  and  fired  within  a  receptacle  of  rings  in  hi 
cottage  fire,  whilst  the  larger  pieces  were  fired  in  an  old  red  claj 
kiln  in  his  garden. 

In  1905  Bingham  did  attempt  one  or  two  revivals  of  what  hac 
been  popular  designs,  in  particular  the  Pallisy  Plate,  but  these  latt 
specimens  are  usually  of  poor  quality.  From  the  quality  anc 
interest  point  of  view,  the  best  of  the  Hedingham  Ware  were  tht 
large  exhibition  pieces,  the  terracotta  wall  reliefs  depicting 
historical  or  mythological  subjects,  and,  above  all,  the  special 
order  pieces  particularly  those  commissioned  by  importani 
people.  On  these  Bingham  lavished  much  care  and  attention. 


18.  Further  selection  of  Hedingham  pottery.  Courtesy  Smith  Family. 
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19-  Left.  Trade  photograph  used  by  Bingham  to 
send  out  to  retailers.  Courtesy  Smith  Family. 
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20.  Below  left.  Members  of  the  Bingham  family 
working  at  their  ware.  Edward  W's  wife  is 
second  on  his  left. 

21.  Beloiv  right.  Wall  Dish  commemorating  the 
marriage  of  a  Halstead  couple,  16  inches  dia- 
meter. Made  from  the  brown-ware  mixture 
with  light  clay  relief  decoration  brushed  over 
with  the  'blue-float'  and  finally  glazed.  The  ivy 
and  mulberry  sprays  were  a  favourite  pottery 
decoration  of  the  Binghams.  Incised:  'E.  Bing- 
ham, Hedingham'  beneath  the  Church  centre- 
piece. John  Warrell  Collection. 


Markings 

)ue  to  the  fact  that  the  Binghams  used  their  various  marks 
idiscriminately  throughout  the  years,  it  is  not  possible,  with  any 
iegree  of  accuracy,  to  date  a  piece  of  the  ware  by  the  type  of 
nark  used.  The  question  of  whether  a  piece  is  'early'  or  'late',  is 
»f  no  great  consequence,  apart  from  general  interest,  as  it  has  no 
(earing  on  value;  the  value  of  Hedingham  Ware  depending 
olely  on  quality  and  importance. 

Most,  though  not  all,  of  the  Hedingham  pottery  bears  the 
Castle  Keep  mark,  either  on  its  own  or  with  other  markings, 
iometimes,  if  the  Keep  is  incorporated  in  the  general  design  of  a 
>iece,  it  will  not  be  found  duplicated  on  the  base.  According  to 
3ingham's  notes,  the  time  employed  in  making  the  relief 
noulding  of  the  Castle  and  fixing,  or  'Castling',  as  it  was  called, 
.nd  incising  'in  England'  etc.,  was  generally  about  one  hour. 


There  is  quite  a  fair  amount  of  unmarked  Hedingham  Ware  in 
existence,  due  mainly  to  the  tact  that  pieces  may  have  been 
overlooked,  or  were  too  small,  as  with  the  'Gem  Ware'.  It  is 
essential  to  thoroughly  examine  unmarked  pieces  which  are 
thought  to  be  Hedingham  pottery,  as  sometimes  the  signature 
and  other  details  were  only  lightly  incised,  and  a  subsequent 
heavy  glazing  has  all  but  obliterated  it.  Examination  at  various 
angles  under  a  strong  light  will  often  reveal  faint  whorls  and  dots 
which  can  be  identified  as  part  of  a  Bingham  signature.  On  some 
occasions,  tor  reasons  best  known  to  himself  (or  at  a  customers' 
request)  instead  of  signing  a  piece  in  the  most  orthodox  place, 
Bingham  would  squeeze  his  signature  onto  the  underside  of: 
some  relief  work.  An  example  of  this  (No.  21)  is  signed  BING- 
HAM, HEDINGHAM,  beneath  the  relief  of  the  church. 

Various  examples  of  the  markings  which  are  found  on 
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22.  Above  left.  Jardiniere,  9}  inches  high,  10  inches  diameter,  buff.  Pierced  sides  with  applied  'tib'  work  and  relief  mouldings  of  vine-leaves.  Incised  on 
the  base  'Bingham'  with  two  thumb-printed  'tibs'  and  'His  Marks'  plus  the  Keep  mark  on  a  shield.  Jo/;h  Warrell  Collection. 

23.  Above  right.  Terracotta  'Tib'-work  basket,  8  inches  high,  9  inches  diameter.  Incised  on  the  base:  'East  Anglian  Pottery  made  by  E.  Bingham,  1905 
followed  by  the  De  Vere  mullet.  With  each  consignment  of  these  baskets,  Bingham  would  include  a  card  which  read  'Please  loosen  the  straw  well 
away  and  lift  with  great  care,  but  not  by  the  handles — the  channels  around  are  for  DAMP  MOSS  with  short-stalked  flowers — the  centre  for  a  buncl 
of  flowers  in  water'.  The  particular  basket  illustrated  would  have  been  amongst  one  of  the  last  pieces  made  by  Bingham  before  he  left  Hedingham 
Courtesy  Braintree  &  Bocking  Urban  District  Council. 


Hedingham  Ware  arc  here  reproduced,  followed  by  comments 
regarding  their  application  to  various  types  of  pottery. 

No.  24  (a).  The  earliest  and  most  common  of  the  Keep  marks 
used  by  Bingham  senior,  not  usually  found  on  the  better  quality 
Hedingham  Ware.  For  a  later  variant  of  this  mark  see  No.  2<,v. 

No.  24  (b).  The  first  variation  of  No.  24a,  the  scroll  bearing 
Edward  Ws  initials.  Edward  W.  is  supposed  to  have  been 
assisting  his  father  in  1874  when  he  was  only  twelve  years  old,  but 
it  seems  unlikely  that  his  father,  who  was  cautious  as  to  who 
signed  the  pottery,  would  have  allowed  him  to  use  his  own  mark 
at  this  early  age.  Therefore,  it  is  doubtful  whether  pottery 
bearing  marks  incorporating  the  initials  E.  W.B.  would  have  been 
made  earlier  than  circa  1880. 

No.  24  (c).  The  study  of  a  large  amount  of  pottery  indicates 
that  this  Keep  mark  was  introduced  circa  1882.  The  brief  sig- 
nature 'Bingham'  when  written  in  a  small  hand  and  without 
initials,  is  usually  that  of  Bingham  senior. 

No.  24  (d)  and  (e).  Flamboyant  signatures  and  monograms 
used  mainly  by  Bingham  senior.  Edward  W.  used  a  monogram 
only  very  occasionally. 

No.  24  (f).  It  is  believed  that  this  round  mark  resulted  from  the 
misappropriate  use  of  a  Castle  Hedingham  Post  Office  stamp,  in 
which  case  it  is  fairly  safe  to  assume  that  pottery  bearing  this 
impression  would  not  have  been  made  prior  to  1870,  when 
Bingham  became  sub-postmaster.  It  does  not  follow,  however, 
that  he  stopped  using  this  stamp  when  he  left  the  Post  Office  in 
1876,  as  it  has  been  encountered  on  a  Hedingham  Ware  plate 
manufactured  in  1 88  r . 

No.  24  (g).  The  writer  has  only  ever  seen  two  pieces  of  pottery- 
bearing  this  stylised  impression  of  the  Keep.  It  is  doubtful 
whether  this  mark  or  any  other  incorporating  the  bold  tvpe 
BIXGHAM  which  seems  to  have  originated  with  the  Post 
Office  stamp,  would  have  appeared  on  anything  made  before  1870. 


No.  24  (h).  Common  Keep  mark,  usually  found  on  smal 
insignificant  pieces. 

No.  24  (i)  and  (j).  Pieces  incised  'England'  or  'Eng',  lent 
weight  to  the  belief  that  the  Binghams  had  an  export  market  fo 
some  of  their  ware.  Although  the  writer  has  been  unable  to  provJ 
this  for  a  fact,  two  or  three  elderly  people  who  worked  foi 
Bingham  111  his  latter  years  at  Hedingham,  recollect  some  of  th< 
pottery  being  sent  to  America  on  certain  occasions.  Possibh 
Richard  in  New  York  may  have  handled  sales  at  that  end. 

Assuming  that  the  Binghams  were  sending  consignments  t( 
America  and  no  other  country,  pottery  bearing  the  wore 
'England'  would  not  have  been  made  until  after  1888  (the  yea] 
when  Richard  went  to  the  United  States)  and  most  probably  no 
until  the  1890's. 

Nos.  24  (j)  and  (k).  Pottery  bearing  a  number  is  the  mos 
common  of  all  the  Hedingham  Ware,  having  been  made  in  grca 
quantities.  In  Part  3  of  this  series  is  a  list  of  the  numbered  piece: 
compiled  from  Bingham's  notes  and  the  examination  of  numer- 
ous pieces  of  Hedingham  pottery,  no  doubt  a  similar  list  woulc 
have  been  sent  out  to  his  retailers.30  The  initials  E.  W.B.  appeal 
more  frequently  on  the  numbered  ware  than  E.B.  and, judging  b) 
Bingham's  notebooks,  the  writer  feels  that  Edward  W.  may  hav< 
originated  this  system  of  numbering  circa  1887,  although  the  bull 
of  the  numbered  pottery  would  have  been  made  in  the  1890's 
Common  pieces,  by  way  of  three-handled  Tygs  and  'Feare  God 
mugs,  often  turn  up  without  numbers  due  to  the  fact  that  the) 
were  made  prior  to  the  Bingham's  becoming  sufficient!] 
commercialised  and  having  to  number  their  ware  to  facilitate 
ordering. 

No.  25  (1)  and  (m).  Late  marks  used  by  the  elderly  Binghans 
from  1900  onwards.  A  favourite  inscription  used  in  conjunctior 
with  the  mark  at  No.  25  (1)  was:  'The  Unique  Art  Pottery  Works 
Castle  Hedingham.  After  the  Tofts,  Simpson  and  others'.  Othei 
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•  pieces  sometimes  have  two  'tibs'  of  clay  on  the  base  into 
Bingham  has  pressed  Ins  thumbs,  and  the  inscription: 
ade  by  E.  Bingham,  Castle  Hedingham'  and  by  the  two 
nnb-printed  'tibs' — 'His  Marks'/"  No.  25  (m)  without  the 
29-191) V"  date  inscription,  used  from  c.  1890.  (He  gave  the 
e  of  his  birth  as  1829,  but  not  knowing  the  date  of  his  decease, 
added  DEO  VOLENTE.)  Occasionally  the  shield-shaped 
ief  without  the  applied  Keep  design  was  used  in  the  decoration 
various  pieces.  Pottery  made  by  Bingham  in  his  last  year  at 
dingham  usually  bears  the  inscription:  'Made  by  E.  Bingham, 
35'  followed  by  an  incised  design  of  the  Dc  Vere  Mullet'.32 
No.  24  (f)  and  25  (n).  Some  pieces  of  pottery  in  addition  to  the 
rmal  markings  bear  a  code  number  which  is  invariably 
.-fixed  with  a  'G',  'H'  or  'I',  followed  by  the  number  '2'.  The 
nificance  of  these  numbers  is  not  known,  and  examination  of 
Tie  thirty  pieces  bearing  such  numbers,  showed  that  they  had 
thing  in  common  by  way  of  design  or  colour.  Probably  they 
;re  contract  or  batch  numbers. 

No.  25  (o).  This  triangular  impression  has  only  been  en- 
untered  twice  in  the  writer's  research  and  its  meaning  is  not 
own.  The  letter  'K'  and  the  figure  '2'  would  seem  to  associate 
with  the  aforementioned  remarks  for  Nos.  24  (f)  and  25  (n). 
Nos.  25  (p),  (q),  (r)  and  (s).  Various  other  marks,  No.  25  (r) 
ing  a  later  variant  of  No.  24  (a). 

The  following  inscriptions  were  also  used  on  the  Hedingham 
rare,  sometimes  with  the  date  of  manufacture: 

'E.  Bingham,  Castle  Hedingham,  Essex',  'Edward  W. 
Bingham,  Castle  Hedingham,  Essex',  'East  Anglian  Felspar 
Faience,  E.  Bingham,  Castle  Hedingham,  Essex',  'East  Anglian 
Art  Pottery,  1880',  'Essex  Art  Pottery',  'The  Unique  Art 
Pottery  Works,  Castle  Hedingham',  'The  Art  Pottery,  Castle 
Hedingham',  'A.  P.  Co.  SX',  'Royal  Art  Pottery  Wks,  Castle 
Hedingham,  Essex',  'Royal  Essex  Art  Pottery  Wks',33  'Royal 
Essex  Art  Pottery'  and  'East  Anglian  Pottery  made  by  E. 
Bingham  1905'. 


NOTES 

oth  November,  1901. 
riexter  Humpherson  Co.  Ltd. 
\pril,  1902. 
sJovember,  1904. 

;  months,  as  specified  in  the  terms  of  his  agreement, 
anuary  12th,  1905. 

X  seems  hardly  likely  that  the  Dutch  would  have  gone  to  the  trouble  of  copying 
dingham  Ware,  as  such,  and  the  writer  feels  that  what  was  meant  here  was  that 
:  Dutch  were  importing  pottery  covering  the  same  subjects  and  styles  that 
Ogham  used.  On  the  other  hand,  Hexter's  report  could  have  been  a  cover  for 
lat  had  turned  out  to  be  an  unfortunate  speculation. 

The  elderly  Bingham  mentions  Edward's  intention  to  emigrate  to  Canada  in  a 
terhe  wrote  to  Richard  on  December  1st,  1904. 
November  22nd,  1904. 

Extracts  from  Hexter  Humpherson's  Minute  Book,  14th  February,  1905. 

On  one  occasion,  in  1904,  he  tackled  a  commission  involving  the  use  of  cement, 

:  job  in  question  being  the  erection  of  a  coat  of  arms  on  a  gentleman's  lodge 

use  at  Clare  Priory.  See  illus.  nos.  13  &  13a. 

End  of  February,  1905. 

Although  Edward  had  talked  of  going  to  Canada  he  did  actually  settle  in 
nerica  in  the  first  instance. 

The  present  managing  director  of  Barratts,  Mr.  H.  Barratt.  remembers  that 
len  he  joined  the  business  111  1922  there  were  still  pieces  of  the  pottery  for  sale. 
09  4th  Avenue,  New  York. 

At  this  time  Richard  was  no  longer  manager  at  the  Pierrpoint  hotel. 
This  information  extracted  from  'Recollections  of  An  Old  Woodpecker'  by 
T.  Ripper,  privately  printed  in  1948. 
For  the  sum  of  £235. 

Clay  cuckoos  which  cried  'cuckoo'  when  their  tails  were  blown  into. 
1858. 

See  Part  3  of  this  series  under  'Decoration'. 

Buckley  &  Company,  Well  Street,  Oxford  Street,  London,  appear  to  have  been 
ents  for  the  Hedingham  Ware  in  1879,  but  for  how  long  is  not  known. 
The  base  of  the  Jardiniere  No.  22  is  incised  in  this  manner. 
A  five-pointed  star. 

The  'Royal'  prefix  may  have  been  inspired  by  Queen  Alexandra's  patronising 
S  pottery  in  the  May  of  1903. 
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24  and  25.  Hedingham  ware  markings. 
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Trompe  l'oeil  at  Buscot  Park 

DENIS  THOMAS 


TO  the  treasures  and  rarities  at  Buscot  Park,  his  home  in 
Berkshire,  Lord  Faringdon  has  lately  added  some  trompe 
l'oeil  paintings  by  Mr.  Stanley  Payne.  They  are  in  the  billiard 
room,  a  private  part  of  the  house  (Buscot  belongs  to  the  National 
Trust),  and  Lord  Faringdon  commissioned  them  as  part  of  a 
scheme  of  decoration  in  keeping  with  the  Adam  manner  in 
which  the  original  architect  built. 

Mr.  Payne  was  first  asked  for  a  frieze,  based  on  the  Iliad,  to  be 
set  below  the  ceiling.  When  this  was  ready  an  opportunity  arose 
to  make  use  of  the  spaces  between  the  book-cases  to  achieve  a 
further  trompe  l'oeil  effect  with  life-size  classical  figures,  echoing 
some  of  the  statuary  elsewhere  in  the  house.  Mr.  Payne  has 


carried  off  the  effect  by  subtle  elongation  of  the  figures  and,  in 
the  case  of  the  second  figure  from  the  left,  the  addition  of  a  spear 
which  seemingly  emerges  from  the  (simulated)  alcove.  The 
room,  basically  in  a  sepia  or  tobacco  colour,  suggested  similar 
tones  for  the  painted  alcoves,  so  that  the  scheme  as  a  whole  has 
unity  and,  combining  with  the  Iliad  frieze,  a  sculptural  effect. 

The  range  and  taste  of  Lord  Faringdon's  contributions  to 
Buscot  Park  were  described  and  illustrated  in  The  Connoisseut, 
for  October  and  November  1965  (also  January  1966  and  October 
1967).  Mr.  Payne's  paintings  arc  not  only  in  distinguished  com- 
pany, but  they  also  revive  an  agreeable  if  somewhat  archaic 
tradition  in  interior  decoration.  The  tricks  that  a  skilled  artist 


158 


n  play  with  perspective,  merely  by  controlled  exaggeration, 
ive  delighted  painters  since  early  times.  Perspective  challenged 
ie  scientific  curiosity  of  Leonardo,  the  Dutch  painters  of  interiors 
cploitcd  it,  and  the  Spanish  court  painters  lavished  an  almost 
:verential  care  on  it.  Some  Renaissance  painters  skilfully  com- 
sned  trompe  l'oeil  with  tangible  furnishings,  to  the  additional 
infusion  and  amazement  of  the  beholder;  and  in  recent  times, 
blowing  a  long  and  continuing  tradition  in  the  theatre,  artists 
ich  as  Rex  Whistler  and  Martin  Battersby  have  used  it  with 
:arcely  less  cunning  than  the  masters. 

Stanley  Payne  studied  at  the  Westminster  School  ot  Art 
nder  Frank  Mcdworth,  a  master  of  perspective,  and  developed 
a  interest  in  trompe  l'oeil  during  his  years  as  a  commercial 
rtist.  The  simplifications  of  advertisement  art,  the  striving  for 
iree-dimensional  effects  on  a  flat  surface,  led  him  to  more 
nrmal  exercises  based  on  classical  designs.  His  figures  and 
;ferences  are  taken  from  contemporary  originals  (he  has  a 
articular  affection  for  Flaxman)  but  he  docs  not  neglect  the 
lenient  of  more  light-hearted  enjoyment  to  be  derived  from  a 
ood  trompe  l'oeil.  He  recalls  with  amusement  that  guests  at  a 
lient's  house  in  Upper  Brook  Street,  London,  have  been  known 
d  try  and  climb  two  painted  steps  leading  to  a  chequered  floor 
nd  a  seated  figure  of  his  that  disguise  a  wide  door. 

The  ultimate  test  of  trompe  l'oeil  is  whether  or  not  it  deceives, 
t  scores  a  double  triumph  if  it  does  so  as  part  of  a  considered 
lesign  in  which  the  effect  is  to  achieve  unity  rather  than  sensation 
lone. 


Colour  and  monochrome.  Trompe  l'oeil  by  Stanley  Payne. 


159 


George  Chinnery's  image 
of  himself 


Part  2 


RICHARD  ORMON[ 


T 


HE 'good-nature'  is  not  always  immediately  apparent  in  the 
self-portraits,  but  it  is  almost  true  of  the  example  in  the 
Peabody  Museum,  Salem  (No.  9), 29  dating  from  the  late  1830's. 
The  expression  is  less  concentrated  than  in  most  of  the  other  self- 
portraits,  the  mouth  looser,  and  the  puffy  cheeks  less  clearly 
defined.  Painted  with  the  direct  touch  and  impassioned  painter- 
liness  of  Chinnery's  best  work,  the  head  stands  out  strongly  from 
the  background,  separated  from  the  dark  coat  by  the  brilliant 
white  of  the  collar  and  stock ;  the  orange  and  green-streaked  sky 
behind  forms  a  perfect  foil  to  the  sombre  black  of  the  figure. 


9.  Self-portrait  by  George  Chinnery  (r.  1835-40).  Oils  on  canvas,  9,1 
inches.  The  Piuibody  Museum,  Salem. 


Similar  in  pose  again  to  the  Metropolitan  Museum  portrai 
(No.  4),  it  has  a  greater  simplicity  and  dignity;  the  face,  relaxe< 
and  tranquil,  is  almost  that  of  the  'grand  old  man'. 

The  self-portrait  in  the  National  Portrait  Gallery  (No.  io)30i 
not  only  a  masterpiece,  but  Chinnery's  most  complete  statemen 
about  himself  and  his  art.  'Wearing  the  high  white  cravat  am 
corresponding  coat  collar  then  so  much  in  vogue',31  a  darl 
green  (not  black)  coat,  white  duck  trousers,  white  socks  anil 
light,  black  shoes,  Chinnery  is  shown  seated  in  his  studio.  Th 
enormous  care  with  which  he  planned  this  picture  is  proved  bj 
the  existence  of  a  finished  study  for  it  (No.  n),32  squared-off  fol 
transfer  onto  the  canvas.  The  proportions  of  both  are  almost 
exactly  the  same,  except  that  the  composition  extends  furthe! 
upwards  in  the  drawing.  But  there  are  significant  differences  d 
detail :  the  position  of  the  small  table,  the  placing  of  the  pictur 
behind,  the  exclusion  in  the  painting  of  the  second  frame  visibl 
to  the  right  of  the  curtain  in  the  drawing,  and  the  angle  of  Chin 
nery's  head.  The  complex  composition  is  dominated  by  th 
figure  of  Chinnery  himself,  standing  out  from  the  surrounding 
objects  and  perfectly  proportioned  to  the  picture  space,  whicl 
forms  with  the  contrasting  diagonal  of  the  easel  a  central  V\ 
shape.  The  diagonal  of  the  easel  is  repeated  in  the  diagonal  of  th 
curtain  on  the  left,  while  the  small  table,  the  only  object  in  th 
immediate  foreground,  is  a  perfect  counterfoil  and  end-stop.  Th 
carefully  balanced  rectangles  and  parallelograms  of  the  land 
scapes  and  the  struts  of  the  easel  and  chair  give  to  the  compositioi 
a  taut  and  geometrical  construction.  Everything  is  clearly  definei 
and  related.  The  light,  falling  strongly  and  evenly  from  the  left 
throws  the  face  of  the  artist  into  sharp  relief.  The  vivid,  pinl 
flesh-tones,  set  off  by  the  white  collar,  dark  coat  and  crimsoj 
curtain,  stand  out  from  the  prevailingly  cool  tones  of  thi 
picture,  light  green  in  the  foreground,  brown  behind,  and  grey 
green  and  pale  blue  in  the  landscapes.  Chinnery,  his  round  fornj 
fitted  to  the  curve  of  the  sabre-backed  chair,  sits  in  what  musi 
have  been  an  entirely  characteristic  attitude;  body  twiste< 
round,  legs  crossed,  and  wrist  nonchalantly  poised  on  a  finial.  Th 
resulting  pose  is  both  relaxed  and  compact,  the  long  diagonals  o 
lapel,  coat-tail  and  right  leg  balanced  by  the  shorter  diagonals  o| 
the  right  arm  and  crossed  left  leg.  Chinnery's  expression,  neithe! 
fierce  nor  benign,  is  equally  convincing,  achieving  a  force  an 
certainty  absent  in  the  other  self-portraits.  Still  proud  and  per; 
haps  defiant,  his  strange  and  quizzical  face  mirrors  his  intractabli 
personality,  for  which  he  offers  no  excuse  or  apology.  The  heac 
(No.  12)  is  a  masterpiece  of  direct  modelling,  the  paint  laid  ol 
with  a  loaded  brush,  and  then  vigorously  worked  into  shape 
accents,  like  the  touch  of  maroon  in  the  corner  of  the  eyes,  ar 
added  quickly  at  the  end. 

Spontaneous  as  the  treatment  of  the  head  appears  to  be  in  thi 
portrait,  the  existence  of  a  study  for  it  (No.  13)  323  proves  thai 
Chinnery  left  nothing  to  chance  in  his  carefully  planned  master 
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0.  Self-portrait  by  George  Chinnery  (c.  1840).  Oils  on  canvas,  28       21  j  inches.  The  National  Portrait  Gallery ,  London. 
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piece.  The  drawing  shows,  in  another  medium,  his  amazing 
freedom  of  touch  and  mastery  of  essentials.  In  the  study  for  the 
whole  composition  (No.  u),  Chinncry  had  envisaged  a  rather 
tentative  full-face  pose,  looking  down,  which  he  clearly  rejected 
when  he  came  to  the  problem  of  how  to  depict  himself.  The 
familiar  thrcc-quartcr-face  pose,  which  he  developed  in  his  study 
for  the  head  (No.  13),  with  his  chin  up  and  his  eyes  looking 
directly  out,  allowed  for  a  more  decisive  and  penetrating  image. 
In  the  finished  painting,  Chinnery  followed  the  outline  and 
accents  of  the  study  almost  exactly.  The  drawing  in  the  Victoria 
and  Albert  Museum  (No.  I4),:,:t  which  is  similar  in  many  of  its 
details  to  the  Braga  drawing  (No.  13),  is  probably  another  pre- 
liminary study  for  the  self-portrait.  It  is  tightly  handled  and  timid 
in  technique,  and  much  less  satisfactory  as  an  image,  but  it  must 
date  from  the  same  period. 

Chinnery's  self-portrait  was  not  only  an  expression  of  personal 
vanity.  It  is  significant  that  the  two  landscapes,  one  on  the  easel 
and  the  other  on  the  wall  behind,  represent  the  two  most  im- 
portant periods  of  his  creative  activity.  The  former  is  a  view  of  an 
Indian  mosque,  a  subject  which  he  painted  over  and  over  again 
during  his  years  in  Bengal.  No  one  has  yet  attempted  to  identify 
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his  Indian  views,  but  the  watercolour  in  Captain  Waistcl 
collection  (No.  15),  which  at  first  sight  looks  like  a  study  f 
the  landscape  on  the  easel,  suggests  that  Chinnery  may  not  ha 
been  averse  to  re-arranging  the  elements  of  landscape  for  mo 
decorative  effects.  The  other  landscape  on  the  wall  behind  isi 
view  of  the  trading  centre  of  Macao,  the  Praya  Grande,  and 
entirely  accurate  as  a  topographical  work. 

These  two  pictures  sum  up  Chinnery's  achievement  as  a  lan 
scape  artist,  the  figure  of  himself,  his  powers  as  a  portraitist,  t 
easel,  palette,  brushes,  palette  knife,  bottle  of  turpentine  ( 
folder  of  drawings  and  rolled  canvas,  his  profession  as  painter, 
comparison  with  the  scene  of  fashionable  success  in  Tom  Raw  t 
Griffin  (No.  2),  Chinnery's  late  self-portrait  represents  him  ill 
simple  and  austerely  arranged  studio,  surrounded  only  by  thcJ 
objects  and  works  of  art  which  are  immediately  relevant.  Tlj 
was  the  last  painting  which  he  sent  to  the  Royal  Academy,  at 
must,  therefore,  be  seen  as  a  final  statement  of  his  artistic  cred 
He  consigned  the  picture  to  London  through  his  friend,  Lanccl 
1  )ent,  to  whom  he  wrote  on  29th  August,  1845  : 

'I  have  the  pleasure  to  put  my  portrait  in  charge  of  M 
Duncan,  who  will  kindly  deliver  it  to  you.  I  believe  I  mei 
tioned  to  you  my  particular  wish  that  it  should  not  be  el 
graved  during  my  Lifetime — but  after  my  Death  I  can  haver 
objection.  I  have  put  within  the  Case  my  written  directioi 
as  to  its  being  varnished — I  now  send  a  Certificate  which  w; 
save  you  some  trouble  I  believe  at  the  Custom  House  : 
London.'34 


12.  Detail  of  No.  10. 


Self-portrait  by  George  Chinnery  (c  1840).  Black  chalk  and  water-  14.  Self-portrait  by  George  Chinnery  (c.  1840).  Black  chalk  and  water- 
>ur  on  paper,  c .  5  X  4  inches.  Collection  of  Mr.  J.  Braga.  colour  on  paper,  n\      io\  inches.  The  Victoria  and  Albert  Museum. 
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View  of  an  Indian  Mosque  by  George 
nnery.  Watercolour  on  paper.  Collection  of 
tain  A.  M.  Waistell. 
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The  portrait  duly  arrived  in  London,  and  was  exhibited  at  the 
Royal  Academy  in  1846  (No.  367),  where  it  aroused  little 
interest.  One  reviewer,  voicing  a  perennial  criticism  of  his 
work,  'wished  that  the  extremities  had  not  been  so  much 
neglected',35  while  another  objected  to  the  annoying  stab  of 
carmine  on  the  lower  lip.3"  J.  A.  Anderdon,  that  ardent  note- 
taker  at  exhibitions,  wondered  how  old  the  artist  was  when  he 
painted  himself37 — an  interesting  aside,  for  the  portrait  has  in  the 
past  always  been  dated  c.  1845,  presuming  that  it  was  painted 
shortly  before  its  first  exhibition.  A  comparison  with  the  other 
self-portraits  suggests  that  it  was  painted  about  five  years  earlier, 
when  Chinnery  was  sixty-six.  The  self-portrait  was  either  given 
to  Dent  by  the  artist  after  its  return  from  London,  or  purchased 
at  the  sale  in  July,  1852,  following  Chinnery's  death. 

The  last  years  of  Chinnery's  life  were  marked  by  increasing 
illness  and  decrepitude,  but  he  did  not  give  up  his  courage  or  his 
painting,  in  spite  of  a  tendency  to  hypochondria.  Nor  did  he  die 
in  misery  and  poverty,  as  one  contemporary  obituary  suggested. 38 
A  drawing  of  Chinnery  at  dinner  by  the  French  artist,  G.  A. 
Durran  (No.  16),  dated  2\  PM  /  13  January  1844,  shows  the 
artist  in  a  placid  and  complacent  mood,  and  forms  a  revealing 
contrast  to  the  sharp  and  introspective  image  of  the  self-por- 
traits. It  is  not,  however,  the  last  known  portrait  of  Chinnery. 
This  is  a  watercolour  in  the  collection  of  Mr.  W.  ).  Keswick 
(No.  17),39  which  is  the  most  pathetic  and  harrowing  document 
of  all.  Shorn  of  his  marvellous  hair  and  bushy  eyebrows,  with 
pouchy  flesh,  loose  mouth,  and  weak  eyes,  Chinnery  has  lost  all 
vestige  of  the  power  and  confidence  which  characterized  the 
self-portrait  in  the  National  Portrait  Gallery  (No.  10).  He  is  a 
tired  old  man  awaiting  death.  As  he  himself  wrote  shortly  before 
that  event : 

'I  am  not  worse  than  I  was,  but  very  little  better;  the  con- 
fusion and  swimming  in  my  head  I  the  most  complain  of — 
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16.  George  Chinnery  by  the  French  artist  G.  A.  Durran  (1844),  (t\  x  46 
inches.  The  Peabody  Museum,  Salem. 


my  sight  is  somewhat  better — I  had  my  palette  set  this  morn 
ing,  but  1  could  not  use  it .  .  .  What  my  sufferings  have  been  ii 
these  three  months  (my  only  source  of  daily  bread  being  pre 
vented  me)  Providence  only  knows.  But  I  hold  in  my  mind- 
if  I  get  well  I  will  fear  nothing — there  is  enough  to  do,  an 
more  than  enough,  if  my  physical  powers  are  restored  to  mc 
Please  God,  all  will  come  right.  May  it  be  so.'40 
Chinnery  died  from  apoplexy  on  30th  May,  1852.  There  hai 
always  been  something  a  little  fabulous  about  his  personality,  an 
one  persistent  legend  refused  to  believe  that  he  really  had  died  I 
1852.  It  related  how  he  went  to  Peking  to  become  court-painte 
to  the  Emperor,  and  was  finally  executed  at  the  age  of  over 
hundred  for  interfering  with  the  Imperial  concubines. 


NOTES 

-M  The  portrait  was  in  the  collection  of  Sir  John  Bowring,  Consul  at  Canton  froi 
1847-53,  and  later  Governor  of  Hong  Kong,  and  descended  to  his  great-grandsoi 
J.  A.  F.  Bowring  ;  it  was  sold  at  Sotheby's,  Nov.  14th,  1962  (lot  1). 

30  Accession  No.  779,  presented  by  John  Dent,  1888. 

31  W.  C.  Hunter,  op.  cit.,  267. 

3-  Irish  National  Portrait  Gallery,  accession  No.  2699,  purchased  from  Maj< 
Hunt,  1914. 

3'-a  This  drawing  was  acquired  by  the  present  owner  from  Rodolfo  Baptista,  tl 
grandson  of  Chinnery's  pupil,  Marciano  Baptista. 

33  Accession  No.  E.2304-1928,  bequeathed  by  James  Orange.  There  is  anoth 
self-portrait  drawing  on  the  reverse. 

34  This  letter  is  in  the  archives  of  the  National  Portrait  Gallery. 

35  Art  Union,  VIII  (1846),  180. 

36  Quoted  by  H.  and  S.  Berry-Hill,  op.  cit.,  p.  37. 

37  Anderdon  Catalogue  for  1846,  collection  of  the  Royal  Academy. 
3*  The  Friend  of  India,  July  8th,  1852. 

39  The  watercolour  descended  to  the  artist's  great-granddaughter,  Miss  Scotsc 
Clark,  and  was  sold  at  Sotheby's,  Oct.  19th,  1949  (lot  58). 

40  The  Friend  of  China  and  Hong  Kong  Gazette,  June  2nd,  1852,  quoted  by  H.  ar 
S.  Berry-Hill,  op.  cit.,  p.  61. 


17.  Self-portrait  by  George  Chinnery  (r.  1845-50).  Pencil  and  watercoloi 
on  paper,  4^  X  3^  inches.  Collection  of  Mr.  W.f.  Keswick. 
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John  Ruskin's  tour  to  the 
Lake  District  in  1837 


JAMES  S.  DEARDEN 


, yOUNG  John  Raskin  was  regularly  taken  on  tour  by  his 
X  parents  from  the  age  of  five.  His  father  was  a  sherry  importer 
ho  made  a  habit  of  visiting  his  customers  personally  every  few 
tars.  These  half-business,  half-holiday  journeys  took  the  family 
|  all  parts  of  the  country;  so  from  an  early  age  John  became 
miliar  with  many  parts  of  England,  Scotland  and  Wales. 
It  was  in  T824,  when  he  was  five,  that  Ruskin  was  first  taken  to 
ie  Lake  District.  He  next  went  there  six  years  later  when  he 
corded  the  tour  in  his  long  poem,  Iteriad.  The  years  t 83 3  and 
^35  saw  the  family  on  the  Continent,  with  (in  1835)  the  r6-years- 
djohn  making  erudite  notes  and  elaborate  drawings  of  all  he 
w.  After  these  two  Continental  tours,  the  1837  tour  to  the 
tiglish  Lake  District  was  to  prove  an  important  one  in  Ruskin's 
:e  because,  as  a  direct  result  of  it,  he  wrote  his  hrst  book,  The 
oetry  of  Architecture. 

Of  the  effects  of  these  early  Continental  and  English  tours, 

uskin  wrote  in  his  autobiography,  Praeterita: 

'Of  the  journey  of  1837,  when  I  was  eighteen,  I  felt,  for  the 
last  time,  the  pure  childish  love  of  nature  which  Wordsworth 
idly  takes  for  an  intimation  of  immortality.1  .  .  .  No  boy  could 
possibly  have  been  more  excited  than  I  was  by  seeing  Italy  and 
the  Alps;  neither  boy  nor  man  ever  knew  better  the  difference 

,  between  a  Cumberland  cottage  and  Venetian  palace,  or  a 
Cumberland  stream  and  the  Rhone:  my  very  knowledge  of 
this  difference  will  be  found  next  year  expressing  itself  in  the 
first  bit  of  promising  literary  work  I  ever  did;  but,  after  all  the 
furious  excitement  and  wild  joy  of  the  Continent,  the  coming 
back  to  a  Yorkshire  streamside  felt  like  returning  to  heaven.2 
. . .  The  idea  had  come  into  my  head  in  the  summer  of  '37,  and, 
I  imagine,  arose  immediately  out  of  my  sense  of  the  contrast 
between  the  cottages  of  Westmorland  and  those  of  Italy. 
Anyhow,  the  November  number  of  Loudon's  Architectural 
Magazine  for  1837  opens  with  "Introduction  to  the  Poetry  of 
Architecture;  or,  The  Architecture  of  the  Nations  of  Europe 
considered  in  its  Association  with  Natural  Scenery  and 
National  Character",  by  Kataphusin.'3 

However,  the  object  of  this  article  is  not  to  review  the  Poetry  of 
irchitecture  but  to  record  the  tour  of  1837  and  the  places  which 
Luskin  saw  then,  and  which  provided  him  with  the  ideas  for  his 
rst  book.  Most  of  the  many  tours  which  Ruskin  made  in  his 
)ng  and  active  life  are  adequately  chronicled  in  his  own  letters 
nd  diaries;  but  there  are  neither  diaries  nor  letters  from  the 
837-38  tours  to  the  Lake  District  and  Scotland. 

It  has  been  possible  to  reconstruct  the  1837  tour  from  various 
Durces  with  a  fair  degree  of  accuracy.  The  1837-38  sketch  book, 
/ith  its  one  or  two  dated  sketches,  is  preserved  in  the  Coniston 
Auseum.  Then  in  the  Ruskin  Galleries  at  Bembridge  is  the  elder 
Luskin's  itinerary  of  the  tour4  (which,  unfortunately,  is  neither 
ompletc,  nor  completely  accurate  in  its  sequence  of  towns), 
lere,  also,  arc  nine  drawings  from  the  tour.  Other  drawings  of 
lis  year  arc  at  Brantwood  and  the  Coniston  Museum.  W.  G. 
^ollingwood,  Ruskin's  biographer,  records  several  dated 
rawings,  while  Cook  &  Wcdderburn,  in  the  Ruskin  Library 
.dition's  Catalogue  of  Drawings,5  list  others.  Ruskin  had  a  habit 
1  later  life  of  going  through  his  old  uninscribed  drawings  and 
dding  titles  and  dates.  In  December,  1879,  and  January,  1880,  he 


inscribed  several  of  the  drawings  from  this  tour.  The  fact  that  his 
dates  are  so  detailed  indicates  that  he  must  have  been  working 
from  some  form  of  diary — but  none  now  is  known. 

Ruskin,  who  from  an  early  age  had  an  obvious  talent  with  the 
pencil,  started  taking  drawing  lessons  from  Runciman  when  he 
was  fourteen.  Soon  he  also  started  watercolour  lessons  with 
Copley  Fielding.  But  perhaps  more  important  was  the  influence 
of  Samuel  Prout  and  J.  M.  W.  Turner,  whose  work  Ruskin  had 
studied  in  books  illustrated  by  them.  In  his  drawings  made  on  the 
1835  tour  two  distinct  styles  are  evident — the  architectural 
studies  based  on  Prout's  style  and  the  landscape  drawings  showing 
the  obvious  influence  of  Turner's  vignettes  in  Rogers's  Italy.  But 
he  soon  developed  a  style  more  his  own  which  was  a  mixture  of 
the  two.  This  can  be  clearly  seen  in  the  drawings  of  the  1838  tour 
which  are  fairly  evenly  divided  between  architectural  and  land- 
scape studies.  However,  the  1837  drawings  are  almost  exclusively 
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I.  Fisher  Street,  Carlisle.  By  John  Ruskin  (1819-1900),  June  1837;  pencil  on 
white  paper,  10J  X  7f  inches.  The  Rtiskiu  Galleries,  Be  tub  ridge  School,  Isle  of 
Wight. 
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2.  In  Troutbeck,  Westmorland.  By  John  Ruskin,  7th  August  1837;  pencil 
on  white  paper.  The  Education  Trust  Ltd.,  Brantwood,  Collision. 

architectural  works.  Landscape  is  incidental  (though  there  are  one 
or  two  purely  landscape  studies).  Collingwood  says:"  .  .  .  his 
advanced  knowledge  of  art  was  shown  in  a  series  of  admirable 
drawings,  so  Proutcsque  in  manner  as  almost  to  pass  for  the 
master's  work,  except  for  traces  of  a  strong  individuality  which 
could  not  be  concealed.  Their  subjects  are  chiefly  architectural, 
though  a  few  mountain  drawings  are  found  in  his  sketch  book 
for  that  summer'. 

The  Ruskins  left  London  on  Wednesday,  21st  (tine,  1837,  the 
day  after  Victoria  became  Queen  of  England,  and,  as  Ruskin  said, 
'we  went  down  by  the  North  Road  as  usual'.  On  the  second  day 
they  passed  through  Eaton  Socon  in  Bedfordshire  where  Ruskin 
made  an  outline  drawing  of  the  water-mill.7  The  fabric  and  half- 
timbering  are  just  suggested;  the  dormer  windows  and  uneven 
roofs  were  evidently  the  main  points  of  interest. 

June  23rd  saw  the  family  passing  through  Newark  where 
Ruskin  made  the  drawing  of  the  castle,  now  in  the  Coniston 
Museum.  The  journey  north  was  evidently  uneventful  'and  on 
the  fourth  day  (we)  arrived  at  Catterick  Bridge,  where  there  is  a 
clear  pebble-bedded  stream,  and  both  west  and  east  some  rising 
of  hills,  foretelling  the  moorlands  and  dells  of  upland  Yorkshire; 
and  there  the  feeling  came  back  to  me — as  it  could  never  return 
more."  .  .  .  The  Sunday  and  a  day  or  two  more  (were  spent)  at 
Greta  Bridge  in  a  rapture  which  lias  been  one  of  the  greatest 
landmarks  and  pleasures  of  memory  ever  since  .  .  .'• 

The  drawing  of  the  waterfall  at  Rokeby,  unrecorded  by  Cook 
&  Weddcrburn,  which  was  bought  by  Agnew's  at  Sotheby's  in 
January  1967,  must  have  been  made  during  this  stay  at  Greta 
Bridge.  The  drawing  is  not  one  of  the  best  of  the  tour;  it  is  quite 
slight.  Its  interest  lies  in  Ruskin's  use  of  a  watercolour  wash  in 
part  of  it.  Most  of  his  sketches  up  to  1838  were  in  pen  or  pencil— 
with  the  occasional  use  of  chinese  white.  As  a  child  of  eight  or 
nine  he  had  used  a  watercolour  wash  as  the  background  to  the 
series  of  maps  made  in  1827-8.  Other  than  these,  the  inclusion  of 
a  wash  in  this  Rokeby  sketch  must  make  it  one  of  the  earliest 
examples  of  Ruskin's  work  .is  a  watercolourist. 

After  the  weekend  they  travelled  on  via  Brough  and  Appleby 
to  Penrith  (where  Ruskin  drew  Brougham  Castle  on  28th  [une) 


and  thence  to  Carlisle,  where  no  doubt  John  James  Ruskin  h 
business.  Here  they  stayed  for  a  couple  of  days  and  Ruskin  ma 
two  drawings.10  On  28th  fune  he  drew  a  little  tower  with  got! 
carving  at  Carlisle  Castle  which  he  inscribed  forty-two  ye; 
later  as  Queen  Mary's  Tower.  However,  there  is  a  little  myste 
here  for  Queen  Mary's  Tower — so  called  because  Mary,  Que 
of  Scots  had  been  held  prisoner  there  for  two  months  in  1568 
had  been  pulled  down  in  1835  in  order  to  save  the  expense 
needful  repair. 

Another  nicely  finished  drawing  made  in  Carlisle  is  of  the  0 
Guildhall,  with  its  crumbling  lower  walls,  carved  got! 
windows,  caves  and  overhanging  upper  storey  and  roof  renden 
in  great  detail.  And  Ruskin  did  not  fail  to  include  the  very  ug 
flue-pipe  jutting  out  from  the  ground  floor. 

While  in  Carlisle  Ruskin  bought  his  sketch  book  fro 
Benjamin  Scott's  shop  in  English  Street.  From  Carlisle  the 
probably  travelled  south  to  make  the  Royal  Oak  at  Keswii 
their  centre  for  a  while.  During  the  couple  of  weeks  probab 
spent  here,  Ruskin  drew  Keswick  Market  Place,  Lodore,  and  ( 
nth  July,  Buttermere  and  Honister.  In  the  sketch  book  a 
drawings  of  a  bridge  in  Patterdale,  Saddleback,  the  top 
Cawscy  Pike  and  Ashness  Bridge.  Writing  three  years  later  to  r 
friend  Edward  Clayton,  Ruskin  said:  'Of  all  the  landscapes  I  ev 
saw  in  my  life,  I  think  the  view  of  Derwentwatcr  and  Skidda 
from  that  spot,  with  the  bridge  for  a  front  object,  is  the  best  pie 
of  composition.'  This  is  just  the  view  of  Ashness  Bridge  whk 
Ruskin  has  sketched.  A  slight,  but  impressive,  two-page  sketch: 
the  book,  obviously  made  from  a  high  mountain-top,  shov 
clearly  that  the  Ruskins  did  not  just  stay  in  the  valleys,  but  : 
common  with  most  tourists  of  the  period,  took  ponies  and  roc 
or  walked  to  the  tops  of  the  hills.  'My  father',  Ruskin  says  i 
Praeterita,  'took  me  up  Scawfell  and  Helvellyn,  with  a  clevi 
Keswick  guide,  who  knew  mineralogy,  Mr.  Wright;  and  tl 
summer  passed  beneficially  and  peacefully'.12 

From  the  northern  lakes  they  had  moved  south  by  24th  Jul 
when  Ruskin  drew  the  Langdale  Pikes  over  Windermere  froi 
Low  wood,  another  favourite  hotel  which  may  well  have  bet 
their  centre  for  the  next  three  weeks.  On  31st  July  a  drawing  w 
made  of  Brathay  Church  and  Langdale.  On  the  same  day  Rush 
made  a  drawing  of  a  'ruin  near  Ambleside'.  This  was,  in  fact,  tl 
National  Trust's  Old  Bridge  House,  at  one  time  a  summer  hou 
belonging  to  Ambleside  Hall,  and  then,  evidently,  in  a  state  < 
disrepair.  He  also  made  a  second  and  rather  more  delicate, 
drawn  view  of  the  same  building  from  a  different  angle.  Tl 
building  stands  on  its  little  bridge  with  a  tree  overhanging  it  ( 
has  been  said,  unkindly,  that  it  was  built  by  a  Scotsman  wishii: 
to  avoid  ground  rent!).  The  road  bridge  and  houses  across  tl 
roads  are  sketched  in.  Ruskin  gullibly  inscribed  this  drawinj 
'Remains  of  Ambleside  Hall,  destroyed  by  Oliver  Cromwel. 
Other  drawings  from  this  phase  of  the  tour  are  the  ones  < 
Troutbeck  (7th  August),  now  at  Brantwood,  and  of  the  rivi 
Brathay  on  the  following  day. 

The  Troutbeck  drawing  shows  an  interesting  jumble  of  ol 
cottages  with  small  windows  and  uneven  roofs.  One  of  tl 
buildings  has  a  massive  round  chimney,  so  typical  of  the  distric 
and  the  sort  discussed  by  Ruskin  in  the  Poetry  of  Architecture. 

John  fames  Ruskin's  itinerary  shows  that,  before  they  left  tl 
Lakes,  the  family  went  into  the  Furness  district,  to  Conistoi 
Ulverston  and  Furness  Abbey.  At  Coniston,  Ruskin  drew  tl 
I  fill,  again  with  its  massive  round  chimneys.  This  drawing 
reproduced  in  the  Poetry  of  Architecture,  where  Ruskin  said  that  1 
most  cases  he  disliked  round  chimneys  since  'they  put  us  in  min 
of  glasshouses  and  manufactories  .  .  .  sometimes  ...  it  looks  lil 
the  remains  of  some  grey  tower  .  .  .  Such  deceptions  arc  alwa^ 
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was  included  in  Ruskin's  exhibition  in  London  of  some  of  his  ow  n 
work,  and  in  his  autobiography  he  remembered  this  weekend: 
'I  could  draw  the  choir  of  Bolton  Abbe)r  with  its  wild  fresh  grass 
over  the  altar,  and  the  banks  of  Wharfc  seen  through  its  traceriless 
window,  in  entire  peace  and  pensiveness  of  mind  and  c\  e  . . 

Before  leaving  the  vicinity  Ruskin  walked  the  two  miles 
northwards  along  the  river  to  draw  the  rocks  on  the  Wharfe 
above  the  Strid,  on  Tuesday,  15th  August.  The  attraction  here 
was  no  doubt  to  see  the  site  of  Turner's  drawing  The  Boy  of 
Egremont  whose  death  at  the  Strid  was  the  reason  for  the  foun- 
dation of  Bolton  Abbey. 

The  return  journey  to  London  was  now  resumed  in  earnest  via 
Huddersfield,  Buxton  and  Bakewell.  After  leaving  Bakewell 
they  stopped  to  see  Haddon  Hall.  Ruskin  made  a  drawing15  in  the 
Hall  of  a  fine  large  window  (the  view  through  it  is  suggested). 
The  elaborately  carved  parts  of  the  panelling  in  the  room  arc 
carefully  drawn  and  the  moulding  on  the  ceiling  is  suggested. 
This  is  a  more  interesting  drawing  than  the  one  that  he  was  to 
make  at  Haddon  in  the  following  year. 

On  1 8th  August  Ruskin  was  making  a  study  of  limestone  at 
Matlock  and  on  the  next  day,  Saturday,  he  drew  a  street  scene  in 
I  )erby.16  In  the  foreground  is  a  tall  house  (recently  pulled  down), 
with  a  gable  end  which  obviously  interested  Ruskin,  and  on  the 
opposite  side  of  the  street  is,  first,  the  small  mediaeval  public 
house;  next  come  some  Georgian  buildings  and  beyond  those, 
dominating  the  street  is  the  tower  of  All  Saints,  now  Derby 


Part  of  Gallery,  Haddon  Hall.  By  John  Ruskin,  17th  (?)  August  1837; 
ncil  and  Chinese  white  on  white  paper,  14  10  inches.  The  Ruskin 
tileries,  Bembridge  School,  Isle  of  Wight. 

ry  dangerous  though  in  this  case  sometimes  attended  with 
>od  effect,  as  in  the  old  building  called  Coniston  Hall'.13  Little 
d  Ruskin  know,  as  he  glanced  across  the  lake  when  making  this 
awing  of  the  hall  that  thirty-four  years  later  he  would  buy 
rantwood,  the  house  directly  opposite  and  that  he  would  see 
is  scene  from  his  study  window  dailv  for  the  last  eleven  years  of 
s  life. 

One  drawing  of  Furness  Abbey  is  listed  in  the  Catalogue  of 
rawings,  and  a  second,  now  at  Bembridge,  shows  one  of  the 
indows  of  the  fourteenth-century  infirmary  chapel,  with  its 
nisual  pointed  head  and  remains  of  tracery  drawn  in  detail. 
Probably  the  final  drawing  of  the  tour  made  in  the  Lake 
istrict  is  that  at  Bembridge  of  Dungeon  Ghyll,  Langdale,  dated 
th  August.  The  overhanging  rocks  of  the  ghyll  are  drawn  in 
ltline  and  shaded  with  varying  degrees  of  intensity.  But  the 
feet  is  jumbled  and  the  drawing  probably  one  of  the  least 
ccessful  of  the  tour. 

After  almost  seven  weeks  the  family  probably  left  the  Lake 
istrict  on  Saturday  12th  August.  Their  route  took  them  via 
irkby  Lonsdale,  Settle  and  Skipton  to  Bolton  Bridge.  As  they 
d  not  normally  travel  on  a  Sunday  and  Bolton  Bridge  was  a 
vouritc  stopping  place,  they  probably  spent  the  weekend  here, 
uskin  himself  was  always  very  fond  of  Bolton  Abbey  and 
.iring  the  weekend  he  made  two  drawings — of  the  choir  and  the 
est  end  of  the  abbey.  In  1878  one  of  the  Bolton  Abbey  drawings 


A 
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4.  Street  and  church,  Derby.  By  John  Ruskin,  19th  August  1837;  pencil  on 
white  paper,  14^  X  10}  inches.  The  Ruskin  Galleries,  Bembridge  School, 
Isle  of  Wight. 
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Cathedral  and  one  of  the  finest  examples  of  gothic  architecture  in 
England.  Ruskin  has  drawn  the  elaborate  carving  and  decoration 
in  great  detail.  This  is  a  fine  drawing  of  the  period. 

Sunday  was  probably  spent  at  Lichfield  where  Ruskin  drew  the 
three  well-known  towers  and  spires  of  the  cathedral,  seen  over 
the  river,  bridge  and  trees  of  the  town.  A  flight  of  eight  birds 
occupying  a  vacant  patch  of  sky  is  a  foretaste  of  the  many  such 
flights  in  the  architectural  and  landscape  studies  of  the  following 
year. 

On  Monday  they  turned  eastwards  to  Ashby-de-la-Zouch 
where  Ruskin  drew  a  tower,  while  on  the  next  day  he  paused  to 
draw  a  jumble  of  old  houses  (one  dated  1633)  in  Stamford.17 
Here  again,  windows,  dormers  and  over-hanging  caves  arc  the 
main  points  of  interest. 

By  Thursday  24th  August  they  had  reached  Peterborough, 
another  of  Ruskin's  favourite  towns.  Here  he  drew  the  many 
windows,  towers,  spires  and  pinnacles  of  the  west  end  of  the 
cathedral  seen  above  the  ruined  cloister,  with  its  carved  arches. 
This  drawing18  was  one  of  Ruskin's  own  favourites  and  it  used  to 
hang  in  his  drawing  room  at  Brantwood,  among  his  Prouts.  It 
was  later  in  the  possession  of  the  wife  of  Canon  Rawnsley, 
herself  the  daughter  of  a  Bishop  of  Peterborough. 

The  Lichfield  and  Peterborough  drawings  were  both  exhibited 
in  1878  and  again  in  America  at  Boston  in  the  following  year.  In 
his  catalogue  notes,  Ruskin  said  that  'both  these  are  accurate  in 
the  angles  of  the  pinnacles  and  spires;  and  express  at  least  whole- 
some enjoyment  in  the  richness  of  decorated  English  Gothic'. 

The  route  home  now  lay  through  Ely  and  on  to  Cambridge 
where  Ruskin  drew  a  street  scene.  On  Saturday,  26th  August,  the 
family  returned  to  their  home  at  Heme  Hill  in  south  London. 
Ruskin  had  seven  weeks  in  which  to  plan  and  write  the  beginning 
of  the  Poetry  of  Arcliitccturc  before  returning  to  Oxford  on  13  th 
October.  And  his  meticulous  father  noted  in  his  accounts1''  that 
the  nine  weeks'  tour  had  cost  £284. 

Fifty  years  later  Ruskin  reviewed  the  drawings  of  his  youth  in 
Praeterita.  He  noted  how  the  style  gradually  developed  from  the 
hard  'line  and  dot'  method  of  1835  to  a  freer,  gentler  and  greyer 
style  in  1837-38.  Of  the  drawings  from  the  three  long  tours  of 
this  period,  he  obviously  considered  those  of  1 837  the  best: 

'The  drawings  of  Bolton  Choir,  Brougham  Castle,  Newark 
Castle,  and  Lichfield  Cathedral,  executed  this  year  (1837), 
show  the  style  of  this  transitional  period  at  its  best,  those  of 
Roslyn  Chapel,  Stirling  gate  and  church  .  .  .  and  Edinburgh  in 
the  following  one,  and  of  St.  Michael's  Mount  in  1839,  are  all 
inferior,  the  bad  method  becoming  more  and  more  mannered 
.  .'20 

In  his  1878  catalogue  notes  for  Bolton  and  Newark,  he  said, 
'the  year's  progress  is  very  clearly  manifest;  some  sense  of  light 
and  shade  now  coming  into  the  line  work,  and  the  masonry 
markings  very  good'. 

It  is  also  interesting  to  note  another  development  in  style  in 
these  drawings  of  1837.  The  1835  drawings  were  'complete' 
little  pictures,  but  as  Ruskin  noted  in  Praeterita,  by  1837  his 
reading  in  the  long  Oxford  summer  vacation  occupied  so  much 
of  his  time  that  he  was  unable  to  finish  his  drawings:  'there  was 
not  a  moment  left  to  draw  mere  stones  or  trees  in — if  I  got  my 
abbey  or  castle,  it  was  all  I  hoped'.21  Strangely,  however,  he  says 
elsewhere  in  Praeterita:  'I  don't  remember,  in  Yorkshire  or  in  the 
Lakes,  that  year,  opening  a  single  book!  But  I  must  have  done 
something,  for  I  was  reading  for  honours,  and  under  distinct 
tutorial  orders,  which  I  entirely  meant  to  obey'.22  That  he  did 
read  during  the  tour  is  evident  from  his  copy  of  Aristophanis, 
now  at  Bembridge.  It  is  copiously  annotated — but  has  one  or 
two  little  sketches  on  the  end-papers. 


I  he  real  importance  of  the  tour  is  that  at  last  Ruskin  was  not 
merely  drawing  what  he  saw,  but  that  he  was  actually  noticing 
what  he  saw.  The  preoccupation  of  the  1837  drawings  with 
architectural  details — windows,  chimneys,  caves,  roofs— shows 
that  Ruskin  had  noticed  these  things  as  architectural  features  and 
was  comparing  them  with  what  he  had  seen  but  not  noticed  on 
the  Continent  two  years  before.  And  out  of  this  awakening 
awareness  grew  his  first  book,  the  Poetry  of  Architecture. 
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Problems  and  solutions:  8 


JOHN  FITZMAURICE  MILLS 


THE  subtle  patina  of  hue  polished  woods  has  .111  appeal  all  of 
its  own.  The  different  timbers,  either  as  solid  construction  or 
veneers  laid  over  carcass  woods,  have  a  wonderful  variety  of 
grain  and  rich  warm  tones.  The  care  of  the  finish  of  wood  is  very 
important.  All  too  often  arc  seen  examples  of  smeared  polish, 
finger-marks,  or  worse  over-glossy  French  polish  or  heavy 
varnish  mistakenly  applied  to  improve  the  appearance. 

Sometimes  when  an  old  piece  of  furniture  is  acquired  from  a 
sale  it  may  be  covered  with  layers  of  grime  that  have  gathered 
over  the  years.  If  this  is  the  case,  it  is  unlikely  that  any  of  the 
standard  furniture  polishes  will  be  able  to  remove  this;  in  fact, 
they  may  do  worse;  they  may  help  to  fix  it  in  position.  A  very 
effective  and  simple  cleaning  emulsion  can  be  made  in  the  home. 
Mix  together  in  a  bottle  that  can  be  corked  one  part  each  of 
linseed  oil,  turpentine,  and  vinegar  with  a  quarter  of  a  part  of 
methylated  spirit.  Before  using  shake  thoroughly,  and  it  is  best 
applied  with  a  wad  of  cotton  wool.  Watch  the  results  during  the 
application  and  beware  of  using  too  much  so  that  the  excess 
liquid  does  not  flow  into  locks,  fittings,  or  cracks. 

If  the  piece  of  furniture  is  of  no  great  rarity  or  value  and  it  has 
been  varnished  or  French  polished,  these  can  be  removed  with 
care.  There  are  a  number  of  commercial  products,  such  as  'Nitro- 
mors'  or  'Polystrippa',  which  it  controlled  can  be  satisfactorily 
used.  It  is  wise  to  protect  the  hands  with  rubber  gloves,  and  the 
stripper  can  be  applied  to  the  wood  with  a  piece  of  cotton  wool 
or  an  old  paint  brush.  The  cotton  wool  is  possibly  safer,  as  the 
brush  may  cause  splashing.  At  the  first  attempt  leave  the  stripper 
on  for  only  half  a  minute,  and  then  remove  with  a  piece  of 
cotton  wool  soaked  in  turpentine  substitute.  When  the  pro- 
gress of  the  stripping  has  been  observed,  the  stripper  can  be  left 
on  longer  if  necessary.  Finally,  thoroughly  wash  away  all  traces 
of  stripper  with  several  applications  of  turpentine  substitute  on 
cotton  wool.  The  above  remedy  should  not  be  used  if  the  piece 
of  furniture  has  been  lacquered,  nor  is  it  safe  if  there  is  inlay,  as 
the  stripper  could  penetrate  too  deep  and  cause  damage. 

With  so  many  commercial  polishes  to  select  from,  it  is  difficult 
to  decide  which  will  give  the  best  result  and  is  the  safest.  A  polish 
should  give  protection  to  the  surface  of  the  wood  and  at  the  same 
time  show  as  little  marking  from  fingers  as  possible.  Polishes 
come  as  liquids,  creams,  and  solids.  One  of  the  most  satisfactory 
for  all  types  of  furniture  is  'Antiquax',  which  is  sold  by  Frank 
Partridge.  A  good  home-made  polish  can  be  prepared  by  melting 
one  ounce  of  beeswax  in  three  fluid  ounces  of  turpentine.  The 
consistency  of  this  polish  can  be  varied  by  adding  less  or  more 
turpentine,  depending  whether  a  harder  or  creamier  polish  is 
required.  Broadly  speaking,  for  veneer  work  a  cream  is  kinder, 
as  there  is  less  likelihood  of  lifting.  Whichever  type  of  polish  is 
chosen,  use  it  sparingly,  as  a  far  better  polish  will  be  achieved  and 
less  smearing.  The  layering  on  of  heavy  coats  of  wax  polish  will 
do  nothing  other  than  gradually  obscure  the  lovely  tones  of 
the  wood,  and  finally  will  require  a  fairly  drastic  stripping. 

Veneered  furniture  or  examples  of  Boulle,  where  there  are  a 
number  of  materials  inlaid,  should  be  carefully  inspected  at 
regular  intervals  to  see  that  there  arc  no  pieces  that  arc  lifting.  All 
too  often  can  be  seen  fine  examples  that  are  marred  by  small 
losses.  It  is  very  simple  to  cause  considerable  damage  when 


polishing,  as  the  duster  can  easily  catch  and  pull  away  tiny  frag- 
ments, which  may  not  be  noticed  at  the  time. 

Sunlight  is  another  enemy  of  polished  woods,  and  sometimes 
quite  a  short  exposure  to  the  direct  rays  will  begin  to  fade 
French  polish  and  even  the  underlying  wood.  The  sun  can  cause 
deterioration  to  polished  surfaces  and  can  bleach  the  colour  from 
the  wood.  It  is  unwise  to  attempt  any  form  of  staining  to  repair 
the  bleaching.  It  is  a  highly-skilled  task,  and  one  which  should  be 
most  certainly  left  to  the  professional.  The  siting  of  valuable 
pieces  of  furniture  does  need  care,  not  only  to  avoid  sunlight,  but 
also  too  near  a  proximity  to  a  heat  source  and  draughts  should  be 
avoided.  Finally,  if  plants  or  vases  of  flowers  are  placed  on  furni- 
ture, make  quite  sure  that  the  receptacles  do  not  leak,  as  water- 
stain  on  fine  polished  surfaces  is  very  difficult  to  eradicate. 


James  II  English  Armchair.  The  Cleveland  Museum  of  Art. 
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Anthony  Gordon  Elson 

Creator  of  contemporary  British  silver 


IN  this  age  (if  mass  production  and  standardisation  it  is  refresh- 
ing to  find  young  British  designers  and  silversmiths  who  are 
eager  to  execute  special  commissions.  It  is  even  more  exciting 
when  one  of  them  takes  over  a  long  established  ecclesiastical 
manufacturing  hrm  and  combines  hue  craftsmanship  with  good 
modern  design. 

One  of  them  is  Anthony  Elson,  who  left  the  Royal  College  of 
Art  in  London  a  tew  years  ago  and  then  spent  two  years  with  a 
firm  of  manufacturing  silversmiths,  specialising  in  reproduction 
silver.    Here  he  increased   his   knowledge  of  silversmithing 


techniques.  The  next  step  was  to  buy  Blunt  and  Wray,  one  of  the 
oldest  ecclesiastical  silversmiths  in  England.  His  plan  was  to 
create  more  modern  designs  in  church  plate  to  fit  into  the  new 
liturgy,  and  at  the  same  time  to  produce  domestic  silver  in 
modern  designs.  This  plan  has  proved  successful  and  Blunt  and 
Wray  arc  now  the  only  manufacturers  who  are  designing  modern 
silver  primarily  for  the  shops. 

An  important  special  commission  recently  came  to  Elson  from 
Barclays  Bank  D.C.O.  who  required  a  large  service  of  silver  to  be 
specially  designed  for  the  directors'  dining  room  in  their  newly- 
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built  head  office  in  Lombard  Street,  City  of  London.  Mr.  Laird 
Clowes,  a  leading  London  silver  dealer,  introduced  Elson  to 
Mr.  Frederic  Seebohm,  the  chairman  of  Barclays  Bank  D.C.O., 
who  gave  a  most  explicit  brief  as  to  what  was  wanted.  As  a 
result  Elson  designed  a  knife,  fork  and  spoon  in  one  size  for 
general  purposes.  They  are  illustrated  in  No.  i.  On  the  right  hand 
side  of  them  are  a  serving  spoon  and  fork,  and  on  the  left  hand 
side,  a  6  inch  spoon  for  small  dishes,  a  coffee  spoon  and  a  sauce 
ladle. 

No.  2  shows  the  salt  cellar,  pepper  pot  and  mustard  pot  and 
No.  3  shows  the  cream  jug  on  a  raised  foot,  4  inches  high,  with 


the  larger  half-pint  jug  for  milk  or  cream.  No.  4  illustrates  the 
sauce  boat  with  its  ladle  and  the  sugar  bowl  and  spoon. 

The  silver  cigar  box  (No.  5)  was  commissioned  for  the  private 
collection  of  the  Worshipful  Company  of  Goldsmiths.  The  lid 
has  a  radiating  texture  in  silver-gilt,  thus  making  an  attractive 
colour  contrast.  The  inside  of  the  box  is  lined  with  cedar  wood. 

The  Federation  of  Boys'  Clubs  trophy  (No.  6)  was  given  by  the 
Mercers'  Company  to  the  London  Federation  of  Boys'  Clubs  at 
the  suggestion  of  the  Duke  of  Edinburgh.  Awarded  to  the  club 
with  the  most  enterprising  programme  for  the  year,  it  stands 
20  inches  high  and  is  made  out  of  cast  gilt-bronze.  The  base  is 
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5.  Silver  cigar  box,  for  the  Worshipful  Com- 
pany of  Goldsmiths. 


made  of  marble  and  silver.  Each  wing  of  the  trophy  was  first 
pierced  out  of  wood  and  sand  blasted  so  as  to  accentuate  the 
grain.  Five  of  these  units  were  then  cast  and  assembled  to  form 
the  trophy. 

The  Rowan  Cobbold  Engineering  trophy  (No.  7)  is  awarded 
annually  to  the  best  apprentice  at  Messrs.  W.  D.  and  H.  O.  Wills, 
the  cigar  and  cigarette  manufacturers.  It  consists  of  a  tapered  cone, 
with  textured  flutes  in  silver-gilt,  and  stands  on  an  onyx  and 
silver-gilt  inscribed  base.  The  form  was  inspired  by  a  piece  of 


equipment  on  the  cigarette-making  machine  called  the  garnisher. 
The  garnisher  puts  the  tobacco  into  the  paper  to  form  the 
cigarette  and  is  therefore  a  vital  process. 

The  Financial  Times  newspaper  approached  Anthony  Elson  to 
design  a  trophy  for  them  to  award  to  the  architect  of  the  best 
industrial  building  in  Great  Britain.  This  trophy  (No.  8)  is  almost 
1 6  inches  high  and  consists  of  a  silver  sphere  mounted  on  a  square 
white  marble  column  with  five  solid  silver  bars  applied  to  each  of 
its  four  sides.  This  idea  was  conceived  by  Elson,  after  a  discussion 
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6.  Above  left.  Federation  of  Boys'  Clubs  trophy,  for  the  Mercers'  Company. 

7.  Above  centre.  Rowan  Cobbold  Engineering  trophy,  for  W.  D.  and  H.  O. 
Wills. 

8.  Above  right.  Industrial  architect's  trophy,  for  the  Financial  Times. 

9.  Below  right.  Cigar  containers  from  the  range  of  domestic  silver. 


with  the  proprietors  of  the  paper  and  the  adjudicating  architects 
who  required  something  both  simple  and  expressive  ot  fine 
proportions. 

An  example  of  Elson's  modern  domestic  silver  can  be  seen  in 
the  cigar  containers  which  are  made  in  two  sizes  (No.  9).  Each 
one  is  in  the  form  of  a  silver  cylinder  with  a  cast  silver-gilt 
plaque  let  into  the  lid.  The  inside  is  lined  with  green  pig  skin. 

Anthony  Elson's  approach  to  design  is  an  admirably  practical 
one.  Because  of  the  increasing  costs  of  labour  and  material,  hand- 
made silver  will  go  up  in  price.  He  believes,  therefore,  that  it  is 
essential  to  use  the  available  modern  techniques  in  order  to 
produce  objects  of  a  high  standard  ot  design  and  workmanship  at 
prices  which  are  still  realistic. 

All  photographs  are  reproduced  by  permission  of  the  Worshipful 
Company  of  Goldsmiths;  No.  8  also  by  permission  oj  the  Financial 
Times. 


Contributed  by  Adrian  Bury 


Wilson  Steer 

SOME  artists  may  be  said  to  have  been  lucky. 
Born  at  the  right  time  and  in  the  right  cir- 
cumstances they  acquire  tame  and  fortune, 
given,  of  course,  exceptional  talent.  Philip  Wil- 
son Steer  comes  into  this  category.  With  a 
sympathetically  artistic  background  and  enough 
money  to  do  what  he  liked  doing,  he  began  to 
attract  attention  when  the  New  English  Art 
Club  was  founded  in  1886,  and  from  then  on  his 
progress  was  slow  but  sure. 

Steer  had  none  of  the  temperamental  ex- 
hibitionism popularly  associated  with  artists,  but 
that  he  must  have  possessed  a  warm  heart  behind 
a  cool  exterior  is  proved  by  the  devoted  friends 
whom  he  retained  all  his  life.  D.  S.  MacColl,  one 
of  Steer's  earliest  admirers  and  his  biographer, 
wrote  about  him  with  understanding  of  his 


Philip  Wilson  Steer.  Black  Domino  190J.  Oil  on 
canvas  40  •  30  inches.  Fine  Art  Society. 


ideals  and  intentions.  MacColl  is  right  in  saying 
that :  'A  healthy  artist  finds  food  convenient  to  his 
talent  in  congenial  contemporaries  and  forerun- 
ners; but  to  talk  of  French  influences  on  English 
painters  of  the  eightccn-nineties,  and  Steer  in 
particular,  has  been  much  overdone.'  The  artist 
was  far  more  influenced  by  Richard  Wilson, 
Turner  and  Constable  than  he  was  by  Monet  and 
his  Impressionist  brethren.  He  can,  of  course,  be 
criticised  for  his  eclecticism,  but  I  doubt  if  any 
important  artist  has  not  learned  something  front 
the  tradition.  Until  the  complete  bouleversement 
of  art  and  art  training  during  the  last  twenty 
years,  it  was  no  'crime'  to  show  signs  of  having 
studied  the  old  masters.  Steer  was  not  a  great 
draughtsman  but  he  was  certainly  a  distinguish- 
ed colourist  as  can  be  seen  from  the  select  ex- 
hibition of  about  twenty  oils  and  watercolours 
at  the  Fine  Art  Society  (148  New  Bond  Street, 
W.i). 

As  for  Steer  himself,  I  never  met  a  painter  less 
communicative  about  his  art.  As  far  as  I  can  re- 
member he  seldom  discussed  art  at  all  at  the 
Chelsea  Arts  Club,  which  was  for  many  years 
his  second  home.  But  if  one  asked  after  'Mr. 
Thomas',  his  pet  cat,  some  glimmer  of  response 
would  come  into  his  eyes,  as  he  went  on  playing 
chess  and  smoking  innumerable  cigarettes. 

The  Fine  Art  Society's  exhibition  reminds  us 
of  an  artist  singularly  fortunate  in  his  life  and  in  a 
sense  of  beauty  that  he  expressed  with  commend- 
able integrity. 

Munnings  when  Young 

SIR  ALFRED  MUNNINGS,  on  the  other  hand, 
could  be  as  great  a  talker  about  art  and  life 
generally  as  anybody.  It  was  always  a  happy 
experience  to  be  in  his  company.  He  was  not 
only  very  hospitable  but  expressed  himself  with 
forthright  humour  and  enthusiasm.  Living  in  a 
world  of  sport,  he  found  all  kinds  of  human 
character  worthy  of  his  interest.  Horses  in  which 
he  excelled  were  part  of  his  genius  as  a  whole, 
but  he  was  also  a  poetical  landscape  artist  and  his 
works  in  this  respect  are  no  less  important  than 
those  by  Steer.  In  fact,  his  talent  had  a  wider 
range.  There  are  three  early  pictures  by  Mun- 
nings, dated  1904,  at  Mr.  Richard  Green's 
gallery  (36  Dover  Street,  W.i)  composed  of 
horses  and  horsey  people,  harbingers  of  the 
great  career  that  followed.  Judging  by  the 
quality  of  these  works,  Munnings  had  arrived  as 


an  artist  at  the  age  of  twenty-five. 

Vlaminck,  Renoir  and  Utrillo 

A  LANDSCAPE  by  Vlaminck  dated  1909  at 
the  O'Hana  Galleries  (13  Carlos  Place,  W.i) 
could  have  been  by  Cezanne  so  close  is  it  in  style. 
It  was  at  Vollard's  shop  that  Vlaminck  first  saw 
a  number  of  works  by  Cezanne  and  fell  under 
his  spell  for  a  time.  Vlaminck's  versatile  life 
began  as  a  professional  cyclist  and  he  won  many 
championships.  Dabbling  meanwhile  in  paint  he 
and  Detain,  his  friend,  made  their  names  at  the 
first  Fauves  exhibition  in  Paris. 

A  Renoir  entitled  La  Source,  dated  1895,  is  a 
graceful  figure  subject  by  an  artist  who  found 
the  beauty  of  the  female  form  irresistible.  For  my 
part,  his  works  have  seductive  charm  but  little 
profundity.  He  painted  far  too  many.  He  was, 
however,  heroically  dedicated  to  his  muse  and 
merely  lived  to  paint,  even  long  after  he  was  so 
afflicted  with  rheumatism  that  confined  him  to  a 
wheel  chair  and  forced  him  to  paint  with  a  brush 
strapped  to  his  useless  right  hand. 

There  is  also  a  picture  the  rue  de  Mont  Cents  by 
Utrillo,  son  of  Suzanne  Valadon,  who  was  one 
of  Renoir's  models,  an  early  Picasso,  dated  1898, 
of  a  man  reading  by  lamplight,  and  a  fine 
Boudin  entitled  Lc  Havre,  of  1896  vintage. 

An  Immortal  Sketchbook 

TWO  paintings  by  Jan  van  Goyen  signed  and 
dated  respectively  1628  and  1633  have  that 
realistic  simplicity  of  landscape  statement  and 
old  buildings  typical  of  one  of  the  best  of  Dutch 
artists. 

These  pictures  were  part  of  an  exhibition  of 
nine  works  by  Van  Goyen  at  the  Brod  Galleries 
(24  St.  James's  Street,  S.W.i).  Seven  of  them 
were  drawings  shown  for  the  first  time.  It  is  the 
collector's  and  dealer's  dream  to  happen  upon 
works  by  an  old  master  hitherto  unrecorded. 
These  drawings  were  in  a  sketchbook  dated 
1653,  the  existence  of  which  was  unknown  until 
its  sudden  appearance  on  the  Continental  art 
market.  It  belonged  to  a  Dutch  family  whose 
effects  were  put  up  for  sale  at  The  Hague,  and 
from  the  pristine  condition  of  the  contents  the 
book  must  have  remained  unopened  for  many 
years. 

What  title  to  put  to  a  picture  by  Abel 
Grimmer,  the  Flemish  artist  who  entered  the 
Guild  of  St.  Luke  in  Antwerp  in   1592,  is 
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problematical.  Sonic  minute  figures  having  a 
homicidal  rough  and  tumble  in  the  foreground 
are  incidental  to  a  comprehensive  townscape  and 
other  figures  all  painted  with  extraordinary 
detail.  Grimmer  is  principally  known  by  the 
picture  of  Christ  in  the  House  of  Martha  ami  Mary, 
dated  1614,  in  the  Brussels  Art  Gallery. 

The  Madden  Galleries 

SEVERAL  French  artists,  generally  unknown  in 
England,  have  been  successfully  introduced  here 
by  the  Madden  Galleries  (77  Duke  Street, 
Grosvcnor  Square,  W.i).  There  is  Pierre  Prins, 
landscape  and  figure  painter  in  oils  and  pastels 
with  a  sensitive  vision  and  technical  brilliance. 
He  was  a  friend  of  Manet  and  painted  a  portrait 
of  this  great  artist  on  his  death-bed.  There  are 
Jocelync  Seguin  and  Hclenc  Neveur  whose 
studies  of  children  express  a  certain  delicacy  and 
refinement  inspired  by  genuine  love  of  the 
subject.  An  artist  must  have  unusual  perception 
to  paint  London  River  with  a  'difference',  but 
Petit  Paul's  nocturnal  watcrcolours  with 
reflections  bring  a  novel  style  to  an  old  classic. 
The  current  exhibition  at  the  Madden  Galleries 
contains  the  work  of  Theo  Tobiasse.  Obviously 
influenced  by  the  theatre,  he  attended  the  Art 
Dramatique  Centre  in  Paris.  Powerful  colourist 
and  designer,  Petit  Paul's  fantasies  are  whimsic- 
ally original  in  their  feeling  for  human  character, 
event  and  background. 

Great  Victorians  and  Others 

'TRUTH  TO  NATURE'  is  the  title  of  the 
exhibition  now  running  at  the  Leger  Galleries 
(13  Old  Bond  Street,  W.i).  If  this  is  a  pointer 
that  people  are  at  last  turning  away  from  the  lies 
that  have  been  perpetrated  for  so  long  in  her 
name,  so  much  the  better.  There  is  a  variety  of 
great  artists  and  some  famous  pictures  that 
delighted  previous  generations — Burne-Jones 
with  a  series  entitled  Pygmalion  ami  the  Image, 


Watts  with  Lore  ami  Death,  and  Fata  Morgana. 
It  was  our  Alfred  Stevens  who  wrote:  'Watts  is 
the  only  man  who  understands  great  art.'  I  can 
think  of  no  higher  compliment  coming,  as  it  did, 
from  one  of  England's  supreme  masters  both  in 
painting  and  sculpture.  By  some  fortuitous 
circumstance  Lemuel  Abbott  painted  the  only 
well-known  portrait  of  Nelson,  and  assured 
himself  immortality.  He  is  represented  at  the 
Leger  with  a  portrait  of  Thomas  Timbrell, 
whoever  he  was.  A  Gainsborough,  a  Romney 
and  two  of  the  best  Beechey  portraits  that  I  have 
seen  tor  a  long  time,  an  anonymous  but 
beautiful  woman  and  the  Dnke  of  Cambridge 
comply  with  the  truth  to  nature  idea.  Everybody 
should  be  fascinated  by  a  large  Frith  showing 
the  ailing  Charles  11,  seated  between  the  Duchess 
of  Cleveland  and  the  Duchess  of  Portsmouth. 
The  background  is  the  great  gallery  at  Whitehall 
with  a  crowd  of  courtiers  in  this  architectural 
setting.  Like  other  works  by  Frith,  notably 
Derby  Day,  it  had  to  be  protected  by  a  barrier 
when  exhibited  at  the  Royal  Academy  exactly  a 
century  ago. 

William  S.  Horton 

THROUGHOUT  his  career  William  S. 
Horton  (1 865-1936)  had  consistent  praise  from 
the  critics  and  collectors  whenever  he  exhibited, 
and  he  frequently  did.  This  high  opinion  of  his 
work  has  been  confirmed  by  many  shows  in 
France,  England  and  the  United  States.  A  recent 
one  at  Grand  Rapids  where  he  was  born  and 
which  town  he  left  as  a  very  young  man  to 
study  in  Paris  has  been  a  great  success,  as  was  the 
exhibition  at  the  Vosc  Galleries,  Boston,  LT.S.A. 
Though  linked  with  French  Impressionism,  he 
had  an  individual  style  and  may  be  said  to  have 
extended  the  chromatic  range  of  the  celebrated 
forerunners  of  the  movement,  some  of  whom 
he  knew  personally.  Horton  has  at  last  taken  his 
place  with  them. 


Kaplan  Gallery 

TWENTY-FIVE  years  ago  such  names  as 
Loisscau,  Lauge,  Luce,  Lepinc,  Lebasque,  Maufra 
were  little  known  beyond  the  confines  of 
French  art  circles.  Thanks  to  the  Kaplan 
Gallery's  specialisation  on  such  artists  during  the 
past  few  years,  the  London  public  are  now  well 
aware  of  their  exceptional  merits.  I  warmly  com- 
mend the  current  exhibition  at  6  Duke  Street, 
St.  James's  to  connoisseurs  who  enjoy  beautiful 
pictures  rather  than  fashionable  eccentricities. 


William  Beechey.  Portrait  Study.  54  X  42 
inches.  Leger  Galleries. 
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Art  in  the  modern  manner 

ALASTAIR  GORDON 


ONE  of  the  quieter  but  nevertheless  most 
important  developments  in  the  art  world 
of  the  1960's  is  the  modernisation  programmes 
being  carried  out  by  museums  and  public 
galleries.  The  very  name  museum  conjures  up — 
in  this  country — something  dull  and  fusty  from 
the  19th  century.  This  is  because  up  until 
recently  the  money  to  make  the  galleries 
attractive  was  not  available.  Even  now,  Museum 
directors,  curators  and  keepers  have  to  exercise 
all  their  persuasion,  enthusiasm  and  persistence 
to  get  the  funds  to  pay  tor  what  has  to  be  done. 

The  Whitworth  Art  Gallery  in  Manchester 
sees  the  consummation  of  a  decade  of  planning 
this  month  when  Lord  Goodman  opens  the  new- 
galleries  and  lecture  hall.  Space  does  not  allow  a 
'before  and  after'  illustration  of  what  the  gallery 
shown  here  looked  like  before  conversion :  rest 
assured  it  was  really  terrible.  Other  galleries,  in 
[964,  have  already  been  converted.  What  is  so 
excellent  about  the  whole  is  that  it  is  homo- 
geneous. This  because  it  is  all  to  the  design  of  one 
architect,  John  Bickerdike,  who  drew  up  both 
stages  of  the  plan  as  one  plan.  Manchester  itself, 
both  public  and  private,  aided  generously  by  the 
Gulbenkian  Foundation,  have  provided  the 
money  for  what  is  now  one  of  the  finest  public 
galleries  in  the  land. 

This  modernisation  of  galleries  into  clean  un- 
cluttered lines  is  an  essential  when  art  of  all 
periods  is  to  be  shown,  some  of  it  as  temporary 


exhibitions.  If  you  can't  display  art  in  the  setting 
of  a  private  house  then  the  next  best  thing  is  to 
have  it  shown  in  a  restful  unobtrusive  atmos- 
phere where  full  attention  can  be  given  to  the 
works,  and  no  excrescences  will  distract  the 
attention.  Modern  lighting  techniques  help 
greatly  to  produce  this  ambience,  so  essential  to 
anyone  wanting  to  draw  deeply  from  works  ot 
art  rather  than  look  at  wall  furniture. 

Not  yet  completed  (at  the  time  of  writing)  is 
the  S  ft.  by  14  ft.  tapestry,  from  Eduardo 
Paolozzi's  cartoon  illustrated  here,  which  will 
decorate  the  entrance  to  the  Whitworth.  This 
ancient  medium  ot  tapestry  weaving  to  make 
manifest  a  contemporary  design  is  indicative  of 
the  wide  ranging  intentions  of  the  Gallery.  Be- 
ing in  the  City  of  Manchester  it  obviously  has  an 
important  role  in  textile  exhibits,  but  more  than 
this  is  the  intention  to  continue  building  up  the 
contemporary  collection  of  painting  and  sculp- 
ture as  well  as  that  of  earlier  periods,  and,  in  the 
splendid  new  exhibition  facilities,  to  put  on 
shows  of  similar  catholicity. 

While  the  Whitworth  in  Manchester  is  a  long 
established  institution,  the  Museum  of  Modern 
Art  in  Oxford  is  still  in  process  of  growing.  That 
this  City  often  sniped  at  for  'living  in  the  past', 
its  dreaming  spires  an  apt  background  for 
elderly  dons  steeped  in  ancient  learning,  should 
have  such  a  gallery,  is  a  logical  event.  Those  who 
have  a  good  reading  of  history  are  much  more 


sharply  aware  of  the  present  than  their  detractors 
would  care  to  realise.  Oxford  has  always  been  a 
place  tor  new  ideas.  The  Museum  is  another 
conversion,  from  a  19th-century  brewery  site  in 
Pembroke  Street,  and  as  it  stands  at  the  moment 
is  on  two  floors  of  exhibition  rooms,  the  lowet 
floor  also  being  used  for  lectures,  demonstra- 
tions, tilms,  and  an  art  library,  and  the  upper 
floor,  illustrated  here,  for  temporary  exhibitions. 
The  aim  is  for  a  permanent  collection  to  be  built 
up  which  will  eventually  be  housed  in  a  building 
specifically  designed  for  the  purpose,  and  which 
will  be  ready,  it  is  hoped,  within  five  years.  The 
Arts  Council,  the  Gulbenkian  Foundation  (ubi- 
quitous as  ever),  as  well  as  every  kind  ot  support 
from  Oxford  itself,  are  the  financial  means  by 
which  it  is  hoped  to  provide  the  ancient  city  with 
England's  first  solely  modern  Museum.  At 
present  the  most  the  Museum  can  do  is  have 
temporary  exhibitions  and  make  an  important 
contribution  to  the  cultural  life  of  Oxford  with 
lectures  and  displays  demonstrating  the  newest 
ideas  in  art,  architecture,  sound  and  vision.  They 
recently  demonstrated  the  latest  Light  and 
Sound  workshop  made  by  the  Hornsey  College 
of  Art. 

The  present  one-man  exhibition  at  the 
Museum  is  of  the  work  of  Derek  Southall.  For 
these  times  of  the  forced  hot-house  plants,  he  is 
comparatively  old  at  37  to  achieve  recognition. 
Although  he  has  been  exhibited  at  the  Rowan 


Left.  North  Gallery,  Whitworth  Art  Gallery,  Manchester,  after  con- 


version. 


2.  Above.  Gallery  No.  3.  Museum  of  Modern  Art,  Oxford. 


alla  y  in  London  in  [965,  when  he  was  also  a 
rize-winner  at  the  John  Moores  in  Liverpool, 
nd  has  been  represented  in  man)  mixed  shows, 
lis  is  the  first  full  showing  of  an  accomplished 
ml  confident  new  style  presaged  by  his  cx- 
ibit  at  the  John  Moores  List  November,  when 
e  was  again  a  prize-winner.  This  slow  haul  to 
lltihnent  is  all  to  the  good  because  he  has  had 
le  time  and  experience  to  work  himself  out  in 
lolation  from  the  gaudy  pressures  that  so  often 
rcak  up  the  younger  shooting  stars.  To  have 
Wrestled  with  a  tragic  expressionism  ot  Ger- 
lanic  intensity  through  a  complicated  series  of 
bstract  forms  to  the  present  fundamental  state- 
lents  has  something  of  the  scope  and  pattern  ot 
le  heroes  of  Saul  Bellow,  that  great  American 
ovelist  of  the  theme  that  thinking  man  must 
nd  himself  amid  the  snares  of  modern  life.  He 
as  come  to  a  point  where  all  reference  to 
laterial  objects  (as  marks  011  a  canvas)  have 
een  eliminated  for  a  tough,  highly  charged,  but 
xtremely  elegant  sense  for  the  disposition  and 
arnessing  of  opposing  actions.  What  he  calls  his 
alindromes  are  intensely  logical  without  being 
eatly  mathematical,  for  they  have  an  ideal 
levitability  that  is  beyond  mere  measurement, 
'here  are  not  many  artists  who  have  progressed 
3  such  stark  forms.  Elimination  of  all  stage 
rops  is  a  brave  decision  because  it  must  always 
;ave  the  fear  that  zero  will  be  the  end  of  the 
aad.  But  Southall's  work  radiates  such  con- 
iction  that  we  can  also  become  enthralled  by 
is  confrontation  with  his  own  personal 
Lbsolute,  and  an  artist  can't  do  better  than  that. 

Another  non-compromiser  who  has  found 
imself  is  Roy  Lichtenstein,  whose  blown-up 
□mic  strip  pictures  have,  after  a  startled  pause, 
ran  acceptance  over  the  last  five  years  and  have 
1st  been  shown  in  massive  quantity  at  the  Tate. 

American  Pop-art  has  an  all-or-nothing 
ttitude  presumably  dictated  by  the  saturation 


3.  Eduardo  Paolozzi.  Design  for  Whitworth  Tapestry.  1967.  8  ft.  14  ft.  IVhitworth  Art  Gallery, 
Manchester. 


effect  of  American  mass-media  techniques. 
Apart  from  James  Rosenquist,  who  uses  a 
painterly  pictorial  style  similar  to  our  own  Pop 
artists,  they  go  flat-out  for  a  re-made  copy  ot  the 
popular  mass  produced  objects  and  ideas  from 
which  they  gather  their  inspiration  in  the  first 
place.  Save  for  Oldenburg  modelling  a  refriger- 
ator (for  example)  in  soft  furnishing  materials, 
there  is  little  re-interpretation  or  translation 
attempted. 

Lichtenstein  has  been  interested  in  the  Ameri- 
can scene — in  Americana,  particularly  the  Wild 
West,  since  1950,  but  then  he  tried  a  bit  of 
cubism  and  a  bit  of  abstract  expressionism 
(expressionism  seems  a  necessary  phase  tor 
artists  knocking  to  get  out).  This  was  hardly  a 


preparation  for  his  comic  strip  re-makes,  but  the 
interesting  thing  is  that  once  he  had  come  to  this 
present  style  he  was  utterly  and  unshakably 
convinced  that  this  torm  of  expression  suited  his 
individuality.  That  it  was  more  radical  and  anti- 
acsthetical  troubled  him  not  one  bit.  And  it  is 
this  same  type  of  conviction  as  Southall's,  but 
coming  out  so  differently,  that  again  carries  the 
day.  It  is  the  realisation  of  the  hypothesis  that 
art  has  no  boundaries  and  no  conventions.  A 
note  of  disbelief  is  sounded  when  Lichtenstein 
tries  out  some  optical  effects  using  Rowlux  and 
vinyl  to  make  abstracted  seascapes.  They  look 
to  me  like  someone  trying  to  find  his  way  out  of 
believing  in  his  own  convictions,  just  in  case  the 
convictions  are  unreal. 


4.  Left.  Derek  Southall.  Strike  Out.  1967.  7  ft. 
7  ft.  Museum  of  Modern  Art,  Oxford. 

5.  Right.  Roy  Lichtenstein.  Blonde  Waiting.  1964. 
Oil  on  canvas  48  X  48  inches.  Gemeentenuisea 
Amsterdam.  The  Tale  Gallery. 
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Continental  Dispatch  fr0M  SChu 


AT  the  Orangerie  of  the  Tuileries  until 
XA-March  i  sth  is  the  best  of  all  that  the  Louvre 
has  been  given  or  has  purchased  during  the  last 
twenty  years.  There  are  527  pieces  chosen  from 
the  ten  departments  of  the  museum  out  of  877 
paintings  of  old  and  modern  masters,  out  ot 
more  than  2,500  drawings,  sculptures,  porcelain, 
objets  d'art  of  all  sorts,  furniture  and  tapestries. 
Indeed  it  seems  that  there  are  more  gifts  than 
purchases:  450  French  and  foreign  donors  thus 
earn  the  gratitude  of  all  art  lovers.  Moreover  in  a 
few  months'  time  the  Louvre  will  show  the 
Boisgelin  collection  as  a  special  exhibition. 
Certain  works  in  which  the  owners  hold  a  life- 
interest  will  be  withdrawn  after  the  exhibition  at 
the  Orangerie. 


The  story  opens  with  an  Idol  from  Anatolia 
dating  from  6,000  B.C.  and  closes  with  Gauguin. 
Oriental  Antiquities  shows  superb  pieces  (the 
Sumerian  statue  of  Goudea  for  instance),  as  a 
result  of  the  system  of  excavation  organized  by 
French  museums  in  Iran,  Jordan  and  Syria 
which  gives  us  the  right  to  share  any  discoveries 
with  the  government  concerned. 

Truly  spectacular  objects  are  to  be  found  in 
the  French  art  section:  the  reliquary-crown 
from  the  Sainte  Chapelle,  champleve  enamels 
from  Limoges,  ivories  from  the  ninth  to  the 
fourteenth  centuries,  24  historic  examples  ot  the 
goldsmith's  art,  the  magnificent  secretaire 
belonging  to  Mme  Adelaide  at  Bellevue.  Among 
the  pictures  are  a  very  fine  portrait  of  Titus  by 


Rembrandt,  an  astonishing  Turner  landscape, 
some  works  by  Constable,  Gainsborough^ 
Lawrence,  Raeburn,  Monet,  Manet  and  seven  by 
Cezanne.  Over  2,500  old  master  drawings  have 
been  acquired  by  the  Louvre  during  the  last 
twenty  years;  from  them  are  shown  those  by  the1 
Maitre  de  Moulins,  Fouquct,  Wattcau,  Dela^ 
croix,  Ingres  and  Van  Gogh. 

The  variety  and  rich  quality  of  the  pieces  on 
view  illustrate  the  concern  of  each  of  the 
different  curators  to  fill  the  gaps  and  deficiencies 
in  certain  sections  to  make  the  Louvre  the  ideal 
mirror  of  every  civilization.  In  any  case  the 
thousands  of  objects  acquired  with  the  utmost 
discretion  over  twenty  years  would  themselves 
alone  combine  to  make  a  museum  of  consider- 
able importance. 


raj  m  r= 


Above  left.  Sassetta.  Central  panel  from  the  polyptych  of  Borgo  San  Scpolcro.  On  view  at  the 
Orangerie  exhibition  'Twenty  years  of  acquisitions  by  the  Louvre'. 

Above  right.  Bronze  satyr  with  brown  patina.  Height  23  cm.  Given  to  the  Louvre  in  1958.  On  view  at 
the  ( )rangerie. 


The  Romans  in  Paris 

THE  exhibition  at  the  Petit  Palais  until  Aprii 
15th  organized  jointly  by  the  city  of  Paris,  the 
Direction  des  Archives  de  France  and  the  city  ol 
Rome  shows  the  decisive  influence  ofltaly  on  al 
branches  of  French  art.  Here  is,  as  it  were,  the 
second  panel  of  a  diptych  on  this  community  ol 
Latin  spirit  which  corresponds  to  the  196c 
exhibition  'Les  Francais  en  Italie',  first  at  the 
Braschi  palace  then  at  the  Archives  in  Paris. 

This  exhibition  in  fact  extends  far  beyond  the 
city  of  Rome  alone  in  its  attempt  to  define 
'romanite' — Italian  art  imbued  with  the  spirit  o: 
Rome  from  ancient  times  to  Napoleon  I.  Every 
problem  is  covered:  influences  and  counter- 
influences  on  French  literature,  the  history  of  the 
Church  through  the  legates  who  came  to  Paris 
political  power  under  Mazarin,  new  blooc 
injected  many  times  into  French  art  by  Italiai 
artists  invited  to  the  Court  (Primaticcio,  Vinci 
Lulli,  Bernini  and  very  many  others).  In  short 
the  spirit  of  Rome  pervaded  the  banks  of  th< 
Seine.  This  co-operation  still  persists  within  th< 
framework  of  close  and  permanent  contact: 
since  the  establishment  of  the  Paris-Rome  twin- 
city  relationship  in  1956  in  periodic  meetings  o: 
officials  of  both  cities  to  reach  solutions  tt 
certain  technical  problems,  exhibitions  of  town- 
planning,  exchanges  of  students,  etc.  At  the  enc 
of  the  year  this  exhibition  will  be  taken  to  Romt 
to  the  Palazzo  Vcnezia. 

Saintes.  The  Museum  Renovated 

A  FINE  example  of  the  adaptation  of  seven- 
teenth-century architecture  to  modern  museun 
design  is  to  be  found  at  Saintes,  a  charmim 
little  town  of  Charente-Maritime  full  of  Romai 
and  Romanesque  monuments.  The  Hote 
Re;sidial  has  been  restored  recently  to  becom< 
the  Musee  des  Beaux-Arts  and  houses,  in  it 
beautifully  proportioned  rooms,  collections  o 
faience  and  old  and   modern  pictures.  Th< 
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Left.  Louis  XV  table-bureau  stamped  G.  Feilt, 
sold  for  152,000  francs  (including  costs)  at  the 
Palais  Galliera  (Mes.  Ader  and  Picard). 


presentation  is  clear,  elegant  and  in  keeping  with 
the  classical  nobility  with  which  this  house, 
built  in  1605,  is  imbued. 

Public  Sales  in  Paris  during  the  last  year 

SALES  in  Paris  in  1967  have  fetched  a  hundred 
and  eighty  million  francs,  an  increase  of  20  per 
cent  on  the  previous  year.  Taste  for  what  has 
come  to  be  called  a  'curiosity'  is  spreading  and 
daily  reaches  an  ever  larger  public — a  public 
which  is  better  informed  through  the  increase  in 
the  number  ot  art  magazines  and  regular  visits 
to  museums  and  exhibitions,  and  therefore  more 
discriminating.  This  state  of  affairs  is  reflected 
every  day  in  the  rooms  of  the  Hotel  Drouot. 
The  mediocre  tends  to  fall  in  price  whereas 
anything  of  quality  is  certain  to  increase;  this 


applies  to  painting  as  much  as  to  furniture  and 
objets  d'art.  This  year  there  has  been  a  large 
number  of  modern  pictures  with  Impres- 
sionists in  the  lead,  followed  by  Pointillists  many 
of  which  have  been  offered  as  a  result  of  the 
sudden  rise  in  price.  There  have  been  very  few 
Old  Masters  but  there  was  a  drawing  by  Diirer 
for  340,000  francs  and  a  small  panel  by  the 
Dutch  painter  Avcrcamp  for  330,000  francs. 
Spectacular  prices  were  paid  for  some  high 
quality  eighteenth-century  furniture:  220,000 
francs  for  a  small  table  stamped  B.V.R.B., 
170.000  francs  for  a  card  table  by  Pluvinet  and 
the  same  price  for  a  small  cylinder-top  desk  by 
Riesener.  There  is  a  tendency  for  prices  of  old 
tapestries  to  rise  with  the  essential  provision  that 
they  are  well  preserved,  and  confirmation  of  the 


fashion  for  old  French  pottery  and  especially 
products  of  the  Midi.  Noticeable  too  is  the 
unexpected  rise  in  value  of  furniture  or  chairs  'of 
eighteenth-century  style'  made  towards  the  end 
of  the  last  century. 

On  view  in  Germany 

COLOGNE,  Kunsthalle:  'Arts  Multiplicata',  an 
international  exhibition  of  reproductions  since 
1945  (until  April  15th). 

Dortmund,  Museum  am  Ostwall,  'Light  and 
Kinetics'  with  works  by  Le  Pare,  Soto,  1  )emarco, 
Tomasello  (until  April  10th). 

Nuremberg,  Kunsthalle,  first  Biennale  of  the 
plastic  arts  (until  April  14th). 

Dusseldorf,  Kunsthalle,  exhibition  on  the 
theme  of  Science  Fiction  (until  May  19th). 
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I.  Above.  'Royal  Review  of  the  British  Soldier',  covering  over  four  centuries,  is  the  title  of  the 
current  exhibition  at  the  Queen's  Gallery,  Buckingham  Palace,  London,  included  in  which  is  this 
painting,  23  j1  •  39J.  inches,  by  David  Morier  (I705?-I770),  A  skirmish  between  Highlanders  and  English 
infantry.  Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 


2.  Above.  This  walnut  caquetoire  chair,  French  or  an  English  example  of 
a  French  type  and  the  property  of  Trinity  College,  Oxford,  is  in  the 
current  exhibition  of  a  hundred  chairs  of  all  periods  in  the  Divinity  School, 
Oxford,  organised  by  Mrs.  Pauline  Agius  in  aid  of  the  Cheshire  Homes. 
Photo  by  V.  C.  Brooke. 


In  Brief 


To  aid  Britain's  £5tn  a  year  export  trade  in  antiquarian  books  ami  manuscripts, 
Jacques  I  'ellekoop,  director  oj  E.  P.  Goldschmidt  &  Co.,  international  rare 
hook  experts  of  Bond  Street,  will  he  permanently  represented  at  the  Dutch 
Antiquarian  Booksellers'  Centre  to  he  set  up  in  Amsterdam. 

Museum  Visitors'  Bureau,  which  will  provide  information  on  forthcoming 
exhibitions,  catalogues  and  booklets  published  by  foreign  museums,  art  hooks  and  a 
regular  newsletter  is  planned  by  Mrs.  I  erouica  Allen,  9  Cranford  l  odge,  I  ictoria 
Drive,  London,  S.  I V.  1 9. 

The  Trustees  of  the  National  Gallery,  London,  hare  appointed  Mr.  Michael 
Levy  to  be  the  Gallery's  Keeper  in  succession  to  Mr.  Martin  Davies. 


3.  Christ  Carrying  the  Cross.  From  the  exhibition  'Pictures  from  Locko 
Park,  Derbyshire'  (Collection  of  Captain  P.J.  B.  Drury-Lowe)  at  Not- 
tingham University  Art  Gallery  until  March  19.  Other  artists  included 
in  the  exhibition  include  Bernardo  Daddi,  Benozzo  Gozzoli,  Andrea  del 
Sarto,  Gaspard  Poussin,  Canalctto  and  Fcrncley. 


CORRECTION 

lu  our  December,  1967,  issue  (p.  246:  Art  in  the  Modern  Manner),  the 
artist's  name  for  the  painting,  The  Farm  Gate,  was  given  as  John  Nash. 
The  artist  was  in  fact  Stanley  Spencer.  We  much  regret  any  inconvenience 

caused. 
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International 
Saleroom 


1.  Georges  Braque.  Le  Bougeoir.  1911.  Signed  i8  |      15  in.  ,£29,000  (Sotheby's). 

2.  19th-century  automaton  and  singing  bird  'with  liquid  notes  of  sheer  perfection'.  Gilded  cage.  Height  11  in.  £160  (Henry  Spencer  and  Sons). 

3.  George  III  painted  and  gilded  small  table  or  torchere  with  papiermache  tray  top.  Height  28J  in.  Diameter  14+  in.  £3,570  (Christie's). 

4.  Nymphenburg  Italian  comedy  figure  of  Leda  by  Franz  Anton  Bustelli.  Height  j'l  in.  Impressed  shield  mark,  3  dots  in  puce,  S  and  impressed  I.  Right 
hand  fingers  restored.  £4,400  (Sotheby's). 

5.  German  blue  and  white  faience  wine  cooler  with  the  arms  of  Lt.-Gen.  Maximilan  Wilhelm  Dombroick.  Height  13  in.  c.  1740.  £1 ,785  (Christie's). 
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International 
Saleroom 


6.  Antique  19th-century  diamond  necklace  with  a  foiled  sapphire  and  diamond  pendant.  £1,700  (Sotheby's). 

7.  Gold  and  enamel  watch  and  chatelaine.  The  verge  watch  signed  'DJ.  Grignion,  London'.  The  miniatures  signed  'Les  deux  freres  Huaut  pintre  de  son  A. 
t  de  B.  a  Berlin'.  2nd  quarter  of  the  18th  century.  £1,785  (Christie's). 

8.  Pair  of  breech-loading  flintlock  holster  pistols  by  Jover,  London,  c.  1780,  with  silver  furniture  and  gold  inlay.  G.  M.  monogram.  Length  15  in.  ,£4,000 
(Phillips,  Son  and  Neale). 

9.  The  Luck  of  Woodsome  Hall.  A  Charles  II  brass  field  trumpet  with  silver  mounts.  Length  30?  in.  By  Simon  Beale,  signed  and  dated  1667.  £1,600 
(Christie's). 

10.  Louis  XVI  inlaid  marquetry  and  ormolu  mounted  commode.  £1,500  (Galerie  Roller,  Zurich). 
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International 
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11.  Giovanni  Domenico  Tiepolo.  Lions  in  <i  cage.  Ink  and  wash  drawing, 
Om  295  Om  41.  57,000  francs  (Palais  Gallicra,  Paris.  Me.  Rene  Audap, 
Me.  Maurice  Rheims).  jTi  =  11.87  francs. 

12.  Oriental  cloisonne  enamel  lion  on  champleve  enamel  base.  Length  8^ 
in.  18th  century.  ,£380  (Sotheby's). 

13.  Pair  of  17th  century,  Roman  or  Florentine  gilt  bronze  angels  on  con- 
temporary wooden  plinths.  Height  23  in.  ^2,940  (Christie's). 

14.  Louis  XVI  crystal  and  ormolu  chandelier.  Height  1111  48.  78,000  francs 
(Palais  Galliera,  Paris.  Me.  Etienne  Ader,  Me.  Antoine  Ader,  Me.  Jean- 
Louis  Picard).  _£l  =  11.87  francs. 

15.  Group  of  Irish  bronze  age  ornaments,  c.  800  B.C.,  found  in  1816  on  the 
Killymoon  Estate,  Cookstown,  Co.  Tyrone.  Original  box  and  lid.  Overall 
length  8J  in.  /|io,000  (Sotheby's).  Bought  by  the  National  Museum  of 
Ireland. 
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Cinquecento  Fashions 


STORIA  DEL  COSTUME  IN  ITALIA. 
VOL.  Ill:  By  Dr.  Rosita  Levi-Pisetzky. 
Milan.  Istituto  Editoriale  Italiano.  1966.  500 
pages  with  143  illustrations;  76  plates  in 
colour.  12!  by  gh  in.  Price  L.  40,000. 

THIS  volume  covers  two  centuries,  the  16th 
and  the  17th,  of  which  the  first  is  the  more 
important  or  impressive,  especially  as  with  it 
the  costume  historian  must  include  the  opening 
decades  of  the  17th  century.  It  is  the  Cinque- 
cento which  has  made  the  greatest  impression  on 
Northern  culture,  whether  by  its  art,  its  litera- 
ture or  its  manufactures.  And  within  Italy  what 
richness  and  variety  there  was !  Venice  with  its 
trade  network  spanning  Europe  and  Asia,  and 
the  best  information  service  ever  known,  stood 
supreme,  and  next  came  Milan  for  manufactures 
and  Genoa  tor  trade.  Florence  and  Rome  were 
now  of  less  importance;  Naples  and  Sicily 
were  linked  with  Spain. 

The  outstanding  merit  of  Dr.  Lcvi-Pisctzky's 
great  work  is  her  success  in  combining  an 
analysis  of  printed  sources,  treatises,  plays, 
poems,  and  legislation  with  documentary 
material,  inventories  and  the  like,  and  illustrat- 
ing both  from  portraits,  painting  and  prints.  It  is 
comparatively  easy  to  put  together  illustrations  of 
costume — though  perhaps  not  of  the  quality  of 
those  here  reproduced  full-page,  in  colours — a 
little  harder  to  understand  a  17th-century  satire, 
perhaps  in  dialect,  more  difficult  again  to  com- 
ment on  an  inventory — Paolo  Molmenti  did 
this  eighty  years  ago  in  his  studies  of  private  life 
in  Venice — but  it  needs  a  much  wider  scholar- 
ship to  fit  all  the  information  together,  to  inter- 
pret the  portraits  and  to  illustrate  the  documents. 
In  this  Dr.  Levi-Pisetzky  has  been  eminently 
successful  aided  by  the  superlative  production  of 
the  Istituto  Editoriale  Italiano  of  Milan  for  the 
Fondazionc  Giovanni  Treccani  dcgli  Alficri. 

Rather  than  attempt  to  outline  the  history  of 
costume  in  Italy  through  the  two  centuries,  it 
seems  better  to  pick  out  some  salient  points. 
First,  in  the  16th  century  the  portrait  came  into 
its  own — it  became  natural,  realistic,  with  only 
a  touch  of  exaggeration  to  replace  the  idealisa- 
tion of  earlier  periods.  For  costume  detail  these 
portraits  are  invaluable,  if  sometimes  hard  to 
interpret.  Secondly,  costume  began  to  be 
studied;  Cesare  Vccellio,  a  relation  of  Titian's, 
wrote  in  1590  an  illustrated  history  of  costumes 
old  and  new;  he  asked  through  his  correspond- 
ents what  had  been  worn  and  by  whom  in  other 
cities,  and  noted  the  dates  when  new  fashions 
spread  to  Venice.  Thirdly,  Italian  Society,  the 
circles  surrounding  the  princes,  became  in- 
terested in  manners  and  problems  of  behaviour. 
Francesco  Sansovino's  advice  is  quoted,  that  a 
gentleman  should  wear  good  clothes,  but  let 
them  be  grave  and   not  ostentatious — this  is 


substantially  Polonius'  advice: 

'Costly  thy  habit  as  thy  purse  can  buy, 
but  not  expressed  in  fancy;  rich  not  gaudy.' 
Baldassare  Castiglioni's  Courtier  is  well  known 
in  Sir  T.  Hoby's  English  translation  but  Dr. 
Levi-Pisetzky  makes  greater  use  of  the  dramatic 
dialogue  La  Raffaella  (of  which  the  first  English 
translation  is  to  be  published  by  the  Costume 
Society  shortly).  This  dialogue  of  about  1538 
describes  in  lighter  vein  how  a  young  married 
lady  should  select  and  attract  a  platonic  lover, 
how  her  clothes  should  be  of  rich  and  sumptuous 
material,  well-cut  and  yet  suited  to  her  com- 
plexion and  figure  in  colour  and  fashion  and 
adapted  to  her  movements.  All  this  is  put  in  very 
modern  style,  with  examples  of  what  not  to 
wear. 

These  manuals  were  widely  read,  and  ran 
through  many  editions,  but  the  other  side  ot  the 
picture  is  shown  in  the  sumptuary  legislation,  of 
which  full  bibliographies  are  given.  The  women 
of  Ascoli,  rebuked  by  their  elders  for  their 
extravagance  at  visits  to  young  mothers  lying-in 
and  for  shortening  their  gowns  to  show  their 
ankles,  retorted  that  the  young  men  behaved 
badly  at  weddings  and  described  their  immodest- 
ly tight  hose.  Although  the  laws  were  enforced, 
exceptions  were  made  at  festivals,  and  indoors 
people  could  wear  what  they  liked.  William 
Hole's  engraving  is  reproduced  of  Thomas 
Coryat  of  Odcombc,  Somerset,  greeting  the 
Venetian  courtesan,  Margarita  Emiliana,  to 
whose  house  he  went  in  16 10  'to  view  her 
amorous  person,  heare  her  talke,  observe  her 
fashion  of  life',  and  yet  he  adds,  'I  was  nothing 
contaminated  therewith,  nor  corrupted  in 
maner'.  Margarita  wears  the  low-cut,  almost 
topless  embroidered  bodice,  also  a  fashion  in 
Jacobean  England,  but  is  distinguished  by  her 
Venetian  coiffure,  rising  in  two  horns. 

In  the  irt4o's  Angela  Tarabotti,  forced  as  a 
girl  to  enter  a  convent,  countered  the  attacks  on 
women's  fashions  by  revelations  about  male 
dress,  telling  us  they  actually  needed  braces  to 
keep  up  their  tight  breeches.  This  anticipates  by 
almost  a  century  the  usual  date  given  for  the 
introduction  of  braces  or  'gallowses'.  Another 
work  of  the  greatest  importance  for  information 
on  dress,  but  not  readily  available  in  England,  is 
entitled  'Delia  carozza  da  nolo',  1049  ('the 
hackney  coach'). 

Special  mention  must  be  made  of  the  tailor's 
pattern  book  ('Libro  di  Modelli  per  Sarti')  1580 
in  the  Qucrini  Stampaglia  Library  at  Venice; 
this  has  sketches  for  cut  and  coloured  pictures  of 
dresses.  Of  the  unusual  forms  of  dress,  there  are 
the  Venetian  chopines  which  became  so  high 
that  a  lady  had  to  be  supported  by  two  servants 
as  if  she  walked  011  stilts.  The  Spanish  firth- 
ingale  was  a  welcome  introduction,  but  it  lead 


to  the  wearing  of  underclothes  and  even  ol 
masculine  breeches.  The  ruff"  was  never  sc 
popular  in  Italy  as  the  wired  collars,  which  ir 
their  turn  fostered  the  rise  of  the  lace  industry 
Silk  stockings  and  waistcoats  knitted  by  banc 
were  an  Italian  product,  and  in  1663  Milanese 
merchants  successfully  resisted  an  Englishman': 
proposal  to  set  up  a  factory  with  stocking 
machines. 

Towards  the  end  of  the  17th  century,  Italiatf 
dress,  except  perhaps  in  Venice,  begins  to  lose! 
some  of  its  individuality;  French  influence  was 
becoming  predominant  in  Europe.  Sections  are 
added  in  both  parts  of  the  book  on  jewellery,  on 
ecclesiastical,  children's,  and  peasant  dress,  and 
also  on  masquerades  and  festivals  which  may  be 
expected  to  figure  largely  in  Volume  IV. 

Although  the  costume  of  these  two  centuries 
is  an  extremely  complicated  subject,  the  reader 
can  first  obtain  a  general  impression  of  the  trends 
from  the  plates  and  their  captions,  before 
settling  down  to  the  erudite  text  with  its  copious 
footnotes.  For  those  with  a  fair  knowledge  of 
Italian  the  book  will  give  prolonged  and  enter- 
taining reading  since  there  is  a  refreshing 
absence  of  dogma.  The  existence  of  a  fashion 
can  all  too  easily  be  postulated  from  a  single 
dated  picture,  but  only  an  outstanding  historian 
can  present  all  the  significant  facts,  draw 
general  conclusions,  and  at  the  same  time  induce 
the  student  to  follow  the  same  process.  This  is 
what  the  Storia  del  Costume  achieves;  it  is  to  be 
read  rather  than  consulted,  and  its  form  and 
content  could  not  be  bettered. — J.L.N. 


HISTOIRE  DE  L'ORFEVRERIE  DU 
LANGUEDOC,  GENERALITIES  DE 
MONTPELLIER  ET  DE  TOULOUSE, 
REPERTOIRE  DES  ORFEVRES  DE- 
PUIS  LE  MOYEN  AGE  JUSQU'AU 
DEBUT  DU  XIXe  SIECLE,  Vol.  II, 
D  -  L:  By  Jean  Thuile.  Montrouge,  Theo.  & 
Florence  Schmied.  250  Francs. 

THIS  continues  the  biographical  index  of  the 
goldsmiths  of  Languedoc,  of  which  the  first 
volume  was  noticed  about  a  year  ago.  This 
covers  the  letters  D  -  L  and  we  arc  told  that  one 
further  volume  will  complete  the  work.  Those 
unfamiliar  with  M.  Thuile's  work  should  note 
that  in  thoroughness  he  far  outstrips  the  admir- 
able work  of  Nocq  on  Le  Poingon  de  Paris  and  his 
documentation  is  much  fuller  extending  even  to 
family  trees  of  goldsmiths.  It  runs  to  473  pp.  and 
186  objects  are  illustrated  together  with  313 
maker's  marks.  The  golden  age  of  Languedoc 
was  in  the  early  Middle  Ages  before  its  incor- 
poration in  France.  Thereafter  the  goldsmiths  of 
Languedoc  fought  an  unequal  struggle  against 
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those  ol  Paris.  This  volume  spotlights  one  un- 
familiar late  gothic  artist  Pierre  1  Frecherieu  oi 
Villefranche-en-Rouergue  whose  sculptural 
work  was  first  class.  The  area  was  heavily  and 
deeply  involved  in  the  Wars  of  Religion  which 
led  to  the  destruction  of  much  plate.  Since  there 
were  many  I  luguenol  goldsmiths  it  was  one 
which  felt  severely  the  Revocation  of  the  Edict 
of  Nantes.  M.Thuile  has  not  finally  settled  the 
ongm  of  I  )aniel  Gamier  w  ho  arrived  in  London 
in  i  r>g<  >  but  it  seems  clear  that  he  must  have  been 
related  to  I  ),ivid  Gamier  of  Montpellier  who 
abjured  in  1680.  It  is  likely  that  this  volume  will 
throw  light  on  the  antecedents  of  other  London 
goldsmiths.  First-class  goldsmiths  like  I  )aniel 
Gamier  who  preferred  exile  to  abjuration  had 
the  best  of  both  worlds.  The  opportunities  111 
London  were  infinitely  superior  to  those  in 
Languedoc  where  expensive  orders  seldom  came 
the  way  of  the  local  goldsmiths  although  the 
illustrations  show  that  they  could  on  occasion 
produce  ecuelles  and  ewers  and  basins  as  good  as 
those  of  Paris.  It  is  to  be  hoped  that  M.  Thuile's 
example  will  incite  other  experts  to  produce 
works  on  other  areas — one  on  the  goldsmiths  of 
Normandy  would  be  of  great  interest  in  this 
country. — C.C.O. 


THE  HISTORIC  ARCHITECTURE  OF 
SCOTLAND:  By  John  G.  Dunbar.  (Hats- 
ford.  5  guineas.) 

CASTLES,  HOUSES  AND  GARDENS  OF 
SCOTLAND:  By  Nan  Pattullo.  (Black- 
wood. 5  guineas.) 

MR.  JOHN  DUNBAR,  a  member  of  the  staff 
of  the  Royal  Commission  on  Ancient  and 
Historical  Monuments  (Scotland), set  out  to  sur- 
vey the  whole  of  Scottish  architecture  from  the 
earliest  times  until  the  railway  age,  a  formidable 
undertaking  never  before  attempted.  He  has 
written  an  admirable  book,  which  every  Scots- 
man or  visitor  to  Scotland  interested  in  archi- 
tecture will  want  not  only  to  read  but  to  possess. 
Scarcely  a  building  of  any  significance  eludes 
him.  (I  say  'scarcely'  because  one  can  think  of  a 
few  houses  of  secondary  importance,  Keltic 
Castle,  Fife,  for  example,  or  Marchmont  House, 
Berwickshire,  which  might  have  earned  a  place, 
although  Mr.  Dunbar  can  hardly  be  faulted  for 
having  omitted  them.)  The  scholarship  is  im- 
peccable and  the  scope  all-embracing:  abbeys, 
cathedrals  and  churches  from  the  earliest  times 
until  about  1840;  castles  and  tower  houses; 
country  houses  large  and  small,  farms  and  cot- 
tages; town  houses  and  town  and  village 
planning  (of  which  Scotland  offers  a  number  of 
interesting  examples);  and  industrial  buildings 
ranging  from  imposing  mills  and  daring 
bridges  to  the  Perth  waterworks  of  1832,  'com- 
plete with  domed,  cast-iron  storage  tank  and 
columnar  chimney,  standing  like  some  arche- 
typal mosque  upon  the  quiet  banks  of  the  River 
Tay'.  (Quite  true !)  Considerable  attention  is 
devoted  to  the  all-important  question  of  avail- 
able building  materials.  Each  chapter  ends  with  a 
classified  list,  by  counties,  of  all  that  is  best 
worth  visiting.  There  are  also  1  56  photographs 


and  over  fifty  plans  and  elevations,  a  biblio- 
graphy ami  a  detailed  index. 

One  ol  this  book's  many  merits  is  that  no 
extravagant  claims  are  made  for  Scottish  archi- 
tecture as  a  whole.  It  is  recognised,  for  instance, 
tliat  'the  native  ecclesiastical  style  of  the  later 
Middle  Ages  cannot  be  said  to  possess  great 
aesthetic  merit,  nor  does  it  always  conform  to 
accepted  principles  of  architectural  design';  and 
a  good  many  of  the  contemporary  tower 
houses  are  more  formidable  than  attractive.  In 
the  burghs  scarcely  any  secular  buildings  survive 
earlier  than  the  end  of  the  sixteenth  century, 
while  the  rural  population  has  been  almost  com- 
pletely rehoused  since  1800.  Outside  Edinburgh 
perhaps  the  principal  pleasures  derive  from  the 
Georgian  country  houses  of  the  Lowlands — 
together  with  a  few  of  pre-Gcorgian  date, 
among  which  Drumlanrig  Castle  in  Dumfries- 
shire (1679-90)  and  Sir  William  Bruce's  own 
house  at  Kinross  (Y.  1686-91)  are  outstanding — 
the  picturesque  little  ports  of  the  Fife  coast  and 
some  splendid  bridges.  It  is  a  pity  that  Mr.  1  )un- 
bar's  self-imposed  limits  did  not  allow  him  to 
include,  in  this  last  category,  Ballochmyle 
Viaduct  in  Ayrshire,  a  fiumph  of  Scots  railway 
architecture,  which  at  the  time  of  its  completion 
in  1848  and  for  fifty  years  after  possessed  the 
largest  stone  arch  in  the  world. 

The  other  book  under  review  is  little  more 
than  an  unsystematic  album  of  snaps  of  Scottish 
castles  and  prc-Classical  houses,  with  some  of 
their  contents  and  a  few  gardens.  Of  the  141 
photographs  fifty-six  are  in  colour,  mostly  about 
picture-postcard  size.  The  introduction  states 
that  'months  have  been  spent  in  trying  to  verify 
the  information  in  the  texts',  but  a  competent 
architectural  historian,  Mr.  Dunbar  for  instance, 
could  have  written  far  better  notes  than  these  in 
a  couple  of  days.  It  is  safe  to  say  that  this  naive, 
perceptibly  snobbish  and  extremely  expensive 
little  book  would  not  have  been  published  at  all 
but  for  the  (misguided?)  generosity  of  a  long 
list  of  subscribers,  many  of  them  American. — 
A.  C-T. 


EUROPEAN  REGALIA:  By  Lord  Twining. 
(London:  B.  T.  Batsford.  1967.  334  pp.,  96 
plates.  £12.12.0.) 

IN  i960  the  late  Lord  Twining  published  a  sub- 
stantial book  on  the  History  of  the  Crown 
Jewels  of  Europe.  This  gave,  country  by 
country,  a  catalogue  raisonne  of  the  Crown 
treasures  of  each  kingdom  past  and  present,  and 
clearly  needed  to  be  supplemented  by  a  study  of 
the  origin,  use  and  development  of  each  ot  the 
Royal  Ornaments. 

European  Regalia  is  a  very  large  book  in  its 
own  right  and  no  mere  supplement.  The 
arrangement  is  not  by  countries  but  under  the 
general  divisions  of  crowns,  sceptres,  orbs, 
swords,  and  lesser  ornaments.  The  origin  ot  the 
crown  is  complex;  it  contains  elements  of  the 
Eastern  diadem  or  wreath,  the  Celtic  military 
helmet,  and  the  Gothic  chaplet  of  hinged  plates. 
Church  and  State  have  been  continually  at 
variance  about  who  should  crown  and  who 
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should  be  crowned,  whether  the  giving  of  a 
crown  implied  the  superiority  of  the  giver  or  its 
acceptance  the  allegiance  of  the  recipient. 
Perhaps  as  a  result,  Coronation  ceremonies  have 
survived  today  only  in  England  and  in  the 
Vatican  State.  Royal  crowns  once  personal 
possessions  have  tended  to  become  part  ot  State 
Regalia,  and  the  holding  of  the  actual  crown 
itself  has  been  evidence  of  title.  The  Holy 
Crown  of  St.  Stephen  of  Hungary  was  much 
sought  after  by  pretenders,  it  was  carried  away 
in  a  cushion  to  Komaron  for  the  birth  of  the 
prince  Ladislas  Posthumous,  and  later  travelled 
as  his  porringer  with  a  spoon  in  it.  Difficulties 
arose  when  a  crown,  such  as  the  Iron  Crown  ot 
Monza,  had  a  relic  added  to  it,  in  this  case  a 
nail  of  the  Holy  Cross,  and  similarly  the 
Regalia  of  the  Holy  Roman  Empire  were 
jealously  guarded  by  their  official  custodians.  In 
an  emergency  new  crowns  had  to  be  made,  and 
hence  came  their  multiplicity.  Crowns  ot 
course  have  been  worn  not  only  by  kings,  but  by 
queens,  princes,  and  indeed  by  brides  in  Scandi- 
navia today. 

Sceptres,  also,  though  secular  in  origin,  have 
tended  to  duplicate  and  be  surmounted  by  a 
national  emblem  or  by  the  hand  of  God  or  of 
Justice,  so  exemplifying  the  different  functions  of 
Royalty.  But  when  two  sceptres  are  carried,  the 
Orb,  apple  or  globe  typifying  universality  and 
much  else  must  be  dispensed  with,  since  no 
monarch  has  three  hands.  Alternatively,  the  orb 
may  sprout  up  into  a  sceptre  as  in  the  great 
portrait  of  Richard  II  at  Westminster  Abbey,  or 
else  shrink  to  a  knob  with  a  cross  surmounting 
sceptre  or  crown.  Swords  are  more  numerous 
still  but  arc  usually  carried  by  privileged  officials 
on  behalf  of  their  sovereign. 

All  this,  though  well  illustrated,  does  not 
make  very  light  reading.  The  book  is  completed 
by  chapters  on  anointing  vessels,  and  on  Royal 
Obsequies.  The  latter  deals  with  the  interesting 
subject  of  funeral  effigies,  usually  in  wax,  and 
gives  a  macabre  list  of  the  tombs  which  have 
been  opened  in  search  of  relics.  There  is  a  select 
bibliography  and  a  good  index. — J.L.N. 


THE  ART  OF  PREHISTORIC  MAN  IN 
WESTERN  EUROPE:  By  Andre  Leroi- 
Gourhan.  Thames  &  Hudson  T2  gns. 

ART  PREHISTORIQUE:  By  P.  M.  Grand. 
La  Bibliothcquc  des  Arts,  Paris. 

THE  discovery  of  prehistoric  art  is  so  recent 
(barely  a  century  old)  that  the  work  of  its  first 
scholar  and  interpreter,  the  Abbe  Breuil,  has 
hardly  been  challenged.  Breuil,  as  it  happens, 
was  an  outstandingly  careful  and  perceptive 
expert  whose  writings  are  a  model  for  later  prc- 
historians.  Both  the  authors  of  these  new  studies 
pay  him  warm  tributes,  and  Andre  Leroi- 
Gourhan  in  particular  acknowledges  his  over- 
whelming debt  to  one  who,  though  not  in  the 
flesh, 'was  our  constant  companion  in  the  field'. 
The  Professor,  who  is  director  of  the  pre- 
history research  centre  at  the  Musee  de  PJ  lommc 
in  Paris,  offers  different  datings  from  Breuil's 
.mil   .1   wholly   different   iconographic  inter- 


pretation of  the  paintings  and  designs.  Mine 
Grand,  on  the  other  hand,  seems  to  think  he  has 
veered  rather  too  far  from  orthodoxy  and  tries 
to  strike  a  balance.  Between  them  the  two  books 
make  a  fascinating  exploration  of  the  earliest 
arts  of  Man,  supported  by  what  must  surely  be 
the  finest  photographs  of  cave  paintings  ever 
published. 

Professor  Leroi-Gourhan  writes  that,  when  he 
embarked  on  a  systematic  tour  of  all  the  caves 
some  ten  years  ago,  he  did  not  find  the  'cultural 
chaos'  he  was  expecting.  'Neither  Lascaux  nor 
Altimira  struck  me  as  a  welter  of  epochs; 
rather,  I  was  impressed  by  the  unity  each  of  the 
sets  of  figures  embodies.'  Statistical  analysis  of 
the  groups  and  pairings  revealed  that  certain 
animals,  and  certain  formalised  symbols, 
appeared  to  belong  together.  His  interest  in  the 
stylistic  evolution  of  cave  art  merged  with  his 
discovery  of  these  deliberate  juxtapositions,  so 
that  his  book  is  a  first  attempt  at  a  reasoned 
critique  which  unites  history  and  art.  'Those 
who  see  primitive  society  as  made  up  of  widely 
separated  wandering  hordes  tirelessly  pursuing 
their  quarry  over  vast  empty  reaches  of  tundra 
are  due  for  a  surprise  .  .  .  The  evolution  of 
European  Paleolithic  art  is  homogeneous  and 
continuous  and  it  implies  the  cultural  continuity 
and  homogeneity  of  the  human  groups  that 
produced  it.' 

The  evidence  is  to  be  found  in  the  ioo-odd 
caves,  covering  some  15,000  years  of  Man's 
early  history.  The  author  traces  a  stylistic  con- 
tinuity from  before  20,000  B.C.  to  about  8,000 
B.C.,  when  a  later  culture,  having  no  relation  to 
the  hunters  of  mammoth  and  reindeer,  over- 
took it.  He  does  not  agree  with  the  conven- 
tional view  that  the  cave  paintings  are  a  kind  of 
symbolic  magic,  designed  to  give  the  cave- 
dwellers  ascendancy  over  the  animals  they 
hunted.  He  sees  them  as  representations  of  the 
living  world  in  which  early  Man  lived,  and  in 
which  the  animal  species  were  divided  into  two 
groups  comparable  with  the  division  into  male 
and  female  of  the  human  world.  He  traces  the 
symbolism  of  the  mysterious  'traps'  and  dots  so 
prominent  in  cave  art,  which  he  interprets  as 
variants  of  a  female  sexual  symbol.  Likewise, 
darts  and  arrows  are  equated  with  a  male 
sexual  symbol.  He  supports  this  hypothesis  with 
a  series  of  remarkable  photographs  and  details, 
which  also  go  a  long  way  to  establish  his 
parallel  suggestion  that  the  spear  and  the  wound 
(symbols  for  male  and  female  sex  organs)  arc 
integrated  in  prehistoric  art  into  'a  cycle  of  life's 
renewal,  the  actors  in  which  would  form  two 
parallel  and  complementary  series:  man/horse/ 
spear,  and  woman/bison/ wound.' 

These  abstrac  tions,  which  defy  the  imagina- 
tion of  jet-age  Man,  are  somewhat  coolly 
treated  by  Mme  Grand.  She  finds  that  each 
region,  and  nearly  every  cave,  has  'its  own  little 
private  vocabulary  of  signs':  'ici  des  blasons, 
ailleurs  des  ovales,  tantot  des  figures  en  peigncs 
011  en  toits,  tantot  des  mains,  des  courbes  ct  des 
triangles  .  .  .'  The  key  to  the  age  of  the  great 
hunt,  she  says,  is  lost.  All  we  have  left  are 
pictures  and  signs,  as  incomprehensible  to  us  as 
our  own  cathedrals  would  be  to  a  visiting 
Martian. 


No  doubt  the  explicit  truth  will  always  evade 
us;  but  the  truth  of  art,  which  is  every  bit  as 
valid,  communicates  through  the  paintings, 
sculpture  and  engravings  of  20,000  years  ago  a 
disturbing  insight  and  power. — D.T. 

THE  1967-68  edition  of  ON  VIEW,  edited  by 
Alan  Osborne  and  published,  at  8/60!,  by 
Plaistow  Publications  (3  New  Plaistow  Road, 
London  E.15)  is  far  more  comprehensive  and 
profusely  illustrated  than  the  first  volume  and  is 
particularly  illustrative  of  works  of  art  which 
have  been  acquired  by  museums  and  art  galleries 
in  Britain  with  financial  aid  from  the  National 
Art-Collections  Fund.  The  latest  edition  also 
carries  an  important  introduction  by  William 
Gaunt. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 
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The  American  Connoisseur 

Thomas  Affleck 

\  London  cabinetmaker  in  colonial  Philadelphia 


/IARION  S.  CARSON 

BY  1760  the  fame  of  Thomas  Chippendale  and  some  of  his 
London  contemporaries  working  in  the  French,  Gothic  and 
Chinese  tastes  had  been  carried  across  the  Atlantic  with  their  pub- 
shed  designs.  At  the  same  time,  Philadelphia  was  the  largest 
British  city  outside  the  British  Isles  in  the  late  Colonial  period, 
vlost  of  its  fifty  thousand  or  more  inhabitants  were  English  or  of 
English,  Welsh,  Scottish  or  Irish  descent.  Thus  it  was  natural  that 
hey  should  look  to  London  for  the  latest  fashions. 

No  longer  did  Philadelphians  want  the  provincial  Queen 
bine  furniture  of 'Virginia'  walnut.  They  were  taking  notice  of 
he  more  fashionable  imported,  beautiful  carved  mahogany  in 
he  high  London  style.  At  the  same  time  there  was  much 


[.  Hollingsworth  Picture  Frame.  Thomas  Affleck's  long-time  family 
friends  in  Philadelphia  were  the  Levi  Hollingsworths,  an  old  Quaker 
family  for  whom  he  made  numerous  pieces  of  mahogany  furniture.  In 
[789,  this  carved  and  gesso  picture  frame,  together  with  its  mezzotint 
;ngraving,  Virgo  Bettta,  was  given  to  Mary  Hollingsworth,  then  aged 


patriotic  talk.  Colonials  were  warned  not  to  import  their 
furniture,  but  to  patronize  local  craftsmen.  The  merchants  and 
traders  of  the  city  passed  the  Non-importation  Agreement,  and, 
to  strengthen  their  resolutions,  entered  into  the  most  solemn  en- 
gagements  with  each  other  that  they  would  not  import  any  goods 
from  Great  Britain  until  the  Stamp  Act  was  repealed.  A  few 
months  prior  to  the  Mother  Country's  legislation,  Samuel 
Morris  in  Philadelphia  wrote  to  his  nephew  Samuel  Powell  in 
London : 
May  1  8,  1 765 

'Household  goods  may  be  had  here  as  cheap  and  as  well-made 
from  English  patterns.  In  the  humour  people  are  in  here,  a  man 


thirteen.  Mary  married  Israel  Wister  Morris  in  1799,  but  before  her  early 
death,  she  gave  the  picture  to  her  brother  Henry  Hollingsworth,  in  whose 
family  it  has  descended.  This  is  the  only  article  known  to  survive  that  is 
personally  identified  with  Thomas  Affleck.  The  inscription  is  believed  to 
be  in  the  handwriting  of  the  cabinet-maker.  Author's  Collection. 
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2.  Marlborough  Arm  Chair  and  detail.  'Marlborough'  was  a  style  of 
furniture  characterized  by  smooth,  moulded  or  fret-carved  square  legs 
usually  ending  with  block  feet.  The  first  recorded  American  Maker  of  this 
type  of  furniture  was  Thomas  Affleck,  who  strongly  relied  on  Chippen- 
dale inspiration.  Plate  xix  of  the  1762  edition  of  the  Director  served  as  the 
direct  source  for  the  type  of  arm  chair  illustrated  above,  several  variations 


of  which  were  made  for  the  Proprietary  Family  by  Thomas  Affleck.  Here 
the  bell-flower  and  Gothic-fret  motives  were  used  with  equal  success  on 
the  square  Marlborough  legs.  It  was  John  Webster,  'late  of  London',  to 
whom  Affleck  turned  for  much  of  his  upholstery  work  during  this  period. 
Commissioners  of  Fairmount  Park,  Wain  Rogers  Collection.  For  detail: 
Colonial  William sbu rg. 


is  iii  danger  of  becoming  Invidiously  distinguished  who  buys 
anything  in  England  which  our  Tradesmen  can  furnish.  I  have 
heard  the  joiners  c\  others  objected  this  against  Dr.  Morgan  t\ 
others  who  brought  their  furnishings  with  them.' 
The  Agreement  of  1765  indeed  discouraged  importations 
w  hich  were  almost  dried  up  by  the  outbreak  of  the  American 
Revolution  ten  years  later.  As  London-trained  cabinet-makers, 
carvers,  gilders,  and  upholsterers  established  themselves  in  Phila- 
delphia, the  journals  of  the  day  announced  that  they  were 
"lately  from  London'  and  that  they  continued  to  work  'in  the 
latest  style'.  Among  the  newcomers  were:  Thomas  Affleck,  a 
cabinet-maker  from  London,  but  'hithcrtoforc  from  Aberdeen  in 
Scotland';  Richard  Watson,  'late  of  London';  William  Long, 
'Cabinet-Maker  and  Carver  from  London';  William  Martin, 
'Upholder  who  served  his  apprenticeship  to  Mr.  Palmer  of 
London';  Hercules  Courtenay,  'Carver  and  Gilder,  from 
London';  Gabriel  Valos,  'Carver  and  Gilder  from  Paris,  late  of 
London';  and  Hymes  Taylor,  upholsterer,  'late  from  St.  James's, 
London',  to  mention  but  a  few  who  set  up  their  shops  in  Phila- 
delphia during  the  decade  after  Parliament  attempted  to  tax  im- 
ported household  furnishings. 

Here,  they  sought  to  imitate  the  wares  from  'the  most  capital 
shops  in  London'.  To  express  it  in  the  words  of  John  Webster,  an 


upholsterer,  who  prior  to  his  arrival  in  1767,  'had  had  the  honour 
of  working  with  applause,  for  several  of  the  no-bility  and  genry 
in  England  and  Scotland',  they  expected  to  'meet  with  a  small 
degree  of  encouragement  amongst  the  benevolent  of  Phila- 
delphia .  .  .'  Another,  the  chairmaker  Samuel  Walton,  whose 
Gothic-back  chairs  have  survived,  advertised  that  he  was  'follow- 
ing the  very  newest  and  most  elegant  patterns  which  have  lately 
been  imported  from  Europe'. 

The  fashionable  householders  in  the  first  city  in  America 
recognized  the  superior  style  of  London's  cabinet-makers  and 
designers,  particularly  of  Thomas  Chippendale,  whose  name 
appeared  on  the  title  of  The  Gentleman  and  Cabinet  Maker's 
Director:  Being  a  large  collection  of  the  most  Elegant  and  Useful  De- 
signs of  Household  Furniture  in  the  Gothic,  Chinese  and  Modern 
Taste  .  .  .'  published  in  1754,  1755,  and  in  an  enlarged  edition  in 
T762. 

Emigrating  craftsmen  brought  their  patterns  and  templates, 
even  copies  of  the  Director.  One  of  these  was  the  Scottish  cabinet- 
maker already  referred  to,  Thomas  Affleck,  who  arrived  in 
Philadelphia  in  1763.  After  making  a  start  on  Union,  now 
1  )elancey  Street,  he  called  attention  to  his  new  shop  and  ware- 
room  on  Second  Street,  between  Society  Hill  and  the  Court 
House.  During  more  than  thirty  years,  Affleck  made  a  variety  of 
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txcellcnt  mahogany  pieces,  some  of  them  taken  immediately 
From  Chippendale's  Director,  1762,  a  copy  of  which  was  listed  in 
he  Philadelphia  cabinet-maker's  estate  upon  his  death  in  1795. 
Kmong  the  subscribers  to  this,  the  third,  enlarged  edition,  one 
anus  AtHcck,  a  London  cabinet-maker  on  Parliament  Street 
1749-74)  is  named.  Was  this  a  relative  of  Thomas,  who  was  to 
•Ollie  to  America  the  next  year? 

Headed  by  the  Governor,  John  Perm,  Affleck  included  Phila- 
delphia's most  influential  citizens  and  wealthiest  families  among 
lis  clientele.  Many  were  members  of  the  Society  of  Friends: 
ames  Pemberton,  Levi  Hollingsworth,  and  Men  s  Fisher  (whose 
vife  was  mentioned  in  Affleck's  will  as  'my  dear  friend,  Sarah 
Redwood  Fisher').  General  |ohn  Cadwalader's  elaborate  house  on 
Society  Hill  was  liberally  supplied  with  furniture  from  Affleck's 
hop:  desks  (one  of  which  had  glass  doors),  two  sofas  for  the 
ecesses  on  either  side  of  the  fireplace,  a  larger  sofa,  an  easy  chair 
to  suite',  fire  screens,  'commode  card  tables'  as  well  .is  tea, 
breakfast,  and  night  tables.  These  were  of  course  made  from 
richly  grained  mahogany,  and  when  completed  carver  James 
Reynolds  added  the  elaboration  of  foliage,  frets  and  other  orna- 
nent;  fohn  Webster  upholstered  the  seats,  covered  the  sofas. 
)avid  Deshler,  international  merchant,  Thomas  Hockley,  agent 
:or  the  Penns,  John  Dickinson,  who  read  law  at  the  Middle 
Temple  and  who  later  became  President  of  Pennsylvania,  and 
aiany  others  in  the  business  and  professional  world  of  Colonial 
md  Revolutionary  Philadelphia  vied  with  each  other  to  buy  the 
cabinet-work  of  Thomas  Affleck  'lately  from  London'. 

T  he  Proprietary  family  were  certainly  Affleck's  most  liberal 
patrons.  As  befitted  one  in  his  position,  Governor  John  Perm 
Furnished  the  four  houses  he  was  to  occupy  in  Philadelphia.  In 
1763  he  was  accompanied  to  the  province  by  his  brother  Richard. 
Rather  than  risk  the  displeasure  of  the  Americans,  the  bachelor 
prothers  appear  not  to  have  bought  any  foreign  furniture  before 
pe  Revolution.  Upon  their  marriages — John  to  Chief-Justice 
William  Allen's  daughter  Ann  in  1766,  and  Richard  to  Mary, 
.laughter  of  the  wealthy  widow  of  William  Masters  111  1772— 
they  patronized  Philadelphia  craftsmen.  It  is  thought  possible 
that  'Tommy'  Affleck  was  even  encouraged  to  accompany  the 
young  Penns  for  this  purpose.  At  all  events,  until  his  death  more 
than  thirty  years  later,  Affleck  made  beautiful  furniture  for  the 
Penns  and  their  circle. 

At  first  the  youthful  John  Penn  lived  on  South  Third  Street. 
But  in  1 77 1  the  father's  failing  health  necessitated  (ohn  and  Ann 
journeying  to  England.  Again,  in  1773,  the  Governor  and  his 
Lady  purchased  more  Affleck  furniture  and  lived  on  Chestnut 
Street  until  their  next  visit  to  England  in  1788.  In  May  of  that 
year  the  auction  sale  of  their  costly  belongings  was  a  major  event 
mended  by  the  elite  of  the  city.  Penn's  last  city  house,  the  one 
from  which  he  was  buried,  was  at  44  Pine  Street,  between 
Second  and  Third. 

While  collecting  furniture  for  the  Chestnut  Street  house,  the 
Penns  bought  equally  elegant  furnishings  for  their  country 
estate,  Lansdownc,  'a  house  on  more  magnificent  proportions  and 
3n  a  more  splendid  scale  than  any  other  then  existing'.  The 
mansion  was  designed  with  an  arresting  double  portico  first  used 
n  the  Colonies  by  Thomas  Jefferson  at  Monticello  two  years 
previously.  There  were  octagonal  bays  extending  the  parlours  at 
Hther  end  of  the  facade.  John  Adams  wrote  after  his  visit  to 
Lansdownc:  'The  place  is  very  retired  but  very  beautiful,  a 
;plendid  house,  grand  walks,  shrubbcrrics  and  clumps  of  trees  in 
:he  English  style.' 

Lansdowne  was  naturally  kept  in  fashion.  After  an  absence  of 
our  years  the  Penns  returned  in  1792  with  some  imported 


3.  Deshler  Chest-011-chest.  Mahogany  chest-on-chest  made  hy  Thomas 
Affleck  for  David  Deshler,  whose  house  in  Germantown  later  served  as 
the  Presidential  Mansion  during  the  summers  of  1793  and  1794.  The  carved 
leaf-scrolled  pediment  is  enriched  with  a  vase  of  flowers  on  a  draped 
plinth.  The  Colonials,  while  following  accepted  English  practice,  devel- 
oped their  own  formula  for  proportions  and  ornamentation. 
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4.  Wain  Sidetable.  Among  the  wealthy  buyers  at  the  great  public  and 
private  sales  of  Penn  Family  furniture  was  Robert  Wain,  India  and  China- 
trade  merchant.  This  grey-figured  marble-top  table,  the  frame  of  which 
was  made  by  Thomas  Affleck,  was  sold  at  one  of  the  Penn  auctions.  Its 
very  size,  bold  mouldings  and  graceful  carving  are  witness  of  its  import- 
ance in  a  town  house  of  one  of  the  Proprietary  Family.  Fairmount  Park. 


5.  Dickinson  and  Fisher  Chairs.  Affleck  made  many  chairs  in  the  course  of 
his  thirty  years  of  work  in  Philadelphia.  Two  side  chairs  illustrating 
different  treatment  of  the  splat  have  been  selected.  An  elaborate  set  of 
possibly  eighteen  side  and  two  arm  chairs  was  made  for  John  Dickinson,  a 


furniture  which  appears  to  have  been  the  novelties  and  luxuru 
which  Philadelphia  did  not  supply.  That  Ann  Penn  loved  thi 
London  shops — and  indeed  fancied  herself  as  something  of 
decorator — is  disclosed  by  her  letters.  Her  efforts  along  this  linj 
for  the  benefit  of  provincial  friends  have  been  recorded.  A 
array  of  drapery  materials,  linings,  borders,  lace,  and  tassels  fc 
bed  and  window  curtains  accompanied  the  couple  on  the  shi 
"William  Penn'.  There  were  also  imported  satinwood  car 
tables,  a  bedstead,  a  four  post  bedstead,  rout  chairs,  flowe 
stands,  cane  seated  elbow  chairs  and  settees  for  the  Hall,  and 
japanned  suite  for  the  North  Bow  Room,  in  which  the  window 
and  furniture  alike  were  dressed  in  yellow  'Storomont'.  All  thl 
rest  of  the  furniture  was  purchased  in  Philadelphia :  the  mahoganj 
pieces  from  the  good  and  reliable  Thomas  Affleck ;  lookinj 
glasses  from  James  Reynolds;  carpets  from  Rachel  Price;  fireplac 
equipment  from  Daniel  King;  and  painted  green  and  whit 
chairs  from  John  Wire. 

Affleck  in  fact  supplied  Lansdowne  with  its  mahogany  chair: 
sofas,  tables,  beds  and  commodes.  London  trained,  Affled 
wTorked  in  Philadelphia  by  following  London  prototyped 
Several  examples  may  be  cited  in  which  Affleck  followed  hi 
London  patterns  line  for  line.  The  plates  are  found  in  the  third 
enlarged  edition  of  Chippendale's  Director,  published  in  Londoi 
in  1762.  It  must  have  been  this  edition  which  Affleck  brough 
with  him  the  next  year  and  the  same  which  was  listed  in  th 
cabinet-maker's  inventory  of  1795,  as  'Shippendale's  Designs'. 

A  comparison  of  plate  xix  with  the  upholstered  arm  chair- 


rising  young  lawyer  who  became  President  of  Pennsylvania.  For  Saral 
Redwood  Fisher,  Affleck's  life-long  friend,  the  cabinet-maker  followe( 
Plate  xiii  of  the  third  edition  of  Chippendale's  Director.  Philadelphit 
Museum  of  Art. 
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».  Above  left.  Hockley  Card  Tabic.  Affleck's  arrival  in  the  Quaker  City  in 
'  763  saw  the  beginning  of  many  commissions  from  the  Proprietary 
-amily,  especially  Governor  John  Penn.  This  piece  was  owned  by  Thomas 
-lockley,  agent  to  the  Penns.  Its  beautiful  proportions,  together  with  its 
erpentine  front  and  sides  and  channelled  Marlborough  legs,  are  a  tribute 
o  the  skill  of  Thomas  Affleck.  Museum  of  Fine  Arts,  Boston.  M.  and  M. 
\arolik  Collection. 

'.  Above  right.  Washington  Sofa.  Sofa  used  by  the  first  President  in  his 
'hiladelphia  'White  House'  until  his  retirement  to  Mount  Vernon  in  1797. 
Washington  described  it  as  his  'Sopha  of  Green  flowered  Damask  with  two 
Cushions'.  The  art  of  Affleck's  co-operating  upholsterer  is  shown  in  the 
lowing  line  of  the  back  and  in  the  gracious  roll-arm  sides.  This  is  one  of 
wo  located  American-made  sofas  incorporating  the  carved  hairy-paw 
bot;  such  elegances  are  seen  only  on  the  finest  productions  of  the  Colo- 
lial  cabinet-  and  chair-maker.  This  great  piece,  ill-treated  and  seemingly 
brgotten,  lacks  its  original  cushions.  Independence  National  Historical  Park 
Collection. 

i.  Right.  Pemberton  Sideboard-Table.  An  important  Philadelphia  side- 
board table  made  by  Thomas  Affleck.  While  seemingly  plain,  this  piece,  of 
figured  mahogany,  is  distinguished  by  gadrooned  moulding  on  lower 

One  of  a  very  large  number  made  for  the  Governor  and  other 
members  of  the  Penn  family — shows  an  almost  slavish  depend- 
ence on  the  English  designer.  Chippendale  suggested  several 
variations  of  the  straight  leg,  which  in  Philadelphia  at  least  in  the 
third  quarter  of  the  eighteenth  century  was  called  'the  Marl- 
borough' or  'Marlbro'.  They  ranged  from  the  straight,  moulded 
legs  made  for  John  Penn  'the  younger'  for  his  Chestnut  Street 
house  to  the  more  sophisticated  Gothic  fret  carved  legs  ending  in 
moulded  block  feet,  a  type  which  his  cousin,  the  Governor, 
owned.  The  knuckles,  which  gave  a  finish  to  the  elbows  or  arms 
on  the  best  chairs,  were  skilfully  carved.  The  same  Marlborough 
frame  was  adopted  for  side  chairs,  which  depended  on  their  rich 
upholstery  fabrics  and  bold  high  shield-backs  for  distinction. 

Affleck  adopted  Chippendale's  Plate  xiii  trom  the  1762 
Director  in  making  a  set  of  side,  or  dining  room  chairs  for  Sarah 
Redwood  Fisher,  a  member  of  a  Quaker  family  whose  political 
fortunes  were  allied  with  Tory  Affleck's.  In  the  base  he  followed 
colonial  practice,  giving  the  chairs  cabriole  legs  ending  with  the 
bird's  claw  gripping  a  flattened  ball.  Only  one  plate  in  the 
Director  has  the  ball  and  claw  feet.  The  rear  stump  cylindrical 
back  legs  were  not  in  the  current  London  style,  but  were  a 
throw-back  to  the  Queen  Anne  style  followed  in  the  Midland 
counties.  Another  Colonial  detail,  which  has  come  to  be  con- 
sidered an  almost  infallible  sign  of  Philadelphia  origin,  is  the 
mortice  and  tenon  which  were  undisguised  as  they  pierced  the 
seat  rail.  The  back,  splat,  uprights,  and  cresting  rail  are  literal 


frame,  carved  brackets  and  Marlborough  legs.  This  form  was  customarily 
a  part  of  the  Colonial  dining  furniture  prior  to  the  introduction  of  side- 
boards with  cupboards  and  drawers.  Philadelphia  Museum  of  Art. 

copies  of  Chippendale's  Plate  xiii,  and  it  is  interesting  to  ob- 
serve that  no  other  American  chairmaker  seems  successfully  to 
have  followed  or  adopted  this  particular  form.  The  cresting  rail 
flows  gracefully  into  the  splat,  and  in  this  detail  it  differs  from  the 
commoner  Philadelphia  strap-scrolled  or  the  Gothic  backs  in 
which  the  splat  and  the  cresting  rail  are  separate  structural 
members.  Chippendale's  ribbon-back  was  rarely  attempted  in 
America. 

Another  set,  numbering  eighteen  or  more  in  addition  to  the 
arm  chairs,  was  made  for  John  Dickinson  for  his  large  Chestnut 
Street  mansion.  They  have  several  points  of  close  similarity  with 
Sarah  Fisher's  chairs.  The  cresting  rail  again  interlaces  the  splat. 
The  legs  and  feet  are  identical.  The  carved  knees  vary  slightly  in 
concept,  but  Affleck  made  these  chairs  of  far  greater  pretensions 
for  the  rising  young  lawyer  who  was  to  become  Governor  of  the 
Commonwealth.  On  the  Fisher  chair,  the  uprights  were  moulded 
and  now,  in  the  Dickinson  chair,  they  are  carved  with  natural- 
istic garlands.  The  Dickinson  set  further  differs  from  the  Fisher 
chairs;  and  indeed  most  Philadelphia-Chippendale  chairs, 
whether  made  by  Affleck  or  others,  in  that  the  seat  rail  is  square, 
following  accepted  English  practice  of  the  period. 

Born  in  Scotland,  trained  in  London,  Thomas  Affleck  found 
himself  lionized  by  Colonial  'blue-stockings',  the  Royalist 
governor,  and  the  Quaker  aristocracy.  It  is  when  viewed  in 
relationship  to  the  houses  and  owners  to  whom  the  pieces  can  be 
traced  that  his  cabinet-work  takes  on  its  true  meaning. 
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Nineteenth-century  American 
presentation  silver 


KATHARINE  MORRISON  McCLINTON 


THE  presentation  pieces  of  the  first  third  of  the  nineteenth 
century  are  examples  of  the  late  classic  style  in  American 
silver.  This  late  classic  style  in  America  was  influenced  by  the 
grandiose  designs  in  books  of  drawings  from  the  antique,  and 
many  pieces  were  exact  copies  of  the  urns  and  vases  of  Roman 
emperors  displayed  in  these  engravings.  The  work  of  the  French 
silversmiths  which  celebrated  the  victories  of  Napoleon  also 
served  as  pompous  models  to  honour  the  heroes  of  American 
nationalism.  The  tea  service  made  for  Napoleon  in  1810,  which 
was  elaborately  decorated  with  emblems  ot  the  Emperor, 
provided  many  of  the  motifs  found  on  American  pieces  of  this 
late  classic  period:  the  eagle,  the  winged-claw  foot,  winged 
Victory,  the  dolphin,  the  serpent-head  spout,  the  bulbous 
Renaissance  swags  of  leaves  and  flowers  and  the  anthemion  and 
borders  of  classic  figures  in  relief  are  all  motifs  used  by  the 
American  silversmith  of  this  period. 

One  of  the  earliest  pieces  of  presentation  silver  which  displays 


these  characteristics  is  the  pitcher  presented  by  the  2nd  Regiment 
N.Y.S.A.  to  Colonel  James  A.  Moore,  c.  1808.  The  seal  of  the 
State  of  New  York  is  on  one  side  and  the  inscription  on  the 
reverse.  The  maker  was  John  W.  Forbes,  who  also  made  the 
classic  plateau  which  is  in  The  White  House.  However,  Thomas 
Fletcher  and  Sidney  Gardiner,  who  worked  in  Philadelphia 
(1813-25),  were  the  most  prolific  makers  of  large  scale  present- 
ation pieces  in  this  period.  At  the  close  of  the  War  of  1812  the 
nation  was  paying  homage  to  its  heroes  in  silver  which  was  often 
pompous  and  declamatory,  and  a  large  proportion  of  these  pieces 
were  made  by  Fletcher  and  Gardiner.  A  collection  of  Fletcher's 
silver  drawings  in  the  Metropolitan  Museum  of  Art  includes  a 
large  urn  with  serpent  handles,  an  eagle  finial  and  a  scene  of  the 
Battle  of  New  Orleans  (18 14)  which  was  designed  for  present- 
ation to  Andrew  Jackson.  The  firm  also  designed  the  important 
punch  set  which  was  presented  to  Colonel  George  Armistead  by 
the  citizens  of  Baltimore  in  recognition  of  his  services  in  the 
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1.  Ewer  by  John  W.  Forbes,  c.  1808.  With  the  New  York  coat  of  arms.  Inscribed  'Presented  by  2nd  Regiment  N.Y.S.A.  to  Col.  James  A.  Moore/as 
token  of  Respect  Geo.  W.  Heclas,  Major  Aug. ts  Cleveland,  Capt.n  Committee/Enoch  Armitage,  Adju.1'.  Marked  I.  W.  FORBES  with  pseudo  hall- 
marks. Collection  Stuart  P.  Feld,  New  York.  James  Graham  and  Sons,  Inc. 

2.  Punch  set  made  by  Fletcher  and  Gardiner  and  presented  to  Colonel  George  Armistead  by  the  citizens  of  Baltimore  in  recognition  of  his  services  in 
defence  of  Fort  McHenry  against  the  British  in  1814.  The  Smithsonian  Institution. 
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.  One  of  a  pair  of  urns  made  by  Thomas  Fletcher  and  Sidney  Gardiner  of 
'hiladelphia  in  1824-25  for  presentation  to  DeWitt  Clinton  by  the  mcr- 
hants  of  Pearl  Street,  New  York  City.  It  shows  a  view  of  the  Erie  Canal. 
Jew  York  Chamber  of  Commerce. 

.  Ewer  by  Shepard  and  Boyd,  Albany,  New  York  (1810-30).  Presented  to 
Commander  Isaac  Hull  after  the  capture  of  the  Guerriere  and  engraved 
vith  a  picture  of  the  battle.  The  Wadsworth  Atheneum,  Hartford. 

.  Cooler  by  Whartenby  and  Bunn,  1816.  Inscribed  'The  Citizens  of 
'hiladelphia  To  Their  Townsman  Commodore  Decatur  Esteemed  for 
lis  Virtue  Honored  for  His  Valor.'  Lent  by  the  Historical  Society  of 
•ennsylvania.  Newark  Museum. 

lefence  of  Fort  McHcnry  against  the  British  attack  in  1814.  The 
ervice  includes  an  oval  tray  supported  by  six  winged-claw  feet, 
rhe  ball-shaped  punch  bowl  is  held  by  four  eagles  mounted  on  a 
ound  base.  The  round  bowl  is  exact  in  size  and  design  to  the 
nortar  bombs  used  by  the  British.  On  one  side  of  the  bowl  is  an 
■ngraved  view  of  Fort  McHenry  and  Baltimore  harbour  and  on 
he  other  is  the  following  inscription:  'Presented  by  a  number  of 
he  citizens  of  Baltimore  to  Lieutenant  Colonel  George  Armi- 
tead  for  his  gallant  and  successful  defense  of  Fort  McHenry 
hiring  the  bombardment  of  a  large  British  force,  on  the  12th  and 
:3th  September  18 14  when  upwards  of  1500  shells  were  thrown; 
|.oo  of  which  fell  within  the  area  of  the  Fort  and  some  of  them 
)f  the  diameter  of  this  vase.'  The  ten  silver  cups  and  ladle  which 
natch  the  design  of  the  bowl  were  made  by  Andrew  E.  Warner, 
1  Baltimore  silversmith.  Fletcher  and  Gardiner  also  designed  the 
iinner  service  which  was  presented  to  Commander  John  Rogers 
"or  his  part  as  a  naval  officer  in  the  defence  of  Fort  McHenry. 
But  the  most  important  and  most  beautiful  of  all  the  present- 
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6.  Ewer  by  Osmon  Reed,  Philadelphia,  1843.  Presented  by  the  Whigs  of  Philadelphia  to  the  Governor  of  Tennessee.  Philadelphia  Museum  of  Art. 

7.  Sporting  challenge  bowl  by  T.  Fletcher,  1828.  The  inscriptions  include  'Instituted  Sept  3,  1828  This  bowl  is  the  absolute  property  of  the  United 
Bowman'.  This  society  included  such  men  as  Franklin  Peale,  Titian  Peale  and  Thomas  Sully.  The  round  medals  bear  the  names  of  the  champion  archers 
of  each  year.  Lent  by  the  Historical  Society  of  Pennsylvania.  Newark  Museum,  Newark,  N.J. 


ation  pieces  made  by  Fletcher  and  Gardiner  were  the  two  urns 
presented  to  Governor  DeWitt  Clinton.  In  1825  the  merchants  of 
Pearl  Street,  New  York,  presented  these  vases  to  Governor 
Clinton  in  testimony  of  their  gratitude  for  the  work  he  ac- 
complished in  constructing  the  'Northern  and  Western  Canals'. 
The  engraved  panel  on  one  vase  shows  Little  Falls  on  the 
Mohawk  and  a  view  of  the  aqueduct  at  Rochester  and  the  Falls  of 
Genesee.  The  corresponding  panel  on  the  other  vase  depicts  the 
fills  at  Cohocs  and  the  grand  lock  and  basin  at  Albany  where  the 
canal  connects  with  the  Hudson  River.  The  form  and  many  of 
the  motifs  of  decoration  were  taken  from  the  famous  Warwick 
Vase.  The  original  sketch  of  the  design,  which  is  in  the  Metro- 
politan Museum  of  Art,  included  a  base  panel  with  a  scene  of 
classic  figures  but  this  has  been  left  off  the  vases  and  the  present- 
ation inscription  is  put  in  its  place. 

There  were  numerous  presentations  honouring  heroes  of  the 
War  of  18 12.  Captain  James  Lawrence  was  presented  with 
posthumous  awards  from  both  New  York  and  Philadelphia. 
The  City  of  New  York  gave  him  a  pitcher  and  two  fruit  dishes 
made  by  John  Targee  of  New  York,  and  the  City  of  Philadel- 
phia gave  a  soup  tureen  and  pitcher  made  by  Simon  Chaudron. 
In  Albany,  New  York,  Commodore  Isaac  Hull  was  honoured  by 
the  presentation  of  a  pitcher  after  the  capture  of  the  Guerriere, 
ami  Commander  Stephen  Decatur,  another  Navy  officer  of  the 
War  of  1812,  was  honoured  by  several  cities.  There  were  also 


presentation  pieces  given  in  recognition  of  services  in  the 
Mexican  War  and  several  of  these  are  in  the  Smithsonian 
Institution  in  Washington,  D.C. 

A  set  of  silver  with  381  pieces,  including  soup  tureens,  gravy 
boats,  tea  and  coffee  pots  on  trays,  was  made  by  William  Gale 
and  Son  of  New  York  and  presented  to  Commodore  Matthew 
Calbraith  Perry  by  the  Chamber  of  Commerce  and  Merchants  of 
New  York  City  in  1855  in  acknowledgment  of  his  success  in  the 
negotiation  of  a  treaty  with  Japan  in  1854.  Although  the  pieces 
have  no  engraved  scenes  they  have  embossed  floral  sprays  and 
rustic  handles  with  pendant  bunches  of  grapes  which  are 
representative  of  Victorian  rococo  silver.  Their  forms  are  grace- 
ful and  the  workmanship  excellent.  A  group  of  these  pieces  is  in 
the  New-York  Historical  Society.  Also  in  the  New-York 
Historical  Society  is  a  sugar  bowl  made  by  Tiffany  &  Company 
in  1862  and  presented  to  Alban  C.  Stimers  of 'The  Monitor'. 
There  were  other  pieces  given  to  Civil  War  heroes;  the  most 
popular  item  of  the  Civil  War  period,  however,  was  the  present- 
ation sword.  The  sword  had  been  a  presentation  favourite  for 
military  men  of  all  the  wars  beginning  with  the  Revolution,  and 
there  was  a  great  deluge  of  presentation  swords  at  the  time  of  the 
Civil  War.  These  swords  were  massive  with  gaudy,  sculptured 
symbols  and  precious  metals  which  reflect  the  opulence  and 
ostentation  of  the  Victorian  Era. 

Another  category  of  American  presentation  silver  includes  the 
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8.  Tea  kettle  and  stand  marked  'M.  W.  Gait  & 
Bro.'  of  Washington.  Given  to  General  Mont- 
gomery C.  Meigs  in  1853  by  the  citizens  of 
Washington  for  his  work  on  the  Washington 
Aqueduct.  The  Smithsonian  Institution. 

9.  Part  of  a  service  of  381  pieces  made  by  William 
Gale  and  Son,  1855.  Inscribed  'Presented  by  the 
Chamber  of  Commerce  &  Merchants  of  New 
York  to  Commodore  Matthew  Calbraith  Perry, 
in  acknowledgment  of  the  signal  services  which 
he  has  rendered  to  America  and  to  the  world  by 
his  able  and  successful  negotiation  of  the  Treaty 
of  Japan'.  The  New-York  Historical  Society. 


10.  Sugar  bowl  made  by  Tiffany  and  Co.,  1862. 
Presented  to  Alban  C.  Stimers  of 'The  Monitor'. 
The  Neiv-York  Historical  Society. 
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11.  Isaac  Harris  pitcher  made  by  Ebenezer  Moulton,  Boston,  1810.  Engraving  of  Old  South  Church  fire.  Museum  of  Fine  Arts,  Boston. 

12.  Pair  of  silver  pitchers  made  by  Joel  Sayre,  New  York,  1817.  Presented  to  Joseph  Curtis  for  his  efforts  in  obtaining  passage  of  the  Manumission  Act  of 
1817,  which  freed  slaves  in  New  York  State.  The  New-York  Historical  Society. 


u  I  i-apot  made  by  Isaac  Mutton,  Albany,  New  York,  c.  1790-1815.  Hearing  the  Seal  or  Coat  of  Arms  of  the  State  of  New  York.  Inscribed  'STATE  OF 
N]  \\  -  YORK  By  the  Society  lor  the  Promotion  of  Useful  Arts,  this  Premium  is  awarded  to  PHILIP  TEN  EYCK  of  the  County  of  Saratoga  for  the 
hesi  Specimen  of  Woolen  Cloth  of  Family  Manufacture  exhibited  the  Present  Year.  1813.'  Rochester  Museum  of  Arts  and  Sciences,  Rochester,  N.Y. 
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14.  Covered  ewer  by  William  Gale,  1823. 
Inscribed  'Presented  by  the  undernamed 
Manufacturers  of  Flour  in  the  City  of  New 
York  to  John  H.  Osborne  and  Samuel  S.  Seely, 
by  the  Town  of  Hector,  Tompkins  County 
owners  of  the  Boat  Mary  &  Hannah  to  Com- 
memorate their  enterprise  in  having  first 
navigated  the  Western  Canal  and  Hudson 
River,  from  Senaca  Lake  to  this  City  with  a 
Cargo  of  Wheat  in  Bulk,  New  York  1823'  with 
the  names  of  the  flour-mill  owners  and  engraved 
with  a  panorama  showing  a  mill,  a  dam  and  the 
Mary  &  Hannah  on  the  river.  Lent  by  the  Albany 
Institute  of  History  and  Art.  The  Newark 
Museum. 


15.  Vase  designed  by  J.  H.  Whitehouse  and  made 
by  Tiffany  and  Co.,  New  York,  c.  1875.  Em- 
bellished with  medallions  illustrating  William 
Cullen  Bryant's  life  and  work  and  presented  to 
him  by  his  friends.  The  Metropolitan  Museum  of 
Art. 


16.  Commodore  Bennett's  Ocean  Challenge 
Cup  made  by  Tiffany  and  Co.,  New  York.  The 
New  York  Yacht  Club. 


pieces  with  engravings  of  military  conflicts,  historical  buildings, 
and  monuments.  These  also  illustrate  such  scenes  as  rescues  from 
fires  and  rescues  at  sea.  One  of  the  most  interesting  and  earliest 
pieces  of  this  type  is  the  pitcher  made  by  Ebenczer  Moulton  of 
Boston  which  depicts  the  Old  South  Church  fire.  The  so-called 
'Manumission  Society  Pitchers'  made  by  )oel  Sayre,  New  York 
(1778-18 1 8)  have  a  connotation  with  the  present  day  racial 
problem.  They  were  presented  to  Joseph  Curtis  for  his  efforts  in 
obtaining  the  passage  of  the  Manumission  Act  of  1817  which 
freed  the  slaves  in  New  York  State.  Each  pitcher  bears  a  vig- 
nette representing  Curtis  as  the  slave's  champion,  holding  a 
mirror  in  one  hand  which  reflects  the  light  upon  two  slaves 
whose  manacles  the  Goddess  of  Liberty  is  breaking,  while  his 
other  hand  points  to  a  black  child  holding  a  book. 

Early  industry  was  recognized  in  the  presentation  of  several 
pieces  of  silver  including  the  teapot  made  by  Isaac  Hutton  of 
Albany  and  presented  to  Philip  Ten  Eyck  for  the  best  specimen 
of  woollen  cloth  in  181 5.  A  covered  ewer  made  by  William 
Gale  of  New  York  in  1823  is  particularly  interesting  not  only 
because  of  the  bands  of  wheat  sheaves  and  agrarian  motifs,  but 
because  of  the  engraving  which  shows  a  mill,  a  dam,  and  the  ship 
Mary  &  Hannah  on  the  river.  A  pitcher  made  by  William 
Adams  of  New  York  in  1852  is  engraved  with  a  scene  of  the 
Croton  Aqueduct  and  Highbridge. 


The  most  important  presentation  piece  of  the  American 
Victorian  era  was  the  Bryant  Testimonial  Vase.  The  proposition 
for  the  Testimonial  originated  among  the  members  of  the 
Century  Club  of  New  York  in  1875,  and  the  leading  silver- 
smiths of  the  city  were  invited  to  submit  designs.  The  design 
accepted  was  by  Tiffany  and  was  the  work  of  their  head  artist, 
|ames  H.  Whitehouse.  The  design,  exquisite  in  detail  and 
simplicity,  is  described  thus  by  the  artist,  James  H.  Whitehouse: 
'My  thoughts  at  once  flew  to  the  country,  to  the  crossing  of  the 
boughs  of  trees,  to  the  plants  and  flowers  and  to  a  general 
contemplation  of  nature  and  these  with  a  certain  Homeric 
influence  produced  the  germ  of  the  design.  The  form  is  of  a 
Greek  vase  with  the  most  beautiful  American  flowers  growing 
and  entwining  themselves  gracefully  about  it,  each  breathing  its 
own  particular  story  as  it  grew.'  As  we  see  the  vase  today  it  is 
covered  with  fretwork  of  apple  blossoms  and  branches  which 
express  the  bloom  and  wholesome  freshness  of  Bryant's  poetry. 
Beneath  the  fretwork,  primrose  and  amaranth  speak  lessons  of 
inspiration  and  immortality.  The  gentian  refers  to  the  poem, 
'Fringed  Gentian'  and  the  poems  "Water  Fowl',  'Robert  of 
Lincoln',  'The  Planting  of  the  Apple  Tree',  'Forest  Hymn'  and 
'Thanatopsis'  are  all  suggested  in  the  design,  which  includes  a 
beautiful  border  of  Indian  corn,  water  lilies,  and  handles  that 
enclose  the  bobolink.  Medallions  picture  the  poet's  bust  and 
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17-  Cape  May  Challenge  Cup  made  by  Tiffany  and  Co.,  New  York.  The 
New  York  Yacht  Club. 

scenes  from  Bryant's  life.  The  vase  is  typical  of  the  literary  silver 
pieces  of  the  late  nineteenth  century.  Although  the  vase  was 
inspired  by  a  combination  of  classic  and  oriental  influence  it  is 
distinctly  American  in  its  use  of  indigenous  plants,  flowers,  and 
subject  matter.  The  techniques  used  in  the  execution  of  the 
design  are  a  combination  of  casting  and  chasing. 

In  the  late  nineteenth  century,  horse-racing  and  yachting 
trophies  were  regarded  as  major  products  of  the  silversmith. 
As  was  typical  of  the  decorative  art  of  the  era,  they  were 
characterized  by  extreme  style  and  decorative  abandon.  Every 
type  of  silversmithing  technique,  including  frosting,  matting, 
burnishing,  oxidation  and  parcel-gilt,  added  to  the  exuberance  of 
their  ornamentation.  They  were  not  only  chased  ami  engraved, 
but  also  covered  with  cast  reliefs  and  repousse  decoration.  The 
shapes  were  based  on  Grecian  forms,  and  classic  decoration  was 
combined  with  naturalistic  designs  ami  motifs  with  local  colour. 
The  majority  of  these  trophies  were  made  by  Gorham,  Tiffany 
&  Co.  and  Whiting  &  Co. 

One  (if  the  most  important  cups  made  by  Tiffany  &  Co.  at 


this  time  was  the  Commodore's  Ocean  Challenge  Cup  of  the 
New  York  Yacht  Club.  The  design  of  the  vase  is  of  classical 
origin,  but  its  ornamentation  is  emblematic  of  nautical  sports. 
The  mixture  of  Grecian  and  Egyptian  influence  and  the  grandiose 
concept  of  the  vase  are  typical  of  the  ostentatious  Victorian  taste, 
but  the  medallion  of  Longfellow's  poem  makes  the  vase  unique 
and  distinctly  American. 

The  standard  of  the  vase  is  a  miniature  capstan  supported  by 
dolphins'  heads.  On  top  of  the  capstan  is  a  fluted  cup  and  from 
this  springs  the  body  of  the  vase.  Its  front  is  ornamented  by  a 
panel  with  an  illustration  of  an  incident  from  Longfellow's 
'Wreck  of  the  Hesperus'.  From  either  side  of  this  medallion 
spring  the  handles  which  represent  the  prows  of  Egyptian 
barges.  They  are  ornamented  with  cables  and  anchors.  Spread 
eagles  fill  the  space  between  the  handles  and  the  pennant-hung 
neck,  and  the  top  is  surmounted  by  the  figure  of  Columbus. 
The  figures  and  designs  in  relief  are  all  hand-wrought  and  a 
combination  of  rich  oxidization  and  gilding  adds  to  the  beauty 
and  the  imposing  appearance. 


t8.  Sea  Fox  Trophy  made  by  Tiffany  and  Co.,  New  York.  Won  by  Sea  Fox 
from  Grayling,  Newport,  9th  August,  1889.  The  New  York  Yacht  Club. 
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A  most  important  book 

American  furniture -The  Federal  period 


Reviewed  by  JOSEPH  T.  BUTLER 

THIS  work*  is  a  companion  to  and  chrono- 
logical continuation  of  American  Furniture 
of  ///c  Queen  Anne  and  Chippendale  Periods,  by 
Joseph  Downs,  which  was  published  in  1952. 
Together,  these  two  highly  important  books 
form  the  most  complete  compendium  of 
American  furniture  of  the  eighteenth  and  early 
nineteenth  centuries  to  appear  to  date.  The  field 
of  scholarship  of  furniture  of  the  f  ederal  period 
has  been  considerably  limited  and  Mr.  Mont- 
gomery at  last  documents  in  enormous  detail  the 
characteristics  of  the  regional  schools  of  cabinet- 
making  as  well  as  providing  valuable  bio- 
graphical and  documentary  information  about 
individual  cabinetmakers.  Here  for  the  first 
time  the  regional  characteristics  distinguished  by 
pictorial  inlays,  types  of  carving,  and  uses  of 
wood  are  carefully  sorted  into  four  distinct 
areas — coastal  areas  of  Massachusetts,  New 
Hampshire  and  Rhode  Island;  Connecticut  and 
Connecticut  Valley;  New  York  and  New 
Jersey;  Pennsylvania,  Maryland  and  the  south. 

One  of  the  extraordinary  values  of  this  work 
lies  in  the  amount  of  documentary  source 
material  which  is  included  in  each  section.  The 
book  is  divided  in  a  highly  concise  manner, 
beginning  with  a  general  statement  on  cabinet- 
making  and  its  techniques  as  well  as  the  position 
of  the  American  cabinetmaker  from  about  1790 
to  1825.  Mr.  Montgomery  then  continues  with  a 
discussion  of  the  documentary  importance  ot 
price  books  ('manuscripts  or  printed  lists  ot 

Near  right.  Painted  side  chair  with  oval  back  and 
five  plumes,  1796  (?)  probably  Philadelphia. 
This  chair  is  probably  one  of  the  most  hand- 
some of  all  American  painted  chairs.  Today 
there  are  15  or  20  extant  chairs  of  this  type. 
They  have  a  history  of  ownership  in  the  family 
of  Elias  Hasket  Derby  of  Salem,  Massachusetts 
who  on  December  13th,  1796  ordered  from 
Joseph  Anthony  and  Company  of  Philadelphia 
'24  Oval  Back  Chairs,  Stuff'd  Seats  covered  with 
Hair  Cloth,  2  Rows  Brass  Nails  at  34  -  £40: 16:0.' 
The  legs,  back,  and  rails  are  of  soft  maple  and 
the  corner  blocks  are  of  white  pine. 

Far  right.  Cylinder-Fall  desk  and  bookcase, 
1790-1800,  Maryland  (?)  This  extraordinary 
bookcase  is  based  on  illustrations  in  both 
Hepplewhite's  and  Sheraton's  books.  Mr. 
Montgomery  states  that  he  believes  this  to  be 
the  most  successful  of  all  American  desks  and 
bookcases.  There  is  an  eagle  inlaid  in  the 
cylinder-fall  of  the  desk  (shown  here  open)  and 
carved  eagle  at  top  strongly  echoes  the  seal  of 
the  United  States.  Initials  'S.  B.'  in  the  com- 
partment door  undoubtedly  refer  to  the  original 
owner.  It  is  made  of  mahogany  inlaid  with 
ebony,  satinwood  and  zebrawood. 


prices  for  the  making  of  furniture  at  rates  sought 
by  journeymen  or  agreed  upon  by  masters')  and 
the  woods  and  upholstery  fabrics  which  were 
used  during  this  period.  The  first  part  of  the 
volume  is  concluded  by  an  excellent  chapter  on 
'Connoisscurship  and  Attribution'.  This  is  a 
highly  valuable  chapter  and  one  which  furnishes 
helpful  information  to  the  student  of  furniture 
no  matter  in  what  period  he  might  be  interested. 
The  statement  given  here  concerning  reasons  for 
and  methods  of  attribution  presents  a  clear  basic 
foundation  for  the  remainder  of  the  book. 

After  tins  important  introductory  material  a 
methodical  catalogue  of  the  great  collection  of 
American  Federal  furniture  which  has  been 
formed  by  Mr.  Henry  Francis  duPont  is 
presented.  It  is  systematically  divided  into 
individual  categories  ot  furniture  types,  i.e: 
Beds;  New  England  Chairs,  side  chairs,  arm- 
chairs, and  chair-back  settees;  New  York  Chairs, 
1 790-1 805,  side  chairs,  armchairs,  and  chair-back 
settees;  New  York  Chairs,  1805-25,  side  chairs, 
armchairs,  and  chair-back  settees;  Philadelphia 
and  Southern  Chairs;  Martha  Washington  or 
'Lolling'  Chairs;  Easy  Chairs;  Chest  of  Drawers; 
Clocks;  Desks  and  Bookcases;  Fire  Screens; 
Looking  Glasses;  Sofas  and  Couches;  Card 
Tables;  Drop-leaf  and  Dressing  Tables;  Pier  and 
Side  Tables  and  Sideboards;  Small  Tables  and 
Stands;  Work  Tables;  Unusual  and  Specialized 
Furniture  and  Fancy  Furniture.  Fancy  Furniture 
is  the  name  which  is  often  applied  to  painted 


furniture  in  the  Sheraton  manner.  The  delicacy 
of  painting  and  often  highly  sophisticated  detail 
give  this  furniture  considerable  importance  and 
at  last  it  has  received  the  attention  it  deserves. 

This  chapter  is  the  first  serious  attempt  on  the 
part  of  any  author  to  actually  sort  and  charac- 
terize this  type  of  furniture  as  to  its  provenance. 
Another  important  inclusion  is  nineteenth 
century  furniture  in  the  Empire  tradition,  an 
area  which  to  date  has  still  not  received  sufficient 
scholarly  notice.  Mr.  Montgomery  provides 
considerable  fresh  material  on  this  subject,  as 
well  as  superb  quotations  from  contemporary 
sources  regarding  the  uses  and  functions  of  this 
type  of  furniture. 

American  Furniture — The  Federal  Period  also 
contains  excellent  colour  plates  of  the  types  and 
designs  of  inlay  used  in  the  various  important 
cabinetmaking  centres.  It  also  contains  plates  of 
details  of  carving  and  cabinetmakers'  labels  and 
stamps.  There  is  a  group  of  cabinetmakers' 
biographies  which  provides  a  handy  reference 
section.  Also,  there  is  a  thorough  bibliography 
and  index.  In  general,  this  book  is  certainly  one 
of  the  most  scholarly  and  beautiful  which  has 
ever  appeared  on  the  subject  of  American 
furniture.  The  colour  plates  have  a  fidelity  that 
is  remarkable,  and  the  black-and-white  illus- 
trations show  with  clarity  details  of  carving  and 
inlay.  It  might  be  hoped  tli.it  this  most  impor- 
tant work  will  set  standards  of  scholarship  and 
presentation  in  the  field  of  the  study  of  American 
furniture. 


1  Ml  PICAS  FURNITURE  THE 
FEDERAL  PERIOD  IN  THE  HEN  J?  5 
FRANCIS  DUPONT  WINTERTHUR 
MUSEUM:  By  Charles  /•'.  Montgomery.  Intro- 
duction by  Henry  Francis  duPont.  New  York: 
The  I  'iking  Press,  10.66  ($25.00). 
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The  American  Way  with  Art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Vincent  van  Gogh: 
Watercolours  and  Drawings 

WHILE  Vincent  van  Gogh's  (1853-90) 
genius  and  originality  is  generally 
associated  with  his  oils,  his  drawings  and 
watercolours  reveal  another  highly  important 
aspect  ol  his  creativity.  A  myth  originated  at 
some  point  which  stated  that  Vincent,  in  a  state 
of  emotional  frenzy,  would  squeeze  the  oil 
directly  from  the  tube  onto  the  canvas  without 
any  previous  preparation.  Any  brief  glance  at 
his  drawings  reveals  this  is  not  true  for  many  of 
them  are  studies  for  the  more  famous  oils. 

An  exhibition  of  yo  selected  drawings  and 
watercolours  by  Vincent  is  currently  touring  the 
United  States  and  Canada.  It  opened  at  the 
I  )allas  Museum  of  fine  Arts,  has  since  travelled 
to  the  Philadelphia  Museum  of  Art,  and  this 
month  will  close  at  the  Toledo  Museum  of  Art 
and  open  at  the  National  Gallery  of  Canada. 
All  of  the  drawings  and  watercolours  in  the 
exhibition  are  from  the  collection  of  the  Vincent 
van  Gogh  Foundation  and  prior  to  their  coining 


to  this  continent  they  were  on  permanent  loan  at 
the  Stedelijk  Museum  of  Amsterdam. 

All  of  Vincent's  creative  output  was  crowded 
into  the  last  ten  years  of  his  life  and  his  complete 
stylistic  development  is  shown  in  this  exhibition. 
From  1X80-83,  when  he  first  turned  to  art, 
Vincent  executed  only  drawings.  He  then 
turned  (1883-86)  to  drawing  in  heavy,  dark 
colours  with  crayon  and  charcoal.  It  was  at  this 
tune  that  his  preoccupation  with  the  hardships  of 
common  people  developed.  The  rough  lines  of 
his  drawings  of  this  period  perfectly  portray  the 
plight  of  the  miners  ol  I  )rente  and  the  peasants  of 
Nuenen  who  lived  111  a  gloomy  and  cold  world 
filled  with  hardships.  His  first  major  canvas,  the 
Potato  Eaters,  was  conceived  at  this  time  and  the 
studies  for  it  present  a  remarkable  view  of  the 
cruelty  of  life  to  the  workers  and  peasants. 

A  stay  m  Paris  (1SS6-XN)  brought  about  a 
complete  change  in  spirit  and  style  to  Vincent's 
work.  An  exposure  to  impressionism  influenced 
him  to  use  clear,  short  pen  strokes  which  evoked 
a  more  pleasant  and  airier  outlook  on  lite.  He 
seemed  to  forget  the  rigours  of  Dutch  rural  lite 


and  to  view  the  world  with  a  kind  of  detach- 
ment. I  lews  over  Paris  and  Boulevard  de  Clichy 
both  express  this  point  of  view. 

The  final  development  of  Vincent's  style 
(1880-yo)  took  place  in  Aries,  St.  Remy,  and 
Au vers;  it  witnessed  a  kind  of  synthesizing 
of  his  earlier  realism  with  the  expressionism  of 
his  Parisian  period.  In  Aries  Vincent  lived  with 
Paul  ( rauguin  and  his  influence,  as  well  as  that  of 
Japanese  prints,  sharpened  his  draughtsmanship 
into  flowing  and  precise  lines.  The  lines,  executed 
with  a  quill  pen,  varied  from  thick  to  thin  in  the 
same  quick  stroke.  His  subject  matter  included 
landscapes,  still  lifes,  and  figures.  Typical  of  this 
final  period  are  Wheat  field  with  CypressM 
painted  at  St.  Rcmy  and  House  Gardens  and  Trees 
done  in  Auvers. 

This  exhibition  offers  a  highly  revealing  and 
personal  insight  into  the  mind  of  Vincent  van 
Gogh.  His  nephew,  Mr.  V.  W.  van  Gogh,  who 
inherited  the  entire  collection  of  drawings  and 
watercolours,  has  provided  an  interesting  essay 
on  'van  Gogh  as  a  Draftsman'  for  the  catalogue 
of  the  exhibition. 
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The  Sculpture  of  Polynesia 

LONG  ignored  as  a  separate  entity  but  often 
shown  with  the  art  of  Oceania  or  simply 
primitive  sculpture,  this  is  the  most  important 
collection  of  Polynesian  sculpture  ever  assembled 
in  North  America.  This  exhibition  was  prepared 
by  Allen  Wardwcll,  the  Curator  of  Primitive 
Art  at  The  Art  Institute  of  Chicago,  where  the 
show  opened.  It  then  travelled  to  New  York's 
Museum  of  Primitive  Art  where  it  is  currently 
being  shown  until  May  14th. 

Polynesia  is  one  of  the  four  major  cultural 
areas  ot  Oceania  and  it  occupies  a  vast  part  of  the 
Pacific  which  has  been  described  as  an  'equilateral 
triangle  embracing  almost  5,000  miles  along 
each  side  with  the  apex  at  Hawaii,  and  the  base- 
between  New  Zealand  and  Easter  Island'. 
Represented  in  the  exhibition  is  sculpture  by  the 
Maori  of  New  Zealand,  wood  sculptures  from 
Easter  Island,  ivories  from  Tonga,  wooden 
pieces  from  Hawaii,  and  varied  examples  from 
the  island  groups  of  Fiji,  Cook,  Society,  Austral, 
Tuamotu,  and  Marquesas. 

Although  enormous  distances  separate  these 
small  islands,  they  still  share  certain  similar 
artistic  characteristics.  This  can  be  accounted  tor 
because  of  the  common  ancestry  of  the  groups 
based  on  major  migrations  which  originated  in 
South-East  Asia  and  similar  religious  beliefs  in 


3.  Above  left.  Vincent  van  Gogh.  The  Sower, 
Wheatfeld  in  Background,  c.  1888-89.  Reedpen. 
Stedelijk  Museum  of  Amsterdam. 
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4.  Above  left.  Fishermen's  God.  Rarotonga.  Wood,  height  16  inches.  Mr.  and  Mrs.  R.  J. 
Sainsbury,  London. 

5.  Below  left.  Lintel  fragment.  New  Zealand  (Maori).  Wood,  height  15  inches.  University 
Museum,  University  of  Pennsylvania. 

6.  Centre.  Feather  Image.  Hawaiian  Islands.  Root  fibres,  dog  teeth,  human  hair.  Height  24  inches. 
Peabody  Museum,  Harvard  University. 

7.  Above  right.  Fragment  from  an  object  of  unknown  use.  New  Zealand.  Wood,  feathers,  string, 
haliotis  shell  inlay.  Height  5]  inches.  Peabody  Museum,  Salem,  Massachusetts. 
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the  dominant  forces  of  good  and  evil  and 
ancestor  spirit  worship. 

The  present  exhibition  is  composed  of  150 
objects  many  of  which  have  never  previously 
been  shown  in  this  country.  They  are  on  loan 
from  28  museums  in  Europe,  New  Zealand,  and 
the  United  States  (including  Hawaii)  as  well  as 
nine  private  European  and  American  collectors. 
There  was  little  interest  in  Polynesian  sculpture 
until  Gauguin's  stay  on  Tahiti  and  in  the 
Marquesas  attracted  attention  to  this  part  of  the 
world.  About  1904,  French  painters  began  to 
collect  African  and  Oceanic  sculpture  from 
Paris  shops  and  several  English  collectors  bought 
and  studied  Polynesian  art.  Several  of  the  pieces 
in  this  exhibition  arc  from  these  early  English 
collections. 

The  scale  of  Polynesian  sculpture  is  generally 
small  and  it  has  a  restrained  nature.  Orna- 
mentation on  the  surface  is  subtle  and  colour  is 
rarely  used.  An  excellent  catalogue  has  been 
prepared  by  Mr.  Wardwell  which  includes  125 


illustrations  of  objects  from  the  show.  It  is  good 
to  have  an  opportunity  to  look  at  Polynesian 
sculpture  isolated  from  other  primitive  art  forms 
as  its  cohesive  character  is  made  quite  evident. 

Berman  Drawings  Given  to 
Ringling  Museum 

A  ( i ROUP  of  seven  costume  and  set  designs  by  the 
Russian-born  American  painter  Eugene  Berman 
has  been  given  to  the  John  and  Mable  Ringling 
Museum  in  Sarasota,  Florida.  The  gift  was  made 
by  Mr.  and  Mrs.  Oliver  B.  Jennings  of  Wood- 
bury, Long  Island,  New  York,  in  memory  of  the 
museum's  first  director  A.  Everett  Austin,  Jr., 
who  was  long  interested  in  theatre-related 
works  of  art. 

Eugene  Berman  is  perhaps  the  most  out- 
standing painter  of  this  century  who  has 
regularly  executed  works  for  the  theatre. 
Beginning  in  1936,  Berman  has  continually 
created  sets  and  costumes  for  ballet  and  opera  as 
well  as  for  television.  The  drawing  in  the 


Jennings  gift  range  in  date  from  1937  to  1946 
and  include  Berman's  set  designs  for  Giselle  and 
Daiises  Concertantes. 

Marca-Relli  Collages 

LATE  in  1967  the  Whitney  Museum  of 
American  Art  held  the  first  major  retrospective 
exhibition  of  the  works  of  Conrad  Marca-Relli, 
who  is  one  of  America's  leading  contemporary 
creators  of  collage.  All  of  83  works  included  in 
the  exhibition  were  created  since  1953.  It  was  at 
this  time  that  Marca-Relli  began  to  raise  collage 
to  a  complexity  and  size  which  is  comparable  to 
that  of  monumental  painting.  William  C.  Aycce, 
Associate  Curator  at  the  Whitney  who  organ- 
ized the  show  and  wrote  the  catalogue  has 
written:  'Beginning  in  1953,  Marca-Relli 
accepted  the  potential  risks  inherent  in  collage 
and  developed  it  as  a  complete  pictorial  system 
essentially  without  precedent  in  modern  art  .  .  . 
He  has  extended  collage  to  the  point  where  it 
now  carries  its  own  full  and  distinct  range  of 
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8.  Eugene  Berman.  /.(  Pendu.  [937.  Gouache  and  india  ink  on  white  paper.  <>.  Conrad  Marca-Relli.  Seated  Figure  Outdoors  '5J.  Oil  and  canvas  collage, 
Ringling  Museum  of  Art.  Gift  of  Mr.  and  Mrs.  Oliver  B.Jennings.  20      15  inches.  Mr.  and  Mrs.  Walter  Uareiss. 


formal  and  emotive  means  .  .  .  He  has  virtually 
abolished  the  traditional  distinction  between 
"rcprcscnt.Uion.il"  and  "abstract"  by  consistently 
Drawing  on  the  (human)  figure  as  a  source  of 
abstrac  t  images.' 

Included  in  the  exhibition  arc  oil  and  canvas 
collages,  collage  drawings,  metal  collages  and 
iluminium  sculptures.  Marca-Relli  has  won 
main  awards  and  honours  and  it  is  interesting  to 
note  that  his  work  has  long  found  favour  with 
industry  and  commercial  institutions  as  well  as 
museums  and  private  collec  tors. 

The  Hedwig  Glass 

IN  the  fall  of  1967  the  Corning  Museum  of 
,Glass  in  Corning,  New  York,  announced  that  it 
had  acquired  one  of  the  most  important 
.•xamplcs  of  Islamic  cut  glass  in  the  United 
[States.  Fourteen  of  these  cut  glass  beakers  are 
known  which  arc  attributed  to  the  Fatimid 
period  in  Egypt.  They  are  generally  known 
under  the  generic  heading  'Hedwig  glasses',  a 


name  derived  from  St.  Hedwig,  a  Silesian 
princess  who  died  in  1243  and  who  is  believed  to 
have  owned  two  of  these  glasses  to  which 
miraculous  virtues  were  attached. 

The  present  glass  has  been  known  since  [820 
when  it  was  discovered  while  repairs  were  being 
made  to  the  Cathedral  of  Holberstadt.  It  was 
eventually  acquired  by  Madame  Alexandrine  de 
Rothschild  and  was  acquired  by  the  Corning 
Museum  at  the  London  auction  when  her 
collection  was  dispersed. 

The  origin  of  the  Hedwig  beakers  has  long 
been  debated.  Some  scholars  have  thought  that 
they  were  made  111  Persia  while  others  have 
ascribed  them  to  Egypt  and  South-west  Russia. 
Whatever  the  origin,  there  is  no  doubt  however, 
that  the  glasses  were  made  by  Islamic  craftsmen 
or  under  a  strong  Islamic  influence  during  the 
1  1  tli  and  12th  centuries.  The  decoration  of  the 
beakers  is  generally  divided  into  four  categories 
of  decoration — eagles,  lions  or  feline-looking 
creatures,  griflins,  and  finally  those  decorated 


with  carved  floral  and  geometric  ornaments. 
The  Corning  beaker  is  carved  with  lions  and 
only  one  beaker,  that  in  the  British  Museui 
known  which  combine   thf  thre<   11  im  I  I 
acquisition  of  this  beaker  is  oi  great  import 
to  Corning  which  has  formed  one  of  the  finest 
collections  of  Islamic  cut  glass  in  the  world. 


For  Boothby  read  Woods 

AN  error  occurred  in  the  caption  to  the  coffeepot,  de- 
scribed as  having  been  made  by  George  Boothby,  on 
page  211  oj  the  July,  10.67,  issue.  This  should  have 
read:  George  III  silver  coffeepot,  by  Christopher 
Woods,  London,  1771.  Height:  ij  inches.  Weight: 
55  c^.  8  dwt.  Engraved  monogram:  RM  for  Robert 
Morris.  This  is  one  of  six  pieces  of  silver  given  to 
Morris  by  George  &  Martha  Washington,  all  of 
whicli  are  in  the  R.  IE.  Norton  Art  Gallery's  col- 
lections at  Shreveport,  Louisiana. 


10.  Conrad  Marca-Relli.  16  November  1959.  Oil  and  canvas  collage,  70}  II.  'Hedwig'  Beaker.  Rock   crystal,   Iith-I2th   century.   The  Corning 

47J  inches.  Wadsworth  Atheneum.  Museum  of  Glass. 
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n  extremely  rare  PAIR  of  unusually  small 
early  Regency  wing  bookcases  in  light  brown 
mahogany.  All  the  shelves  are  adjustable  and 

the  mounts  retain  their  original  gilding. 

Circa  1800. 

Length  42  inches 

Height  78£  inches 

Maximum  Depth       1 1  inches 


Mr.  Norman  Adams  will  be  pleased^ 
by  appointment^  to  discuss  and  advise  on  investment 
or  other  matters  relating  to  antiques  and  works  of  art. 


Early  19th  Century  mahogany  mechanical  'Shipmasters'  Desk. 
4  ft.  10  in.     3  ft.  2  in. 


April  1968 

12s.  6d. 
$2.50  U.S.A. 
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Will  offer  at  auction  on  FRIDAY,  MAY  3rd 

FINE  ENGLISH  SPORTING  PICTURES  AND  DRAWINGS 

The  property  of  The  Rt.  Hon.  The  EARL  OF  DERBY,  M.C.,  The  Rt.  Hon.  The  LADY  ERROLL 
OF  HALE.  The  Hon.  Mrs.  WESTENRA,  the  joint  property  of  Sir  HENRY  CUNARD,  Bt.  and 
Major  GUY  CUNARD,  Sir  HAROLD  PARKINGSON,  K.B.E.,  and  others. 


Dark  Bay  Racehorse  and  a  Light  Bay  Racehorse  in  an  Extensive  Wooded  Landscape, 
by  John  E.  Ferneley,  Senior,  signed,  inscribed  and  dated  1831.  14|  in.  by  1 9 A  in. 


'Sautern'  with  Fred  Archer  up,  by  John  Frederick  Herring,  Senior,  signed  and  dated  1828. 

18  in.  by  231  in. 

Illustrated  Catalogue  (18  plates)  9s.  67/.  post  free.    Plain  Catalogue  Is.  6cl.  post  free. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

Our  Representatives  in  America: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

867  Madison  Avenue,  New  York  10021.,  New  York 
telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.I 


Prides 
London  12 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 
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iportant  Regency  table  of  rosewood , 
Circular  top  with  a  broad  band  of 
inlay  on  a  base  with  gilded  moulding 
>rass  mounts.  4ft.  7in.  diameter. 
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Korean  Ewer.  Koryo  Dynasty;  13th  century.  Inlaid  celadon,  height  10  inches.  The  Art  Institute  of 
Chicago.  Bequest  of  Russell  Tyson  (64.950).  Included  in  an  exhibition  of  the  art  of  the  Korean 
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Colour  Plates 

The  Temple  of  the  Winds.  Exterior  and  interior 
The  story  of  Castle  Hedingham  pottery.  Wall  Dish 
A  great  pioneer  collection.  Renoir.  La  Parisienne 

The  'heart'  of  the  Winston  Collection.  Umberto  Boccioni.  Study  for  The  Drinker:  Asgcr  Jorn. 
The  Suicide  of  Mr.  H. 


JOHN  FIGGESS 
VICTOR  H.  MIESEL 
PRISCILLA  E.  MULLER 
JOSEPH  T.  BUTLER 


205 
206 
210 
217 
225 
230 
233 
^34 
238 
240 
242 

^44 
247 
248 
250 
252 

^53 
259 

264 
268 


206 
215 
249 

260 


FOUNDED  1901 

Editor: 

L.  G.  G.  RAMSEY 

Assistant  Editor: 
David  Coombs 
Art  Editor: 
Ruari  McLean 
American  Editor: 
Joseph  T.  Butler 
269  Broadway,  Dobbs 
Ferry,  New  York  10522 
Telephone  914-OW  3-1546 
Artistic  Director  for 
Europe:  Georges 
Salmann  (Paris) 
(Telephone  Passy  02-02 : 
from  10-22  hours) 
Editorial  Correspondent  in 
Portugal:  Carlos  de 
Azevedo 

Business  and  Advertisement 
Managei  David  Davies 
(Advertisement 
instructions  should  be 
sent  seven  weeks  prior  to 
date  of  publication) 
The  Connoisseur,  acquired 
by  William  Randolph 
Hearst  in  1927,  is 
published  monthly  in 
Great  Britain  and  the 
U.S.A.  by  The  National 
Magazine  Company  Ltd., 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London,  S.W.I, 
England.  Managing 
Director:  Marcus  Morris 
Addresses: 
Editorial  and 
Advertising  Offices: 
Chestergate  House. 
Vauxhall  Bridge  Road, 
London,  s.w.i. 
Telephone  01-834  233 1 
Circulation  Office: 
22  Armoury  Way, 
London,  s.w.18 
Telephone  VANdyke  1 181 

Advertisement 
Representation  in 
France: 

Agence 

Franco-Europeenne, 
69  Rue  d'Amsterdam, 
Paris,  8e. 

Director:  Jean  Gerard 
Telephone  Trinity  84-82, 
65-44 

Advertisement  Manager 
for  the  U.S.A.: 
Lawrence  A.  Ross 

1775  Broadway, 
New  York  100 19. 
Telephone  212  C05-7300 
American  Circulation 
Office: 

The  Connoisseur, 
250  West  55th  Street, 
New  York,  N.Y.  10019 
Telephone  Plaza  7-5020  ; 


Circulation  Information. 

Great  Britain.  Single  copy  price  12s.  6d.  The  Annual  subscription  is  £j  10s.  od.  (postage  paid)  which  may  be  booked  from  your  local  bookseller  or  remittances 
can  be  sent  direct  to  the  National  Magazine  Co.  Ltd.,  Chestergate  House,  Vauxhall  Bridge  Road,  London  S.W.i.  Enquiries  regarding  subscriptions  should  be  addressed? 
to  The  Connoisseur  Subscription  Department,  22  Armoury  Way,  London  S.W.18  (VANdyke  1181),  to  where  notifications  of  change  of  address  should  also  be  sent  at 
least  4  to  5  weeks  before  publication. 

U.S.A.  Single  copy  price  S2.50.  Subscription  price  U.S.  and  possessions  and  Canada  S22.00  for  one  year  (12  issues),  S40.00  for  two  years  (24  issues)  and  S55.00  for 
three  years  (36  issues).  All  other  countries,  S25.00  tor  one  year.  S4O.00  tor  two  years  and  S64  00  for  three  years.  Single  copies  may  be  obtained  by  sending  your  order 
with  remittance  to  the  New  York  Circulation  office.  Subscription  orders  should  be  sent  to  the  New  York  Circulation  office.  Notify  The  Connoisseur  Subscription 
I  )epartment,  250  West  55th  Street,  New  York,  N.Y.  10019,  of  any  change  of  address  and  give  the  old  address  as  well  as  the  new,  with  zip  code  number.  Please  enclose 
your  latest  address  label  for  quickest  service  when  writing  about  your  subscription. 

Early  consideration  will  be  given  to  MSS  accompanied  by  suitable  photographs.   Although  due  care  is  taken,  the  publishers  do  not  accept  responsibility  for  MSS  or 
photographs  which  must  be  submitted  at  the  owner's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  Great  Britain. 


The  Connoisseur,  April,  1968 


II 


Mine.  Paulin  -  La  Dann-  \n\  (riint-  \<>ir> 


PIERRE  AUGUSTE  RENOIR  1841-1919 

Oil  on  Cam  as  23      .12  inches 

Signed:  Lower  Left:  Renoir 
Collections:  Bernheim-Jeune:  1920:  no.  21,  848 
M.  Roux 


Next 

month  in 

The  Connoisseur 

The  May  issue  will  include : 

Athelhampton  and  its  collections.  A  splendid  and  substantially 
early  Tudor  house  containing  much  fine  oak  and  walnut 
furniture  as  well  as  eighteenth-century  mahogany  and  Vic- 
torian examples  after  designs  by  Pugin. 

Pictures  by  Thomas  Jones  by  Ralph  Edwards.  The  discovery 
of  an  important  signed  and  dated  painting  by  this  Welsh 
artist,  who  was  a  pupil  of  Richard  Wilson,  gave  the  impetus 
to  this  re-appraisal  of  his  work. 

The  later  Mannerist  Goldsmiths  by  J.  F.  Hayward.  The 
greatest  achievements  of  the  style  were  made  in  the  late 
sixteenth  and  early  seventeenth  centuries,  notably  a  silver- 
gilt  neo- Gothic  standing  cup  and  cover  and  a  dragon  ewer 
formed  of  three  silver-mounted  nautilus  shells. 

Iver  Winfeldt  Buch  by  Ada  Polak.  An  Imperial  Russian 
goldsmith  of  Danish-Norwegian  birth  whose  masterpiece 
was  a  gold  inlaid  communion  cup  made  for  the  Empress 
Catherine  the  Great.  Other  examples  of  his  work  still  remain 
in  the  Hermitage,  Leningrad. 

The  English  Illuminated  Manuscripts  of  Chief  Justice  Coke  by 
W.  O.  Hassall.  Sir  Edward  Coke's  library  was  catalogued  on 
a  roll  42  ft.  long  just  before  his  death  in  1634;  it  included  the 
'Secreta  Secretor'  of  Walter  de  Milemete  and  the  Knightley 
Psalter  published  here  for  the  first  time. 

A  Jacobean  Bed  in  an  American  Collection  by  E.  T.  Joy.  A  fine 
four-poster  bed  illustrates,  in  its  profusely  carved  surfaces 
and  various  types  of  inlay,  many  of  the  post-Reformation 
Flemish  influences  on  the  English  style. 

James  Tissot  in  England  and  France  by  David  S.  Brooke.  A 
major  retrospective  exhibition  organized  jointly  by  the  Art 
Gallery  of  Ontario  and  the  Rhode  Island  School  of  Design 
comprises  paintings,  drawings  and  prints  especiallv  from  the 
years  1858-95. 


Our  contributors  in  this 
issue  include: 

johx  brinkley,  Principal  of  Norwich  School  of 
Art. 

JOHN  figgess,  scholar,  resident  in  Japan,  specialis- 
ing in  Far  Eastern  art. 

desmoxd  fitz-gerald,  Assistant  Keeper,  the 
Victoria  and  Albert  Museum. 

john  hayes,  Assistant  Keeper,  the  London 
Museum. 

victor  h.  miesel,  Assistant  Professor,  Depart- 
ment of  the  History  of  Art,  the  LTniversity  of 
Michigan. 

Jennifer  Montagu,  Assistant  Curator,  the  Photo- 
graphic Collection,  the  Warburg  Insutute. 

priscilla  e.  muller,  Curator  of  Metalwork,  the 
Hispanic  Society  of  America. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  ANO  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  very  fine  and  unusual  Louis  XV  Commode  en  tombeau  signed  by 
P.  Gamier.  The  black  lacquer  is  decorated  in  various  mellow  gold 
and  brown  tones  and  depicts  well-drawn  figures  who  are  promenad- 
ing through  a  temple  grounds.  The  extraordinarily  glazed  flambc 
vase  is  embellished  with  fine  Louis  XVI  bronze  dore  mounts  ot  very 
noble  character.  The  roosters  date  from  the  Ch'ien  Lung  period. 


FROST  &  REED  LTD. 

Established  in  the  reign  of  George  III 


Tobias  Stranover 


Signed  and  dated  1729 

i 


34  in.  ;  49 


Member  of  the  British    intiijue  Dealers  Association 


41  NEW  BOND  STREET  •  LONDON  W.l 


(  able-:  Parna>sus  London 


Telephone:  01-629  2  1 
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Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose,  London  W.  1 


JB 

255  KING'S  ROA 

Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of  Th 


FINEST  ENC 


One  of  the  main  differences  between  English  and  French  18th 
century  furniture  is  that  although  it  is  relatively  common  to  find 
cabinet  makers  signatures  stamped  on  a  French  article,  to  find 
the  makers  label  on  its  English  counterpart  is  most  rare. 

The  fine  commode  here  illustrated,  still  bears  its  cabinet  maker's 
label  which  has  survived  the  ravages  of  use  of  some  180  years  and 
now  remains  in  remarkably  good  condition. 

Henry  Kettle,  formerly  a  partner  in  the  firm  of  William  Henshaw 
and  Kettle  of  No.  18  St.  Paul's  Churchyard,  an  address  that 
previous  to  street  numbering  had  been  called  the  White  Swan, 
formed  his  own  company  in  1776  and  moved  to  No.  23  St.  Paul's 
Churchyard  where  he  remained  until  1796. 

From  contemporary  records,  it  can  be  seen  that  the  White  Swan 
in  St.  Paul's  Churchyard  dates  from  about  the  middle  of  the  16th 
century  when  it  was  a  booksellers  shop  and  which  it  remained 
until  the  end  of  the  17th  century  when  it  became  an  upholsterers 


and  cabinet  makers  workshop.  For  the  next  100  years  a  long 
succession  of  eminent  artisans  occupied  the  building,  amongst 
whose  number  were  G.  Coxted  and  T.  Wooster,  Elizabeth  Bell, 
Philip  Bell  and  Henshaw  and  Kettle. 


From  Horwood's  plan  of  London  (1799)  we  can  identify  the 
building  as  being  a  little  to  the  east  of  Paul's  chain  facing  the 
south  door  of  St.  Paul's  Cathedral. 

[see:  London  Furniture  .Makers  1660-1840  by  Sir  Ambrose  Heal: 
pages  100,  255,  fig.  41,  page  274. 

Also:  The  Journal  of  the  Furniture  History  Society,  Vol.  II,  1966, 
p.  37,  plate  XVII. 

Also:  The  Dictionary  of  English  Furniture*  Revised  edition,  by 
Ralph  Edwards,  Vol.  I,  p.  70;  Vol.  II,  p.  148.] 


FOR  YC 

We  acquire  through  enterprise  with  discrimination 
,  We  restore  through  expertise  to  perfection 

We  exhib 


D  . 

LONDON,  S.W.3 

Cables:  jerf.mique,  london,  s.w.3 
Association  Ltd. 


FURNITURE 


English:  last  quarter  of  the  18th  century:  A  superb  Hepple- 
white  period  serpentine  fronted  commode  executed  in  faded 
sycamore  wood  and  crossbanded  in  kingwood,  the  top  drawer 
being  fitted,  the  second  drawer  still  retaining  the  maker's 
label  'henry  kettle'.. 

Dimensions:  Maximum  Height:  2  ft.  8  in. 

Maximum  Width:  3  ft.  1  in. 
Maximum  Depth:  1  ft.  10  in. 
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SIMON  KAYE 

LTD. 


George  III  oval  Epergne.  Date  1782. 
Maker  Edward  Fennell. 
Weight  175  oz.  Height  17A  in. 
Eight  small  baskets,  one  large  basket. 
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BY  AH'OLNTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  01-499  741 1  (5  LINES) 
CABLE  ADDRESS:  MALLETSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.l 


A  charming  and  good  quality  carved  wood  and  gilt 
oval  Chippendale  looking  glass,  with  flowers  and 
scrolls  surmounted  by  a  swan. 

Height:  45  in. 
Width:  26I  in. 


[Ik  (  onnoisscur,  April,  1968 


X 


4  Bouquet  de  Fleurs'  Oil  on  Canvas  22       15  inches 


MAURICE  de  VLAMINCK 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


ACQUAVELLA  GALLEIUES  Inc..  119  East  57th  Street.  New  York.  10022  •  PL 3-1296 


SUNSHINE  LENDS  ENCHANTMENT 


"  Maryland 


...  TO  THESE  RENOWNED  MEDITERRANEAN  RESIDENCES. 


"  II  Castiglione  ",  Capri,  Italy.  One  of  the  most  exciting  and  magnificent  properties  on  the  Mediterranean.  Built  high  on  the  peak  of  a  cliff,  "II  Castiglione' 
overlooks  the  entire  Island  and  enjoys  superb  horizon  views  in  all  directions.  Unique  in  style  (Xlth  Century  Roman  castle  luxuriously  converted)  and  in  its  dramatic 
situation.  14  rooms.  5  master  bedrooms,  4  baths.  10  acres  of  land.  Offered  for  sale  completely  furnished  and  equipped.  N°  10.167 

"  La  Mouette  ",  Bendinat,  Majorca,  Spain.  Set  in  an  elegant  residential  sector  of  the  Island,  "  La  Mouette  "  is  an  exceptionally  lovely,  spacious,  contemporary 
villa  built  on  three  levels  and  enjoys  private  sea  frontage.  Features  include  a  beautiful  swimming  pool,  cabana  and  bar.  1  7  rooms,  6  master  bedrooms,  6  baths 
1  3/4  acres  of  land  Offered  for  sale  luxuriously  furnished  and  equipped.  N°  10.159 

"  Maryland  ",  St-Jean  Cap  Ferrat,  French  Riviera.  A  superlatively  elegant,  serene  and  spacious  Florentine-style  villa  with  a  superb  location  in  select  area  of 
the  French  Riviera.  "  Maryland  "  is  an  impeccably  maintained  residence  with  an  unbelievably  lovely  park  and  fairyland  gardens  Features  include  colourful 
patio  with  fountain  and  attractive  arcaded  galleries.  Beautiful  views.  7  1/2  acres  of  land.  6-roomed  guest  house.  6-roomed  "  dependance  ".  Offered  for  sale 

either  furnished  or  unfurnished.  N"  10.183 


PREVIEWS  Inc. 

The  International  Real  Estate  Clearing  House 

45  rue  Pierre  Charron  75-Paris  8     France  225-96-27 

New  York,  Boston,  Washington,  Chicago,  San  Francisco,  Palm  Beach, 
London,  Los  Angeles. 
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RICHARD  GREEN  (Fine  Paintings)  LTD. 

Member  of  The  British  Antique  Dealers  Association 


JACOB  VAN  HULSDONCK 
1582-1647 

Copper  16\  x  13  inches 


36  DOVER  STREET,  LONDON  Wl 

Telephone:  01-493  7997 


Oil  on  canvas  28|  x  23£  Signed  lower  left:  G.  LOISEAU.  Painted  in  1922 

JOUR  de  FOIRE  a  PONT-AVEN 
by 

GUSTAV  LOISEAU 

(1865-1935) 

HflfTinER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

Plaza  8-04I0  Hammergall,  N.Y. 


PRESTONS  LIMITED 


ESTABLISHED  1869 


Member  of  the  British  Antique  Dealers'  Association 


I 


WILLIAM   AND   MARY  SILVER 

Pair  of  Candlesticks,  London,  1692,  bearing  contemporary 
armorials.  Excellent  hall-marks,  maker's  mark  'B'  crowned 
(Jackson,  page  140).  Height  6  inches.  Weight  22  ozs. 


DEANSGATE  •  BOLTON  •  LANCASHIRE  ■  TEL.  25476 

also  at  91  MOUNT  STREET  LONDON  W.1 


TEL:  01-499  7644 


established  1876 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  London  Wl 
telephone  01 6295116 
cables  Finart  London  Wl 


W.  R.  Beverley  1811-1899        At  Low  Tide        9}  ■   132  in. 


48th  Exhibition  of 

Early  English 
Water-colours 


1st  April  -  19th  April,  1968 
9.30 -5.30  Saturdays  10 -12 


Edward  Daves  1 763-1804    Exeter  Cathedral  1 793   6i  x  8i 


lSlh  century 
mahogany  tea  table 
with  drawer  - 
brassbound  ship's 
bucket  inscribed 
'I'ictory-iSos',  pair 
Staffordshire  Goats. 


PORCELAIN    •  MAPS 

Dealing  in  antiques  since  1880 


LOWE 

of  LOUGHBOROUGH 

3  Mills  I  ROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.  OLO-y3  2554 
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GEORGIAN 


SILVER  GILT 


Set  of  four  shell-shaped  bon-bon  dishes 
London  1 821  -2  by  Thomas  Baker  or  Thomas 
Balliston.  Weight  73  oz.  Height  5  in. 


Set  of  four  shaped  dishes 
London  1769-70  by  Thomas  Heming. 
Weight  64  oz.  12V  x  9  in. 

from  the  Collection  of 

LOUIS  WINE  lid 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


O'HANA  GALLERY 

13  CARLOS  PLACE,  LONDON  W.i 

Telephone:  01-499  1562 


24  APRIL  -  11  MAY 


A 1EA IO RIAL  EXHIBITION 


GEORG  EHRLICH 

(1897-1966) 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


Works  of  Art 
Period  Furniture 
Expert  Restoration  of  Antiques 


A  very  ran-  Satinwood  Serpentine  Commode 
dating  from  the  3rd  quarter  of  the  L8th 
Century,  inlaid  and  erosshanded  with  vari- 
ous decorative  woods  and  having  a  shaped 
drawer  in  the  frieze  and  a  cupboard  below. 

Height  31  in.    Width  36  in.    Depth  20  in. 


CREDIT  FACILITIES  ARE  AVAILABLE 
ON  ALL  ARTICLES 


Telephone   BELgrava  1813/14  45   S  LO  A  N  E   STR  E  ET       LONDON    S.W.I  Cables:  DENYSANT  LONDON  S.W.I 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London    Telephone:  oi-j8j  1375-7 


tap/*  >\        .>>  .^•j»-fr»<  •'*■>'><■<»  •  _■*  ' 


'PA*'  J'JVLPJM 


A  rare  mid  18th  Century  Chimneypiece  in  which  carved  pine,  carved  stone, 
Devonshire  and  Siena  marbles  have  been  used  together  in  an  unusual  manner. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  bh  in. 

5  ft.  3i  in. 
3  ft.  10  in, 
]  ft.  in. 


THE 

LEFEVRE  GALLERY 

XIX  and  XX  CENTURY 
FRENCH  PAINTINGS 

DRAWINGS  AND 

BRONZES 

30  BRUTON  STREET 
LONDON  W  I 

Telephone:  01-629  2250 
Telegrams:  Drawings,  London  W.I 


Drawing  9|  x  7{  inches  Suzanne  Valadon 


HAIM'S       31  Brook  Street,  London,  Wi 


Tel:  MAYfair  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  rugs 
of  various  sizes 

Also 
Fine  Old  Persian 
Carpets 

Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 


AUBUSSON  CARPET 

Louis  XVI 


The  Connoisseur.  April,  196S 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


A  Si  VERB  REGENCY  WALL  CABINET  IN  MAHOGANY 

formerly  one  of  a  pair,  inlaid  with  brass  the  lyre  motifs  in  the  doors  being  detachable  ro  allow  the  Cabinet 
to  be  used  for  china  display.  The  crocodile  in  the  entablature  commemorating  Nelson's  I  ictory  oj  the 
Nile  in  i  7g7. 

The  companion  Cabinet  in  the  National  Collection  at  the  I  "utoria  &  Albert  Museum. 
Ex  Collation  Lord  Portman,  Buxted  Park. 

lllus.:  Dictionary  of  English  Furniture  by  Ralph  Edwards,  I  'ol.  1.  page  200.  fig.  76. 
Illus:  Regency  Furniture  by  Margaret  Jourdain,  fig.  1 1 2. 
Height  oft.  >l  ins.,  width  jft.  o  \  ins. 

HAUNCH  OF  VENISON  YARD  •  BROOK  STREET  •  LONDON  •  W  i 


GOLDEN  JUBILEE  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  AT 
THE  VICTORIA  AND  ALBERT  MUSEUM 
-  APRIL   29TH     MAY    19th  1968 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 


MAYFAIR  1486 
24  HOUR  TELSTOR 
TELEPHONE  SERVICE 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique, Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


"Interior  of  the  Louvre-  King  Alphonse  XIII  with 
President  Falliire  in  the  Salle  d'Apolloh" 
by  LEOPOLD  DELBEKE  f signed) 
Canvas  size:  2rA  x  21 J  inches  (6r)  x  .H  cm.) 
Framed  size:  30  <  2">$  inches  (76  x  6r)  cm., 


"The  Rabbi" 
by  ISIDOR  KAUFMANN  (signed) 
Panel  size:  1H  x  9  inches  (29  X  23  cm.) 
Framed  size:  15|  x  13  inches  (39  x  33  cm. 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  I-td. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.  W.  I 


LEONARDO 
LAPICCIRELLA 


Niccolo  di  Lorenzo 
Florence,  XlVth  Century 
Saint  Giuliano 
Height:  mt.  1,40 
Gilded  panel  perfectly  preserved 


LUNGARNO  VESPUCCI  18 
TELEFONO  276598 
FIRENZE 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6c.  Tel.  222.26.61 


< 
<> 

HENRY  SPENCER  J 

ESTABLISHED  1840  ❖ 

of  RETFORD,  Nottinghamshire  | 

Sales  by  Auction  Y 
of  the  Contents  of  Mansions  and  Country  Houses  g 
Sales  of  Landed  Estates  and  Properties  g 
HENRY  SPENCER  &  SONS  $ 
FINE  ART  SALES  t 
RETFORD  SALEROOMS  t 

April  10- XVIII  and  XIX  CENTURY  FURNITURE,  $ 
GEORGIAN  SILVER,  CARPETS.  X 
April  11    PAINTINGS.  PORCELAIN.  £ 
April  24    FURNITURE,  WORKS  OF  ART.  X 
April  25    SPORTING  PAINTINGS,  PORCELAIN  £ 
April  26    COINS,  DECORATIONS  and  MEDALS.  * 

Valuations  of  the  Contents  of  Town  and  Country  Houses  V 
for  Probate  and  Insurance.  X 

Catalogues  3/6d.  each  (By  Post  4  -)  from  X 
HENRY  SPENCER  &  SONS  % 
FINE  ART  AUCTIONEERS  | 
15  Exchange  Street,  Retford  x 
Telephone  2404  and  2205  Y 

The  Connoisseur,  April. 
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mem 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 
JEWELLERS  AND  SILVERSMITHS 


BY  APPOINTMENT  TO  HER  MAJESTY 
QUEEN  ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 


Collingwood  of  Conduit  Street  Ltd 


46  Conduit  Street,  London  W.  1 

Regent  2656  m 


v  1  .J  f , 


Mi?  *     ^ ' 


'  f  -.•SB?"5"" 


if 


1 


•  1 


.of.- »  * 


ne  antique  silver  epergne, 
thfour  baskets  and four 
shes,  made  by  Emick 
omer,  in  London  ijji 


. 'Wit 


5 


Set  of  four  antique  silver 
&y    candlesticks  made  by 
M       William  Gould  in  London 

1742 


Expert  restoration  to  antique  clocks,  watches  and  automata 
A  PRIVATE  COMPANY  ESTABLISHED  IN  iSn  ONLT  AT  THIS  ADDRESS 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  large  German  silver  coffee-pot 
ESENS  c.  1760 

by  Henricus  Rf.mmers 
Height  33  cm.  Weight  40  117. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1  C97 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  superb  Chinese  Canton  enamel  vases,  1 3  J  inches  high,  of  the  CtVien  Lung  period,  with  Ch'ien 
Lung  seal  marks  on  base.  Finely  decorated  in  full  colours  with  European  subjects,  on  pale  blue  ground. 

138  BROMPTON  ROAD,  LONDON  S.W.3     TEL:  01-589  8481 


I  he  Connoisseur,  April,  [968 
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JESSE  MACLEOD 


Signed  and  dated  I  !!<><> 


Panel  :i"> 


21  inches 


BERNARD  BIYALL 

174a  KENSINGTON  CHURCH  STREET, 

LONDON  W.8  Tel:  01-229  2988 


HENRY  STACY  MARKS  1829-1898  Signed  and  dated  1868  20      24  inches 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


i 


t 

\  GOLD  •  PRECIOUS  STONES  ■  COINS  ■  MEDALS 
I   


Foreign  visitors  to  Moscow  are  invited  to  visit  the  shop  of  the  Commercial 
Department  of  the  Bank  for  Foreign  Trade  of  the  U.S.S.R.,  where  they  may 
•  purchase:— 

j  •  Medals  made  from  gold  and  non-precious  metals. 

{  •  Gold  and  silver  coins  of  the  Soviet  Union  and  of  p re-revolutionary 

I  Russia,  as  well  as  gold  coins  of  other  countries. 

•  Sets  of  Soviet  coins  in  circulation  and  withdrawn  from  circulation 
and  also  Soviet  notes  withdrawn  from  circulation. 

•  Gold  bars,  diamonds  and  emeralds. 

Requests  for  information  and  orders  may  be  mailed  direct  to:— 
Commercial  Department, 

BANK  FOR  FOREIGN  TRADE  OF  THE  U  S  S  R.,  Pushkinskaya  9,  MOSCOW,  U  S  S  R. 

Information  may  also  be  obtained  from  Moscow  Narodny  Bank  Limited,  24/32,  King  William  Street.  E.C.4. 


I  he  (  <jntx>i->-.c-ur,  April.  i<yOl 
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FRANCESCO  SIMONINI 
(1686-  1753) 
'The  Hum' 
Canvas,  27?  ■  30$  inches 


Wc  buy  important 
old  and  modern 
paintings  of  the 
Italian  School 

Please  send  photo- 
graphs and  details  for 
eventual  offers 


GALLERY  EDMONDO  SACERDOTI 


VIA  S.  ANDREA 


T  r7 
1  /> 


MILANO 


Telephone:  795.151 


For  information  in  New  York  please  apply  to: 
Salvador  Benguiat  Trafalgar  7-9385  or  Trafalgar  7-9305 


Witt  VOYCCLS    Ltd  38  Jermyn  St.,  St.  James's,  London  S.W.I 

Member  of  the  BADA  Ltd 


Telephone : 
01-629  4195 


An  exceptionally  fine  ENGLISH 
Stumpwork  picture,  mid-l7th  Cen- 
tury c  1660,  showing  scenes  from  the 
Book  of  Esther:  ivory  satin  ground 
embroidered  with  coloured  silks  and 
metal  threads  in  a  variety  of  stitches, 
with  raised  stumpwork  and  the  em- 
bellishment of  semi-precious  stones 
including  coral,  agates,  cornelian  and 
garnets.  Ahasuerus,  attended  by  Mor- 
decai,  receiving  Esther.  There  are 
subsidiary  scenes  from  the  Story  of 
Esther  including  in  the  top  left-hand 
corner,  the  hanging  of  Haman;  with 
various  birds,  insects,  fishes  and  ani- 
mals. In  excellent  condition. 

Measuring  framed:  21  in.  high  by  25 
in.  wide  (53  by  64  cm.) 


XXIX 


mildred  friedman's 


3311  West  McNichols  Rd. 
Detroit,  Michigan  48221 

tel:  (313)  DI  1-5182 


Queen  Anne  walnut  double  bonnet  secretary 
with  original  looking  glasses  and  original 
fitted   interior,  c.   1710.   Pristine  condition. 


Sara  Greene 


Scale  model  cable  car 
loin,  high    1 8  in.  long    19th  Century 


7  Glenwood  Ave..  Raleigh,  North  Carolina  27602 
Phone  (Area  code  919)  834-7121  or  832-4451 


18th-Century  French  Antiques 


One  of  a  pair  Louis  \  I  /  oval  back  fauteuils.  carved  painted  frames 
signed  BOULARD.  French  18th  Century 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021   •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 

National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


The  Connoisseur,  April,  1968 


XXX 


NEWHOUSE 

GALLERIES.  Inc. 

Established  1878 

15  East  57th  Street.  New  York.  N.V.  10022 

(212)  PLaza  5-4980 

XXXI 


TELEPHONE:  22923 
ESTABLISHED:  1866 


26,  28,  30,  32  HIGH  STREET 


BIGGS 

of 

MAIDENHEAD 


Pair  of  Sheraton  painted  tub  chairs, 
upholstered  in  green  silk. 
Height  back  2  ft.   8  in.,  extreme 
width  seat  I  ft.  II  in.,  depth  I  ft.  5  in. 


OVER  100  YEARS  OF  FINE  DEALING 

MAIDENHEAD  BERKSHIRE 


M .  KNOEDLER  &CO.,,nc 

14  East  57th  Street,  New  York,  N.Y.  10022 

April  2— April  27 

BR  AM  VAN  VELDE 

May  6— May  25 

THE  ARTIST  AND 
THE  ANIMAL 


Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDR ESSE:  )EDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


XXXII 


THE 

Lincoln  Graphic 

FINE  ART  GALLERY 

An  exhibition  of  Old  Master  Paintings 
of  the  17th,  18th  and  19th  Century 
including  works  by  the  following 
artists  :  Adriaen  Van  de  Velde,  Bout 
&  Boudewyns,  Nicolaas  Berchem, 
Johann  Schotel,  Cornelis  Bega,  Barent 
Gael,  Sebastian  Leclerc,  Adolphe 
Monticelli,  Sir  Lawrence  Alma- 
Tadema,  Charles  Towne,  James  Ward 
and  George  Morland. 


17th  Century  Bo/ognese  School.  Oil  on  Canvas. 
12"  x  9j"  in  Carved  Giltwood  Frame: 
Collection.  Sir  Michael  Seymour.  G  .C.B. 

Illustrated  Catalogue  5/-  post  free. 

LINCOLN  GRAPHIC  LTD., 

32  Brooke  Street,  Holborn,  E.C.1. 
Telephone:  01-242  8381 

Opp.  Staple  Inn.  50  yds  from  Chancery  Lane  Station 
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BY  APPOINT  MI;  NT  TO  II CR  MAJESTY  THE  QUEEN,  OOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  ANI1  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

One  from  a  Suite  of  four  Wine  Coolers,  height  10^ 
inches,  of  remarkable  quality  and  appearance.  Engrav- 
ed, the  Arms  of  Baillie  of  Lamington,  Co.  Lanark. 
Date:  George  III  1804.  Makers:  Dighy  Scott  and 
Benjamin  Smith. 

You  are  cordially  invited  to  inspect  our  collection 
which  includes  many  recent  acquisitions. 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 


English  portable 
altar  consisting 
oj  four  carved 
whale's  bone 
panels,  with  the 
base  and  top 
reconstructed. 
Each  panel  is 
j\  inches  high; 
the  longer  ones 
measure  Q 
inches  and  the 
shorter  li  inches. 


Second  quarter  of 
12th  Century. 
By  courtesy  of  the 
Trustees  of  the 
British  Museum. 


pOUR  years  ago  the  British  Museum  acquired  four 
plaques  of  whale's  bone  carved  in  high  relief,  which  had 
originally  formed  the  sides  of  a  portable  altar.  The  two 
end  panels  represent  the  Crucifixion,  and  Christ  in 
Majesty  surrounded  by  the  Symbols  of  the  Evangelists, 
and  the  two  long  ones  each  depict  six  of  the  apostles 
standing  in  various  attitudes  under  different  kinds  of 
canopy.  It  can  be  shown  from  the  style  of  the  carvings 
that  these  panels  are  English  work  of  about  112S-50, 
tor  the\'  reflect  the  sculpture  of  the  West  front  of 
Lincoln  Cathedral  (done  between  1  123  and  1  14.X). 

Small  portable  altars  were  used  in  the  Middle  Ages  by 


church  dignitaries  who  might  find  themselves,  when 
travelling,  out  of  reach  of  a  church.  A  number  of  these 
miniature  altars  have  survived,  but  hitherto,  only  two  of 
them  were  known  to  be  English.  One  is  the  7th  Century 
altar  made  of  wood  onto  which  silver  plates  were  later 
added  from  St.  Cuthbert's  Tomb  and  still  at  Durham. 
The  other  dates  from  the  nth  Century,  is  made  of  a 
slab  of  porphyry  covered  with  engraved  silver,  and 
belongs  to  the  Cluny  Museum  in  Paris.  This  recently 
acquired  whale's  bone  altar  is  a  third  English  example, 
and  furthermore  it  is  the  only  one  to  have  survived  that 
is  made  of  bone,  the  only  one  carved  in  relief,  and  the 
only  one  from  the  1  2th  Century. 


During  the  first  week  of  the  Golden  Jubilee  Exhibition  a  series  of  four  lectures  will  be  given  at  the  Victoria  and 
Albert  Museum  on  the  themes  of  the  formation  of  the  Collections  at  the  following  Museums: 

Monday  29th  April  Victoria  and  Albert  Museum,  by  the  Director,  Mr.  J.  W.  Pope-Hennessy,  CBE,  FBA,  FSA, 
FRSL. 

Tuesday  30th  April  -  Rijksmuseum,  by  the  Head  of  the  Department  of  Sculpture  and  Decorative  Arts,  Mr.  A.  L.  den 
Blaauwen. 

Wednesday  1st  May    The  Wallace  Collection,  by  the  Director,  Mr.  Francis  Watson,  MVO,  BA,  FSA. 

Friday  3rd  May  -  The  Metropolitan  Museum  of  Art,  by  Mr.  Hyatt  Mayor,  Emeritus  Curator,  Prints. 

Admission  is  free  and  application  for  tickets  should  be  sent  to  the  Secretary  of  the  Association  at  20  Rutland  Gate, 

London  S.W.7.  However,  accommodation  is  strictly  limited  and  preference  has  been  eiven  to  members  of  The 

R.A.D.A. 


20  RUTLAND  GATE,  LONDON  S.W.y 


o  1  -  c  S  9  4128 


The  British  Antique 
Dealers'  Association 
Golden  Jubilee 
Exhibition 

30th  APRIL -19th  MAY 


THE  VICTORIA  AND  ALBERT  MUSEUM 

Open  daily  10-6  (Sundays  2.30-6)  Admission  free 


PETER  MACK  BROWN 

L525  WISCONSIN  &  VENUE,  N.W. 

WASHINGTON,  I).  C. 


Pair  of  Louis  XV  figural  clwnets  of  bronze  chased, 
partly  gilded  arid  partly  patinated. 
French  :  mid  eighteenth  century. 
Height  16\  inches. 


«  Am  i  s 

'  ANTIQUES' 
WASHINGTON.  D.  C. 


AREA  CODE 
202 

FEDERAL  8-841 


I 


ASIAN 
GALLERY 

Far  Eastern  Art 
and 
Antiquities 


romb  figure  of  a  rhinoceros-like  animal  which  may  be  an 
imaginative  reconstruction  of  the  prehistoric  triceialops  (three- 
horned  dinosaur)  based  on  ancient  fossil  finds.  Highly  tired  gia\ 
elaj  with  remnants  of  white  slip  and  pigment.  Early  Six 
Dynasties  period  (3rd-4th  century).  I  ength  12'.  inches. 


24  East  80th  Street 
New/  York,  N.V.  10021 
Tel.  (2I2)  734-1379 
Cable:  RAVENALART 


RICHARD  S.  RAVENAL,  Director 


WW  III 


recent  paintings 
by 


INICRI 


4 


Vs.  k 


_e  Dejeuner  sun  I'Herbe 


EXCLUSIVE  WITH 


■ 


oil  32  x  39^  inches 


^1 


ALERIE  FELIX  VERCBL 


no  MADISON  AVENUE  at  63rd  S  I  REET 


cable  address 
VERCELECO  N.Y. 


NEW  YORK 


NEW  YORK  1D021  N.Y. 

Telephone 
TE.  29530 


SALVADOR  BARBUDO  Signed 


THE  CHRISTENING 

F.  PATTEN 

OLD  AND  MODERN  PAINTINGS 
14  Duke  Street,  St.  James's,  London,  S.W.i. 
(Entrance  Masons  Yard)  Telephone:  01-930  1436 


Canvas  23 1"  x  39 J" 


1  13  IF  1 

Tjyr — —   — 


WALNUT  GATE-LEG  TABLE 
Rich  brown  color,  reeded  column  leg,  pad  foot. 
Length  53I  in.,  width  54!  in.,  height  29  in.  Circa  1740. 


iigle 


ft  if ■ '  1 '  !.|pPir<  **|"j-J  1  liofo  J|      ill  It  Mr. 
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Visit  Kentucky  in  the  Spring 


ian  mahogany  kneehole  desk  with 
cupboard,  original  handles.  Circa 
$950,000 


George  II  mahogany  lowboy  in  original 
condition.    Circa  1750  S625.00 


Oyster  shell  veneer  Queen  Anne  chest  of 
drawers  on  bun  feet;  top  and  drawers  in- 
laid with  boxwood;  superb  color.  Circa 
1700    SI  500.00 


/ed  wood  and  gold  18th  century 
'or;  Irish  Chippendale  Glass  is 
but  not  original.  Circa  1770 
50.00 


Chippendale  mahogany  folding  top  card 
table  on  cabriole  legs  with  club  feet. 
Knees  carved  with  acanthus  leaf.  Circa 
1760  S825.00 


Shaped  front  Hepplewhite  mahogany  sideboard  with 
tambour  doors  beneath  center;  inlaid  with  satin- 
wood  and  ebony.    Circa  1790    SI 800.00 


Visit  Kentucky  in  the  Spring 


A  magnificent  old  Georgia  Sheffield 
(and  walnut)  inkstand. 
Complete  with  its  origina 
bottles  and  taper. 
England,  circa  1810. 
Length  15",  depth  12". 


Another  Treasure 
from  our  Silver  Vault 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 


Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS    HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KY. 

(We  welcome  your  requests  for  specific  models)  on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


Hepplewhite  mahogany  chest,  circa  1810. 
39"  wide,  19V2"  deep,  40"  high.  $795.00. 

English  alabaster  and  marble  busts  on 
plinths,  not  a  pair,  circa  1820. 
Over-all  height  16",  SVi "  square  bases. 
$225.00  each. 


1000  HAMILTON  AVE.,  LOUISVILLE  4.  KY. 
Members  of  The  A  rt  and  A  ntique  Dealers  League 
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Visit  Kentucky  in  the  Spring 


\ountess  of  Shrewsbury  A.  WHEELER  (Op  1892-96) 

Oil  on  Canvas  -  20  x  25 


Hunting  Scene  G.  LAPORTE  (1799-1873) 

Oil  on  Canva;  -  25     30.  Monogrammed 


Beadsman  (Derby  Winner,  Epsom,  1858)     HARRY  HALL  (1838-86) 
Oil  on  Canvas  -  19  x  26|.  Signed  and  dated 


Gordon  Cayce  Inc. 

Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY 

TELEPHONE    502  -  886  3911 


Full  Cry 


JOHN  FRANCIS  SARTORIUS  (1775-1830) 


Oil  on  Canvas    27  x  48 k 


Philadelphia  Show 


BOOKS  •  PRINTS 
PAINTINGS 
ANTIQUES 

MARINE  ITEMS 


JULES  DES  GENTILS  MARCHIS 

Sinned  anil  doled  I860 

The  artist  was  a  prominent  member  of  Charleston, 
Sooth  Carolina  society,  where  in  1841,  he  and  his  wife 
founded  a  French  and  English  school 


RICHARD  L.  MILLS 

91  FRONT  STREET 
EXETER,  NEW  HAiMPSHIRE 
TELEPHONE:  (603)  772-3054 


★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★ 


Pair  of  Pewter  Posset  Cops.  English,  circa  1716.  Mark  Cottercll. 
.   5800.  Height  f>\  in.  Width  12  in. 


Pair  ol  Pett  ier  Flagons,  .7.  Wylie,  Glasgow 
Height  in  in. 


Marl:  Cottercll. 


323. 


Thomas  I).  &  Constance  It.  Williams 

Litchfield,  Connecticut     06759     (203)  567-8312 

Appraisals  for  estates  and  insurance  by  appointment 
\temhvr  of  Art  (V'  Antique  Dealers  League  of  America,  Inc. 


Without  doubt  one  of  the  most  important  Sales  held  in  the  West 
Country  in  recent  years. 

WORTH  HOUSE 

Nr.  TIVERTON,  DEVON 

Within  I  mile  of  Tiverton 
on  the  Tiverton  -  Bampton  -  Minehead  road 

Sale  of  the  whole  of  the  Very  Fine  and  Valuable 

PERIOD  FURNISHINGS  OF  THE  RESIDENCE 

Comprising: 

Chippendale.  Sheraton.  Hepplewhite,  Early  Georgian.  Queen  Anne, 
William  and  Mary  and  Stuart,  including:  Fine  set  of  Chippendale 
Chairs:  Carlton  House  Desk:  Fine  Early  Georgian  and  Chippendale 
Bureau  Bookcases:  Chinese  Chippendale  Bookcase:  Chippendale 
Games  Tables:  Sheraton  Sideboard:  Hepplewhite  Wardrobes: 
Chippendale.  Sheraton  and  Georgian  Chests  of  Drawers:  Chippen- 
dale and  Sheraton  Toilet  Mirrors;  Georgian,  Chippendale  and 
William  and  Mary  Wall  Mirrors:  Parliament  and  Georgian  Bracket 
Clocks:  Georgian  and  other  Silver  and  Sheffield  Plate:  Old  English 
Table  China  and  Table  Glass:  Valuable  Ornamental  Old  English 
and  Chinese  China;  Coloured  Sporting  Prints;  Oil  Paintings: 
Fine  Persian  Rugs:  Pewter:  Armoury:  Books;  Glazed  Ware  Life 
Size  and  Natural  Coloured  Peacock  on  plinth 

which 

MESSRS    W.    R.   J.   GREENSLADE   &  Co..  F.A.I, 
(having  sold  the  Estate) 
will  Sell  by  Auction  on 
TUESDAY,  WEDNESDAY  and  THURSDAY 
16th,  17th  and  18th  April,  1968,  at  II  o'clock  each  day 

On  View:  Wednesday  and  Thursday.  10th  and  1 1th  April  from  10  a.m. 
to  4  p.m. 

Car  Park  available 


Illustrated  Catalogues,  price  5/-  from  the  Auctioneers. 
Street.  TAUNTON.  Somerset.  Tel.  7131. 


3  Ham  met 
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Philadelphia  Show 


-IT 


Part  of  a  large 
collection  of  glass  .  .  . 

Rare  fiery  Opalescent  compote  ami  two  sweetmeat 
<lishes.  lico  Dolphin  sicrctmrat  ilishes.  Four 
Dolpliin  petticoat  candlesticks.  Pair  of  Stiegel 
flips. 

Subject  to  prior  sate 


MRS. 


1 

J 


■A 


ANTIQUES 
INTERIOR 


DESIGN 


MIDDLEBURG,  VIRGIN]  \ 
Tel.:  (71)"))  687-6363 

Member  of  The  Art  ami  Antique  Dealers  League  of  America.  Inc. 
Member  of  The  American  Institute  of  Interior  Designers. 


quality  house 


H.  C.  SELOUS,  1811-90 
Family  group  painted  in  Kew  Gardens,  London. 
The  handling  of  background  detail,  jewelry  and  fabric  is  of  primt  quality.  II  'orks  of  the  artist  hang  in  the  I  'ictoria  and  Allien  Museum. 

vern  hagan    lyall  bowers    124  delaware  street    new  castle  delaware 

telephone:  (area  code  302)  east  8-8000 
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Philadelphia  Show 


Caldwell  antiques  are  chosen  with  expert  dis- 
crimination and  are  noted  for  their  fine  con- 
dition and  good  marks,  reflecting  well  over  a 
century  of  experience  in  the  selection  of  an- 
tique treasures. 

The  Queen  Anne  tankard  illustrated  is  hall- 
marked on  the  body,  lid  and  handle.  This 
tankard  was  made  in  London  in  1713  by  Jno. 
East  and  is  priced  at  $2400. 

You  are  cordially  invited  to  visit  the 
Caldwell  display  of  Antique  Silver  at  the 
University  Hospital  Antiques  Show 
Booth  2 


Chestnut  and  Juniper  Streets,  Philadelphia,  Pa.  19107 


r  iii  .in-  4 


Fine  early  example  of  the  Hongs  at  Canton, 
important  size  28      40  in.,  oil  on  canvas. 


h«  SANDORinc 

LAMBERTVILLE,  NEW  JERSEY  08530 
TEL.  (609)  397-0597 


Philadelphia  Queen  Anne 
walnut  balloon-seat  side 
chair  with  slipper  feet 
and  flat  stretchers,  closely 
related  to  the  example 
illustrated  in  Downs 
A  m  e  r  i  c  an  Furniture, 
H.  F.  DuPout  Winterthur 
Museum,  pi.  112.  Circa 
1750. 
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Philadelphia  Show 

O  TV 


E  HAVE  in  stock  an  exceptionally  fine 
selection  of  fireplace  equipment.  Fenders  of 
all  sizes  as  well  as  brass  and  hand-wrought 
eighteenth-century  andirons  and  fire  tools. 
Also  a  good  selection  of  lighting  fixtures  in 
both  New  England  hand-blocked  tin  and 
English  and  Dutch  brass  chandeliers.  The 
early  Queen  Anne  Dutch  tea  kettle  is  most 
unique. 

The  pair  of  eagle  brackets  are  very  fine  and 
in  good  condition.  Carved  pine  with  gesso 
and  gold  leaf,  they  are  large  enough  to  hold 
a  10  inch  bowl,  or  a  sizeable  ornament. 


Visit  our  shop  throughout  the 
spring  and  summer  months 


FLORENE  MAINE 


U.S.  Route  i:7,  P.O.  Ridgefield,  Connecticut    .    (203)  438-2386 

Open  daily  from  8  a.m.  until  fi  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 
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Philadelphia  Show 


JOHN  C.  R.  TOMPKINS 

Antiques 


mvitc  your  correspond- 
ence and  telephone  calls;  to  those 
of  you  who  may  visit  our  shop, 
Millbrook  is  a  pleasant  drive 
northward  on  The  Taconic  River 
Parkway  from  New  York  City. 


SHUNPIKE  ROAD 
MILLBROOK,  N.Y.  12545 
Telephone  914-677-3026 

( appointment  advisable) 


ANTIQUES  AND  WORKS  OF  ART 


Early  Dutch  scene  with  mirror 

Rowland's  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


PHILIP  H.  BRADLEY 


English  mahogany  chest  with  a  writing  slide 
and  a  secretary  top.  Feet  and  brasses  are  original, 
retaining  the  old  finish. 
Height:  60  in.  Width:  32  in.  Depth:  20  in. 

EAST  LANCASTER  AVENUE 
DOWNINGTOWN,  PA.  Tel.  (215)  269-0427 
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Philadelphia  Show 

HERBERT  F.  SGHIFFER 


ANT IQ  UES 

609  West  Lincoln  Highway,  Exton,  Pennsylvania.  Telephone  (215)  363-6889 

Located  30  miles  west  of  Philadelphia,  on  Route  $30 
Member  of  The  Art  and  Antiques  Dealers  League  of  America,  Inc. 


We  arc  always  interested  in  purchasing  antiques  ami  accessories  of  similar  quality. 


XL1X 


The  Assumption  of  Christ 

BENJAMIN  WEST  L728-1820 
Oil  on  mahoganj  panel,  51      39|  in. 
Signed  and  dated  1814. 
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Nature  Morte 


Oil  on  canvas,  30"  X  40 


EMERIC 

Exhibition  -  April  24  -  May  11 


Emile  Walter  Galleries 

121  East  57th  Street,  New  York,  New  York  10022  {212)  PLaza  9-5342 


EXHIBITION  of  fine 

OLD  MASTER  PAINTING 


Weekdays  10.0  a.m.  -  5^.30  p.m. 


Saturdays  10.0  a.m.  -  1.0  p 


April  2nd  June 


■ 


G  P  R  KIT  LUNDENS 


Amsterdam  1622-1677 


Panel  8}  x  12 


BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 

Illustrated  C  .it.ilogue  4/6.  In  Aid  of  the  Sunshine  Homes  lor  Blind  Children. 
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EXHIBITION  including  examples  by  Peter  Paul  Rubens,  Aert 

van  der  Neer,  Jan  Miense  Molenaer,  Paul  Brill,  G.  Sassoferrato,  Gillis 
d'hondecoeter,  Adrian  van  de  Velde,  Jan  Wouwerman,  David  Teniers,  Lucas 
van  Uden,  Ferdinand  van  Kessel,  Jacob  van  Es,  Jurian  van  Streeck,  Willem 

van  Mieris,  etc. 


K  AVERCAMP  Amsterdam  1585-  Kampfer  1663  Panel  1  si  X  3  2 


R1AN  KOETSER  GALLERY,  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-1)  50  6509 


CHINESE  EXPORT  PORCELAIN 

0 fa  [)air  °\  e.x;ePt;°"a;i>    -d         brin-nd,  . „...„  ■  ,,„„  Quix  rseback  with  Sancho 

holding  the  bndlc,  and  two  lad.es  in  decollete  dresses  peering  from  behind  a  tree.  Ch'ien  Lung,  circa  1770. 


99  KENSINGTON  CHURCH  STREET,  LONDON,  W.8 


Tcli'phonv:  /'  li;K  0751  and  2333 


nuns:  Clwwantik.,  Lomlom 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2(08/9/0,  2066 

I  27    HRUTON    ST.,   BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Grcgco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTER Y 
CURTAINS 
C  A  R  P  E  T  S 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


VALUATION 

A  Queen  Anne  walnut  Bachelors  chest  of  unusually 
small  size,  having  a  brown  tooled  leather  interior. 
C.  1710. 

Height  29I  in.    Width  29.I  in.    Depth  14J  in. 

A  pair  of  early  [  8th  Century  French  walnut  side  chairs, 
having  finely  carved  splats,  under  stretchers,  and  legs. 
The  shaped  frieze  and  seat  covered  in  old  gold  velvet. 
C.  1705. 


DAVID  PEEL  &  CO.  LTD. 


FROM  THE  MASTER  OF  THE  UNRULY  CHILDREN  TO  SCHADOW 


An  Exhibition 
of 

European  Works  of  Art 
April  jo  -  May  17  1968 


2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.I    HYDe  Park  3161 


STUART  WALSTOn,  Ilia 


INTERIORS  &  ANTIQUES 


C  !otintry  I  Icpplewhite 
ch  lirs  -  1 8th  Century. 
Set  ol  six. 


417  WEST  NASH  STREET,  WILSON,  N.  C.  27S94    AREA  CODE  919  243-4940 


tire  London  Shop 


A  graceful  Mid  I8th  Century  ma 
hogany  side  table  surmounted  by  « 
a  fine  George  II  gilt  minor. 


ANTIQUES  INTERIOR  DESIGN 

541  Charires  Street,  New  Orleans,  Louisiana,  524-0653 


Reese's 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 


ANTIQUES 


INTERIORS 


Queen  Anne  tiger-stripe  maple  chest  of  drawers.  New  England, 
circa  1 740.  Size :  38 A  in.  wide,  20  in.  deep,  33  in.  high. 

Five-piece,  solid  silver  tea  and  coffee  set.  By  Fletcher  and 
Gardner,  circa  I  HI  2.  Philadelphia. 


The  (  onnoisscur,  April,  1968 


LVI 


EXHIBITION 

WATTEAU 

AND  HIS  GENERATION 

paintings  and  drawings 
MARCH  13th  -  APRIL  27th 

CAILLEUX 

136,  FAUBOURG  SAINT-HONORE 

PARIS 

In  Aid  of  the  Societe  des  Amis  du  Louvre 


ANTIQUE  TAPESTRIES 
AND  ORIENTAL  CARPETS 


Flemish  Tapestry 
'Feuille  de  Choux 

16th  Century 

Size:  1 75  cm.  (5ft.  9  in.)  high 
200  cm.  (6ft.  7  in.)  wide 


Bahnhofstr.  31 
Zurich 
Switzerland 
Phone:  25  26  73       Cables:  Vivi  Zurich 


THE  SLADMORE  GALLERY 


EXHIBITION  OF  19TH  CENTURY  FRENCH  ANIMAL  SCULPTURE 

Also  a  Collection  of  18th  and  19th  Century  Paintings  and  Drawings 


(America  including  .iinn.nl  2  dollars) 

'M.irc  and  Fo.il'  -  An  important  bronze  by  Isidore  Bonlieur.  Length  12  in.  Signed 

CRYERS  HILL     NR.  HIGH  WYCOMBE  BUCKINGHAMSHIRE 

HOLMER  GREEN  2279    (zl  miles  from  Wycombe  on  (ire.it  Missenden  Road,  A412S) 
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W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 


New  Cavendish  Street 
ondonWI   01-486  5919 


69  Chalk  Farm  Road 
London  NW1    01  -485  1504 


A  BUYERS  GUIDE  TO  THE 
ANTIQVE  HYPER MARKET 


These  six  caryatids  guard  the  entrance  to  a  world  of  antiques;  a  million 
pounds  worth  all  under  one  roof.  This  is  the  Antique  Hypermarket,  the 
largest  permanent  antiques  fair  ever.  A  world  of  luxury  where  a  hundred 
lop  dealers  (including  many  B.A.D.A.  members)  are  always  at  your  service, 
each  one  an  expert  in  his  own  field. 


f  or  instance  here  on  the  ground  floor  is  a  leading  porcelain  dealer.  Amort 
some  beautiful  pieces  he  proudly  displays  this  rare  Meissen  teapot  q 
J.  G.  Heintze,  circa  1740.  Next  door  is  an  Elizabethan  portrait  and  an  oa 
court  cupboard  from  the  same  period  as  well  as  relics  from  an  earlier  ag4 
Roman  and  Greek  antiquities. 


"The  line  pair  of  Nubian  figures,  circa  1800,  form  the  centrepiece  on  the 
stand  of  a  specialist  in  early  18th  century  walnut  furniture.  This  collector 
is  studying  a  line  marine  watercolour  by  Bentley  on  the  stand  of  a  leading 
expert  in  18th  and  19th  century  paintings.  Altogether  there  are  eight 
picture  dealers  at  the  Hypermarket. 


A  fine  selection  of  clocks  come  in  all  shapes  and  sizes  from  grandfathers  t<j 
ornate  French  ormolu.  A  glass  specialist  displays  a  wide  selection  of  l8tB 
century  drinking  glasses  and  wine  bottles  as  well  as  Bristol  blue  and  greei 
decanters. 


Cast  the  ground  floor  stands  with  their  line  displays  of  furniture,  books, 
jewellery,  etc..  to  the  centre  of  the  Hypermarket  where  a  magnificent 
grand  staircase  leads  to  the  lower  ground  floor.  Here  among  a  further 
thiny  stands  of  mainly  furniture  dealers  are  two  specialising  in  French 
animalier  bronzes;  the  delightful  greyhound  is  by  P.  J.  Mene. 


This  Queen  Anne  porringer  by  Robert  Timbrell  can  be  found  in  the  silver 
vaults,  a  superb  little  arcade  of  bow-fronted  shops  on  the  lower  ground 
floor.  Elsewhere  there  are  dealers  in  coins,  dolls,  arms  and  armour., 
altogether  making  up  108  stands  of  the  best  in  antiques  plus  a  restaurant, 
all  under  one  roof.  Have  you  joined  the  many  dealers  and  collectors  whoi 
make  the  Antique  Hypermarket  their  one-stop  buying  centre  for  antiques?1 


THE  ANTIQVE  HYPERMARKET 


5 


THE  ANTIQUE  HYPERMARKET  26-40  KENSINGTON  HIGH  STREET  LONDON  W8 

TELEPHONED! -937  691  1  8767  OPEN  FROM  MONDAY  TO  FRIDAY  1  0  am  to  5.45  pm 


MARION  GRAY 
ANTIQUES 

:ine English  Furniture 

Hypermarket 
Tel.  01-937  4835 

Also  33  Crouch  Hill 

LONDON  N.4 
Tel.  01-272  0372 

RESTORATIONS 
UPHOLSTERY 


BRUCE  HOLLINGSWORTH 
18th  &  19th  Century  Furniture  and  Objets  d'art 


Stand  67  Antique  Hypermarket    01-937  8904 


i  HOD 
•  64545 


ST.  OUEN 

Antiques 


i     ii  1 1 


GEORGE  AND  REGENCY  PERIODS 


KEN 
4870 


STAND  No.  20 


A  Vremh  Umpire  ormolu  striking 
dock  modelled  with  <i  maiden  hold- 
ing a  basket  of  flowers,  i  inches 
high.  Circa  1 8 10. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-2297100 


BY  APPOINTMENT 
HER  LATE  MAJESTY 
QUEEN  MARY 
FINE  ART 
PHOTOGRAPHERS 


I9l8- I968 


■ Wm 

BY  APPOINTMENT 
HER  MAJESTY 
QUEEN  ELIZABETH  I 
FINE  ART 
PHOTOGRAPHERS 


FOR 


50  YEARS 

THE  PHOTOGRAPHERS 


TO 


THE  FINE  ART  TRADE 


10  POLLEN  STREET,  LONDON  W.i  TELEPHONE  MAYFAIR  7034 


LXl 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  01-242  3248/49 


Rare  and  unique  Flatware 
Service,  date  1746-1760,  48 
pieces.  81  oz.  Made  by  Thomas 
Gilpin,  Elias  Cachart  and 
Philip  Roker  of  London. 


Telegrams:  Walter  Silvavults  London,  W.C.2 


ANTIQUE  SILVER 


12  George  II  Antique  Silver 
Pistol  Handle  Table  Knives 
and  12  George  II  Antique 
Silver  Pistol  Handle  Cheese 
Knives,  date  c.1750.  Made  by 
Thomas  Smith  of  London. 


ROY  TROUNCER 

DAVID  PETTIFER  Manager:  WILLIAM  PINNER 

269  KINGS  ROAD  CHELSEA  LONDON  SW3         Telephone:  FLAXMAN  3088 
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SPRING  EXHIBITION 

DUTCH  AND  FLEMISH  OLD  MASTER  PAINTINGS 


io  a.m.  -  6  p.m. 


Landscapes,  Seascapes,  Interiors,  Flower-piece,  Still-life,  etc. 

1 8th  March  -  31st  May,  1968 


Saturdays  io  a.m.  -  r  p.m. 


SIR  ANTONIO  MORO  (1512  Utrecht  -  Antwerp  1580) 
Portrait  of  a  Man   Dated  1577,  and  the  age  of  the  sitter  48    Panel  20  X  14I  in.  (50*5  X  37*7  cm.) 

Provenance: 

Collection:  Commander  J.  M.  Parker,  R.N. 

LEONARD  KOETSER  GALLERY 


Imtrated 
atalogue  5/- 


13  Duke  Street,  St.  James's,  London,  S.W.i. 


Telephone: 


LX1II 


Mes  RHEIMS  &  LAURIE 

AUCTIONEERS  -  VALUERS 
i  RUE  de  LILLE,  PARIS  -je,  Tel :  222.61 .90 

AUCTION  SALE    HOTEL  DROUOT 

May  15,  16  and  17,  at  2.15  p.m.,  Room  No.  10 

On  View:  May  14 

RENE  G.  D.  COLLECTION  (3rd  Sale) 
&  FROM  VARIOUS  PRIVATE  COLLECTIONS 
ORIGINAL  LITHOGRAPHS  AND  BRONZES  BY  DAUMIER 

Expert:  M.  MARCEL  LECOMTE 


LIS  PAMSIENS  IN  mi 


Original  lithographs  by  Daumier 

AUCTION  SALE    PALAIS  GALLIERA 

June  24  at  9  p.m. 

RARE  ILLUMINATED  MANUSCRIPTS  of  the  13th,  14th  and 
15th  Centuries  -  BOOKS  OF  HOURS 

Expert:  Mme  VIDAL-MEGRLI 

On  view  prior  to  Sales:  RHElMS  &  LAURIN,  6  his  rue  des  Saints-Peres,  Pans  7c,  Tel:  222.01 .90 
Illustrated  catalogues  on  request  direct  from  the  Auctioneers 


vles  RHEIMS  &  LAURIN 

AUCTIONEERS  -  VALUERS 
i  R  UE  dc  LILLE,  PARIS  7e,  Tel :  222.6 1 .90 

AUCTION  SALE    HOTEL  DROUOT 

May 

EXCEPTIONAL  COLLECTION  OF  AUTOGRAPH  LETTERS 
AND  MANUSCRIPTS  OF  THE  17th,  18th,  19th  and  20th  Centuries 


FANTIN-LATOUR,  'Le  coin  de  table',  original  drawing  showing  P.  Verlaine,  A.  Rimbaud,  &c. 

17th  and  1 8th  centuries 

BOSSUET  Letter  to  Fenelon.  BOILEAU  Two  letters,  one  concerning  the  death  of  Racine,  the  other  relating  to  the  astron- 
omer Lc  Vcrrier.  FENELON  29  pages  relating  to  Jansenism.  DIDEROT  Manuscript  of  207  pages 'Le  Salon  de  1767'.  LA 
FONTAINE  Six  autograph  pages.  LEIBNIZ  Four  page  letter  to  Bossuet.  Melle  de  LESPINASSE  &  d'ALEMBERT. 
Manuscript  opening  with  predictions  for  the  year  1708.  Mme  de  MAINTENON  Letter  relating  to  the  foundation  of  the 
Maison  de  St.  Cyr.  VAUVENARGUES  (who  died  aged  32  years  and  whose  manuscripts  are  of  great  rarity).  Manuscript,  161 
pages,  of  the  'Dialogues'.  J.  J.  ROUSSEAU  Unpublished  foreword  to  'La  Nouvelle  Heloise'  and  61  letters  to  Mme  d'Epinay. 
Mme  de  POMPADOUR  25  letters  to  her  brother,  the  Marquis  de  Marigny.  VOLTAIRE  Manuscripts  and  more  than  80 
letters  to  Comte  Schouvalov,  friend  of  Catherine  of  Russia;  and  to  Mme  du  Deffand,  etc. 

19th  and  20th  centuries 

BALZAC  Manuscript  of  10  large  pages  of  the  Preface  to  Pierrette,  etc.  CHATEAUBRIAND  Sheets  of  the  'Memoires  d'Outre 
Tombe',  of  the  'Martyrs'.  V.  HUGO  Quantity  of  autograph  pieces,  unusual  drawings,  corrected  proofs,  etc.  A.  de  MUSSET 
Manuscript  of  32  pages  and  letters.  G.  de  NERVAL  Letters  and  Manuscripts.  A.  de  VIGNY  Poems  from  'Destinees',  from 
'Eloa',  'La  Maison  du  Berger'.  STENDHAL  Successive  Wills  (he  made  14),  and  fragments  of 'Le  Rouge  et  le  Noir'.  G.SAND 
Letter  to  Flaubert.  Mme  de  STAEL  Letter  to  Benjamin  Constant.  G.  APOLLINAIRE  First  text  of  'Alcools',  hitherto  un- 
known, with  unpublished  verses  and  drawings.  Manuscripts  of  'Du  coton  dans  les  oreilles',  bound  by  Paul  Bonnet.  A.  RIM- 
BAUD The  famous 'Lettre  du  voyant'  to  Isambard;  portraits  of  Arthur  Rimbaud  by  his  sister  Isabelle.Ch.  BAUDELAIRE  The 
precious  manuscript  of  a  dozen  of  his  most  beautiful  poems:  'Le  vin  des  chiffonniers',  'Voyage  a  Cythcre',  'Le  Jet  d'eau',  etc.; 
letters  to  Mme  Sabatier,  to  V.  Hugo,  to  Poulet-Malassis;  the  signed  contracts  for  the  publication  of  'Les  Fleurs  du  Mai';  and  the 
Tales  of  Edgar  Poe;  drafts  of 'Les  Fleurs  du  Mai';  a  record  of  the  letters  addressed  to  Baudelaire  by  his  friends  Flaubert,  Vigny, 
Manet,  Jeanne  Duval  the  mulatto  (the  only  known  letter);  notebook  of  his  thoughts,  bills,  etc.  J.  K.  HUYSMANS  Complete 
autograph  Manuscript  of  'A  Rebours'.  St.  MALLARME  Corrected  proofs  of  poetry,  6  autograph  poems:  Le  Pitre  Chatie, 
'Soupir'.  M.  PROUST    A  number  of  autograph  letters,  one  of  1 1  pages  on  Mallarme.  Poems  of  Verlaine,  Valery,  etc. 

Expert:  Mme  VIDAL-MEGRET.    In  the  presence  of  M.  CHALVET 


FOR  SALE 

The  best  ever  made  horse-drawn  Reading  Duntons  Wagon. 
The  only  one  of  its  type  ever  made.  Very  heavily  carved,  in- 
side and  out.  Sound  and  original  in  every  detail. 
Faultless  condition.    Price  £3.750. 

James  Williams 

Coach  Painters 
48  Mulfords  Hill,  Tadley 
Nr.  Basingstoke,  Hants. 


Transitional  Dresse 
of  small  proportion 
with  Canopy  top. 
The  superstructure 
of  shelves  having 
two  cupboards  and 
turned  terminals. 
Circa  1700. 
Length  4  ft.  25  in. 
Depth  1  ft.  11  in. 
Height  6  ft.  2  in. 


^CRISPIN  Jf 


THE  COTTAGE  ANTIQUE 


37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  53230 


Member  of  the  British  Antique  Dealers'  Asiuciam 


SUTCH  &  MARTIN 

Old  &  Modern  Pictures 
&  Drawings 


An  Officer  in  the  Foot  Guards  in  scarlet 
coat  with  blue  facings  edged  with 
gold  braid.  Canvas  29  x  24  inches 

by 

ALLAN  RAMSAY 
in  period  carved  giltwood  frame 

1 1  BURY  STREET 
ST  JAMES'S  SW1 

Tel.  01-830  2W2 
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;r  and  gold  boxes 

ANTIQUE 
INENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61.04 


OBJETS  DE  VERTU 


OLD  WATCHES 


MINIATURES 


Oval  cup  in  silver-gilt.  Moscow  1740.  Height  14  cm. 


SHOWCASE 


A  fine  Baccarat  white,  three  bell  flower 
weight,  star  cut  base.  _j|  in. 

ALAN  TILLMAN  (Antiques  Ltd) 

£^£9°™  ARCADE,  LONDON  S.W.i 
Tel:  BEL  8235   Telex  No.  016151 
Cables:  till  weights  London 

Valuations  and  Sales  Advice 


mi 


^4  Loi//i  XVI 
ormolu  lyre- 
shaped  clock 
signed  Le 
Paute  a  Paris, 
24  inches  high. 
(Circa  1750.) 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


George  III  Tea  Caddy.  London  170.8. 
Peter  and  Ann  Bateman.  Height  3  in. 

HILTON  GALLERY 

(F.  E.  Goold) 
3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Georgian  Mahogany  Library  Table  with  8 
drawers   and  vellum  top.  4  ft.  diameter 
Circa  1^15.  Price  £365 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD.  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knovvle 


->    '<   /    .>      v<     /     \  •    ^  ' 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


HENR  Y  MOO  RE   Figures,  1 9 32 
II  ood  engraving,  signed  and  numbered 

ORIGINAL  GRAPHICS 

PICASSO  •  BRAQUE  ■  MATISSE 
CHAGALL  •  MIBO  •  MOORE 

Other  Masters  and  Young  Printmakers 

LUMLEY  CAZALET  LTD 

24  DA  VIES  STREET,  W.i  01-4995058 


George  III 
1 768  Silver 
Hot  Water 
Jug.  Loudon 
Hall-mark. 
Weight  220z 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH 


Bournemouth  24289 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


A  hue  Irish  silver  helmet-shaped  Cream  lug, 
decorated  with  scrolls,  flowers,  fish  and  animals 
The  base  bearing  the  Harp  and  Hibernia  hall- 
marks only.  Dublin  circa  1755.  Weight  6k  oz. 
Height  4I  in. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.,  01-2352978 


One  of  a  selection  of  French  marble  fin 
places.  Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON.  S.W.i  sioane 
and  at  Thames  Ditton,  Surrey 


Unusual  round  antique  silver  teapot  embi 
with  rural  scenes.  On  4  mask  feet,  with  mask 
spout.  IVilliam  IV,  London  1833.  32  ozs  1 
$240.  I 
Our  new  36  page  illustrated  catalogue 
free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE.  LONDON  Si 

Phones  (01)  589  3755/3 


WE 

SPEC  I  ALL 
IN 

COMPLEJ 
19th 

CENTURY 
LOW  MAS] 
SETS  IN 
MOST 
COLOURS 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  71 


Crouch  Lane,  Borough  C 


maw. 


een,  Kent.     Borough  Green  3278 


Two-pillar  mahogany  Dining  Table 
Width:  3  ft.  6  in.  Length:  (1  leaf)  6  ft.  6  in 
(with  2)  8  ft. 


By  Appointment 
to  H.M.  Quern  Elizabeth 
7  he  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 


AN  ATTRACTIVE  GROUP  OF  OLD  FRENCH  GOLD  BOXES 


Louis  XV  gold  snuff-box  mounted  with  tortoise- 
shell  panels  embellished  en  pique  d'or  with 
flowers,  insects  and  a  decorative  arch.  The  box 
itself  is  carefully  chased  and  reeded,  the  corners 
and  sides  with  floral  groups  over  granulated 
fields.  Paris,  mid  18th  century. 
Length:  21/4  inches. 


Chased  and  engraved  gold  snuff-box 
mounted  with  early  Louis  XV  lacquer 
panels  decorated  with  applied  quatre 
couleur  scenes  of  the  chase  in  the  manner 
of  Oudry.  The  box  itself  is  of  later  date, 
Paris  1825,  and  bears  the  initials  of  the 
maker  J.  B. 
Length:  2%  inches. 


Tortoiseshell  and  gold  boite-a-mouches  inlaid  with 
quatre-couleur  gold  floral  motifs  and  butterflies,  with  an 
elaborately  chased  and  engraved  floral  thumb-piece  and 
bezel.  The  interior,  with  a  looking  glass,  is  fitted  with 
two  inner  compartments  with  matching  hinged  covers 
and  gold  mounted  brush. 
By  Mathieu  Philippe,  Paris:  1758. 
Length:  21/,  inches. 


R.  L.  HA 


A  PAIR  -  Oak 

English:  c.  1695 

15h  in.  diam.  17 \  in.  high 


Iron  and  Leather  Casket 
Spanish:  c.  1490 
22  x  12  x  13\  in.  high 
Illus.  Maque's  Le  Fer 


Directors  : 
R.  L.  Harrington 
Mary  T.  Holder 
Gladys  F.  Harrington 


120  a 


A  PAIR  -  Lacquer  Frames 
29\  in.  x  5%  ft.  high 


Memk 


A  SELECTIOM 
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A, 
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Telephones: 

01-499  1785  &  5270 

Cables: 

CHRISANT,  LONDON  Wi 


A  PAIR-  Walnut 

English:  c.  1685 

14  in.  diam.  15\  in.  high 

Ex  Percival  Griffiths  Collection 

lllus.  Symonds'  English  Furniture 


Oak  Credence  Table 
English:  c.  1630 
3  ft.  x  17\  x  30\  in.  high 


William  and  Mary 
English:  c.  1690 


A  PAIR- 
Wronght  Iron 
Spanish:  c.  1600 
58  in.  high 


Carved  Oak  Chest 
English:  c.  1590 
60  x  23\  x  26  in.  high 


ble 


n.  x  31  in.  high 


The  Connoisseur  Register  Advertisementi 


WANTED 

Position  required  as  assistant  to  Art  or  Antique  dealers  by  knowledge- 
able, travelled  Englishman  (middle-aged)  :  Home  or  abroad.  Box 
No. 7414. 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91 8  Commerce 
Building,  Fort  Worth,  Texas  761 02,  U.S.A. 

For  Private  Collectors  only.  Group  of  collectors  compiling  a  Register  of 
important  paintings  in  private  collections,  including  details  of 
works  for  exchange  or  sale,  ask  your  help.  Owners  may  remain  anony- 
mous. Explanation  Box  No.  741 2. 

Wanted  by  private  collector  Old  Egg  Cups,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1  850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street  London  W.1. 
Hyde  Park  6962. 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 

FOR  SALE 

Eighteenth-century  L-shaped  Cotswold  stone  barn, eight  bays,  stone 
tiled  roof,  unusual  round  pillars,  suitable  rebuilding.  Offers.  Box  No.  741  3. 

Treasures  of  Swedish  Art.  Edited  by  Pontus  Grate.  The  subject's 
essential  quality  from  prehistoric  times  to  the  19th  century.  Fine 
reproductions  in  full  colour  (KAYE  &  WARD),  5gns. 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINA 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPT! 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  1 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.' 

The  Connoisseur'  Numbersl  and 2  (1 901 ), also 27  copies  1 902-1 91  < 
Offers  :  Herail,  82  Beaufort  Road,  Ashton-under-Lyne,  Lancashire. 

MISCELLANEOUS 

inchbald  School  of  Design.  One  Year  Diploma  Course  in  Interic 
Design  and  Decoration  begins  October  1968.  Ten  Week  Concentratet 
Lecture  Course  including  Practical  Designing,  History  of  Architecture 
Art,  and  Antiques  begins  29th  April  and  30th  September  1968.  Also 
Part-time  Courses.  Apply  :  The  Principal,  7  Eaton  Gate,  London  S.W.1 . 

Beautiful  Tuscany  Villa  in  superb  hill  country,  modernised,  5  bed 
rooms,  available  long/short  periods,  Guest,  1  9  Tregunter  Road,  S.W.1 0. 

Cameo  Corner  near  the  British  Museum  for  fine  craftsmanship  ir 
antique  jewellery  from  classical  to  Victorian.  Also  the  best  in  contempor- 
ary design.  Enquiries  welcome.  26  Museum  St.,  W.C.1.  Tel.:  01-636 
0401.  Open  9  -  5,  Thu.  6.30. 

Antiques  -  We  are  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEB LE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 

Register  advertisements  are  2j-  per  word,  minimum  €1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  {Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


The  DOMINION  GALLERY,  with  Rodin's  'Burgher  of  Calais'  and  Henry 
Moore's  'Woman  1957-58'  in  front  of  its  building,  has  17  Galleries  on  4  floors. 

When  in  Montreal 
Visit  Dominion  Gallery 


WILLIAM  MARLOW,  1740  1813 
"The  Gatehouse  of  Kirkham  Priory 
in  Yorkshire" 


Oil  on  Canvas,  25  *  30A  inches. 


Over  175 
Canadian  Artists 
19th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


ON  VIEW: 

LEPINE 

Paintings  by : 

L'HERMITTE 

AIZPIRI 

"MANE-KATZ  1 

BORDUAS 

•MARCHAND 

BRIANCHON 

MARIS 

ON  VIEW: 

•MANZU 

•CAMPIGLI 

•MATHIEU 

Sculptures  by : 

•MARINI 

'CASSINARI 

METZIMGER 

•ARCHIPENKO 

MEUNIER 

DERAIN 

MONTICELLI 

•ARP 

•MINGUZZI 

DUFY 

MORRICE 

•BARELIER 

•MIRKO 

•EDZARD 

"OUDOT 

•CESAR 

•MOORE 

FANTIN  LAT. 

'RIOPELLE 

•CHADWICK 

•PAOLOZZI 

•FOUJITA 

STEVENS 

•ETROG 

REDER 

•GOMERY 

TERECH  KOVITZ 

•FAZZINI 

•RODIN 

HARPIGNIES 

THARRATS 

•GRECO 

•ROUSSIL 

KRIEGHOFF 

VOLLON 

HAJDU 

•SCHLEEH 

LAURENCIN 

WOLS 

HAJEK 

■ZADKINE 

LAVERY 

and  others 

•MAILLOL 

and  others 

*  more  than  five 

works 

George  I  Walnut  Chest  of 
Drawers  of  small  proportions. 
26  inches  wide,  30  inches  high. 
Beautiful  colour  and  patina- 
tion.  Circa  1720. 

PILLERS 

Early  Oak.  17th  and  18th 
Century  Oak  Furniture. 
Walnut  and  Fruitwood. 

15  Holywell  Hill 
St.  Albans,  Herts 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  May  fair  0951 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  ;.  Montreal 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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Soumak  4  ft.  2  in.  x  2  ft.  4  in. 
Ref:  Z  4988. 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


m 


LATE  18th  CENTURY  MAHOGANY 


PEDESTAL   DESK  WITH  RED  LEATHER  TOP. 
6  FT.  LONG.4FT.6IN.  DEEP.   2  FT.  8  IN.  HIGH. 


/I 

349  FtLHAM  ROAD.  LONDON.  S.W  10 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.- I.D.D.A.- Complete  Decorating  Service 


CHARLES  WOOLLETT  &  SON 

Members  of  B.A.D.A. 


A  most  attractive  and  Colourful  Oil  Painting 
of  a  family  group,  Husband,  Wife,  Children 
and  Dog,  by  Thomas  Woolnoth,  signed  and 
dated  1854.  Size  overall  with  frame  4  ft.  7  in. 
X  5  ft.  7  in. 


Established  1889 


59/61  W I G  MO  RE  STREET  W.1 


Telephone:  WELbeck  8664 


BEAUCHAMP  GALLERIES 


A  pair  of  DERBY  shaped  oval  Dishes,  each  painted  with  a  rectangular  landscape  panel  and  named  on  the  back, 
one  'On  the  Island  of  Caprea  in  the  Bay  of  Naples',  the  other  'A  View  of  Salerno,  Italy';  the  fluted  borders  in 
apple-green  and  gilt.  11f  in.  wide.  Date  c.  1785.  Mark  in  blue  crown,  crossed  batons  D,  pattern  numerals  314. 

8  BEAUCHAMP  PLACE  LONDON  SW3 

Telephone:  01-589  57 1 6 
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BLUE  BOAR  w 
1720. 


'■"•OuoShop*"" 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


Tel.  01-495  2714 


Cables:  BLUBOR  LONDON  W.l. 


PAUL  de  LAMER  IK 


Urn 


I  '4 


•-  V-»- 


-DHL 


*  •  -' 


W1- 


sfc.  .  -» 


sap-  H^-^ap 


1  *  • 


A  magnificent  set  of  four  candlesticks. 
London.  1741.  by  Paul  de  Lamerie. 
Weight  95  oz.  Height  9  inches. 
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CORK  STREET  GALLERIES •  LONDON 


REDFERN  GALLERY 

DEN1SE  RENE  a  LONDRES 

April  2  -  May  4 
I  968 

ABSTRACTION  GEOMETRIQUE 

LUMIERE  ET  MOUVEMENT 
ART  OPTIQUE  FT  CINETIQUE 

20  CORK  STREET  Wi 


John  Whibley  Gallery 

22  Cork  Street 
London  W.1 
01-734  7840 

April  2nd  -  20th 

MAURICE  JADOT 

75th  Birthday 
RETROSPECTIVE 
SCULPTURE  &  WALL  PANELS 


April  23rd  -  May  11th 

ANTHONY  GROSS 

OILS,  WATERCOLOURS  AND 
GRAPHICS 

Monday  to  Friday  10a.m.  to  5-30  p.m. 
Saturday  10  a.m.  to  1  p.m. 


ROLAND,  BROWSE 

& 

DELBANCO 

19  CORK  STREET 
LONDON  W.1     Regent  7984 

FUSELI 
DRAWINGS 

A  newly  discovered  collection 
from  the  City  of  Auckland  Art 
Gallery 

March  28th  -  April  27th  1968 


fed 


PICCADILLY  GALLERY 

1  6a  Cork  Street,  London  W.1    01  -  629  2875 


BRITISH  &  CONTINENTAL 
DRAWINGS  &  WATERCOLOURS 

FROM  1890 
SYMBOLIST  &  ART  NOUVEAU 
PRINTINGS  8-  DRAWINGS 
ALSO 

CONTEMPORARY  FIGURATIVE 
PAINTERS 


EUROPEAN  BRONZE  STATUETTES 


■j  European  Bn 


23s.  (by  post  27s.  6d.) 
From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


Wilson  &  Sharp 


A  most  unusual  suite  of  Scottish  Silver,  comprising  a  Tea  Service 
and  three  Salvers,  all  made  by  William  Davie  of  Edinburgh. 
The  Tea  Set  and  Stand  were  made  in  the  reign  of  George  III 
during  1783.  The  large  Salver,  having  a  diameter  of  13  in.,  is  dated 
1786  and  the  smaller  pair,  diameter  7i  in.,  were  made  in  1784. 


Wilson  &  Sharp  139  Princes  Street,  Edinburgh  A  Member  of  the  British  Antique  Dealers' Association 
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Head  ot  Emperor  Ottaviano 
Doccia  Porcelain  circa  1755 
Height  1 3  i  inches 

ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


Brussels  Tapestry.  18th  century. 
Height  2-70  metres.  Width  3-  10  metres. 
Signed  Van  den  Borcht. 

ANTIQUE  CARPETS 
AUBUSSON  SAVONNERIE 
TAPESTRIES 

GALERIE  PERSANE 

132,  Bd.  Haussmann,  PARIS  8e      Phone:  522.27.39 


THE  PREMIER  PROVINCIAL  FAIR 
OF  ALL  ENGLAND 


t 


THE  SIXTH 


MIDLAND 
ANTIQUE 
DEALERS 
FAIR 


TUESDAY  23rd  APRIL 

to 

SATURDAY  27th  APRIL 
11.0  a.m.  to  9.30  p.m.  daily 
at 

SOLIHULL  CIVIC  HALL 

WARWICKSHIRE 


Every  exhibit 
for  sale 


Admission  5/- 
including  handbook 


Jftneat  ^ualttp  gnttqutg 


DUITS 


LTD 


Finest  examples 
of 

lyth  century  Dutch  Masters 


67-68  JERMYN  STREET 

ST.  JAMES'S,  LONDON,  S.W.. 

Telephone:  Whitehall  7440 
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A.  CANALETTO  'Westminster  Bridge' 


canvas  19  in.  x  32  in. 


TOOTH 

31  Bruton  Street,  London  W.i 
01-499  6741 


THE  VENETIAN 
VIEW  PAINTERS 
of  the  XVIII  and 
XIX  Centuries 

/,/,/„ 


23rd  April  - 
25th  May  1968 


Established  1912 


N.  BLOOM  &  SON ; 

40 Albemarle  Street -Piccadilly  -London 

May  fair  5060 


A  VERY  FINE  GEORGE  III  SILVER  EPERGNE  date  1767  by  FREDERICK  KANDLER 

oC  exceptional  size  &  quaUty,  with  unusual  flat  dishes  &  o»al  and  round  hanging  baskets.  Overall  length  30  inches:  height  16V  inches,  weight  221  ounces. 
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FRANK  CARO 


'Lu-ych  T'ang'  by  Yuan  Yao    1 8th  century    Ink  and  color  on  silk 


II  EAST  57TH  STREET  YEW   YORK  C  ITY  AREA  CODE  (313)  1'E.  3-3166 


Pcrcival  Rosscau  'The  Lunch  Horn'  (1920) 

A  superb  canvas,  26      50  inches,  by  the  noted  American  painter  of  pedigreed  dogs,  and  showing  .1  group  of  named  winners  of  bench  and  field.  From  our 

Collection  of  Fine  American  Sporting  Paintings. 


KENNEDY  GALLERIES,  Inc. 

20  East  56th  Street  '•  "« '/    ••'«»***  New  York,  N.Y.  10022 
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W.H.PATTERSON 


Member  of  ihe  Brilish  Antique  Dealers'  Associalioii 


Seascape  near  Harwich  24      42  in.    On  Canvas  \  View  of  Lake  Como  17      30  in. 

By  By 
Jas.  E.  Meadows  Paolo  Sala  (1859-1929) 

Signed  and  dated  1860  Fully  signed 


Tel:  01-629  1910  1  9  ALBEMARLE  STREET,  Cables:  Patpi 

LONDON,  Wl 
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The  Broadway  Art  Gallery 

NONELL 

VAZQUEZ  DIAZ 

SOROLLA 

REGOYOS 

SOLANA 

ITURRINO 

DALI 

MIR 

Specialists  in 

Spanish  Painting 

BROADWAY 

GOYA  63,  l°c 

WORCS. 

MADRID  1 

ENGLAND 

SPAIN 

Tel.  3237 

Tel.  2758195 

JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


Venus  decorating  with  garlands  of  flowers  an  altar 
with  a  figure  of  Cupid. 

Terracotta  group  by  Jean-Jacques  Caffieri  (1729- 1792 
Height  with  base  14  inches.  Length  16  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


drian  galleries 

Until  April  1 1 

Margaret  GE DDES  paintings 

April  18  -  May  6 

Alan  THORN  H  I  LL  sculpture 
John  RATCLIFFE  paintings 

Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SM ITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPH ENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01  -930  1  794 

Specialists  in  17th  and  18th  century- 
Seascape  Paintings 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  iarger  pieces  or  collections. 

G  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE  :  REGENT  7020 


CHINESE 


GALLERY 


ANTIQUE  CHINESE  EMBROIDERIES  AND  ROBES 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


^^oret-   <S/f>eef,   S^o>i</o/>  / 


II)  de  Park  47  1  1 


Hal  O'IMians 

A  Fine  Selection  of 

Dutch  '  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
WHItehall  9392 


Binders  for  your  Connoisseurs!  And  you  can  do  it  yourself. 
Three  binders  take  a  year's  issues.  Strongly  made,  they  are  of 
red  leather-cloth,  with  rounded  corners,  the  name — 

7  lie  Connoisseur  gold-blocked  on  the  spine. 
Price  each  18s.  yd.  (S3.00)  inclusive  of  postage,  packing  and 
insurance.  Extra  blocking  on  the  spine  for  dates  costs  an  addi- 
tional 2s.  od.  (30  cents)  per  binder. 

Order  from  Tin-  Publishing  /><</)/..  The  Vational  Magazine  Co.  I, id. 
22  Irmoury  Way,  London  S.W.18. 
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.STERPIECES  OF  18th  CENTURY  ENGLISH  CRAFTSMANSHIP 


An  import 

set  of four  mahogany 
Armchairs  attributed  to 

Thomas  Chippendale. 

From  distort  Park,  Hereford. 
From  the  Collection  of  R.  Tritton  Esq. 

Illustrated : 

c/f  Thomas  Chippendale's  "Director". 

Third  Ed.  ijGi  Plate  XXII. 

"Dictionary  of  English  Furniture". 
Revised  Ed.  Vol.  i.  Fig  198.  p-.  288. 

"  Connaissance"  Jan.    1  c,  1953. 

"English  Chairs"  by  Ralph  Edwards. 

Fig  74- 

"The  English  Chair"  by  M.  Harris 
&  Sons.  Plate  Lila,  p.  122. 

" Untermeycr  Collection"  Fig  141/2. 

Plates  in  colour  144/5. 

Remainder  of  Suite:  one  chair  in  the 
Victoria  and  Albert  Museum. 
Two  chairs  in  Untermeyer  Collection. 
Settee  in  the  Metropolitan  Museum 
of  Art,  New  York. 


Antique  Lenkoran  8  ft.  7  in.  x  3  ft.  8  in. 
Woven  around  1800 
Caucasian  Kazak  district 
No.  2615 

Appraisals  are  gratis  for  museums  and  rug  collectors 

VOJTECH  BLAU 

RUGS  AND  TAPESTRIES 

692  Madison  Avenue,  New  York,  N.Y.  10021 
(212)  752-2746 

Specializing  in  Caucasian  and  Asia  Minor  Rugs 


7&LPH  COX 

WORKS  of  ART 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Tel.  Stamford  4I59 


'DAY' 

BERTEL  THORVALDSEN 
Marble 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
RECent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S.  S.W.I         839  4274 


FRY  English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.  -  Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Recent  paintings  and  drawings  by  CAZIEL 
New  Painters 
April  2nd  until  May  10th 


EDWARD    SPEELM  AN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  Wi 
01-493  0657 
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How 
to  be 

75 
years 

old 

and 

still 

feel 

young 


•  •  • 


.make  sure  your  roots  go  deep 


Studio  International  is  75  years  fresh  this  April- 
he  oldest  maqazine  of  modern  art  in  the  world.  But  full  ot 
/iqour  to  add  stimulalion  to  its  scholarship.,  seriously  and  with 
arity  reflecting  and  discussing  all  that  is  significant  in  modern 
rt-or  might  be  That's  what  it  has  done  for  75  years-one  of 
-he  reasons  why  it  is  not  only  the  oldest  but  also  the  most 
authoritative  magazine  of  modern  art  in  the  world, 
fhe  cover  of  the  April  anniversary  issue,  illustrated  above, 
-eproduces  Aubrey  Beardsley's  original-and  hitherto 
unreproduced-design  for  the  cover  of  the  first  issue  of  The  Studio 

The  contents  include : 

Educating  the  public  -  The  Studio  in  1  893-4  -  D.  J.  Gordon 
Experiment  in  Technology  and  Art  -  Lawrence  A/loway 
Interview  with  Denise  Rene  -  Jean  Clay 

Notes  on  The  Studio  by  Horace  Brodzky.  Sir  Kenneth  Clark, 
Phoebe  Pool.  Sir  Herbert  Read  and  others 
The  first  supplement  on  Graphic  Design  with  contributions 
from  Hilary  Evans,  Ernest  Hoch,  Harold  Jackson  and  Donald  Thomas 


Eleven  issues  a  year 

on  sale 
throughout  the  world 
at  the  host 
bookstalls  and  bookshops 
or  by  subscription  from  the 
Subscription  Deportment 
W.  &J.  Mackay  &  Co  Ltd 
Voir  Row 
Chatham,  Kent 
England 


studio  international 
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LOS  ANGELES 


LEFT: 
'King  Louis  A  / J  1  in  armour 
reith  Riband  of  the  order  of 
Saint  Esprit 
PIERRE  MIL  ^  l/.'/i 
1612  -  1695 
Oil  on  canvas 
oval  281  ■   23  inches 
Collection: 
Not  thwick  Park- 
Captain  Spencer  Churchill 
Literature: 
18(i4  Catalogue  No.  252 
(A  Catalogue  of  Picture-, 
\\  ork-  of  Art.  etc.,  at  North- 
wick  Park.  1864,  reprinted 
19(18) 

RIGHT: 
Francoise  D'Aubigne, 
Madame  Maintenon'  in  hlacl, 
and  «old 

PIERRE  Mil.  \  inn 
1612- 1695 
Oil  on  canvas 
oral  25       21  inches 
Collection-: 
Horace  Walpole, 
Strawberry  Hill 
Northwiek  Park  Captain 
Spencer  Churchill 
Literature: 
1861  Catalogue  No.  253  (A 
Catalogue  of  Pictures,  Works 

of  Art.  etc.,  at  Northwiek 
Park,  1864.  reprinted  in  1908) 


l^ousie  of  Jlartforb 

13812  VENTURA  BOULEVARD,  SHERMAN  OAKS,  CALIF.  91403 


One  of  a  set  of 
Six  Watercolours 
of  Whampoa  and 
Canton  River  Scenes 
Circa  1819 
16  :    20  inches 


THE  SPORTING  GALLERY.  INC. 

R.  CORDON  BARTON 

P.O.  BOX  HI  Telephone  703  687-6447  MIDDLEBU  RG,  VIRGINIA 
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ANK  PARTRIDGE 


PARTMENT  OF  SILVER 


CTOR:  THOMAS  LUMLEY 


4  New  Bond  Street,  London  W.i 


HONE:  01-629  0834   CABLES:  FRAPARTRI  LONDON  W.i 


GROUP  OF  18th  CENTURY  SWISS  SILVER  MADE  IN  GENEVA. 


The  last  great  master  of  painted,  life-like  sculpture,  Martinez 
Montanes,  peopled  Seville  with  statues  that  every  visitor  re- 
members moving  like  living  saints  in  the  Holy  Week 
processions. 

This  is  the  first  book  in  English  on  his  passionate  and 
dramatic  art.  The  sculptor's  contracts  specify  the  expressions 
for  the  statues,  and  exactly  how  they  must  look  at  each 
other.  Over  200  brilliant  illustrations  provide  the  hrst 
panorama  of  the  unsuspected  variety  of  this  art. 


MARTINEZ 
MONTANES 


SEVILLIAN  SCULPTOR 


BY  BEATRICE  GILMAN  PROSKE 


3X8  pages  including  212  illustrations,  blue  leaf  and 
genuine  gold  stamping  on  buckram  doth  binding. 
Price:  S3 5.00  Post  Paid 

Available  at  all  bookshops  cr  order  directly  from 
the  publisher 


THE   HISPANIC    SOCIETY   OF  AMERICA 

613  WEST  155  STREET  ■  NF.W  YORK  •  NEW  YORK  10032 


Authentic . . 
opium  weight 
from  Burma 

eighteenth  century. 
Bronze  with  distinctive 
patina.  Height  2\" 
specially  priced  at 
%20  each  post  paid. 


Found  recently  in  the  northern  provinces  of  Siam,  each  of 
these  exotic,  one  of  a  kind,  opium  weights  depicts  an  ancient, 
mythological  bird,  the  "Hong".  Our  collection  of  these  solid 
bronze  pieces  has  been  selected  for  sculptural  quality.  The 
2\"  figure  is  the  perfect  paper  weight.  We  also  have  avail- 
able a  few  \\"  and  If"  weights  at  $12  and  $16  each, 
postpaid.  We  unconditionallycertify  the  authenticity  of  every 
piece,  and  offer  a  full  refund  within  30  days,  for  any  reason. 
Please  send  your  check,  payable  to: 


Art  Asia  Inc. 


" Importers  of  Far  Eastern  antiquities"'' 
1088  Madison  Ave.  N.  Y.C.  10028 


Old  Man  and  Donkey  hy  ELIHU  VEDDER 

Oil  on  canvas,  II      10  in. 
Exhibited  at  the  Boston  Museum  of  Fine  Arts.  1019  ami  referred 
to  in  Vedder's  book  Digressions  of  V,  1910,  on  />«««•  189. 

adelson  (galleries,  3nc. 

'fine  {Paintings       .Appraisals  '  [Restoration 
154  Newbury  St.,  Boston,  Massachusetts  02116       (617)  266-6631 
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/BERNARD  BLACKS 
/          GALLERY  \ 

Andrea  Briosci  (ll  Riccio)  Workshop 
Padua,  late  I5th-early  16th  century 

SATYR  AND  SATYRESS 

Bronze,  dark  lacquer  over  brown  patination; 
H.  9^  in.  and  8  in.  (23,5  and  20,3  cms). 

American 
paintings  and  drawings, 
1         sculpture  of  various  schools 
i          including  'Les  animaliers'  i 

\           BERNARD  BLACK  / 
\     HUGUES-VV.  NADEAU  / 

From  our  recent  brochure  entitled 

'SCULPTURE  FOR  A  SMALL  MUSEUM' 

including  bronzes  and  other  works  of  the 

1 6th— 1 9th  centuries,  from  our  collection. 

This  fully  illustrated  and  documented 

catalogue,  with  further  information  on  the  above, 

is  still  available:  price  $2.00,  post  paid. 

io62  MADISON  AVENUE,  NEW  YORK,  N.Y.  10028 

TR  9-2171 
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The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 

7,nNr  H°R  CDPCR,PTIVE  L'STS  and  COLORED  PICTURES.  Include  your 
rugs  you  wish  sent  on  APPROVAL    WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  ,n  o  deh 
our  rugs  shipped  on  approval.  No  obligation  to  buy.  u'°enng 


Antique  rugs  $50  to  $2,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
1 00%  wool  nap,  50  sizes 
9  x  12  ft.  $295  to  S550. 
Many  giant  and 
unusual  sizes 

For  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Rugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS — 

A  Complete  Guide" 
by  Charles  W.  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  250  plates,  38  in  full  color. 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALINA  STREET.  SYRACUSE,  N.Y.  13201 


DEPT.  C 


TEL.  HA  2-7832 


50  x  40  inches 


Signed:  Jan  Breecker  1632 


THE  PRINCE  OF  ORANGE 

GALLERY 
179  NEWBURY  STREET,  BOSTON 
MASSACHUSETTS  02116    ♦    (61  7)  COpley  7-6950 


Self  Portrait 
by  Abbott  Thayer 
oil  on  panel 

35  X  28 


Agents  for  the  estates  of 

WILLIAM  HOR  TON 

and  MAXFIELD  PARRISH 


Established  i  84  i 


Kjallenes 
of  Boston  inc 

238  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


I 
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This  cylinder  desk 
ith^dgwood  plaques, 
arble  top,  and  mahogany 
anded  satinwood,was 
iade  in  1780. 


YOU  USE  IT  WITH  VERY  PLAIN  WRITING  PAPER. 


It  is  1780. 

Claude-Charles  Saunier,  JME 
has  labored  at  this  charming  bureau  d 
cylindre  and  he  has  stamped  it  with  his  mark 
to  note  the  occasion. 

It  is  available  today  just  as  he  made 
it,  of  mahogany-banded  satinwood  with 
the  white  marble  top  framed  in  gilt 
bronze. 

The  upper  cabinet  doors  are  centered 
with  Wedgwood  plaques  of  blue  and  white 
jasper  ware  marked  for  1780,  after  com- 
positions by  Sir  Joshua  Reynolds. 

The  roll  front  opens  to  disclose  a  red 
tooled  leather  writing  surface  and  fitted 
interior. 

Of  the  three  drawers  in  the  apron,  the 
right  ]  een  constructed  as 

a  safe-    •  :k,  and  thick  oak  lining. 

>es  are  fitted  to  the 

long  t-   •::<-.  'U , 

•  -JSn  avenue,  new vork, n.it 


I  FINE  ANTIQUES  -  APPRAISALS 

3125  M  Street,  N.W. 
^pVasliington,  D.C.  20007    (202)  FE  7-3424 

MPAWA.H    AI'I'ltAISI  US  ASS(  X  IA  7/O.Y  (  >/  .l\//.W/C! 


MASTER  DRAWINGS 


Robert  NANTEUIL  1623-1678 


April  -  May  Exhibition  Master  Drawings  1600-iyoo 

heRBGRt  e.  feist 

1125  MADISON  AVENUE,  NEW  YORK,  N  Y.  10028  /  UN  1-8362 


FIRESTONE  and  F ARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 

SMALL  GEO.  I  SILVER  COFFEE  POT 
MADE  BY  PAUL  deLAMERIE 

LONDON 


antique  ^ettarabia 

8.2  x  10.2 

Magnificent  azure  blue  field  holds  circular  medal- 
lion filled  with  cluster  of  full-blown  roses  and 
peonies  on  beige  ground.  Four  smaller  corner 
medallions  pedanted.  Matching  rich  brown  cor- 
ners, beige  diapered  border. 

A  further  selection  of  fine  Bessarabias : 

10.3  x  10.8   Powder  Blue  and  Ivory 

9.6  x  12.0   Oyster  White  and  Black 

6.5  x    9.9    Red  and  Blue  Panels 

11.7  x  12.8   Tete  de  Negre  and  Gold 

6.8  x  13.2    White  and  Red 

5.0  x  12.9    Green  and  Red  and  Tan 


TRADE 
MEMBER 


BESHARS  <Ss 

63  East  52nd  St.,  New  York  22,  N.  Y. 
PL  81400 


xt  II 


Meeting  Place  of  Nature 
and  Legend,  of  Art  and  Progress 

MEXICO 


What  more  fascinating  trip  can  be  made  than  this  pilgrim- 
age to  the  sources  of  a  fabulous  past,  where  you  will 
discover  the  traces  of  the  mysterious  pre-Columbian 
civilizations  and  the  magnificent  artistic  treasures  of  the 
colonial  period,  leading  up  to  the  ultra-modern  achieve- 
ments of  Mexico  today.  Throughout  the  year  you  can 
enjoy  the  pleasures  of  the  beach  and  aquatic  sports.  The 
hotels  are  equipped  with  every  modern  facility.  The 
Mexicans  will  be  proud  to  show  you  their  country  and 
welcome  you  as  their  friend. 

There  are  daily  flights  from  the  capitals  of  Europu  to  Mexico 
and  New  York  is  less  than  4  12  hours  by  air  from  P/lexiio  City. 


RENDEZ-VOUS  IN  MEXICO  CITY,  OLYMPIC  CAPITAL 


.Jt>\M   .Ml         ,WliT  .t\I 

'  CbNS'EjoL'#ACfe^AL'Ubf 'rOmSMO'"1-  -rfr/PAfft'AMM^&E  TURISMO 

.onl  ,60ii9mA  lo  ouqssA  eiolcsO  oupilnA  &  JiA  or  IT  lo  i9drmM 


MtXI 


.AM  MO 

.ni  x 


.T2IHOI223fl<I 
439.4482  .01%  U 

0  D.F.  .olcJdrn 


THA  TO  2T33T.aO 
•  2HIGO 


VOX 


8<xji  ,lii|A  ruomotmo  >XCW 


BEKHY-MLL  GALLERIES 

743  FIFTH  AVE.       New  York,  N.Y.  10022 

PLaza  3  -  8130  Cables:  Berryhill  New  York 


■ 


>Vi'l    *  iiKVlllilM Wr iftfh  '  i    ''asti^i  iilkw  - 

FARMHOUSE  ON  THE  MAINE  COAST 
by  ERNEST  LAWSON,  N.A. 

Signed  oils  on  canvas,  20  X  24  in. 

An  outstanding  painting  by  this 
renowned  American  Impressionist. 


One  of  the  color  plates  in  our  forthcoming  book, 
ERNEST  LAWSON— AMERICAN  IMPRESSIONIST. 
Edition  limited  to  600  copies  at  $30. 
Spring  publication.  Brochure  available. 


€teljm  Snbtrston  (galleries 

6043  I)t5l)lunp  100,  (llestgnte  *s>i)oppins  Center 
J7agf)tnlle,  Tennessee  37205 

(AREA  CODE  615)  352=6770 


Adam  Gilt  Looking  Glass.  Circa  1775.  Source:  England. 
55^  in.  Tall,  23  in.  Wide. 

Eighteenth  Century  black  and  gold  lacquered  Chest  with  Chinoiserie  decoration 
from  England,  jilt  in.  Wide,  18  in.  Deep,  33 J  in.  Tall. 
Member  of  The  Art  &  Antique  Dealers  League  of  America.  Inc. 


7  CHARLES  B.  SMITHS 

1807  Chestnut  Street 
Philadelphia,  Pennsylvania  19103 

FURNITURE   ■   JEWELRY   ■    OBJECTS  OF  ART 
APPRAISALS   •    WEDGWOOD   ■    COINS   ■  PAINTINGS 


OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 

&  COLLEGTORS 

H.  SHICKMAN 

GALLERY 
929  PARK  AVE 

249-3800 
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MICHAEL   HALL   FINE  ARTS  Inc 


Uiiifacc  bronze  medal, 
Cardinal  Maffeo  Barbarini, 

later  Pope  Urban  VIII. 
Signed  G.  Dupre.  F  1612. 

Diameter:  89  mm. 
See  The  Saltan  Collection, 
Renaissance  and  Baroque  Medals 
and  Plaquettes, 
Bowdoin  College  Museum  of  Art, 
Brunswick,  Maine,  1965,  no.  82. 


6  East  79th  Street 
Tel:  249-5053 


New  York,  N.Y.  10021 
Cable:  Mikhallart 


By  appointment  only 


Interested  in  Purchasing  Work  by 

Inness  Metcalf 
Sargent  Reed 
Twachtman  Robinson 

Weir  Carlsen 

Lawson  Wyant 


George  Inness  'In  the  Orchard'  Oil  on  Canvas 

20  x  30  inches 

LONG  &  COMPANY 
The  Houston  Galleries 

Houston,  Texas  J  A  3-9337  2323  San  Felipe  Road 


xcv 


DILDARI  AN 

Antique 
Decorative  Rugs 

oriental  •  european 


762  MADISON  AVE. 
NEW  YORK,  N.Y.  10021 

BU  8-4948 


MEMBER  OF  THE  NATIONAL  ANTIQUE 
AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


Marlboro'  tables  were 

noted  in  Philadelphia  be- 
fore the  Revolutionary 
War.  The  folding-top  table 
exhibits  the  local  character 
of  this  style  with  pierced 
brackets  at  the  angles  of  the 
legs.  The  wood  is  mahog- 
any with  oak  and  poplar 
secondary. 


M^A  0"V  A  n  I  i  q  u  a  r  i  a  n  s   s  i  n  c  e    1  9  (I  1 

815  Madison  Avenue,  New  York,  New  York  10021    •   Telephone:  RH  4-1352 


The  Connoisseur,  April,  1968 


XCVl 


PARKE-BERNET   GALLERIES • Inc 

Affiliated  Company:  SOTHEBY  &  CO.  London 
980  MADISON  AVENUE    NEW  YORK,  N.  Y.  10021 

TUESDAY,  30th  APRIL,  and  following  day,  at  L.45  p.m. 

THE  DISTINGUISHED  COLLECTION  OF 
REMBRANDT  ETCHINGS 

(Part  II) 

formed  by  Capt.  GORDON  NOWELL-USTICKE 

sold  by  order  of  I  lie  present  owner 


"i 


Christ  I'riadiing  or  La  l\iilv  Tombv.  ()ul\  state.  152  by  2(16  nun. 

Illustrated  Catalogue  $5,00  from  Parke-  Bernet  Galleries.  Inc.,  New  York.    £'Z.  Is.  from  Sothebv  &  Co.,  JLondoji. 

I  .zarfcwii  $0£  yd  £M  bansiZ  .briBq  no  nwob  bid  o?.?.?2  no  liO  .muVmw^K  IubH 


SOTHEBY'S 

TUESDAY,  23rd  APRIL,  at  8  p.m. 

TWENTIETH  CENTURY 
PAINTINGS,  DRAWINGS  AND 
CERAMICS 

including  works  by 

BRAQUE    •    GRIS    *  LETER 
SCHIELE    '    KLEE    ■  MIRO 
DUBUFFET  and  PICASSO 


Catalogue  (47  plates,  34  in  colour),  £1  10s. 


Juan  Gris.  La  Bouteille  dc  Bordeaux.  Oil  and  papier  coll 
on  canvas.  Signed  on  the  reverse  1913.  21  J  by  12|  inches  I 


SOTHEBY'S 

WEDNESDAY,  24th  APRIL 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  the  late  Mrs.  C.  K.  PRESTIGE 
Sir  EDWARD  BEDDINGTON-BEHRENS,  C.M.G.,  M.C. 
The  Vicomtesse  de  DO U  VILLE-M AILLEFEU,  of  Paris 
Mr.  and  Mrs.  ALEX  LEWYT,  of  New  York, 
Mr.  and  Mrs.  DONALD  S.  STRALEM,  of  New  York,  and  other  owners. 


Paul  Cezanne.  Le  Jas  de  Bouffan.  c.  1885-87.  17|  by  21  inches. 


Gustave  Courbet.  Le  Petit  Cavalier  a  Saint- Aubin-sur-Mer.  Signed.  21  by  25.1  inches. 


Catalogue  (101  plates,  41  in  colour),  £1. 


SOTHEBY'S 

MONDAY,  29th  APRIL 

THE  S.  E.  PRESTIGE  COLLECTION  OF 
IMPORTANT  WATCHES  AND  CLOCKS 

the  property  of  the  late  Mrs.  S.  E.  PRESTIGE 


A  veneered  ebony  bracket  clock  by 
Ahasuerus  Fromanteel,  18.',  inches. 


A  walnut  repeating  bracket  timepiece  by  John  Knibb 
of  Oxford,  12|  inches. 


An  early  olive-wood  parquetry  longcase 


A  walnut  month  longMse  clock  by  An  early  loogcase  clock  in  a  small  ..live-wood 

Joseph  Knibb,  6  eet  X  inches  .......  i,v  pTi,,,.      r..:  (    c  ,-      -    ■    ,    wuuu  ««w  «h»v-*»wu  i""Mi"-i'.v  lougwasc 

S  ii  !  ,5$  %rJKSff\*u\  C    '  '  mdlcs-    „  ,    clock  by  Thomas  Tompion,  6  feet  X  inches. 

!       '  llflttitWihtCtl  C  (I !( f /<  >{'!/(•  '  • 


SOTHEBY'S 

TUESDAY,  7th  MAY 

FINE  ENGLISH  PORCELAIN 

the  property  of  ROBIN  McDOUALL,  Esq. 
The  Hon.  GRAHAM  CHARLES  THE  MASTER  OF  KINNAIRD 
HARRIS  S.  MASTERSON,  Esq.,  and  other  owners 

I II  us  I  ia  led  Catalogue. 


A  'Girl  in  a  Swing'  figure  of  a  dancing  girl.  5|  inches. 


4  \ 


A  pair  of  Bow  figures  of  Cooks.  7  and  6|  inches. 


r 

A  "Girl  in  a  Swing'  white  figure  of  Winter.  5  j  inches. 


A  large  oval  dish  from  a  Chelsea  part  dessert  service  of  32  pieces. 


Telephone: 
01-493  7242 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams:  ABINI" 
Telex:  LONDON  2' 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  10 

Telephone:  212-758-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7329  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTIN  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

will  hold  the  following  sales  in  APRIL/MAY  each  sale  beginning  at  1 1  am  unless 

otherwise  stated 


Monday,  1st  April.  Russian  and  Greek  Icons 
and  Objects  of  Vertu,  the  property  of  Mrs.  E.  I. 
Miller,  J.  B.  W.  Thomas,  Esq.,  and  other 
owners.  Catalogue  (3  plates)  2s. 

Monday,  1st  April,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  pottery,  Indian  and  African 
Sculpture,  the  property  of  various  owners. 
Catalogue  Is. 

Tuesday,  2nd  April.  An  Important  Collec- 
tion of  Fine  English  Porcelain,  the  property  of  a 
Gentleman,  comprising  a  remarkable  series  of 
Bow  figures  including  a  pair  of  cooks,  seated 
and  standing  musicians,  Liberty  and  Matri- 
mony, Harlequin  and  Columbine,  Kitty  Give 
and  Henry  Woodward,  a  rooster  and  hen, 
bullfinches  and  bunting;  Chelsea  figures,  a  set 
of  seated  Seasons,  a  pair  of  horn-players, 
arbour  figures,  shepherds  and  shepherdesses 
and  a  small  number  of  wares;  Derby  groups 
and  figures,  including  a  pair  of  early  Turks, 
lovers  and  a  clown,  Ranelagh  figures  and 
birds;  Longton  Hall  porcelain,  including  an 
extremely  rare  figure  of  an  owl,  a  pair  of  leaf 
dishes  and  a  pair  of  figures  playing  with  dogs; 
also  Worcester  porcelain  comprising,  an  im- 
portant pair  of  hexagonal  vases  and  covers,  an 
apple-green  garniture  and  two  mugs,  all  with 
birds,  pairs  of  yellow  baskets  in  three  sizes,  and 
a  large  yellow-ground  jug.  Catalogue  (36  plates) 
12s. 

Wednesday,  3rd  April.  Fine  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
the  late  Mrs.  C.  K.  Prestige,  The  Hon.  Mrs. 
Neville  Berry,  Lt.-Col.  J.  M.  Woodhouse, 
Mrs.  H.  C.  Leader,  the  late  Arnold  Trowell, 
Sir  Arthur  Boswell  Eliott  of  Stobs,  Bt.,  and 
other  owners,  including  a  distinguished  col- 
lection of  English  landscape  paintings,  with 
examples  by  Constable,  Ibbetson,  Morland, 
Pollard,  Stark  and  Wilson;  also  views  by  Hol- 
land, James,  Joli,  Muller,  Roberts  and  D. 
Turner;  marine  subjects  by  Brooking,  Holman, 
D.  and  J.  T.  Serres  and  Swaine,  portraits  by 
Hone,  Kautfman,  Kneller,  Mercier,  Richmond 
and  J.  R.  Smith;  and  equestrian  paintings  by 
Ferneley,  Herring,  Loder,  Stubbs  and  James 
Ward;  also  a  portrait  of  Lord  Auchinleck  by 
Allan  Ramsay.  Catalogue  (26  plates)  10s. 

Thursday,  4th  April.  English  and  Foreign 
Silver  and  Plate,  the  property  of  Major  and 
Mrs.  Philip  Ironside,  F.  H.  Mocatta,  Esq., 
B.  I..  Merriday,  Esq.,  Miss  M.  Oppenheimer, 
Mrs.  D.  Ferguson-Lees,  Mrs.  R.  C.  Evans, 
John  Corvin,  Esq.,  and  other  owners,  including 
three  casters  by  Samuel  Wood,  1746-48,  a 
coffee  pot  by  John  Jacobs,  1749,  a  tea  tray  by 
Joseph  Hardy,  1817,  a  pair  of  salvers  by 
P.  &  A.  Batcman,  1794,  a  Scottish  coffee  urn, 
I  dinbiirgh,  1802,  a  teapot  and  cream  boat  by 
Hester  Bateman,  1783-84,  an  inkstand  by  John 


ON  VIEW   AT  LEAST  THREE  DAYS  PRIOR 

Bridge,  1812,  a  Scottish  three-piece  tea  set  by 
J.  McKay,  Edinburgh,  1823,  an  Irish  three- 
piece  tea  set  by  W.  Nowlan,  Dublin,  1820, 
George  II  and  III  candlesticks,  also  a  pair  of 
German  candelabra,  Berlin,  c.  1815,  and  a 
collection  of  wine  labels.  Catalogue,  Is. 


SOTHEBY  &  CO. 
(Hodgson's  Rooms) 
115  CHANCERY  LANE, 
LONDON  W.C.2 
Telephone:  01-405  2135 
Telegrams:  BOOK  HOOD,  LONDON  W.C.2 
Thursday,  4th  April,  and  following  day, 
Printed  Books  and  Manuscripts,  the  pro- 
perty of  K.  W.  Baker,  Esq.,  Sir  Charles 
Clay,  C.B.,  Mrs.  E.  Fuller,  the  Oxford  and 
Cambridge  University  Club,  and  others, 
including  Gould's  Birds  of  Great  Britain, 
1873,  Dresser's  Birds  of  Europe,  1871-1910, 
Sander's  Reichenbachia,  1884-94,  Elwes  & 
Henry's  Trees,  1906-13,  Ackermann's 
Microcosm,  1808-10,  and  Colleges,  1816, 
Boydell's  Thames,  1794-96,  Schwerdt's 
Hunting,  Hawking,  Shooting,  1928-37,  and 
other  natural  history  and  colour-plate 
books.  Campbell's  Vitruvius  Britannicus, 
1751-71,  Kip's  Nouveau  Theatre  de  la  Grande 
Bretagne,  1724-28,  Repton's  Observations  on 
Landscape  Gardening,  1805,  and  Theory  and 
Practise,  1816,  set  of  the  Walpole  Society, 
1912-66,  and  Wren  Society,  1924-43, 
British  Museum  Catalogue  of  Greek  Coins, 
1873-1927;  important  periodicals,  including 
Academic  des  Sciences,  1729-91,  Collection 
des  Documents  Inedits,  1835-1901,  Corpus 
Scriptorum  Historiae  Byzanlinae,  1828-97, 
Palmer's  Index  and  the  Official  Index  to  The 
Times,  1790-1961,  The  Times,  1900-61  The 
Rolls  Series,  1858-1908,  and  Sets  of  the 
Burlington  Magazine,  1903-63,  British  Re- 
cord Society,  Parker  Society,  Percy  Society, 
Historical  manuscripts  Commission,  Sacred 
Books  of  the  East;  an  important  collection 
of  19th  Century  Pamphlets  on  Economics, 
Politics,  Technology,  the  Colonies,  Slavery, 
etc.  (about  1300)  in  119  vols.,  and  other 
Pamphlets;  Speed's  Atlas,  1676,  Kitchin's 
General  Atlas,  1796,  Purchas  his  Pilgrimes, 
1625-26,  Burney's  Discoveries  in  the  South 
Sea,  1803-17,  Humboldt  &  Bonpland,  Vues 
des  Cordilieres,  1810,  Cook's  Voyages,  1773- 
85,  Sticn's  Serindia,  1921.  Loggan's  Oxford 
and  Cambridge  1675-88,  Books  on  York- 
shire and  Folio  County  Histories,  Eden's 
State  of  the  Poor,  1797  Genest's  English 
Stage,  1832,  and  other  English  and  French 
Literature,  Bibliography,  Genealogy;  manu- 
scripts and  coloured  engravings.  Catalogue 
( I  plate)  2s. 


Thursday,  4th  April,  at  2.30  p.m.  Fini 
Eighteenth  and  Nineteenth  Century  Drawings^ 

the   property   of  J.   R.   Huntington,  EsqJ 
Mrs.  N.  G.  Van  den  Burgh,  The  Rt.  Hortj 
Lady  Brocket,  Rear-Admiral  E.N.V.  Curreyj 
C.B.,  D.S.O.,  D.S.C.,  R.D.  Innes,  Esq.,  Th< 
Rt.  Hon.  Lord  Glendevon,  P.C.,  and  othe 
owners,  including  A  Lady  Walking,  by  Thomaj 
Gainsborough,   R.A.,  A  Portrait  of  Georgi 
Richmond,  1827,  by  Samuel  Palmer,  R.W.S. 
A  Frank  Encampment,  1856,  by  J.  F.  Lewis 
R.A.,  also  views  of  Philae  by  David  Roberts 
and  Edward  Lear,  works  by  Burne-Jones| 
Evelyn  de  Morgan  and  Rossetti,  and  example! 
by    Constable,    T.    Daniell,  Rowlandsoni 
Thorburn  and  Wheatley.  Catalogue  (9  plates" 
4s. 


Friday,  5th  April.  Fine  Continental  Furniture 
Works  of  Art,  Sculpture  in  Wood  and  Marble 
Ivories,  Rugs  and  Carpets,  the  property  ol 
various  owners,  including  an  unusually  large 
tufted  carpet;  a  rare  mid- 18th  century  walnuf 
automaton  longcase  clock  by  Paulus  Graff  i 
Minchen;  two  very  similar  late  15th  centur 
Florentine  walnut  folding  chairs,  an  importan 
mid- 18th  century  South  German  writinj 
cabinet,  a  set  of  eight  mid- 18th  centur) 
Portuguese  dining  chairs,  a  fine  mid-1 8tr 
century  Dutch  marquetry  bureau  cabinet 
a  very  fine  early  18th  century  red  lacquer 
bureau,  and  a  fine  and  important  mid- 18th 
century  Danish   bureau  cabinet.  Catalogue 


Saturday,  6th  April,  at  Castle  Howard, 
Near  York,  Yorkshire,  by  kind  permission 
of  George  Howard,  Esq.,  Important  Modern 
British  Paintings  and  Sculpture,  English 
18th  and  19th  Century  and  Old  Master 
Drawings,  Prints  and  Paintings,  Silver, 
Furniture,  Books  and  Works  of  Art,  to 
be  sold  on  Behalf  of  the  York  Minster 
Fund,  including  The  Starting  Post  at 
Newmarket,  1716,  by  John  Wootton,  York 
Minster,  1968,  watercolour,  by  John  Piper, 
Blue  Development,  1968,  by  Victor  Pasmore, 
Two-piece  Sculpture  (Pipe),  1966,  bronze, 
by  Henry  Moore,  O.M.,  C.H.,  Four  Square 
(four  Circles),  by  Dame  Barbara  Hepworth, 
D.B.E.,  a  pair  of  Regency  jardinieres,  a 
very  fine  18th  century  Chinese  lacquer 
screen,  an  unusual  George  III  silver  barrel 
teapot  and  a  good  George  II  silver  tapering 
cylindrical  coffee  pot. 

Admission  to  this  Sale  is  by  ticket,  price  £1 ; 
apply  to  J.  F.  Cann,  Sotheby  &  Co.  and 
;il  Castle  Howard  during  the  View.  On 
view  at  Castle  Howard  from  Thursday,  4th 
April  until  the  day  of  Sale,  from  1 1  a.m.  to 
5  p.m.  Illustrated  Catalogue,  £1 . 
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|\  nday,  8th  April,  and  the  following  day, 
\  liable  Printed  Books,  Musie,  Autograph 
|  hts  and  Historical  Documents,  the  property 
I  he  late  Rt.  Hon.  The  Third  Viscount  Astor, 
B  Rt.  Rev.  The  Bishop  of  Limerick,  Ardfoot 
a  Aghadre,  the  late  Sir  Granville  Bantock, 
H  M.  L.  Poston,  The  Rev.  R.  A.  Bagley, 
Hard  R.  Robbins,  1  su.,  N.R.I).,  F.R.S.A., 
a  l  other  owners,  comprising  English  litera- 
t  ;  of  the  16th  to  19th  century,  including 
I  on's  English  Bards  and  Scotch  Reviewers, 
1 19,  Dryden's  Absalom  and  Achitophel,  1681, 
I  cknoe's  Marriage  of  Oceanus  and  Brittania, 
19,  Pope's  Essay  on  Man,  1733,  Spenser's 
|;  Faerie  Queene,  1590-96;  first  editions  of 
]  swell,  Burke,  Coleridge,  Crashaw,  Fielding, 
(  ldsmith,  Hazlitt,  Samuel  Johnson,  Ben 
Jason,  Charles  and  Mary  Lamb,  Marvell, 
IMton,  Richardson,  Scott,  Sheridan,  Smollett, 
!rne,  Swift  and  Trollope;  the  autograph 
l  nuscript  of  J.  S.  Bach's  Prelude,  Fugue  and 
negro  for  the  Lute  or  Harpsichord ;  letters  and 
inuseripts  of  Bartok,  Beethoven,  Brahms, 
■opin,  Elgar,  Philip  Heseltine,  Liszt,  Mas- 
<  et,  Mendelssohn,  Bartholoy,  Roger  Quilter, 
t  ionberg,  Sibelius,  Richard  Strauss,  Wagner 
■A  Weber;  an  important  series  of  letters  of 
llius;  the  Robbins  music  portrait  collection; 
alistinguished  collection  of  letters  and  manu- 
iwpts,  including  autograph  manuscripts  of 
fern's  Whistle  and  Fll  come  to  you  my  lad, 
iron's  The  Prisoner  of  Chillon,  and  La  Fon- 
iloe's  Pour  la  Paix;  an  important  letter  of 
i:orge  Washington  discussing  the  proposed 
Institution  of  the  United  States;  letters  of 
person  Davis  to  Robert  E.  Lee  before  the 
I  ttle  of  Gettysburg,  Dickens  to  Wilkie  Collins, 
lelyn  to  Pepys,  and  Shelley  to  Thomas  Love 
acock  discussing  Keats  and  poetry;  the  last 
Iter  of  John  Andre  to  Sir  Henry  Clinton; 
Iters  of  Arnold  Benedick,  P.  G.  T.  Beaure- 
Ird,  Benjamin  Bragg,  Charlotte  Bronte, 
;itherine  de  Medicis,  Charles  IX,  Chesterfield, 
:  sraeli,  Francis  I,  Frederick  The  Great,  Heine, 
;nri  IV,  Stonewall  Jackson,  Johnson,  Robert 
Lee,  Lincoln,  Livingstone,  Margaret  of 
igouleme,  Mary  Queen  of  Scots,  de  Maupas- 
nt,  Nelson,  Pepys,  W.  T.  Sherman,  Strafford, 
MHiyson,  Thackeray,  Voltaire  and  Daniel 
ebster.  Catalogue  (7  plates)  4s. 

onday,  8th  April  and  the  following  day. 
ne  Oriental  Ceramics,  Jades  and  Works  of 

rt,  the  property  of  the  late  Lady  Robinson, 
Larsson,  Esq.  W.  J.  A.  Wickham,  Esq.,  the 
te  Walter  Quennell,  Esq.,  Mrs.  Guy  Small- 
bod,  Lt.-Col.  C.  S.  Madden,  the  late  Mrs. 

E.  Prestige,  J.  Hales,  Esq.,  and  other 
vners;  comprising  pottery,  including  a  T'ang 
»ure  of  a  camel,  a  Chun  bowl  and  celadon 
shes;  Japanese  porcelain,  including  a  pair  of 
rita  puppies,  a  pair  of  Arita  boys  riding  carp; 
ter  Chinese  porcelain  including  an  aubergine 
irysanthemum  dish,  a  large  group  of  K'ang 
si  blue  and  white,  two  pairs  of  Famille-Verte 
shes,  rouleau  vases  and  a  series  of  winepots, 
so  Famille-Rose  cranes  and  chicken  ewers,  a 
oup  of  Famille-Rose  teawares,  armorial  plates 
id  dishes;  hardstone  carvings,  including  a 
air  of  large  jadeite  figures,  spinach-green 
awls  and  a  Koro,  a  jade  box  and  a  white 
loon  vase,  a  pair  of  cloisonne-mounted 
)undels  and  other  works  of  art.  Catalogue 
!  plates)  6s. 

/ednesday,  10th  April,  at  2.30  p.m. 
rints  and  Views,  the  property  of  Major- 
ieneral  J.  E.  C.  McCandish,  C.B.E.,  The  Hon. 
ady  Fairfax-Lucy,  Sir  John  Elliot,  the  late 
1.  S.  Bradfer-Lawrence,  Esq.,  F.S.A.,  and 
ther  owners,  comprising  Scottish  military 
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prints;  naval  prints  by  W.  J.  Huggins;  sporting 
prints  by  or  after  H.  Aiken,  J.  F.  Herring, 
J.  Pollard,  E.  C.  Turner  and  George  Stubbs; 
decorative  prints,  including  Richard  Earlom's 
The  Houghton  Gallery,  and  Thornton's  Temple 
of  Flora;  also  works  by  T.  S.  Boys,  William 
Hogarth,  Samuel  Prout  and  Thomas  Rowland- 
son;  a  group  of  views  of  North  America  and 
Canada  by  W.  F.  Friend,  and  Vues  Remar- 
quables  des  Montagues  de  la  Suisse,  thirty- 
seven  coloured  aquatints  by  Francois  Janinet 
and  Charles  Melchior  Descourtis.  Catalogue 
(4  plates)  2s. 

Wednesday,  10th  April.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
various  owners,  including  works  by  B.  Barker, 
A.  de  Brcanski,  V.  Cole,  W.  Etty,  J.  F.  Herring, 
D.  James,  C.  Leslie,  W.  J.  Muller,  J.  Linnell, 
T.  Luny,  S.  R.  Percy,  S.  Pether,  T.  Uwins, 
A.  Vickers,  F.  W.  Watts,  and  T.  Woodward. 
Catalogue,  Is. 

Thursday,  11th  April.  Fine  English  and 
Foreign  Silver  and  Gold,  the  property  of  the  late 
Mrs.  C.  K.  Prestige,  J.  H.  Millar,  Esq.,  Col. 
Giffard  L.  Tyringham,  Major  H.  W.  Jackson, 
D.  D.  C.  Perberthy,  Esq.,  O.B.E.  and  other 
owners,  including  three  Irish  gold  freedom 
boxes,  Dublin,  1795,  1799  and  1804,  a  gold 
snuff  box,  London,  1827,  a  gold  dessert  knife, 
spoon  and  fork,  by  Whiphan  and  Wright,  1769, 
a  wine  cup,  maker's  mark  R.F.,  1648,  a  small 
chinoiserie  tankard,  maker's  mark  W.A.  in 
monogram,  1683,  a  Hull  bleeding  bowl, 
possibly  by  Katherine  Mangy,  c.  1685,  a  Leeds 
tumbler  cup,  c.  1690,  a  circular  dish,  maker's 
mark  W.W.,  c.  1670,  a  snuffers  stand  and  a  pair 
of  snuffers,  by  Louis  Mettayer,  1708,  a  good 
pair  of  sauce  boats,  by  Joseph  Smith,  1732  and 
Peze  Pilleau,  1751,  a  Newcastle  beer  jug,  by 
Isaac  Cookson,  1732,  a  bowl,  by  Paul  de 
Lameric,  1742,  a  pair  of  soup  tureens  and  a  set 
of  four  sauce  tureens,  en  suite,  by  Fogelberg 
and  Gilbert,  1792,  and  several  good  sets  of 
18th  century  table  candlesticks,  salvers  and 
waiters.  Illustrated  Catalogue. 

Thursday,  18th  April.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue. 

Thursday,  18th  April,  at  2.30  p.m.  Eigh- 
teenth and  Nineteenth  Century  Drawings,  the 

property  of  various  owners,  including  works  by 
H.  B.  Brabazon,  W.  Callow,  T.  S.  Cooper,  J. 
Cristall,  A.  Devis,  M.  Birkett  Foster,  A. 
Goodwin,  S.  H.  Grimm,  Sir  G.  Hayter,  W. 
Huggins,  W.  H.  Hunt,  Sir  E.  Landseer,  G. 
du  Maurier,  G.  J.  Pinwell,  J.  Rathbone,  G. 
Richmond,  J.  R.  Smith  and  M.  Spilsbury. 
Catalogue,  Is. 

Thursday,  18th  April,  and  following  day,  at 
11  a.m.  Fine  Musical  Instruments,  Works  of 
Art,  Important  English  Furniture,  Barometers, 
Clocks  and  Tapestries,  the  property  of  Mrs.  E.J. 
Jewell,  R.  A.  Mund,  Esq.,  Mrs.  G.  Howard, 
Captain  C.  D.  Burrell,  The  Master  of  Kinnaird, 
David  Ogilvy,  Esq.,  The  Countess  Peel,  A.E.I. 
Ltd.,  Loelia,  Duchess  of  Westminster,  and 
other  owners,  including  an  early  16th  century 
Brussels  tapestry  from  the  story  of  Gombaut 
and  Mace,  a  fine  and  rare  walnut  standing 
pillar  barometer  by  Daniel  Quare,  No.  7;  a 
good  early  walnut  month  longcase  clock  by 
Thomas  Tompion,  No.  28;  a  fine  George  III 
harewood  commode,  a  very  fine  and  large  early 
George  III  mahogany  breakfront  bookcase,  a 
good  pair  of  early  George  III  oval  giltwood 
wall  mirrors,  an  important  late  eighteenth 


century  satinwood  lady's  writing  table  designed 
by  Thomas  Sheraton,  a  fine  late  eighteenth 
century  mahogany  Carlton  House  writing  table, 
a  very  fine  pair  of  George  II  giltwood  console 
tables,  and  a  fine  George  III  mahogany  Bon- 
heur  du  Jour;  a  French  violin  by  Jean-Baptiste 
Vuillaume,  after  the  Youssoupoff  Amita  of 
1 656,  an  Italian  violin  by  Andrea  Guarnerius,  c. 
1640,  a  fine  Italian  viola  by  Johannes  Francesco 
Pressenda,  dated  Turin  1833,  a  Venetian 
violoncello  with  head  attributed  to  Antonio 
Stradivari,  dated  1718,  an  English  two  manual 
harpischord  by  Jacob  Kirckman,  dated  London 
1760;  four  French  prisoner-o'-war  bone  ship 
models,  early  nineteenth  century,  four  fine 
Singalese  silver  mounted  ivory  caskets,  seven- 
teenth-eighteenth century,  a  Strasbourg  silver 
mounted  ivory  cup  and  cover,  maker  Hans 
Jocob  Erhart,  1634,  seventeenth  and  eighteenth 
century  bronzes  and  an  important  English 
Coade  stone  lion,  early  nineteenth  century. 
Illustrated  Catalogue. 

Monday,  22nd  April,  and  following  day. 
Printed  Books,  the  property  of  Mrs.  Dorice 
R.  Fraser,  D.  J.  Kinnersely,  Esq.,  the  late 
R.  M.  Hutchinson,  Esq.,  and  other  owners. 

Monday,  22nd  April.  Fine  Portrait  Minia- 
tures, the  property  of  various  owners.  Cata- 
logue (6  plates)  2s. 

Tuesday,  23rd  April,  at  11.00  p.m.  and 
2.30  p.m.  English  Pottery  and  Porcelain,  the 

property  of  Major  The  Hon.  P.  Hotham,  Major 
L.  A.  Gordon,  Colonel  R.  W.  Glynn,  Mrs.  E. 
Beazley,  G.  W.  Moulsdale,  Esq.,  the  late 
Thomas  G.  W.  Fowler,  Esq.,  B.A.,  and  other 
owners,  comprising  cream-coloured  earthen- 
ware, including  a  Leeds  punch  kettle;  Toby 
jugs,  including  a  Martha  Gunn  and  miniature 
Ralph  Wood  tobies;  Martinware,  including  a 
rare  plaque;  pottery  including  Wedgwood  and 
Bentley  portrait  and  other  plaques,  and  a  solid 
agate  ewer;  English  Delftware,  Staffordshire 
figures  and  groups,  including  a  rare  pair  of 
Ralph  Wood  figures  of  cocks;  a  rare  Bow 
Italian  Comedy  figure  by  the  Muses  Modeller, 
Derby  figures  and  wares,  a  pair  of  yellow- 
ground  Pinxton  crocus  pots,  Chelsea  red  anchor 
wares,  and  services,  including  a  London- 
decorated  Paris  dessert  service  with  Nantgarw 
Mackintosh  birds,  a  Copeland  and  Garrett 
yellow-ground  dessert  service.  Illustrated  Cata- 
logue. 

Tuesday,  23rd  April,  at  8  p.m.  Twentieth 
Century   Paintings,   Drawings  and  Ceramics, 

including  Fruits  dans  un  Plat,  1924,  by  George 
Braque,  La  Bouteille  de  Bordeaux,  1913,  by 
Juan  Gris,  Vlntransigeant,  1915,  by  Juan  Gris, 
Le  Clown,  1918,  by  Fernand  Leger,  Aquarium, 
1927,  by  Paul  Klee,  Tragodie,  1932,  by  Paul 
Klee,  //  Flute  sur  la  Basse,  1947,  by  Jean 
DubufTet,  La  Poin/e  de  la  Cite,  1921,  by  Pablo 
Picasso,  Ma  Jalie,  1914,  by  Pablo  Picasso, 
Nature  Morte  dans  un  Paysage,  1915,  by  Pablo 
Picasso,  Homme  et  Femme,  pastel,  1921,  by 
Pablo  Picasso,  Nature  Morte  au  Crane  de 
\ Ionian,  1939,  by  Pablo  Picasso,  La  Lampe  et 
les  Cerises,  1945,  by  Pablo  Picasso,  and,  Nu 
caiiche,  1964,  by  Pablo  Picasso.  Catalogue  (47 
plates,  34  in  colour)  £1  10s. 

Wednesday,  24th  April.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture, 

the  property  of  the  late  Mrs.  C.  K.  Prestige,  Sir 
Edward  Beddington-Behrens,  C.M.G.,  M.C., 
The  Vicomtesse  de  Douville-Maillefeu,  of 
Paris,  Mr.  and  Mrs.  Alex  Lewyt,  of  New  York, 
Mr.  and  Mrs.  Donald  S.  Stralem,  of  New  York, 
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and  other  owners,  including  Lc  Moulin  a  THuile, 
c.  1870-71,  by  Paul  Cezanne,  Le  Point  du  Join-, 
1874,  by  Jean-Baptiste-Armand  Guillaumin, 
La  Mare  aux  Canards  a  Montfoucault,  1 875,  by 
Camille  Pissarro,  Le  Jas  de  Bouffan,  c.  1885-87, 
by  Paul  Cezanne,  Falaises  a  Pourville,  1882,  by 
Claude  Monet.  Printemps  a  Giverny,  1886,  by 
Claude  Monet.  La  Halle  dans  le  Bo  is,  water- 
colour,  1895-1900,  by  Paul  Cezanne,  L'ete  de 
Flessingue,  1896,  by  Paul  Signac,  Nu  couche, 
e.  1897,  by  Pierre-Auguste  Renoir,  Danseuse  en 
rouge,  pastel,  1897,  by  Edgar  Degas,  Mere  el 
Bebe,  pastel,  1899,  by  Mary  Cassatt,  Paysage  de 
Hie  de  France,  c.  1904,  by  Andre  Derain, 
Portrait  de  Maud  Loti,  c.  1906-08,  by  Kees  van 
Dongen,  Hommage  a  J.  S.  Bach,  1912,  by 
Georges  Braque,  L' Arlesicnne,  1912,  by  Pablo 
Picasso,  Pa\sage  a  Loches,  1916,  by  Juan  Gris, 
Bella  avec  un  Lin  e  el  Vase  de  Fleurs,  c.  1926, 
by  Marc  Chagall,  Picket,  Verre  et  Potnines, 
1933-34,  by  Georges  Braque,  La  Reine  du 
Cirque,  1952,  by  Georges  Rouault,  Les  Indes 
Colonics,  1953,  by  Nicolas  de  Stael,  Femme 
vouchee  an  Choi,  1964,  by  Pablo  Picasso. 
Catalogue  (101  plates,  41  in  colour)  £1 . 


Monday,  2nd  April.  A  miniature  of  a  lady  by 
Charles  Robertson,  3  inches. 


Wednesday,  24th  April,  at  5  p.m.  and 
following  day  at  2.30  p.m.  Impressionist  and 
Modern  Paintings,  Drawings,  Watercolours  and 
Seulpture,  the  property  of  various  owners,  in- 
cluding Tete  W Expression,  pencil,  by  Honore 
Daumier,  UAbri  de  POrage,  watercolour, 
1868-74,  by  Jean-Francois  Millet,  Paysanne  Vuc 
de  Dos,  charcoal  by  Camille  Pissarro,  Enfant 
Margeant,  pastel,  1894,  by  Jean-Baptiste- 
Armand  Guillaumin,  Nu  debout,  blue  crayon, 
by  Aristide  Maillol,  Etude  d'Antonio  Celaher 
Rusinol  and  Miguel  Utriflo,  ink  and  pastel, 
1902,  by  Pablo  Picasso,  Nu  debout,  pencil,  c. 
1908,  by  Henri  Matisse,  Nature  Morie  an  Pichet 
de  Gres,  pencil  and  watercolour.  I9!0,  by 
Andre  Derain,  Nature,  Morte  Portugaise,  ink 
drawing,  1915,  by  Robert  J.  Delaunay,  Tete  de 
Femme,  watercolour,  c.  1917,  by  Alexej  Jawlen- 
sky,  Friesishche  Marschlandschaft,  watercolour, 
c.  1920,  by  Emile  Nolde,  Paysage  dans  les 
llaittes  Alpes,  by  Adolphe  Monticelli,  Basle  de 
Sueon,  marble.  1875,  by  Auguste  Rodin,  Rue  a 
Paris  au  Clair  de  Lune.  1854  by  Johan  Barthold 
Jongkind,  Noire- Dame  et  le  Quai  de  la  Tour- 
nelle.  by  Jean-Francois  Raffaelli,  Couchcr  de 
Soletl  Le  Havre.  1888,  by  Eugene  Boudin, 
Baigneuse  assise  sur  une  Plage,  c.  1920,  by 
Kees  van  Dongen,  and  Le  Port  de  St.  Malo, 
1938,  Emil-Othon  Friesz.  Illustrated  Catalogue. 


Thursday,  25th  April.  Fine  Jewels,  the  pro- 
perty of  Mrs.  J.  C.  Gates,  Mrs.  W.  Harris,  Miss 
E.  Inglis  Jones,  Lt.-Col.  Eastburn,  M.C,  Mrs. 
Louise  Bateman,  James  Osborne,  Esq.,  the 
Hon.  Mrs.  K.  Hearn,  the  late  Miss  Beryl  Orde, 
and  other  owners,  including  a  step  cut  diamond 
ring,  several  circular  cut  diamond  rings,  two 
diamond  three  stone  rings,  two  antique  dia- 
mond brooches,  one  in  the  form  of  a  flower,  an 
antique  diamond  spray  brooch,  two  diamond 
double  clip  brooches,  a  suite  of  three  diamond 
stars,  two  sapphire  and  diamond  ear  clips,  a 
ruby  and  diamond  brooch,  an  opal  and  dia- 
mond brooch,  a  diamond  flexible  bracelet,  a 
Victorian  enamel  and  diamond  flexible  bracelet, 
a  diamond  riviere,  a  Victorian  diamond  tiara 
necklace.  Catalogue  (6  plates)  2s. 

Friday,  26th  April.  The  S.  E.  Prestige 
Collection  of  Fine  English  Furniture,  Baro- 
meters, Mirror  Paintings,  Glass  and  Needlework 
Pictures,  the  property  of  the  late  Mrs.  S.  E. 
Prestige,  including  a  Queen  Anne  walnut  pillar 
barometer,  a  fine  walnut  pillar  barometer  by 
Daniel  Quare  No.  622,  an  important  ivory  and 
pillar  barometer  by  Daniel  Quare  No.  26; 
a  fine  Charles  II  small  oak  dresser,  a  rare 
George  I  walnut  bookcase  or  display  cabinet, 
a  fine  pair  of  Queen  Anne  walnut  chairs  with 
contemporary  needlework  seats,  a  late  George 
II  mahogany  kneehole  writing  table,  and  a  fine 
George  I  walnut  card  table,  a  pair  of  small 
George  I  giltwood  pier  glasses,  a  very  fine  and 
rare  George  III  marquetry  satinwood  lady's 
secretaire.  Catalogue  ( 1 0  plates)  4s. 

Monday,  29th  April,  and  following  day. 
Valuable  Printed  Books,  Autograph  Fetters 
and  Historical  Documents,  the  property  of 
A.J.  Deardon,  Esq. 

Monday,  29th  April.  The  S.  E.  Prestige 
collection  of  Important  Watches  and  Clocks,  the 

property  of  the  late  Mrs.  S.  E.  Prestige, 
comprising  Watches  by  Breguet,  Josiah  Emery, 
James  I  erguson  C  ole  and  Joseph  Jump; 
Timekeepers  by  Pennington  Pendleton,  Jump 
of  London  and  others,  important  clocks, 
including  miniature,  quarter-repeating  and 
repeating  bracket  clocks  by  Richard  Peckover, 
Daniel  Quare,  Thomas  Herbert,  George 
Graham,  John  and  Joseph  Knibb  and  Thomas 
Tompion,  also,  ebony,  walnut,  olivewood 
parquetry  longcase  clocks  and  a  month  clock 
by  Thomas  Tompion,  Joseph  Knibb,  Edward 
East  and  Ahasuerus  Fromantecl. 

Monday,  29th  April.  Fine  Japanese  Works 
of  \rt,  the  property  of  H.  G.  Boyce,  Esq., 
Cyril  Sharpe,  Esq.,  and  other  owners,  including 
mounted  and  unmounted  swords,  Tsuba  and 
other  sword  fittings  in  iron  and  soft  metals, 
netsuke  in  wood  and  ivory,  iron  and  lacquer 
wares,  fine  ivory  carvings  by  Okimono,  and 
decorative  works  of  art. 

Tuesday,  30th  April.  Continental  Pottery 
and  Porcelain,  the  property  of  various  owners. 
Catalogue.  Is. 

Wednesday.  1st  May.  Modern  British 
Paintings.  Drawings  and  Sculpture,  the  property 
of  various  owners,  including  Arbuscula  and 
Vignette  for  Bon  Mots,  pen  and  ink,  by  Aubrey 
Beardsley,  La  Merc  Ceroid,  c.  1856,  by  James 
Abbott  McNeill  Whistler,  .S7.  Jacques  Dieppe, 
c.  1905,  by  Walter  Richard  Si  ert,  A.R.A., 
Dorelia,  red  chalk,  c.  1905,  by  Augustus  John, 
O.M.,  R.A.,  Mrs.   Bawdon  on  Harmony,  by 


Sir  Alfred  Munnings,  P.R.A.,  Fifth  Portra 
Mrs.   Epstein,    1918,   bronze,   by  Sir  h 
Epstein,  Sir  Winston  Churchill,  bronze,  1 
by  Sir  William  Reid-Dick,  R.A..  The  Fsttt 
1944,  and  Lytham  Pier,  1945,  by  L.  S.  Lo 
R.A.,  a  fine  series  of  paintings  by  Jvon  Hitch 
Ideas  for  Sculpture,  1943,  pen,  ink  and  wa; 
colour,  Mother  and  Child,  1953,  bronze.i 
Henry  Moore,  O.M.,  C.H.,  also  works 
B.  Nicholson,  J.  Tunnard,  C.  Wood,  P. 
Steer,  J.  Piper,  P.  Wyndham  Lewis,  J.  B.  Ye 
G.  Sutherland,  W.  Scott,  A.  Wallis,  G.  Clail 
R.  Butler,  K.  Armitage,  A.  Cohen,  D.  Joi 
E.  Burraand  K.  Vaughan.  Illustrated  Catalog 

Thursday, 2nd  May.  Fine  English  and  Fort 
Silver  and  Plate,  the  property  of  various  own< 

Friday,  3rd  May.  Rugs  and  Carpets,  Engl 
and  Continental  Furniture,  the  property 
various  owners.  Catalogue,  Is. 

Monday,  6th  May.  Portrait  Miniatures  ; 
Objects  of  vertu,  the  property  of  vari 
owners. 

Monday,  6th  May.  Fine  Japanese  Colj 
Prints,  the  property  of  various  owners, 
eluding  rare  primitives  and  other  priij 
exhibited  in  the  Paris  Exhibition  of  1909- 
by  Okumura  Masanobu,  Shigonaga  a 
Zeshin,  and  important  chuban  by  Harunotj 
Utamaro  triptychs  and  other  prints,  includinj 
sheet  from  a  rare  early  diptych ;  a  fine  seriesj 
Hiroshige  prints,  including  several  raretii 
actor  prints  by  Hokusai  under  the  signati) 
Shunro;  fine  surimono  by  Hokkei,  Shigenoi 
and  Kuniyoshi;  landscape  prints  by  Kuniyoj 
and  a  rare  portrait  bust  by  Toyokuni 

Monday,  6th  May,  at  2.30  p.m.  Egypthi 
Western  Asiatic,  Greek,  Etruscan  and  Rom 
Antiquities,  Islamic  Pottery,  Indian  and  Afric 
Seulpture,  the  property  of  various  ownei 
Catalogue,  Is. 

Monday,  6th  May.  Printed  Books,  the  pn 

perty  of  various  owners.  Catalogue,  Is. 

Tuesday,  7th  May.  Fine  English  Porcelai 

the  property  of  Robin  McDouall,  Esq.,  Tl 
Hon.  Graham  Charles,  The  Master  of  Kinnair 
Kenneth  Hobson,  Mrs.  Doris  Roper,  Harris 
Masterson,  Esq.,  of  Houston,  Texas,  includii 
fine  Worcester  porcelain,  including  a  very  raj 
Worcester  white  figure  of  a  sportsman,  a  pair  < 
Bow  figures  of  Hope  and  Justice  by  the  Musi 
Modeller,  a  pair  of  Bow  figures  of  cooks, 
collection  of  Bow  white  figures,  a  rare  Bo! 
Famille-Verte  jar,  and  a  Kakiemon-decoratej 
charger  and  bowl ;  Chelsea  wares  of  the  red  an! 
gold  anchor  periods,  including  a  fine  botanic; 
plate,  a  pair  of  hollyhock  dishes  and  a  cual ' 
flower  tureen,  also  an  important  Chelse 
claret-ground  dessert  service  decorated  b 
James  Giles,  an  extremely  rare  'Girl  in  a  Swinj 
coloured  figure  of  a  dancing  girl,  an  unrecorde 
while  figure  of  Winter;  Longton  Hall  porcelaii 
including  a  large  pair  of  leaf  dishes,  an  ur 
recorded  pair  of  figures  of  sportsmen,  and  a  pai 
of  white  figures  of  a  monk  and  nun.  Catalogu 
(36  plates,  I  2  in  colour)  1 2s. 

Wednesday,  8th  May.  Old  Master  Painting* 

the  property  of  various  owners.  Catalogue,  Is. 


S.  J.  Shrubsole 
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George  II 


London  1737 

by  Richard  Bayley 

Weight  21  ounces  4  dwt. 
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Engraved  probably  with  the  arms  of  Trapnell 
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A  fine  set  of  six  early  George  O  mahogany  chairs  including  an  armchair  of  unusual  design, 
the  uprights  and  splat  being  veneered  and  having  original  floral  needlework  seats, 
the  centres  containing  panels  in  petit  point  depicting  scenes  from  Aesop's  Fables.  Circa  1735. 
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The  Connoisseur.  April,  1968 
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Fhe  Art  Drain 


pHE  recent  disclosure  that  an  excessively  rare  Elizabethan 
goblet  had  slipped  through  the  British  export  control  net  is 
Sturbing  confirmation  of  the  steady  drain  on  our  national  store 
'  art  treasures.  Little  more  than  a  year  after  being  sold  at 
)theby's,  for  a  price  far  exceeding  the  -£2,000  below  which 
orks  of  art  and  antiquities  may  be  exported  without  a  licence,  it 
rned  up  in  a  New  York  exhibition  as  the  property  of  an 
merican  private  collector.  At  that  time,  an  illustration  of  the 
jblct  in  The  Connoisseur  helped  to  put  a  London  national 
;wspaper  on  to  the  story,  which  subsequently  attracted  wide 
tention  among  dealers  and  museum  authorities. 
Another  recent  loss  has  been  the  highly  important  hftcenth- 
Hitury  Gothic  brass  lectern,  sold  by  a  Catholic  seminary  to  an 
merican  buyer  after  the  Treasury  had  refused  to  make  up  the 
alance  on  behalf  of  the  Victoria  and  Albert  Museum,  who  had 
rongly  advised  against  its  being  given  an  export  licence.  Sir 
pnneth  Clark  commented:  'This  is  much  more  worthy  of 
iving  than  some  of  the  paintings  the  nation  has  bought  recently, 
t  is  a  great  shame  to  let  this  extraordinary  piece  go  abroad'.  The 
ondon  Times  reported:  'In  view  of  the  almost  bottomless  purses 
f  a  growing  number  of  American  museums  and  universities, 
lany  museum  directors  here  feel  that  the  present  system  for 
tfeguarding  those  of  Britain's  art  treasures  which  are  still  out- 
de  museums  as  little  less  than  farcical.' 

If  it  is  a  relatively  simple  matter  for  such  rare  objects  to  leave 
iritain,  control  over  less  highly  prized  pieces  must  be  little  more 
ian  nominal.  And  indeed,  when  one  comes  to  consider  the 
aluc  limit  of  ^2,000,  this  does  appear  to  be  the  case.  It  is  a 
lodest  enough  figure  in  relation  to  prices  fetched  by  the  most 
nportant  paintings,  furniture,  and  collector's  items;  but  there 
re  countless  objects  which,  though  often  of  unique  historic 
alue,  command  much  lower  prices  in  the  saleroom.  Interestingly 
nough,  when  a  value  limit  was  first  set  by  the  Reviewing  Com- 
littee  on  the  Export  of  Works  of  Art  in  1952,  the  figure 
iggested  was  ^500.  This  has  since  been  raised,  first  to  .£1,000 
id  as  recently  as  last  year  to  its  present  level. 

When  the  Committee  reported  in  September,  1965,  they  gave  as 
le  main  argument  for  raising  the  limit  the  fact  that'thenumberof 
sport  licences  withheld  for  objects  worth  less  than  .£2,000  is  too 
nail  to  justify  the  expense  and  labour  of  scrutinizing  the  large 
umber  of  applications  below  ^£2, 000',  which  they  said  comprised 
alf  the  total.  This  argument  eventually  prevailed,  though  it  is 
pen  to  question  whether  the  'expense  and  labour'  which  the 
Committee  were  concerned  about  was  wasted  effort.  If  the  pur- 
ose  of  controls  is  to  control,  the  scrutineers  were  doing  their  job. 

The  Committee  very  fairly  summarised  the  counter-argument 
lat  national  importance  often  has  nothing  to  do  with  price,  and 
ave  as  instances  coins  and  medals,  prints  and  drawings,  printed 
ooks,  ceramics,  silver,  metalwork,  jewellery,  arms  and  armour, 
ome  English  paintings',  and,  above  all,  historical  portraits  and 
rchaeological  material.  They  admitted  that  'there  might  be  a  case 
>r  giving  differential  treatment'  to  such  categories.  This  raised 
le  hopes  of  museum  authorities,  who  are  most  immediately 
Dncerncd  when  objects  and  works  of  historical  interest  come  on 


the  market.  But  the  principle  of  differential  treatment  for  these 
categories  was  later  rejected.  The  Museums  Association  in  their 
annual  report  last  year  said  they  were  'concerned'  at  this  decision, 
as  well  they  might  be.  They  drafted  a  memorandum  to  Miss 
Jennie  Lee,  the  Government  minister  responsible  for  the  arts, 
calling  for  an  inquiry  into  the  licensing  procedure,  the  intro- 
duction of  differential  treatment  of  material  of  British  origin, 
and  the  treatment  of  British  archaeological  material  on  a  basis 
similar  to  manuscripts,  whereby  anything  over  100  years  old  is 
subject  to  scrutiny  whatever  its  value. 

These  seem  practical  and  timely  ideas.  The  licensing  and 
Customs  procedure  could  certainly  be  tightened  up.  There  is  a 
case  for  a  differential  which  would  help  to  keep  in  the  nation's 
possession  some  of  the  less  glittering  but  still  irreplaceable  objects 
that  pass  through  the  salerooms,  especially  historical  portraits  and 
drawings  by  the  English  watercolourists.  These  are  no  longer  so 
plentiful  that  we  can  afford  to  let  them  go  abroad  too  readily: 
and  almost  any  example  can  be  bought  at  auction  for  less  than  the 
arbitrary  -£2,000. 

One  other  of  the  Museum  Association's  recommendations 
should  command  the  support  of  collectors  and  public  bodies.  It  is 
that  a  special  Government  fund  of  not  less  than  -£1  million 
should  be  set  up  for  emergency  grants,  to  enable  public  galleries 
and  museums  to  buy  at  least  some  of  the  fine  works  which,  every 
year,  are  lost  to  the  nation  because  the  necessary  money  cannot  be 
raised  in  the  short  time  available.  The  Reviewing  Committee 
made  this  very  recommendation  nearly  five  years  ago,  and  have 
pressed  it  at  intervals  since.  In  their  1965  Report  they  said:  'We 
are  convinced  that,  without  such  a  fund,  it  is  impossible  to  make 
the  control  that  the  Reviewing  Committee  is  charged  with 
exercising  over  the  export  of  works  of  art  fully  effective.' 

The  Victoria  and  Albert  Museum's  grant-in-aid  of  ^200,000  a 
year  does  not  go  far.  The  Museum  Association's  own  modest 
kitty  is  soon  swallowed  up  at  today's  prices.  Local  councils  have 
practically  nothing  to  spare,  least  of  all  at  the  short  notice 
necessary  when  an  object  of  local  interest  comes  up  for  auction. 
The  museums,  in  fact,  can  only  occasionally  bid  in  the  salerooms ; 
and  even  when  they  do  they  are  at  a  financial  disadvantage.  Few 
directors  have  authority  to  bid  above  a  minimum  sum,  which 
itself  may  be  an  unrealistic  figure  on  the  day. 

What  can  be  done?  Art  is  a  market  like  any  other,  and  the 
saleroom  is  the  great  free-for-all.  London  is  now  the  undisputed 
art  centre  of  the  world  and  attracts  buyers  of  all  nationalities.  The 
fine  art  and  antique  trades  are  major  exporters  and  no  one  would 
wish  to  control  their  operations  so  rigidly  that  foreign  exchange 
earnings  were  drastically  affected.  On  the  other  hand,  devalua- 
tion has  given  many  foreign  dealers  and  bidders  an  advantage 
which  they  will  surely  exploit  for  as  long  as  it  lasts;  and  the 
plight  of  our  public  museums  and  galleries,  who  hold  our  art 
treasures  in  trust  for  future  generations,  becomes  ever  more 
difficult.  Whatever  the  problems  and  inconveniences  of  a  more 
sophisticated  control  system  may  be,  they  arc  surely  not  more 
important  than  the  loss  to  Britain  of  possessions  which,  once 
allowed  to  go,  will  never  be  recovered. 


The  Temple  of 
the  Winds 

an  antique  Irish 
banqueting  house 


DESMOND  FITZ-GERALD 
Photography  by  Lord  Rossmore 


RO  B  E R  T  S  T E  W  A R T,  M.P.,  P. C,  created  Baron  Londol 
derry  in  1789  and  a  Marquess  in  18 16  for  his  better-knov 
son,  Lord  Castlereagh's  achievements  at  the  Congress  of  Vienrj 
was  a  resident  landlord  at  Mount  Stewart,  County  Dow 
Ulster.  Little  is  known  about  his  taste  in  the  arts,  other  than  thl 
he  had  been  on  the  Grand  Tour  and  was  painted  by  Mengs 
Rome  in  about  1760.  But  he  seems  to  have  been  the  only  Iri 
patron  of  James  'Athenian'  Stuart. 

Stuart  and  Revett  were  in  Greece  in  1751  to  carry  out  the 
work  of  measuring  for  the  Antiquities  of  Athens.  Stuart's  architl 
tural  career  in  England  was  under  way  by  1758,  for  his  Don 
temple  at  Hagley,  the  first  monument  of  the  Greek  revival  in  tfl 
world,  dates  from  that  year.  He  seems  to  have  been  dilatory  in  h| 
practice,  and  Robert  Adam  heaped  sarcasm  on  'the  GreJ 
Athenian' — or  the  'Archipelagan  architect'  as  he  called  himi 
describing  Stuart's  work  at  Spencer  House  as  'pityfulissimo'  affl 
cackling  gleefully  to  himself  over  a  conversation  overheard  bl 
Paul  Sandby  between  Lord  Nuneham  and  Lord  De  La  Warr,  tn 
latter  discussing  Stuart's  work  for  Nuneham  and  exclaiming 
'God  damn  my  blood,  my  Lord,  is  this  your  Grecian  architec 
ture?  What  villainy  !  What  absurdity !  If  this  be  Grecian,  give  ra 
Chinese,  give  me  Gothick !  Anything  is  better  than  this.  Fo( 
shame  my  Lord,  pull  it  down  and  burn  it .  .  .' 

Still,  a  few  decades  later,  it  is  significant  to  turn  to  Gwilt' 
Encyclopedia  of  Architecture  (first  published  in  1842)  where  h 
states:  "The  chasteness  and  purity  which  the  two  last  namei 
architects  (Stuart  and  Revett)  had,  with  some  success,  endeav 
(Hired  to  introduce  into  the  buildings  of  England,  and  in  whiei 
their  zeal  had  enlisted  many  artists,  had  to  contend  against  th« 
opposite  and  vicious  taste  of  Robert  Adam,  a  fashionable  archij 
tect  whose  eye  had  been  ruined  by  the  corruption  of  the  worst 
period  of  Roman  Art.' 

Stuart  was  employed  by  Thomas  Anson  to  build  various 


1.  Top  left.  The  Temple  of  the  Winds  from  the  south-west.  It  is  adapted 
from  a  plate  in  'Athenian'  Stuart  and  Nicolas  Revett's  Antiquities  oj  Athens. 
We  do  not  know  any  connection  between  Stuart  and  Lord  Londonderry  as 
he  was  not  a  member  of  the  Society  of  Dilettanti,  from  which  most  of 
Stuart's  patrons  were  gathered.  However,  it  is  possible  that  they  met 
'hrough  Lord  Charlemont,  Ireland's  most  important  cognoscente,  who  was 
.t  riend  of  Londonderry. 

2.  Bottom  left.  The  main  front  floor  room  of  the  temple  opens  on  to  two 
balconies.  The  plaster  ceiling  is  reflected  in  the  remarkably  tine  inlaid  bog 
fir  floor  which  was  described  in  1837  as  being  'for  beauty  of  material  & 
elegance   >,  design,  unequalled  by  anything  in  the  country'. 
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Another  view  of  the  temple  showing  the  apsidal  staircase'projection.  Follies  and  temples  are  an  essential  part  of  the  composition  of  the  landscape  park 
id  the  use  of  copies  of  Greek  antiquities  was  a  typical  reflection  of  the  mid-eighteenth  century  neo-classical  mania.  Richard  Dalton,  for  example,  was 
ken  by  Lord  Londonderry's  friend,  Lord  Charlemont,  to  Egypt  and  Greece  in  1749  and  he  published  various  engravings  'from  Drawings  made  on  the 
>ot'  in  1751.  An  anonymous  pamphlet  (perhaps  by  Stuart?):  Remarks  on  XII  Designs  of  Raphael  and  .  .  .  the  Antiquities  of  Greece  &  Egypt .  .  .  to  be  pub- 
shed  with  Mr.  Dalton's  Drawings  was  published  in  1752.  In  it  we  find  typical  advice,  presumably  for  Thomas  Anson  at  Shugborough,  Staffordshire, 
jout  the  siting  of  these  revived  antiquities :  'Demosthenes's  Lantern  ...  is  agreeably  singular, ...  it  would  make  a  very  proper  Building  for  the  Mount  in 
aur  Park.  From  thence  you  may,  with  great  self-complaceny,  look  down  upon  the  easy  &  natural  Windings  of  that  fine  river,  which  you  have  com- 
landed  to  flow  over  the  once  odious  Morass,  where  you  &  I  have  formerly  been  justly  mired  for  attempting  to  Walk.'  Mount  Stewart,  looking  over 
trangford  Lough,  is  another  splendid  example  of  this  eighteenth-century  concern  for  the  correct  siting. 
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4.  The  apsidal  domed  projection  that  houses  tl 
splendid  spiral  stair  is  taken  directly  thou 
given  greater  height,  from  Stuart  and  Revet 
engraving.  The  stair  leads  from  the  hasement 
the  main  room  (No.  2)  on  the  first  floor  and  ti 
coffered  ceiling  is  very  close  to  that  in  Stuart 
first  copy  of  the  Temple  of  the  Winds  at  Shuj 
borough,  Staffordshire,  now  also  a  Nationi 
Trust  property  and  open  to  visitors  (see  Ti, 
Connoisseur,  April  and  May,  1967). 


garden  structures  in  the  park  at  Shugborough,  in  Staffordshire 
(sec  The  Connoisseur,  April,  1967),  in  the  early  sixties.  Here  there 
rose  in  an  English  park  versions  of  the  Arch  of  Hadrian,  the 
Monument  of  Lysicrates  and  the  Tower  of  Andronicus  Cyrr- 
hestes,  all  taken  from  plates  in  the  Antiquities  of  Athens.  It  is  the 
Tow  er  of  Andronicus  Cyrrhestes,  better  known  as  the  Temple  of 
the  Winds,  that  concerns  us  here.  Stuart  copied  it  in  brick  and 
stucco,  leaving  out  the  sculpted  figures  of  the  Winds,  but  on  the 
stone  columns  he  reproduced  exactly  the  curiously  unorthodox 
Corinthian  capitals  of  the  original.  He  also  copied  the  apsidal 
domed  projection  that  enclosed  the  stairwell  and  naturally  in- 
troduced fenestration  into  the  composition  of  the  whole  temple. 

At  Mount  Stewart  is  the  only  other  correct  version  of  the 
Temple  of  the  Winds  in  the  British  Isles,  for  Rcvctt's  temple  at 
West  Wycombe  bears  little  relation  to  its  source  and  Wy.itt's 
tower  of  the  Radcliffc  Observatory  at  Oxford,  though  the  closest 
imitation  (for  it  reproduced  the  sculpted  Winds)  is  not  really  in 
our  category,  being  an  additive  part  of  a  much  larger  building. 

The  only  mention  of  Stuart  in  connection  with  the  Mount 
Stewart  temple  is  in  1X37  when  Lewis  mentions  in  his  Topo- 
graphical Dictionary  that  Mount  Stewart  is  'a  spacious  mansion  in 
an  extensive  demesne  .  .  .  On  the  summit  of  an  eminence  in  the 
grounds  is  an  elegant  building,  model  of  the  Temple  of  the 
Winds  at  Athens,  erected  under  the  personal  superintendence  of 


[.  Stewart  (sic)  Esc],  whose  skill  and  taste  in  Grecian  architecture] 
have  procured  for  him  the  appellation  of  the  Athenian  Stewart;| 
it  is  built  of  stone  from  the  quarries  of  Scrabo,  and  the  floors, 
which  are  of  bog  fir,  found  in  the  peat  moss  on  the  estate,  are,  for 
beauty  of  material  and  elegance  of  design,  unequalled  by  any- 
thing in  the  country  .  .  .'  The  earliest  mention  of  the  temple 
itself  appears  111  the  first  edition  (1786)  of  The  Post  Chaise  Com-\ 
panion  where  it  is  described  correctly.  It  would  appear  that  the 
temple  must  date  from  about  1780,  for  we  know  that  when 
Castlereagh,  as  a  boy,  nearly  drowned  in  Strangford  Lough  in 
1 78 1  it  was  already  completed.  Building  was  known  to  be  going 
on  at  Mount  Stewart  in  1781,  for  the  Belfast  Newsletter  of  19-22 
[une  of  that  year  contained  an  advertisement  for  a  bricklayer 
'applications  to  be  made  to  John  Swan,  Mount  Stewart'. 

The  interior  plasterwork  in  the  first-floor  of  the  temple  is 
reminiscent  of  Stuart's  later  style  as  exemplified  in  the  chapel  at 
Greenwich;  also  the  central  rosette  and  radiating  fluting  which 
lops  the  coffered  dome  of  the  stairwell  at  the  Mount  Stewart 
temple  are  closely  comparable  to  the  domed  ceiling  of  the  first! 
floor  room  at  Shugborough.  A  constant  use  of  guilloche  bands 
and  the  honeysuckle  motif  in  the  floors  and  ceilings  at  Mount 
Stew. in  cm  also  be  likened  to  some  of  the  drawing  room 
detail  at  Stuart's  now  demolished  Portman  House  in  London. 
I  he  Temple  of  the  Winds  seems  to  have  been  designed  as  a 
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tanqueting  house,  for  from  the  vaulted  basement  runs  a  passage 
vith  connecting  wine  cellar  and  a  scullery,  leading  to  a  small  set 
>f  orlices  hidden  from  view  by  the  contours  of  the  hill. 

It  is  pleasing  to  remember  on  visiting  the  building,  now 
csplendent  from  its  redecoration  by  John  Fowler  that,  far  back 
ti  the  1750's,  in  Athens  an  Athenian  even  pulled  down  his  house 
o  facilitate  Stuart  and  Revett's  work  of  measuring  the  original 
ower.  From  the  original  to  the  engraving,  from  the  engraving 
o  Shugborough,  from  Shugborough  to  Mount  Stewart  gives 
n  architectural  genealogy  of  well  over  two  thousand  years  for 
his  'antique'  Irish  banqueting  house. 

For  further  information  see  my  National  Trust  Guide:  The 
Temple  of  the  Winds,  Mount  Stewart:  a  Historical  Note. 


5.  A  detail  of  the  ceiling  of  the  main  first  floor  room  seen  through  the 
glass  branches  of  a  chandelier.  This  chandelier,  some  furnishings  and  the 
grisaille  of  the  de  Witt  school  (No.  2)  have  all  been  lent  to  the  National 
Trust  of  Northern  Ireland  by  Lord  Rossmore.  The  redecoration  and 
furnishings  of  this  temple  are  a  splendid  combination  and  one  can  only  wish 
that  this  example  would  be  followed  in  Southern  Ireland  where  Lord 
Charlemont's  superb  casino  at  Marino  near  Dublin,  one  of  Sir  William 
Chambers's  most  important  works,  languishes  after  twenty  years  of  state 
care,  undecorated  and  empty. 
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The  story  of 

Castle  Hedingham  pottery 


PartS 


R.  J.  BRADLE 


Numbered  Ware 

IT  will  be  noticed  from  the  list  given  below33 
that  the  Binghams  did  not  make  use  of  all  the 
'numbers'  in  their  repertoire,  a  reasonable  ex- 
planation for  this  being  that  the  blank  numbers 
may  have  been  intended  to  cover  possible 
variations  of  the  previous  number.  For  ex- 
ample, nos.  10,  n  and  12,  may  have  been  left 
blank  to  allow  for  later  size  or  design  alterations 
of  the  Frog  Mug  at  no.  9. 


List  of  Numbered  Ware 

*  1  Small  Roman  Poculum. 
2  German  Bibiron. 

*  3  Four-handled  Tyg,  dated  if)  1  2. 

*  4  Blue  trellis  vase.34 
5  Mediaeval  pitcher. 
6 

*  7  Mug — 'Drinke  Frcnde". 
8  Mediaeval  pitcher. 

*  9  Frog  mug.3' 
10  1 1  12 

*  [3  Old  English  puzzle  jug. 
14 

*  1  s  Early  English  Tyg — 'The  Best  is  not  too 

good  for  you'. 

*  16  Tyg,  dated  161 2. 
17 

18  Early  English  Tyg — 'Pro  Rege'. 

*  19  Small  candlestick,  dated  1649. 

*  20  Fruit  bowl — 'The  Best  is  not  too  good  for 

you'. 

21  Old  English  ale  pot. 

*  22  Four-handled  Tyg,  dated  1650. 

23  Oliver  Cromwell.  (As  described  by 

Bingham,  the  subject  of  this  particular 
piece  is  not  known.) 

24 

25  Eleventh  century  candlestick. 

26 

27  Two-handled  old  English  tankard. 


*  28  Three-handled  jardiniere. 

29  Med.  WTAW  [above]  TAW  (as  des- 
cribed by  Bingham,  possibly  a  copy  of  a 
mediaeval  Mug  or  Jug  bearing  this  in- 
scription). 

*  30  Harvest  mug. 
3  1  Antique  mug. 

*  32  Mug,  dated  1646  (hist  made  in  December, 

[889). 

33 

34  Four-handled  Tyg,  dated  1612. 

35  Old  frog  mug. 

36  Original  candlestick. 

*  37  'X'-handled  Tudor  (first  made  in  1892). 
38  Palissy  candlestick. 

39 

*  40  Pompeian jug. 

*  41  Jardiniere. 

42  Caketazza. 

43  Flower-holder. 

44  'X'-handled  vase. 

45  Early  English  Tyg. 

46  LovegiftTyg. 

47  Cream  Jug,  dated  1037. 

48  Early  English  cream  jug. 

49  )ug — 'T.B.' 

50  Mug,  dated  1697. 
si  'FeareGod'. 

52  Wavy  pattern  jug. 

53  ( roat-beard  mug. 

54  55 

*  5«  Jug. 

*  57  Large  jardiniere.31' 

58  Saxon  Seasons  mug. 

59  High  lid  flower  vase. 

60  6 1 

*  62  Four-handled  Tyg. 
63 

64  Tobacco  jar. 

65  Two-handled  tankard  with  foliage. 

*  r>6  Four-handled  Tyg,  dated  1693. 

*  67  Smallish  vase. 

*  68  Small  vase  (6  inches). 


69  70 

*  71  Two-handled  vase. 

*  72  Large  grcenjug. 

*  73  Tall  jug  (13  inches). 

74  Small  flat  candlestick. 

75  76 

*  77  Lion  facejug. 
78  Serpent-handled  Tyg. 

*  79  Two-handled  vase. 
80  81 

*  82  Small  pot. 
83  84 

85  Old  French  candlestick  dated  1560. 

*  86  Vase  (6  inches). 

87  Ram's  head  flower  vase. 

88  Leighton  candlestick.37 

89  Small  four-handled  antique  vase. 

*  90  Tall  original  candlestick. 

*  91  Tall  arabesque  flower  holder  (Improve* 

Pattern  made  1904). 

*  92  Square  flower  vase — pierced  design. 

92  A  Square  flower  vase — pierced  design 

93  Irish  Tyg. 

94  Triple  flower-holder. 

95  Tall  floral  candlestick. 

*  96  Posset  pot  flower-holder. 

97  Lizard  bottle  flower-holder. 

98  Dutch  candlestick. 

99  Double-Mugge.38 
100  101  102  103  104  105  106  107 

*io8  Watch  stand — 'Temple  Time'. 
109 

*no  Small  flower  vase. 

*  1 1 1  Vallauris  candlestick. 
112  113 

1 14  Oaklcaf Tyg. 

*  1  1  S  Small  jug  with  Man's  head  beneath  lip 
1  [6  Large  wall  pocket. 

1 1 7  Large  wall  pocket. 

118  Small  wall  pocket. 

119  Floral  candlestick. 
*i20  Large  rose  bowl. 

121  122 

*  1 23  Jug,  with  two  boys  for  a  handle  and  a  face 

beneath  lip. 

124  125 

*  1 26  Mug  (6  inches). 

127  Small  'button'  bottle. 

125  Small  Gothic  vase. 

129  Pig  candlestick. 

130  Extra  floral  bracket. 

131  132 

*  1 3  3  Jug  with  a  man  for  a  handle. 
1  34  Alfred  the  Great's  ale  jug. 

*  1 3  S  Five-spouted  flower  vase. 


26  &  27.  Four  examples  of  the  moulds  used  by  the  Binghams.  Courtesy  Jack  Lindsay  Hscj. 
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.  Left.  'Odd  Volume'  model,  Iif  X  l6f  X  l\ 
ches,  brush-coloured  blue  ground  with  slight- 
darker  blue  figure,  other  applied  designs  left 
tural.  'Spine'  of  model  bears  the  words 
DD  VOL  1.  Incised  on  the  reverse:  'Designed 
'  F.W.B.  Modelled  by  E.W.  Bingham,  Castle 
edingham  (Essex)  1893'.  Bingham  received 
is  model  book  commission  as  a  result  of  a  visit 
the  Hedingham  potteries  by  members  of  the 
lelmsford  'Odde  Volume'  Society  in  1893,  the 
Fkgy  on  the  model  being  that  of  E.  Durrant,  the 
under  of  the  Society.  The  fact  that  Bingham 
is  marked  this  model  as  being  designed  by 
.W.B.'  is  puzzling,  as,  according  to  the 
mutes  of  this  society,  which  are  lodged  at  the 
srough  of  Chelmsford  Public  Library,  the 
signer  was  F.  Carruthers  Gould,  a  well- 
lown  caricaturist  at  that  time.  Quite  possibly 
ere  is  another  book  model  in  existence 
milar  to  this,  as  Bingham  mentions  on  his  kiln 
ads  for  1895  'Benthall's  book  price  15/-'.  (The 
everend  W.  L.  Benthall  was  a  member  of  the 
dde  Volume  Society  from  1894  until  about 
00.)  Courtesy  Chelmsford  &  Essex  Museum. 
>.  Right.  Wall  Dish  commemorating  a  mar- 
ine, 15  inches  diameter.  Colour  and  clay 
;actly  the  same  as  in  No.  21.  Incised  on  the 
ick:  'Edwd  Bingham,  Castle  Hedingham 
>sex',  with  the  Keep  mark.  Courtesy  Chelms- 
rd  &  Essex  Museum. 


136 
137 
♦138 

[39 
140 
♦142 

143 
*I44 

145 
155 
♦158 
*I59 
*i6o 
*i6i 

*l62 

♦163 
164 

*  169 
*I70 

171 
*173 

174 
*lj6 

177 

178 

*  179 


Large  harvest  jug. 

Small  harvest  jug  or  pitcher. 

Thistle-shaped  goblet — 'Wha'  d'aur 

meddle  wi  me'. 

Flower  vase. 

141 

Vase  (6  inches). 

Largish  green  goblet. 

146  147  148  149  150  151  152  153  154 

156  157 

Four-handled  large  green  Tyg  dated  1 509. 
Three-handled  Tyg  dated  1692. 
Mug — 'Feare  God'. 

Four-handled  Tyg  dated  1649 — 'Fast  and 
Prey'. 

Three-handled  Tyg  dated  1646. 

Mug  with  elephant-trunk  handle. 

165  166  167  168 

Mug — 'Drinke  Frende'. 

Goblet — 'Xmas  Time'.  (Also  plain  goblet 

without  embellishments.) 

172 

Small  vase  (4A  inches). 
175 

Cream  jug  (strawberry). 
X-handled  flower-holder. 

Eleventh-century  candlestick  (first  made 

1895).39 

Palissy  plate. 


1 80 
*  1  8 1 

182 

*i86 
187 
188 
189 

*I95 
196 

♦197 
198 

♦199 

*200 


Smallish   rose   bowl — 'Gather  Ye  Rose 
Buds  while  ye  may'. 
183  184  185 

or  188.  Small  two-handled  vase. 

(See  No.  186.) 
190  191  192  193  194 
Fruit  bowl. 


*20I 

202 
208 
209 

*2I0 
*2  1  I 

212 
*2l6 

217 
*2l8 

219 
*228 

229 
*232 


Seasons'  mug  (first  made  1895). 

Small  jardiniere. 
Jug  (oi  inches). 
Tapered  mug  with  Hedingham  Castle  de- 
sign on  the  front. 
203  204  205  206  207 
Tobaccojar. 
Flower-holder. 

Small  mug  dated  1646  (4  inches). 
Vase  (5  inches). 
213  214  215 
Blue  flower  vase. 

Miniature  Colchester  vase  (5  inches). 
220  221  222  223  224  225  226  227 
Small  blue  rose  bowl — 'Gather  Ye  Rose 
Buds  while  ye  may'. 
^30  231 

Large  jug  (known  as  a  'ring'  jug,  since  it 
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31.  Two-handled  Vase  with  detachable  posy- 
holder  base.  Vase  8|  inches,  base  4  inches. 
Fawn  ground  mottled  with  blue.  Handles 
anchors  and  lions  in  brown  clay.  Reverse  side 
incised  with  a  river  scene  and  mulberry  sprays. 
Base  of  the  vase  incised:  'E.  Bingham,  Castle 
Hedingham,  Essex  1882'.  The  John  Warrell 
Collection. 
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32.  The  'Halstead  Jug',  1 5 1  inches,  blue.  Incised 
overall  with  many  historical  facts  relative  to 
Halstead.  Base  incised:  'E.  Bingham  made  me 
at  Castle  Hedingham  1898'.  Courtesy  Colchester 
&  Essex  Museum. 


30.  Wall  Dish  Memorial  of  the  De  Vere  Fami 
diameter  16  inches.  Colouring  and  Clay  as 
No.  21.  Incised  on  the  back:  'In  Memory  of 
Ancient  &  Noble  family  of  the  De  Veres  Earls 
Oxford  at  Hedingham  Castle  from  1066-1625 
Bingham,  Castle  Hedingham,  1892',  with 
Keep  mark.  The  eight  badges  depicted  are  tht 
of  the  De  Vere  family  taken  from  the  carvir 
over  the  west  window  and  tombs  in  Heding! 
church,  and  are  supposed  to  be  particula 
associated  with  John  De  Vere,   13th  Earl 
Oxford  in  Tudor  times.  The  badges  are 
follows:  The  family  crest  of  a  mullet  (fi 
pointed  star,  occasionally  used  by  Bingham 
his  markings  on  pottery) ;  the  supporters  of 
De  Vere  Coat  of  Arms,  a  Harpy  and  an  Ant 
lope;  three  punning  devices  for  'John  De  Ve 
Earl  of  Oxford',  by  way  of  a  winding  jack  f 
'Jack'  or  'John',  (the  Garter  around  this  sign 
fies  that  the  Earl  was  a  member  of  that  Order), 
boar,  which  in  French  is  'verrat'  and  an  c 
crossing  a  ford.  Finally,  two  badges  appn 
priate  to  the  office  held  by  him:  the  mariner 
whistle  of  the  Lord  High  Admiral,  and  tl 
'Chair  of  Estate'  of  the  Lord  Great  Chambei 
lain.  The  John  Warrell  Collection. 
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I.  Left.  The  'Essex  Jug',  12}  inches,  medium  brown  glaze  with  dark  fawn  applied  mouldings,  the  coins  in  light  fawn.  Incised  on  the  base:  'Edward 
ingham,  Castle  Hedingham,  Essex'  and  impressed  with  a  triangular  mark  and  K  2.  Made  in  different  sizes  and  varying  shades  of  brown,  sometimes 
ith  coloured  relief-work,  the  Essex  Jug  was  a  popular  item,  and  by  no  means  uncommon,  quite  a  large  number  having  been  made.  With  each  jug 
ingham  would  include  a  handwritten  description  as  seen  in  No.  34,  until  in  later  years  he  found  it  more  labour-saving  to  have  the  descriptions  dupli- 
ited.  The  John  Warre.ll  Collection. 

I  Right.  Bingham's  description  of  the  Essex  Jug.  Courtesy  Tony  and  Angela  Adams. 


has  a  hole  through  its  centre). 
133  Small   blue   mug,   with    St.  Andrew's 
Church,  Halstead,  Essex,  depicted  in  white- 
relief  on  the  front. 

Through  the  courtesy  of  the  Smith  family, 
>rmcrly  of  Castle  Hedingham  Post  Office,  the 
Titer  has  been  fortunate  enough  to  examine 
:veral  of  Bingham's  workshop  notebooks 
Tiich  contain  sketches  and  notes  regarding 
ay,  glaze  and  colour  recipes.  As  these  three 
rticles  are  not  intended  as  a  treatise  on  ceramics 
ttle  would  be  gained  by  reproducing  these 
otes  in  full.  Therefore  the  following  briet  ex- 
'acts  have  been  made  which  might  be  of 
eneral  interest. 

The  five  types  of  clay  used  by  the  Binghams 
fere: 

1)  Red  Clay  from  Hoe  Lane,  used  for  flowcr- 
ots,  milkpans  and  drainpipes,  etc.  This  par- 
cular  clay  took  a  good  reddy-brown  glaze,  and 
/hen  mixed  with  a  little  manganese  was  ideal  tor 


'quaint',  old-fashioned  jugs. 

(b)  Chalky  daubing  Clay  from  Sudbury  Road 
made  good  white  terracotta  ornaments,  but 
would  not  take  a  glaze. 

(c)  Marli0  Clay  from  Duller11  although  very  good 
for  modelling  would  not  take  a  glaze,  and  was 
used  mainly  for  making  white  bricks.  This  was 
not  so  suitable  for  Bingham's  fancy  work  as  (b). 
(d  cV  e)  Devonshire  and  Dorsetshire1-  Clays,*3 
which,  according  to  Bingham,  although  being 
expensive,  were  the  best  in  the  world,  and  would 
take  a  beautiful  glaze,  either  in  white  or  colours. 
They  could  also  be  used  for  colours  without 
glazing,  although  not  so  well.  The  best  results 
were  gained  if  mixed  with  |  or  I  of  ground 
flint.  These  were  the  only  clays  that  Bingham 
could  properly  use  for  colours. 

Washing  Clay.  Common  clay  was  washed  any- 
how and  with  any  water,  but  if  the  clay  was  be- 
ing prepared  for  the  ultimate  application  of  the 
finest  blue  colour,44  Bingham  would  use  only 
rain  water,  as  fresh  as  possible,  for  both  washing 


and  throwing  the  ware,  drying  the  clay  as 
quickly  as  possible  to  avoid  surface  staining. 
Mixing  Clays.  Many  different  combinations  of 
the  'bought-in'  and  'home-dug'  clays,  plus 
other  ingredients,45  were  used  in  the  manufac- 
ture of  Hedingham  Ware;  one  example  being 
that  to  make  large  brown  ware  by  way  of  Jugs 
and  so  forth,  3  lb.  'Pike'  or  Devon  Clay  would 
have  been  mixed  with  as  much  manganese  as 
was  required  to  obtain  the  desired  brown 
colour. 

Decoration.  Various  methods  of  decorating 
pottery  by  way  of  'slip'46  'sgraffito'47  'marbl- 
ing'48 and  'tibs',49  etc.  were  all  used  at  one  time 
or  another  in  the  manufacture  of  Hedingham 
ware.  The  biggest  percentage  of  relief  decoration 
found  on  the  ware  was  covered  by  moulds  (see 
illustrations  26  and  27),  the  best  and  most  dur- 
able being  made  from  well-fired  clay,  backed- 
up  with  plaster.  Judging  from  some  of  the  good 
quality  mouldings  that  appear  on  various  pieces 
of  Bingham's  work,  quite  a  number  of  the 
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35.  L<;/"f.  Gryphon  Candlestick  (one  of  a  pair),  12  inches,  fawny-brown,  Keep  mark  on  the  base  behind  the  front  legs. 

36  &  37.  Centre  right.  The  'Stationmaster's  Jug',  12 \  inches,  pale  blue,  relief  of  Hedingham  Castle  and  trees  on  reverse.  Base  incised:  'Edward  W.  Bing- 
ham, Castle  Hedingham,  Essex  1893',  with  Keep  mark.  In  August,  1893,  Mr.  Jim  Vale,  the  Castle  Hedingham  stationmaster  at  that  time,  found  ant 
returned  to  Edward  W.  a  purse  which  he  had  left  in  a  carriage.  In  gratitude  Bingham  made  this  jug  for  him.  The  original  covering  letter  i 
reproduced.  The  John  WarreW  Collection. 


moulds  were  most  probably  taken  direct  from 
various  items  that  were  loaned  to  him  from 
time  to  time.50 

Glazing  and  Colouring.  Bingham's  glaze  mixture 
was  made  from  the  best  white  lead  and  ground 
flint  from  Wenger's51  with  the  addition  of  glue, 
using  by  weight  4  of  the  white  lead  against  1  of 
the  fine  sifted  flint  and  }  of  the  glue.  With 
regard  to  colouring,  the  usual  method  was  in  the 
form  of  a  'float',  an  example  of  which  is  Bing- 
ham's 'Choice  Blue  Float',  made  by  grinding 
and  rubbing  together  £  oz.  of  Oxide  Cobalt  with 
i  oz  Oxide  Tin  and  mixing  with  sufficient 
water  to  cover  the  item  to  be  dipped.  The 
article  would  then  be  first  dipped  into  the  glaze, 
then  into  the  'blue  float'  and  finally  burnt  in  the 
kiln. 

There  arc  several  ways  in  which  pottery  can  be 
coloured,  cither  before,  during,  or  after  glazing, 
each  method  involving  different  techniques. 
Bingham  experimented  with  them  all,  sometimes 
with  disastrous  results,  as  can  be  seen  from  the 
streaky  mixture  of  running  colours  on  a  lot  of 
the  poorer  quality  pieces  of  his  ware. 
Firing.  1  laving  set  the  kiln  with  the  glazed  items 
the  right  way  up  and  the  terracotta  ware  upside 
down,  a  small  fire  would  be  lit  outside  the  hole 
of  the  kiln  and  increased  gradually  until  after 


some  ten  hours  enough  heat  would  have  gone 
into  the  kiln  to  warm  the  pieces.  The  main  fire 
could  then  be  lit.  Bingham  had  found  from  ex- 
pensive experience  that  if  the  main  tire  was  put 
under  too  quickly  and  the  ware  was  not  suffici- 
ently dry  it  would  cause  explosions  within  the 
kiln. 

Recorded  visits52  in  1880  and  1884  give  in- 
teresting accounts  of  the  Hedingham  potteries 
at  that  time.  Near  the  entrance  to  the  pottery 
was  a  showcase  filled  with  Bingham's  work  (see 
illustration,  Part  I)  and  from  this  a  path  led 
down  to  Bingham's  cottage.  On  either  side  were 
outhouses,  one  containing  the  finer  ware,  whilst 
the  shelves  of  the  other  sagged  beneath  the 
weight  of  coarse  ware.  The  actual  potting  shed, 
some  fifty  foot  long  and  terminating  with  a 
corrugated  iron  structure  containing  one  of  the 
kilns,  was  pleasantly  situated  amongst  fruit  trees 
on  a  slope  at  the  c  ast  end  of  the  garden.  Within 
this  low  shed,  with  its  sack-hung  windows  and 
dusty  walls  pinned  with  religious  texts  and 
tattered  engravings  of  Roman  pottery  and 
sketches  of  many  different  types  of  vessels, 
members  of  the  Bingham  family  sang  their 
hymns  and  worked  happily  at  the  Hedingham 
Ware.  The  equipment  and  general  appearance  of 
the  place  must  have  seemed  as  antiquated  as  the 


ancient  wares  that  were  being  reproduced. 

The  last  two  verses  of  the  following  piece  of 
poetry,  written  by  Bingham  in  September,  1 890, 
form  an  admirable  precis  of  this  leisurely  family 
concern  that  had  miraculously  managed  to  stay 
in  business  for  some  sixty-nine  years: 

The  Potters  Art 
When  first  the  living  vase  of  priceless  worth, 
Fresh  from  His  Maker's  hand,  trod  the  new  earth, 
Beside  Hiddekers  source  he  thirsting  stands, 
And  makes  his  earliest  cup  oj  his  two  hands. 
Then  passing  on  through  Eden's  lovely  bowers, 
He  notes  the  calyxes  of  blooming  flowers, 
And  cup-like  nests  of  birds,  clay-built,  or  lined 
With  tempered  mud,  all  teach  his  dawning  mind, 
Unfolding  thought  on  thought,  as  days  go  by, 
That  his  own  hands  may  thus  his  wants  supply. 

Our  Art,  coeval  thus  with  history's  birth. 
Develops  with  the  progress  of  our  earth; 
And  from  the  rudest  forms  of  untaught  skill, 
Evolves  the  vases  which  the  palace  fill, 
By  Palissy,for  perseverance  famed, 
Or  skilful  Wedgwood,  Prince  of  Potters  named. 
In  tropic  climes  the  swarthy  dames  today 
Build  up  their  vessels  in  the  sun-dried  clay; 
In  curves  or  zig-zags  still  their  fingers  trace 
7  'he  plain  ceramic  records  of  our  race. 
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heseto  illustrate,  He  in  grace  permits, 
lis  clay-worm  to  create,  who  toiling  sits 
\>  his  own  puny  wheel,  and  by  his  hands 
<i  beauteous  forms  the  plastic  clay  commands. 
Ks patience  tried  by  loss  in  every  state; 
ha<>e  of  life!  his  disappointments  great ; 
the  laboured  work  and  hopes  of  years  oft  dashed, 
\nd,  like  his  brittle  ware,  to  fragments  smashed, 
will  he  toils  on,  and  builds  upon  the  tomb 
\f  frustrate  hopes,  successes  yet  to  come. 

s  times  remote,  a  tribe,  their  fire  around, 
jniong  the  embers  such  a  vessel  found, 
law,  with  surprise,  the  stone-like  textured  clay. 
Ho  more  by  water's  use  would  soak  away. 


olour.  Wall  Dish,  194  inches  diameter.  Incised 
n  the  back:  'East  Anglian  Art  Pottery.  E. 
ingham,  Castle  Hedingham,  1880'.  Courtesy 
'olehester  &  Essex  Museum. 

i.  Below  left.  Jar,  81  inches,  slate-grey,  known 
5  'The  Colchester  Vase',  and  dating  from  the 
nd  of  the  second  century.  Incised  with  the 
ames  of  the  gladiators  represented.  Bingham's 
opy  of  this  Jar  is  reproduced  in  No.  39.  Cour- 
■sy  Colchester  &  Essex  Museum. 

9.  Below  right.  Bingham's  Copy  of  'The 
Colchester  Vase',  81  inches,  slate-grey.  Flam- 
oyantly  incised  on  the  base  'Bingham'.  This 
quite  a  good  copy  but  generally  lacks  the 
uality  of  the  original.  Courtesy  Colchester  & 
ssex  Museum. 
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40.  Left.  Fruit  Bowl,  5!,  inches  high,  7!,  inches  diameter.  Best  blue  colour  with  the  eyes  left  natural,  the  blue  having  been  applied  around  t 
rim  with  either  a  sponge  or  rag,  and  allowed  to  run  down  the  bowl.  Incised  on  the  base:  'E.  W.  Bingham,  Eng.  No.  195'  with  the  Keep  mar 

Author's  Collection. 

41.  Right.  Wall  Plaquette,  a  moulded  representation  of  Hedingham  Castle  incised  with  many  historical  facts  appertaining  to  same.  Blue-glazed  ai 
K  inches  in  diameter.  Incised  on  the  back:  'Modelled  by  E.  Bingham,  The  Art  Pottery,  Castle  Hedingham.  The  John  Warrell  Collection. 


The  aid  of  fiery  kiln  would  tints  be  found, 
And  hardened  vessels  in  all  shapes  abound. 
Then  need  increased,  and  God  bestowed  on  man 
The  potter's  wheel,  fit  image  of  his  plan. 
Nature's  revolving  circle  e'er  displays 
His  counsels  deep — his  mighty  word  obeys. 

Untired,  he  searches  Nature's  kingdoms  three, 
Their  varied  products  for  his  use  must  be; 
His  wheel  turns  ivest  to  east,  like  earth's  great  ball, 
His  clay  the  very  substance  of  ns  all; 
And  chemistry,  with  fiercest  heat,  combines 
His  subtle  oxides  with  rich  ore  from  mines; 
With  ash  of  bones,  or  salts  ofplanty  stems, 
His  vessels  glitter  like  the  rarest  gems, 
Showing  that  labour  on  the  rolls  of  fame 
May  still  inscribe  anothi  r  artist's  name. 


NOTES 

33  The  various  pieces  that  have  been  encountered 
during  the  writer's  research  are  marked  with  an 
asterisk.  They  include  inscriptions  and  dates  of  manu- 
facture where  known. 

34  Although  the  piece  of  ware  bearing  the  number  4 
was  a  trellis  vase,  Bingham's  notes  show  no.  4  as 
being  a  mediaeval  pitcher.  It  is  felt  that  he  had  a 
separate  list  for  the  several  types  of  trellis  vases  that 
he  made,  in  which  case  no.  4  on  the  main  list  was  most 
probably  as  described. 

Here  again  Bingham's  notes  show  no.  9  as  being  a 


Tyg.  The  Frog  mug  examined  was  numbered  9, 
followed  by  an  asterisk,  so  presumably  the  same 
pattern  served  for  both  items. 

36  Same  pattern  used  for  the  copy  of  the  Colchester 
Cup  which  also  bears  the  number  57. 

37  A  cradle  inscribed  'Royal  Art  Pottery  Works  E.B.' 
has  been  examined  which  also  bore  this  number. 

38  In  the  Chelmsford  &  Essex  Museum  there  is  an 
interesting  specimen  of  a  Double  Mugge  made  from 
light-coloured  clay  and  with  an  off-white  glaze. 
Incised  on  the  base  in  latin  is:  "First  Work  in  New 
Material'  and  the  date  'July  22nd  1874',  followed  by 
'No.  1'.  Also  impressed  in  the  clay  is  a  stampmark 
BINGHAM,  HEDINGHAM,  ESSEX. 

39  A  smallish  vase  has  also  been  encountered  bearing 
this  number. 

40  Clay  that  contains  a  considerable  proportion  of 
lime. 

41  An  area  on  the  outskirts  of  Castle  Hedingham  near 
the  railway  bridge. 

42  Dorsetshire  clay  was  purchased  from  Pike  Bros., 
Poole.  Dorset,  and  was  always  referred  to  by  Bing- 
ham as  'Pike'. 

43  Judging  from  the  inscription  on  a  piece  of  Heding- 
ham pottery  111  the  Chelmsford  &  Essex  Museum,  it 
would  appear  that  Bingham  first  started  using  im- 
ported clays  in  July,  1874. 

44  Blue  was  undoubtedly  Bingham's  finest  colour. 

45  Some  of  these  'ingredients'  are  referred  to  in  the 
last  verse  of" 'The  Potters  Art'  {q.v.). 

46  Clay  reduced  to  a  liquid  batter. 

47  Scratching  a  design  through  a  coating  of  slip  to 
expose  the  body  colour  of  the  ware. 

48  This  effec  t  obtained  by  trailing  different  coloured 
slips  over  the  clay  and  then  violently  shaking  and 
twisting  the  board  on  which  the  clay  rests.  The  slips 
then  run  into  one  another,  usually  forming  a  pleasing 
'marbled'  pattern. 


49  Different  clay  shapes  formed  by  rolling  a  piece 
clay  with  the  forefingers  on  the  palm  of  the  ban 
For  examples  of 'tibs'  see  illustrations. 

50  Quite  often  the  local  gentry  would  loan  Binghai 
pieces  of  fine  pottery  for  him  to  practise  copying. 

51  A.  Wenger,  Helvetia  Works,  Hanley. 

52  Essex  County  Chronicle,  24th  December,  1880,  art 
29th  October,  1886. 
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Gainsborough  and  the  Bedfords 


jHN  HAYES 


if  AINS BOROUGH  was  not  a  snob.  He  usually  got  on 
UTwcll  with  the  aristocracy,  as  he  got  on  well  with  the  Royal 
Efiily.  But  he  had  little  respect  for  rank  per  se,  unless  it  was 
md  to  genuine  qualities  of  mind  or  character.  'Damn  gentle- 
pi',  he  once  wrote,  'there  is  not  such  a  set  of  Enemies,  to  a  real 
list,  in  the  world  as  they  are,  if  not  kept  at  a  proper  distance  .  .  . 
vy  have  but  one  part  worth  looking  at,  and  that  is  their 
rsc.'1  Trenchant  remarks  of  this  kind  seem  to  have  led  to  a 
<ief  that  Gainsborough  had  none  of  his  contemporaries'  con- 
fn  about  patronage,  though  the  qualification  he  added  ought 
Suggest  that,  on  the  contrary,  he  had  quite  a  healthy  concern, 
rarly,  his  attitude  needs  re-examining;  and  it  so  happens  that 
jich  the  best  evidence  we  possess  on  this  subject  is  the  story  of 
'association  with  John,  4th  Duke  of  Bedford  (No.  1).  Gains- 
rough's  connection  with  the  Bedfords  has  never  received  quite 
:  attention  it  deserves,  except  in  respect  of  the  landscapes  he 


painted  in  1755, 2  and  it  will,  I  hope,  prove  fruitful  to  assemble 
what  information  there  is,  and  see  to  what  this  relationship  with  a 
wealthy  and  influential  patron  actually  amounted.3  The  enquiry 
will  also  provide  an  appropriate  and  welcome  opportunity  for 
publishing  two  completely  unknown  and  enchanting  pastels  of 
members  of  the  Bedford  family.4 

In  the  early  1760's,  newly  settled  at  Bath,  Gainsborough  was 
flooded  with  work,  and  his  memory  of  the  difficult  years  at  Ips- 
wich must  have  begun  to  grow  dim;  over-application,  however, 
led  to  a  severe  breakdown  in  health,  and  he  was  obliged  to  slacken 
his  pace.  'I  .  .  .  do  intend  when  I  can',  he  wrote  to  his  old  friend 
James  Unwin,  'to  be  down  from  eleven  to  one  o'clock,  in  my 
office,  but  not  a  moment  longer  for  the  King.'  In  spite  of  this 
determination  he  was  prepared  to  do  more  for  a  duke,  it  seems, 
since  his  indisposition  did  not  prevent  him  from  ending  a  business 
letter  to  the  Duke  of  Bedford's  agent  not  so  long  afterwards:  'I 


Portrait  of  John,  4th  Duke  of  Bedford  (1710- 
I.  About  1770.  Canvas,  30  25  inches.  The 
itional  Portrait  Gallery,  London. 
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oukl  be  much  obliged  it  yon  would  also  acquaint  The  Duchess 

at  tho'  my  111  I  lealth  forbids  my  following  Business  in  London 
t>  which  1  have  frequent  invitations)  I  ler  Grace  may  nevcrthe- 
ss  command  me  at  any  time  to  paint  any  of  The  Family  there'.'' 

om  this  letter  alone  we  might  not  be  certain  if  this  was  the  way 
w  as  accustomed  to  flatter  any  of  his  important  clients — Gains- 
orough  letters  to  grandees  are  exceedingly  rare — or  whether 
lere  was  some  closer,  more  personal  relationship  with  the  Bed- 
ords  than  existed  in  the  case  of  other  aristocratic  patrons.  But  a 
irtnight  later  found  him  writing  to  Unwin  that  a  much  looked 
hrward  to  visit  to  Baddow  (near  Chelmsford,  where  Unwin 
ved)  'will  depend  upon  a  scheem  taking  place  with  the  Duke  of 
edford  ...  I  had  a  letter  to  inform  me  that  more  work  was 
Lifting  (Hit  for  me,  and  to  know  If  I  would  goe  to  Town  to  do 

...  I  have  answered  that  tho'  I  have  refused  frequent  Invitations 
i  undertake  large  Pictures  in  Town,  on  account  of  my  111 
lealth,  I  cannot  resist  the  honour  of  doing  something  for  the 
)uke  of  Bedford  productive  of  future  advantages,  let  the 
resent  Inconvenience  be  what  it  will  to  me.  Am  I  right >' 7  The 
:nor  of  this  passage  can  leave  little  doubt  in  our  minds  that  ducal 
latronage  meant  as  much  to  Gainsborough  as  to  anyone  else, 
nd  the  two  letters  taken  together  are  perhaps  as  revealing  as  any 
ie  ever  wrote. 

Gainsborough's  first  professional  contact  witli  the  duke  was  in 
755,  when  he  was  requested  to  produce  two  decorative  land- 
capes.  He  was  not  especially  well  off  at  the  time — in  fact,  he  had 
)een  obliged  to  borrow  ^300  in  February  of  that  year8 — so 


that  the  commission,  flattering  enough  in  itself,  must  have  been 
doubly  welcome  to  him  then.  And  it  is  obvious  from  the 
pictures  themselves  that  he  put  his  best  foot  forward.  The 
Landscape  with  Woodcutter  and  Milkmaid,  which  was  the  first  to  be 
executed,  is  one  of  his  liveliest  inventions:  the  figures  are  larger 
and  more  prominent  than  in  most  of  his  previous  landscapes,  and 
the  subject — a  pretty  milkmaid  turning  coyly  away  from  a 
woodcutter  who  is  asking  for  a  bowl  of  milk — has  an  air  of 
country  romance;  suitably  swirling  and  undulating  rococo  lines 
radiate  upwards  and  outwards  from  the  figure  group,  and  the 
handling  of  paint  in  the  highlights  of  the  girl's  dress,  the  tree 
trunk  and  the  superbly  drawn  cow,  is  rich  and  succulent,  as 
sensuous  in  texture  as  anything  in  Fragonard.  As  Professor 
Waterhouse  was  the  first  to  observe,1'  pictures  of  this  kind  were 
intended  as  an  anglicised  equivalent  to  the  contemporary 
French  pastoral;  that  is  to  say,  though  equally  artificial  and  con- 
trived, and  not  necessarily  soberer  in  treatment,  if  we  consider 
the  reddish  tonality  and  those  dominating  pink  clouds,  they  were 
less  sophisticated,  and  conceived  in  a  more  genuinely  rustic 
idiom. 

This  is  perhaps  more  obvious  in  the  second  canvas,  Landscape 
with  Farm  Horses  and  Haymakers  (No.  3).  which,  though  fully 
rococo  in  composition  and  resplendent  with  that  wonderfully 
rhythmical  treatment  of  foliage  so  characteristic  of  Gains- 
borough, is  restrained  in  colour,  and  depicts  a  country  scene  more 
in  the  tradition  of  certain  Woottons,  Lamberts  and  early  English 
prints'"  than  of  Boucher.  Scarcely  any  preliminary  sketches  for 


\.  Portrait  of  John,  4th  Duke  of  Bedford  (1710-71),  17^4-  Canvas,  30 
nches.  Duke  of  Bedford,  Woburn  Abbey. 


25       5.  Portrait  of  Gertrude,  Duchess  of  Bedford  (1715-94K  I7<>4-  Canvas,  30 
25  inches.  Duke  of  Bedford,  Woburn  Abbey. 
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6.  Portrait  of  Mary  Wrottcsley  (1740-69),  niece  of  the  Duchess  of  Bedford. 
Mid  1760's.  Canvas,  30     25  inches.  Duke  of  Bedford,  Woburn  Abbey. 


such  Suffolk  period  landscapes  are  known  of  now,  but  for  this 
picture  there  15  a  related  study,  not  hitherto  identified.  The  oil 
sketch  of  a  farm  horse  tethered  to  a  tree  (No.  2).  which  descended 
in  the  artist's  family  and  is  now  in  the  Tate  Gallery,  and  has 
usually  been  dated  very  much  later,  was  used  by  Gainsborough 
almost  unaltered  for  the  pose  of  one  of  the  horses,  nothing  but 
the  animal's  colour  being  changed.  It  is  unlikely  that  the  sketch 
was  made  deliberately  for  this  composition — why  should  it  be 
in  oil?— and  more  probable  that  it  was  something  he  had  by  him 
that  seemed  suitable;  this  was  the  method  of  developing  a  canvas 
used  before  him  by  Watteau,  and  it  can  be  studied  most  fully 
in  the  drawings  for  Lord  Howe's  landscape. ' ' 

A  good  deal,  but  not  everything,  is  known  about  the  circum- 
stances of  the  Bedford  commission:  the  larger  landscape,  supplied 
in  May,  was  intended  'for  a  Chimney  piece',  and  the  second 
followed  in  July.1-  An  unpublished  entry  in  an  account  book13  fcr 
eight  shillings  and  twopence  paid  for  'carnage  and  porterage  of 
a  picture  from  Ipswich'  011  31  May,  [755,  clearly  refers  to  the 
first  of  these  landscapes;  and  payment  for  both  was  made  in 
November,  Joshua  Kirby,  who  appears  to  have  acted  as  Gains- 
borough's agent  in  the  metropolis,  receiving  the  money  in 
London  on  the  artist's  behalf.  Both  Woburn  Abbey  and  Bedford 
House,  London,  w  ere  in  the  course  of  redecoration  during  the 
!750's,"  wallpaper  and  damask  being  used  to  replace  the  tapestries 
r  had  formerly  hung  in  most  of  the  rooms,  and  it  is  clear  that 


7.  Portrait  of  Elizabeth,  Duchess  of  Grafton  (1745-1822),  niece  of  th^ 
Duchess  of  Bedford  and  nee  Elizabeth  Wrottesley.  Late  1760's.  Canvas,  30 
X  25  inches.  Duke  of  Bedford,  Woburn  Abbey. 


the  two  Gainsboroughs  were  intended  as  part  of  the  refurnishing. 
But  for  which  house  were  they  done?  Precise  dates  for  the  work 
at  Bedford  House  are  lacking,  but  we  know  that  at  Woburn  the 
work  of  redecorating  and  wallpapering  the  Gallery,  and  the  state 
rooms  in  the  west  front,  was  in  progress  in  1754-6.  Rysbrack's 
bill  for  a  chimneypiece  in  the  principal  saloon  is  dated  29  May, 
1756,  and  bills  for  chimneypicces  in  the  Hall,  the  Gallery,  and 
the  state  rooms  were  submitted  byjohn  Devall  in  1755  and  1756; 
the  Gainsboroughs  could  well  have  formed  part  of  the  Woburn 
programme,  and  it  has  recently  been  discovered  by  the  present 
duke  that  the  Landscape  with  Woodcutter  and  Milkmaid  exactly  fits 
an  overmantel  in  one  of  the  ground  floor  rooms  next  to  the 
I  Iall,  now  used  as  an  office — so  that  this  picture  may  now  be 
hanging  in  its  original  position. 

More  interesting  still  perhaps  is  the  question  of  why  Gains- 
borough was  selected,  and  not,  for  example,  the  fashionable 
Zuccarelli,  who  had  come  to  England  three  years  before.  After 
ill,  he  was  almost  unknown,  his  work  being  limited  to  local 
commissions  for  the  gentry  and  for  middle  class  patrons  in  East 
Anglia.  It  is  possible  that  Major's  engraving  of  Laiid^uard  Fort, 
executed  from  the  original  in  1753-4,  had  brought  Gainsborough 
t<>  the  duke's  notice;  and  we  know  that  the  latter  was  familiar 
with  Major,  as  he  bought  prints  form  him  111  May,  1755. 15  It  is 
possible  also  that  they  had  met  in  London,  before  1748,  when 
( lainsborough  was  working  there  as  a  youngster.  The  Duke  of 


ledford  was  First  Lord  of  the  Admiralty  in  1744-8,  and  much 
1  Evolved  with  the  arts  at  this  time.  He  subscribed  to  the  English 
Lcra.  He  loved  private  theatricals,  and  there  is  a  letter  from 
farrick  dating  from  1744,  with  a  bill  for  various  items  of  scen- 
ly.1"  He  was  a  benefactor  of  Fielding.17  And  he  w  as  buying  a 
sod  many  pictures,  sometimes  unusual  ones:  a  Ruisdael  he 
xjuired  in  1742  is  one  of  the  earliest  recorded  purchases  of  this 
•tist's  work  in  England.1"  These  tastes  must  have  brought  him 
lto  touch,  to  at  least  some  degree,  with  avant-garde  art  circles  in 
ondon,and  there  is  no  reason  why  lie  should  not  have  known  the 
oung  Gainsborough.  But  this  will  probably  have  to  remain 
^njecture. 

It  was  not  for  some  years  after  1755  that  Gainsborough  was 
ngaged  again,  this  time  for  portraits.  In  the  late  1750's  and  early 
760's  the  duke  was  employing  Reynolds,  who  had  then  estab- 
shed  himself  as  the  leading  portraitist  in  London,  to  paint  full- 
■ngths  of  the  entire  family.  But  he  evidently  renewed  his 
cquaintanceship  with  Gainsborough  after  the  latter's  removal  to 
Jath  in  1759.  The  duke  was  a  lifelong  martyr  to  gout,  and  had 
leen  an  habitue  of  Bath  since  about  1740,  when  he  was  scarcely 
hirty;  during  the  annual  season  there  he  probably  began  to  know 
Gainsborough  epiite  well.  Certainly  the  two  men  were  tempera- 
nentally  akin,  the  duke  being  as  impetuous  and  generous 
tearted  as  the  painter;  and  for  four  years  they  were  practically 
lext  door  neighbours,  as  Gainsborough  moved  to  a  house  in  the 
Circus  only  three  doors  away  from  the  Bedfords  towards  the  end 
)f  1766.  So  that,  in  spite  of  the  work  already  accomplished  by 


l.  Portrait  of  Caroline,  Duchess  of  Marlborough  (1743-1811),  daughter  of 
:he  Duke  and  Duchess  of  Bedford.  Late  1760's.  Canvas,  30  25  inches. 
Duke  of  Bedford,  Wobum  Abbey. 


9.  Portrait  of  Gertrude,  Duchess  of  Bedford  (1715-94).  Late  1760's.  Pastel 
on  grey  paper.  10  ;;,       8  [i?  inches.  Private  collection. 


Reynolds,  certain  commissions  now  began  to  come  Gains- 
borough's way  as  well. 

On  21  January,  1765,  Gainsborough  wrote  to  Unwin  that  he 
had  'made  an  exceeding  like  head'  of  the  Duke  of  Bedford  'and 
also  of  the  Duchess  and  Lady  Mary  Fitzpatnck  this  winter  in 
Bath'.1'1  These  head  and  shoulders  portraitssurvive(Nos.  4  and  5), 
and  all  three  of  them  are  inscribed  with  the  date  1764;  the  artist's 
bill,  twenty  guineas  for  each  picture,  is  receipted  5  November, 
1764. 20  At  the  beginning  of  January,  he  was  still  writing  about 
copies  of  the  duke's  portrait  he  was  supposed  to  have  completed 
long  since,  and  had  not  sent  home  any  of  his  work,  as  we  find 
him  apologising  for  the  delay:  'my  not  sending  the  Pictures 
sooner  has  been  owing  to  some  Difficulty  of  pleasing  myself  in 
the  two  Copies  of  his  Grace;  but  .  .  .  they  shall  all  be  finished  and 
sent  next  week  without  fail  to  Bedford  House.'21  They  were  duly 
despatched  'by  Wiltshire's  flying  waggon'  three  weeks  later,22 
with  the  exception  of  one  of  the  copies,  destined  for  Mrs.  For- 
tcscue.  This  picture  was  evidently  not  finished  for  some  consider- 
able time,  as  the  receipt  for  'twenty  one  pounds,  for  a  three 
quarter  Portrait  of  His  Grace,  sent  to  Mrs.  Fortescuc  in  Dublin'  is 
dated  28  April,  1768;23  neither  this  canvas  nor  the  other  copy 
have  since  come  to  light.  This  kind  of  duplication,  which  was  a 
recognised  burden  of  the  fashionable  portraitist  in  the  eighteenth 
century,  Gainsborough  only  undertook  grudginglv,  and  it  was 
later  to  become  the  responsibility  of  his  nephew,  Gainsborough 
Dupont,  whom  he  took  into  the  studio  as  an  apprentice  in  1772. 

Which  were  the  portraits  of  members  of  'The  Family'  that 
Gainsborough  was  called  to  do  in  1765  is  uncertain,  but  portraits 
of  two  of  the  duchess's  nieces,  Elizabeth  Wrottesley,  who 
married  the  Duke  of  Grafton  in  1769,  and  her  elder  sister  Mary, 
who  died  that  same  year,  unmarried,  are  identical  in  style  with 
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the  portraits  of  the  duke  and  duchess,  and  of  Lady  Mary  Fitz- 
patrick,  and  must  have  been  painted  at  roughly  the  same  time. 
The  Elizabeth  Wrottesley  descended  m  the  Grafton  family,  and  is 
now  in  the  National  Gallery  of  Victoria  in  Melbourne;  the  Mary 
Wrottesley  is  still  at  Woburn  (No.  6).  Most  of  these  portraits  are 
crisply  modelled,  with  those  strongly  emphasised  contrasts 
between  the  lights  and  the  halftones  in  the  flesh  tints  so  character- 
istic of  this  phase  of  Gainsborough,-4  and  a  trifle  stiff  in  posture  in 
comparison  with  later  work. 

Two  other  Gainsborough  portraits  of  this  size  hang  at  Wo- 
burn: another  picture  of  Elizabeth  Wrottesley  (No.  7).  and  one 
of  the  duke's  daughter,  Caroline  (No.  8),  who  had  married  the 
Duke  of  Marlborough  in  1762.  Both  these  are  highly  sympathetic- 
portraits;  the  Caroline,  delightfully  portrayed  in  the  palest  blue 
dress,  is  gently  appealing,  while  the  Elizabeth  Wrottesley.  her 
personality  equally  characterised  to  the  full  in  that  assured  ex- 
pression and  firmness  of  bearing  and  those  searching  intelligent 
eyes,  is  one  of  the  artist's  finest  creations  on  a  small  scale.  The 
modelling  of  the  flesh  tones  is  much  smoother  than  in  the  group 
previously  discussed,  and  the  handling  of  the  details  of  the 
costume  softer;  there  is  a  subtle  variety  of  tint  111  the  bows 


round  Caroline  s  neck,  pinks,  creams  and  pale  blues,  with  lilacsj 
in  the  shadows;  and  in  design  they  are  far  more  assured.  Both] 
pictures  were  probably  painted  towards  the  end  of  the  1760's.25 
What  is  curious  is  that  there  is  no  Gainsborough  of  Lord  Tavis- 
tock, who  sat  to  Reynolds  in  1765  and  1766,  and  was  painted 
again  by  him  in  1769.  For  in  this  singularly  united  family,  he  was 
a  much  loved  son. 

The  two  pastels  that  Gainsborough  did,  which  have  only 
recently  been  rediscovered,  arc  of  Caroline  and  her  mother 
(Nos.  9  and  10),  and  both  were  originally  at  Blenheim.  These 
too,  must  date  from  the  later  1760's,  on  account  of  the  high  piled 
hair,  which  became  the  fashion  in  this  period  (developing  to 
extremes  in  the  1770's);  though  one  has  to  admit  that  Caroline 
looks  younger  than  in  the  oil  which  remained  at  Woburn,  and 
certainly  more  demure  than  in  any  other  of  the  portraits  that 
survive  of  her.  As  pastels,  they  are  exceptional :  Gainsborough  is 
not  known  to  have  done  many — less  than  a  dozen  are  recorded — 
and,  amongst  these,  the  portrait  of  Caroline  is  unique  in  being  a 
half-length  rather  than  the  more  normal  head  and  shoulders  in  a 
feigned  oval.  She  is  depicted  seated  in  an  interior,  lost  in  thought, 
perhaps  meditating  on  some  sentimental  episode  from  the  book 
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it  she  is  holding  in  her  lap,  and  wearing  a  blue  and  wink-  dress, 
tli  a  black  lace  shawl. 

Both  portraits  remain  in  a  remarkably  good  state  of  prcserva- 
ln,  the  Caroline  in  particular  being  noticeably  free  of  that 
uzziness  of  text uri-  which  Gainsborough  believed  'all  Chalk 
rawings  of  Portraits  must  (have)  so  small  and  the  Chalk  so 
ft\"  They  are  executed  on  coarse  grey  paper,  with  the  aim  of 
oducing  the  utmost  richness  in  texture,  and  both  are  very 
btle  in  the  minutiae  of  colour. 

In  the  Caroline  the  grey  curtain  behind  the  chair  is  brought 
life  with  pinkish  highlights,  and  the  background  boldly 
(itched  to  give  a  sense  of  surrountling  atmosphere,  while  in  the 
rchead  and  cheek  orange-brown  hatching  is  used  to  enliven  the 
■sh  tints.  The  face  itself  is  sensitively  portrayed,  and  successfully 
ggests  that  sweetness  of  disposition  which  was  so  much  part  of 
■r  character;  in  this  regard,  one  has  only  to  recall  the  affectionate 
tter  she  wrote  to  her  father  just  after  her  wedding,27  one  of  the- 
ory few  personal  letters  that  the  duke  could  never  bring  himself 
>  throw  away.  This  is  one  of  Gainsborough's  gentlest  and  most 
niching  portraits. 

The  pastel  of  the  duchess  her  mother  is  equally  expressive,  but 
iggests  an  entirely  different  character,  that  of  the  resolute 
rong-willed  woman  who  was  to  rule  ewer  the  Bedford  in- 
vests for  fifteen  years  after  her  husband's  death,  until  the  com- 
jlig  of  age  of  her  grandson  Francis  in  1786.  She  is  wearing  a  blue 
rcss  with  a  blue  and  white  bow,  and  a  black  and  brown  shawl, 
11  rather  sketchily  indicated. 

Tn  September,  1768,  the  duke  was  installed  as  Chancellor  of  the 
Jniversity  of  Dublin,  and  to  mark  the  occasion  he  presented  that 
astitution  with  a  portrait  of  himself  by  Gainsborough,  the  first 
nd  only  one  at  full-length.  This  still  hangs  in  the  Provost's  Lodge 
t  Trinity  College  (No.  11).  Both  design  and  background,  how- 
ver,  are  alike  conventional,  and  the  portrait  cannot  be  consider- 
d  amongst  Gainsborough's  best.  There  were  fresh  sittings  for 
his  canvas,  and  in  his  Journal  for  28  April,  1768,  the  duke  noted: 
Finished  sitting  for  my  two  pictures,  by  Gainsborough.  Set  out 
rom  Bath  a  little  before  twelve';28  the  second  portrait,  in  which 
he  pose  is  identical,  was  a  three  quarter  length  without  back- 
;round,  and  remains  at  Woburn.  Gainsborough's  receipt  for  sixty 
;uineas  for  the  full  length  is  dated  15  November,  1768,  and  for 
orty  guineas  for  the  second  picture  23  November,  1769. 2 9 

The  last,  and  probably  the  best  known,  portrait  of  the  duke  by 
jainsborough  is  the  head  and  shoulders  in  a  frontal  pose  which 
vas  painted  for  Caroline  and  went  to  Blenheim  (No.  i);3"  this 
>icture  is  now  in  the  National  Portrait  Gallery,  London.  The 
Landlmg  is  fluent  and  sketchy,  with  rough  creamish  highlights, 
nd,  as  in  the  pastel  of  Caroline,  touches  of  colour  in  the  flesh 
ints,  in  this  case  blue  in  the  chin  and  red  in  the  right  cheek;  it  is 
loser  to  the  style  of  the  early  1770's  (when  his  excess  of  colour- 
tig  was  criticised  in  the  press)  than  to  that  of  the  1760's,  and  it 
nust  have  been  executed  in  about  1770.  This  dating  is  confirmed 
iy  the  head  itself;  the  facial  muscles  are  completely  lacking  in  the 
irmness  so  apparent  in  all  the  earlier  portraits,  and  the  picture 
learly  represents  the  duke  towards  the  end  of  his  life,  when  he 
vas  a  sick  man.  This  design  was  evidently  used  as  a  basis  for 
eplicas,  and  one  rather  woolly  version  (of  uncertain  date), 
ecorded  as  owned  by  Edward  Bray,  the  manager  of  the  duke's 
)evonshire  estates,31  has  come  to  rest  in  the  J.  P.  Speed  Museum 
1  Louisville,  Kentucky.  An  unfinished  portrait,  whether  of  this 
iesign  or  not  is  unknown,  remained  111  Gainsborough's  studio, 
nd  was  in  the  Dupont  sale  in  1797. 32 

The  only  other  positive  evidence  of  Gainsborough's  contact 
vith  the  duke  is  a  letter  he  wrote  in  1768,  appealing  for  support  in 
•rocuring  a  job  as  Receiver  of  the  Land  Tax  in  Devonshire  for  his 


11.  Portrait  of  John,  4th  Duke  of  Bedford  (1710-71).  1768.  Canvas,  95  x  60 
inches.  Trinity  College,  Dublin. 


friend  William  Jackson,  the  musician:  'he  is  extremely  clever  and 
good,  is  a  married  man  with  a  young  Family  and  is  qualified 
over  and  over  for  the  Place  ;  has  got  Friends  of  Fortune  who  will 
be  bound  for  him  in  any  sum,  and  they  are  all  making  applica- 
tion to  His  Grace  the  Duke  of  Grafton  to  get  him  this  Place- 
But,  my  Lord  Duke,  I  told  him  they  could  not  do  it  without  me, 
that  I  must  write  to  your  Grace  about  it  .  .  .  Your  Grace  knows 
that  I  am  an  Original  and  therefore  I  hope  will  be  the  more  ready 
to  pardon  this  monstrous  freedom'.33  Whether  the  duke  failed  to 
intervene  is  not  revealed,  but  the  post  was  given  to  another 
applicant. 

In  January,  1771,  the  duke  died,  and  there  is  only  one  other 
later  mention  of  Gainsborough,  in  an  unpublished  letter  from 
Ann  Butcher,  the  wife  of  the  duke's  former  agent-in-chief, 
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which  is  dated  1775,  and  directed  to  the  duke's  accountant,  Mr. 
Harrington:  'IVK  Butcher  desires  I  will  inform  you,  that  Mr. 
Gainsborough  is  to  have  30  guineas.'34  Thirty  guineas  was 
Gainsborough's  charge  for  a  head  and  shoulders  by  this  time,  his 
scale  of  fees  having  increased  in  about  1770,  and  there  is  one 
portrait  that  is  stylistically  of  the  date  and  likely  to  have  been  the 
cause  of  Mrs.  Butcher's  request,  namely,  the  oval  of  her  husband, 
Robert  Butcher,  of  which  a  version  is  in  the  Williams  College 
Museum  of  Art  in  Williamstown  (No.  12). 35  This  could  well 
have  been  .1  present  from  the  duchess  following  his  retirement, 
which  took  place  either  at  the  duke's  death  or  just  before.36 

Gainsborough  had  nothing  further  to  do  with  the  family  after 
this  period,  except  possibly  with  Caroline,  who  is  noted  in  a 
newspaper  article  of  1789  as  being  the  possessor  of  eight  or  ten  of 
his  drawings.37  Gainsborough  customarily  gave  his  drawings  to 
friends,  and  is  not  known  to  have  sold  any  (in  later  life),  and  these 
could  either  have  been  presented  to  her  at  the  time  of  the  sittings 
in  the  1760's,  or  on  subsequent  occasions:  it  is  tantalising  that  no 
Gainsborough  drawings  survive  in  the  collections  at  Blenheim, 
nor  are  any  known  of  that  can  be  traced  back  to  the  4th  Duchess 
ot  Marlborough. 

Gainsborough's  work  for  the  Bedfords  did  not  amount  to  a 
great  deal,  a  dozen  or  so  portraits,  all  but  two  of  them  small,  and 
the  pair  of  landscapes.  The  'future  advantages'  he  hoped  for  in 


12.  Portrait  of  Robert  Butcher  (died  1788),  the  Duke  of  Bedford's  agent-in- 
chief.  1770-5.  Canvas,  30  25  inches.  Williams  College  Museum  of  Art, 
Williamstown,  Massachusetts. 


1765  cannot  really  be  said  to  have  materialised,  for  he  mi 
justifiably  have  expected  to  receive  commissions  for  more  tl 
one  full-length.  But  the  account  demonstrates  something  at : 
rate  of  the  ramifications  of  noble  patronage,  the  copies  for  frien 
the  grand  statement  for  an  institution,  as  well  as  the  more  non 
sequence  of  family  portraits;  and  it  does  reveal  Gainsborough, 
producing  a  succession  of  fine  and  often  penetrating  portraits 
an  important  patron. 
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Jome  lesser-known  busts 


)f  Voltaire 


ENNIFER  MONTAGU 


rH  AT  the  eighteenth  century  was  a  great  age  of  portraiture 
is  one  of  the  cliches  of  art  history,  more  often  repeated  than 
aalysed.  Mostly  the  phrase  is  used  to  mean  that  it  was  a  century 
f  great  portraitists,  but  it  was  also  a  century  of  eager  patrons, 
red  by  the  cult  of  genius  and  the  pseudo-science  of  physiog- 
omics  to  demand  an  almost  limitless  supply  of  images  of  their 
eroes.  This  demand  was  met  not  only  by  the  great  masters  of  the 
:t,  but  also  by  a  host  of  minor  practitioners,  little  known  today 
fceept  to  the  specialists,  and  besides  these  professionals  there  were 
le  rank  amateurs,  producing  the  equivalent  of  the  snapshot 
penever  they  had  the  good  fortune  to  get  within  range  of  a 
reat  man,  and  often  with  similar  results  of  unaffected  and  re- 
ealino;  naturalism.  Their  most  devoted  admirers  were  not  un- 
ware  of  the  humanity  of  their  heroes,  and  there  was  a  ready 
larkct  for  these  less  formal  portraits,  and  even  for  caricatures,  a 
^assuring  reminder  that  the  idols  of  the  age  had  feet  of  clay. 

By  studying  the  portraits  of  a  particular  man  such  as  Voltaire,1 
ither  than  the  work  of  a  particular  portraitist,  one  becomes 
lore  acutely  aware  of  this  diversity  in  eighteenth-century  por- 
raiturc — diversity  not  so  much  of  quality,  for  that  is  common  to 
tie  art  of  every  age,  but  of  aim.  Rather  than  reel  off  the  impres- 
ive  list  of  artists  who  portrayed  him  throughout  his  long  life, 
rom  Largillicrc  to  Houdon,  or  recount  yet  again  the  scandals 
aused  by  the  naked  statue  by  Pigalle  or  the  all-too-intimate 
:enes  of  his  daily  life  depicted  by  Huber,  I  have  preferred  to 
xamine  five  little-studied  busts.  These  serve  to  illustrate  some 
f  the  characteristics  of  eighteenth-century  portrait  sculpture, 
nd  some  of  the  problems  which  this  proliferation  of  images 
auses  to  the  art-historian. 

With  the  bust  by  Peter  Anton  von  Verschaffelt  (No.  i)  we  are 
iimediatcly  faced  with  one  of  the  most  crucial  of  such  problems, 
lat  of  the  authenticity  of  the  likeness.  Two  marble  versions  are 
nown,2  both  signed  P.  Vershaffelt  fecit  anno  1760,  and  in  the 
lodern  biographies  of  the  artist  we  read  vague  references  to 
'oltaire's  visits  to  the  court  of  Mannheim  where  Verschaffelt 
/orked,  and  of  the  close  relations  which  the  philosopher  main- 
lined with  the  Elector  Karl  Theodor  and  with  his  secretary 
iollini.3  Yet  a  more  precise  examination  of  the  facts  shows  that, 
[though  visits  to  Mannheim  were  mooted  on  several  occasions 
1  his  voluminous  correspondence,  only  twice  did  he  actually 
:ay  at  Mannheim  itself  or  at  the  Elector's  nearby  residence  at 
chwetzingen:  once  in  1753,  when  struck  by  illness  on  his 
>urney  from  Frankfurt,  and  again  in  [758.  While  it  is  not  im- 


I.  Peter  Anton  von  Verschaffelt.  Bust  of  Voltaire,  plaster  cast  in  Ghent. 
Museum  voor  Schone  Kunsten. 


possible  that  Voltaire  might  have  sat  to  the  court  sculptor  on  this 
second  visit,  there  is  no  mention  of  it  in  his  letters;  though  such 
an  honour  would  scarcely  have  been  hidden  from  his  friends. 
We  should  also  have  to  explain  why  it  took  two  years  to  pro- 
duce the  finished  marble.  Even  less  likely  is  it  that  a  visit  from 
Verschaffelt  to  Fcrney  in  1760  would  have  gone  completely  un- 
recorded both  in  Voltaire's  correspondence  and  in  the  accounts  of 
the  artist's  lite. 

The  most  plausible  assumption  is  that  Verschaffelt  observed  the 
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memes  traits,  1c  mcmc  fond  de  physionomie,  et  cela  prouve  bie: 
la  resscmblancc  de  tons  deux.'7  Taken  literally,  this  should  mcai 
that  the  Verschaffelt  bust  was  carved  in  1758,  but  I  do  not  fed 
that  we  would  be  justified  in  demanding  such  precision  in  the  us 
of  round  numbers,  any  more  than  we  should  take  too  seriousl 
the  judgement  of  a  man  who  had  no  personal  knowledge  of  th 
sitter. 

Never  does  the  king  of  Poland  speak  of  more  than  one  largi 
bust,  nor  is  there  any  reference  to  a  second  version  in  the  invent 
ory.8  Yet  Philippe  Baert,  writing  within  the  lifetime  of  Ver 
schaffclt,  says  that,  as  well  as  the  version  in  the  collection  of  th 
Duke  d'Arembcrg,  there  were  two  marble  busts  of  Voltaire  hi 
the  sculptor  in  the  Polish  royal  collection,  informing  us  that  Tuij 
est  coiffc  a  P antique,  l'autrc  a  la  moderne'.9  No  trace  of  this  latte 
was  known  until  the  recent  aquisition  by  the  Seattle  Art  Museun 
of  a  marble  bust  of  Voltaire  in  a  voluminous  wig  (No.  3),  witl 
all  the  features  showing  exactly  the  same  peculiarities  we  havd 
noted  above,  and  even  the  same  vaguely  classical  drapery 
according  oddly  with  the  very  specifically  modern  wig.  Un 
questionably  the  bust  is  taken  from  the  same  model,  though  th 
features  are  rendered  with  so  much  less  sensitivity  that,  evei 


2.  Verschaffelt.  Self-Portrait ,  marble.  Historisches  Museum  der  Pfalz, 
Speyer. 


distinguished  visitor,  and  perhaps  even  made  sketches  of  him,  but 
that  the  bust  of  1760  was  carved  from  memory  and  not  from  life. 
Such  a  hypothesis  is  supported  by  the  bust  itself,  which  differs 
considerably  from  other  images  of  Voltaire,  thus  both  ruling  out 
the  possibility  that  the  sculptor  was  following  a  prototype  pro- 
vided by  another  portrait,  and  justifying  us  in  regarding  it  as  a 
somewhat  deficient  likeness.  Indeed,  we  may  see  in  this  bust  a 
curious  example  of  a  phenomenon  not  unknown  in  the  history  of 
art,  and  remarked  on  long  before  by  no  less  an  authority  than 
Leonardo:4  the  rather  bulbous  nose,  the  slack  folds  of  the  flesh, 
and  the  loose  mouth  with  its  half  smile  suggestive  neither  of 
humour  nor  of  irony  are  all  far  less  characteristic  of  Voltaire  than 
of  Verschaffelt  himself,  as  we  know  him  from  the  marble  self- 
portrait  in  Speyer"'  (No.  2).  It  is  as  if,  without  the  corrective  force 
of  a  living  personality  before  him,  the  sculptor  has  lent  to  his 
model  some  of  the  characteristics  of  his  own  physiognomy. 

Both  the  signed  marbles  by  Verschaffelt  show  Voltaire 
crowned  with  a  laurel  wreath,  and  such  a  bust  is  known  to  have 
been  in  the  collection  of  Stanislaus  Augustus  in  Poland."  When 
in  176X  Mine  Cieoftrin  sent  him  from  Paris  a  little  ivory  bust 
carved  by  Rossct  he  at  once  replied  by  comparing  it  with  a  large 
bust  which  could  only  have  been  the  Verschaffelt:  'Figurez- 
vous',  he  wrote,  'combien  je  me  suis  amuse  a  le  comparer  au 
grand  buste  que  j'en  avais,  et  j'y  ai  trouve,  a  mon  grand  con- 
tcntement,  dix  ans  dc  plus  sur  I'ivoire,  mais  absolument  les 


3.  Verschaffelt.  Bust  of  Voltaire,  marble,  18  inches  high.  Seattle  Art  Museum 
(gift  of  Mrs.  John  C.  Atwood,  Jr.). 
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Lc  Jeune.  Bust  of  Voltaire,  marble.  Wurttembergisches  Landesmuseum, 
uttgart. 


lowing  for  the  effects  of  a  cruelly  lit  photograph,1"  it  is  hard  to 
brieve  that  this  is  more  than  a  workshop  replica,  and  the  absence 
f  any  signature  might  be  regarded  as  casting  further  doubt  on 
erschaftelt's  personal  intervention. 

Another  marble  bust  in  Stuttgart,  again  with  a  laurel  wreath, 
rust  also  be  considered  here  (No.  4).  It  retains  virtually  the  same 
rapery  and  the  same  features,  and  even  such  peculiarities  as  the 
an  formation  at  the  corner  of  the  eyes.  But  there  are  also 
oticeable  differences:  the  laurel  leaves  are  much  larger  and  the 
air  curls  more  profusely  below  them,  while  the  locks  of  hair  on 
le  temples  and  behind  the  ears  arc  treated  in  a  broader,  more 
eo-classical  manner,  and  the  folds  of  skin  are  more  crisp  and 
eshless.  Particularly  striking  is  the  totally  different  character 
jnveyed  by  this  bust,  far  less  meditative,  more  alive  and  com- 
landing,  as  if  the  laurel  wreath  here  crowns  not  a  poet  but  an 
mperor.  It  may  be  that  the  line  of  the  mouth  is  a  little  firmer, 
:ss  ambivalent  in  expression,  but  fundamentally  the  change 
as  been  brought  about  quite  simply  by  straightening  the  neck, 
Dnverting  the  stooping  scholar  into  a  man  of  determination, 


fixing  his  glance  at  .1  more  ambitious  level,  and  changing  not 
only  the  relationship  of  head  to  body,  but  the  relationship  of  each 
of  the  features  to  the  spectator,  and  hence  to  each  other." 

That  this  bust  also  depends  on  the  model  of  Verschaftelt  seems 
to  be  beyond  epicstion,  but  another  sculptor  can  be  suggested  as 
its  author.  Philippe  Baert  lists  among  the  works  of  Pierre- 
Francois  Le  [eune  a  marble  bust  of  Voltaire  in  Stuttgart,'2  and 
Dr.  Fleischhauer,  who  first  attributed  this  bust  to  Le  Jeune, 
claims  that  it  resembles  in  style  his  other  busts  carved  for  the 
Duke  Carl  Eugen  in  Stuttgart,  destroyed  during  the  last  war. 

Somewhat  similar  problems  are  posed  by  the  various  busts 
carved  by  Francois-Marie  Poncet;  but  at  least  in  this  case  there  is 
no  question  but  that  Poncet  made  his  model  from  life,  for  he 
stayed  at  Ferney  during  the  winter  of  1775-76  and  rapidly  in- 
gratiated himself  with  the  philosopher.  He  claimed  only  that  he 
had  been  sent  by  an  unnamed  cardinal  to  take  the  portraits  of 
various  great  men,  but  he  doubtless  did  nothing  to  discourage  the 
belief  which  took  root  in  Voltaire's  household  that  his  patron 
was  none  other  than  the  Pope  himself.13  Poncet  had  evidently 
developed  to  a  point  little  short  of  the  fraudulent  the  subtle  art 
of  self-advertisement;  at  Ferney  he  apparently  passed  himself  off 
as  'le  sculpteur  du  Pape,'  and  some  time  later  in  Paris  a  denial  of 
the  rumour  that  he  had  been  'Principe'  of  the  Academia  di  S. 
Luca  in  Rome  does  not  seem  to  have  gone  so  far  as  to  inform  the 


5.  Francois-Marie  Poncet.  Bust  of  Voltaire,  marble.  Formerly  in  the  Tony 
Dreyfus  Collection. 
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6.  Bust  of  Voltaire,  here  attributed  to  Poncet,  marble,  Noel  Biakiston 
Collection,  London. 


public  that  he  was  not  even  a  member  of  that  prestigious  body.14 
Voltaire  fell  an  easy  victim  to  this  sort  of  approach,  but  the 
obviously  genuine  enthusiasm  with  which  he  commended  the 
sculptor  to  d'Alembert  was  not  unjustified,  even  if  couched  in 
terms  of  the  most  extreme  hyperbole.1.  His  'Ange',  however, 
was  not  so  naive,  and  dismissed  Poncet  with  the  judgement  that 
'cc  grand  sculptcur  etoit  encore  un  plus  grand  hableur'.16 

According  to  Linguet,"  the  bust  of  Voltaire  was  intended  for 
an  Italian  academy.  So  vague  a  statement  cannot  be  disproved, 
but  no  version  has  yet  come  to  light  in  Italy  and  it  seems  more 
probable  that  Poncet  was  building  up  a  stock  of  models,  to  be 
reproduced  whenever  the  occasion  arrived.  Two  marbles  are 
known,  fully  signed  and  swathed  in  a  superabundance  of  rather 
fussily  carved  drapery"*  (No.  5);  and  two  almost  identical  un- 
signed busts  which  have  appeared  recently  in  London19  are  so 
closely  related  to  them  that  I  feel  justified  in  attributing  them  also 
to  Poncet.  Indeed,  they  reproduce  exactly  the  same  head,  but  set 
on  bare  shoulders  (No.  6).  The  treatment  of  the  stylised  locks 


bound  by  a  thin  fillet  is  the  same,  nor  is  there  any  difference  in 
features  except  that  there  are  no  wrinkles  around  the  eyes 
graved  in  the  marble.  Possibly  one  could  attribute  this  to  the 
precise  hand  of  an  assistant  in  Poncet's  workshop,  or  it  might 
a  deliberate  generalisation  in  keeping  with  the  more  classi 
appearance  of  the  undraped  busts.  In  offering  his  version 
Voltaire  in  various  forms  Poncet  was  following  a  comn 
practice.  This  we  have  already  noted  in  the  case  of  Verschaf 
and  it  was  to  be  carried  to  extremes  by  Houdon,  who  reprodu< 
his  head  of  Voltaire  in  wig  and  town  coat  with  or  withou 
cloak  around  the  shoulders,  or  bareheaded  and  undraped, 
bareheaded  in  classical  costume,  not  to  mention  the  variant  of  I 
same  model  from  life  which  he  used  in  his  great  Seated  VoltM 
in  the  Comcdie  Francaisc,  and  the  head  of  which  was  in  its  u 
reproduced  as  an  independent  bust.  This  was  a  wise  commero  I 
practice  at  a  time  when  opinion  was  sharply  divided  on  anticj  I 
vs.  modern  dress,  and  a  sound  way  of  pleasing  the  maximt 
number  of  potential  clients. 

Who  the  clients  were  who  bought  Poncet's  Voltaire  a  Varim 
is  not  known,  for  neither  has  any  known  provenance.  Howevj 
both  appeared  in  England,  and  Poncet  is  recorded  as  havij 
English  contacts:  'Dcpuis  longtems',  wrote  the  Memoires  seem 
in  1 786, 20  'aucun  attelicr  a  Rome  n'est  plus  occupe  que  le  sien,  s 
pour  sa  Saintete,  soit  pour  les  amateurs  de  tous  les  pays.  Il  execii 
actuellement  en  marbrc  les  Statues  de  leurs  Majcstes  Britanniqu*  I 
en  outre,  plusieurs  Lords  font  charge  de  differens  ouvragej 
Little  of  Poncet's  work  has  been  identified,  but  it  is  probable  till 
much  of  it  consisted  of  copies  after  the  antique,  and  it  could  w 
be  that  some  of  these  'Lords'  added  this  classicising  image  of  c 
modern  philosopher  to  their  copies  of  the  ancients. 

Despite  the  oblivion  into  which  it  soon  sank,  Poncet's  bust  v 
highly  regarded  at  Ferney,  whence  Louise  Suzanne  Gallal 
wrote  that  'il  a  reussi  au  micux,  et  L'emporte  sur  tout  ce  que  l'< 
a  fait  jusqu'a  present'.21  The  Academy  at  Lyon,  to  whom  t 
sculptor  presented  a  plaster,  was  no  less  appreciative,  and  i 
scribed  the  bust  with  the  following  verses  by  Latourette: 
Voila  ses  traits;  cest  son  feu,  son  genie; 

Il  brave  la  caducite. 
Mais,  nouveau  Phidias,  si  tu  lui  rends  la  vie, 
ll  te  vaut  Fininiortalite.22 

Chassaignon,  who  lauded  Poncet  in  both  prose  and  veri 
wondered  why  the  bust  was  not  exhibited  in  the  capital?  Was  t 
sculptor  afraid  of  mortifying  his  rivals?  Lesser  geniuses  might, . 
admits,  decry  the  work  from  jealousy,  'mais  si  Ton  envisage  prj 
cisement  MM.  Pigal,  le  Moinc,  &:  tout  artiste  vraiment  superiet 
il  a  eu  tort.  Il  doit  etrc  assez  convaincu  de  la  sublimite  de  le 
merite,  &  de  l'elevation  de  leurs  ames,  pour  ne  pas  les  croire  da 
le  cas  d'envicr  les  succes  d'autrui,  ik  de  se  liguer  lachement  cont 
des  chef-d'oeuvres,  dont  ils  ne  sont  point  les  auteurs.'23 

Whatever  Poncet's  reasons  for  not  wishing  to  measure  hin 
self  against  Pigalle  and  Le  Moyne,  he  has  left  us  interesth 
material  for  comparing  his  work  against  another,  very  differe 
interpretation  of  Voltaire.  It  was  during  Poncet's  stay  at  Fernt 
that  Voltaire  received  a  copy  of  the  print  by  Augustin  de  Sain 
Aubin  after  a  drawing  made  by  Vivant  Denon  during  a  visit  1 
Ferney  the  previous  year  (No.  7).  The  philosopher  was  ni 
amused.  He  wrote  a  stern  letter  to  the  young  amateur,  in  whic 
he  enclosed  the  criticisms  of  le  meilleur  sculpteur  de  Rome 
Apart  from  general  instructions  to  'moins  manierer  la  tetc'  and  t 
'rendre  la  chose  plus  pittoresque',  the  sculptor  listed  the  specif 
faults  which  he  found  in  the  engraving:  'L'epaule  trop  haute ;- 
M.  de  Voltaire  n'a  pas  de  dessus  d'ycux; — le  ncz  est  trop  long,  et 
front  aussi; — la  bouehe  n'est  pas  bien,  parce  qu'elle  cercle  trop. 
No  such  faults  are  to  be  found  in  Ins  own  marble  bust,  and  h 
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m'1  could  serve  .is  well  .is  Ins  pen  to  provide  a  criticism  of 
|  lion's  pencil. 

3ut  which  is  the  more  accurate?  This  is  not  only  unanswerable, 
i  ;  not  even  a  valid  question.  Voltaire  was  a  notoriously  difficult 
tltject  for  the  artist,  never  still,  grimacing,  and  constantly 
:  mging  his  expression.  He  was  also  a  man  of  infinitely  com- 
I  \  character.  It  was  not  enough  tor  Verschaffelt  and  Poncet  to 
produce  his  head  in  various  different  costumes;  it  needed,  it 
uuld  seem,  a  succession  of  different  portraitists  to  capture  every 
ect  of  his  personality.  Denon,  like  Huber  to  whom  Voltaire 
:  itc  aptly  compared  him,  offered  the  public  some  idea  of  the 
in  they  might  have  seen  had  they  too  received  the  privilege  of 
ying  with  him  at  Ferney;  Poncet,  like  Verschaffelt  and  Lc 
line,  offered  the  image  of  the  philosopher,  the  man  of  intellect 
ji  compassion,  the  writer  of  books  which  had  changed  the 
d?als  of  a  generation.  The  quirkishness  of  Denon's  Voltaire,  the 
ellect  and  wit  of  Poncet's,  the  rational  compassion  of  Ver- 
laftelt's,  and  the  pride  and  courage  of  Le  Jeune's  were  all 
cscnt,  but  the  artist  had  yet  to  be  found  who  could  combine 
j;m  all  in  one  image. 

That  artist  was  Houdon,  whose  image  of  Voltaire  has  stamped 
elf  on  the  mind  of  posterity  with  such  monopolistic  insistence 
£t  even  the  once-famous  busts  of  Le  Moyne  and  Pigallc  arc  lost 
forgotten.  And  how  much  worse  has  been  the  fate  of  such 
iser  masters  as  Verschaffelt,  Lc  Jcunc,  and  Poncet  whose  bust, 
liich  was  to  earn  him  immortality,  was  for  years  catalogued 
spite  its  signature  as  the  work  of  Houdon.  The  time  has  surely 
me  to  look  again  for  signatures  and  to  reassess  the  forgotten 
tists.  Their  works  do  not  merit  the  oblivion  into  which  they 
ive  been  thrust  by  our  lazy  indifference  to  all  but  the  few 
>hion-consecrated  masterpieces. 

NOTES 

am  at  present  engaged  in  compiling  a  catalogue  of  all  portraits  of  Voltaire  pro- 
ceed before  1 800. 

)ne  is  illustrated  in  J.  A.  Beringer,  Peter  A.  von  Verschaffelt,  sein  Lebeu  und  sein 
erk  (Studien  zur  deutschen  Kunstgeschichte,  Heft  40),  Strassburg,  1902,  pi.  28. 
lis  bust  was  in  the  collection  of  the  due  d'Aremberg  it  was  damaged  in  a  fire  in 
32  and  the  chin  broken.  The  other  was  sold  in  Paris  at  the  Galerie  Charpentier, 
-11  June,  1958,  No.  173  (commissaire  priseur  M.  Rheims).  Casts  of  the  d'Arem- 
rg  bust  are  mentioned  at  the  Schlossmuseum,  Mannheim  (Ftihrer,  1926,  p.  98), 
the  Kurpfalzisches  Museum,  Heidelberg  (exhibited  Heidelberg  1959,  Ausklang 
■  Barock,  no.  297,  ill.  p.  98),  and  at  Ghent,  Museum  voor  schone  Kunsten  the 
rsion  illustrated  here. 

teringer,  op.  cit.,  p.  109;  O.  Roelandts,  'Beeldhouwer  Pieter-Antoon  Ver- 
laffelt',  published  in  Acadimie  royale  de  Belgique,  Classe  ties  Beaux-Arts,  Man- 
es, Collection  in-S°,  vol.  IV,  fasc.  4,  p.  45. 

1  have  known  some,  who  in  all  their  figures  seem  to  have  portrayed  themselves 
>m  life  .  .  .'  Leonardo  da  Vinci,  Treatise  on  Painting,  trans.  A.  P.  McMahon, 
inceton,  1956,  p.  55,  section  86. 

peyer,  Historischcs  Museum  der  Pfalz,  exhibited  Heidelberg  1959  Ausklang  des 
rock,  no.  296,  ill.  p.  97;  also  illustrated  in  profile,  Beringer  op.  cit.,  pi.  29. 
..  Reau,  'Catalogue  des  oeuvres  d'art  francais  dans  la  collection  du  roi  de  Pologne 
inislas-Auguste',  Archives  de  I'art  francais,  1932,  p.  247:  '6.  Buste  de  Voltaire, 
uronne  de  laurier,  par  Verschaffelt,  H.  23  p.'  See  also  T.  Minkowski,  'Rzezby 
ioru  Stanistawa  Augusta',  Polish  Academy  of  Sciences,  Philological  Class,  vol. 
CVII,  No.  7,  1948,  p.  28. 

Zharles  de  Mouy,  Correspondance  inedite  du  roi  Stanislas-Anguste  Poniatowski  el  de 
adatne  Geoffrin,  Paris  1875,  p.  339,  letter  LXXXIH  of  1st  June,  1768.  On  the 
)sset  bust  see  also  letters  LX,  LXII,  and  LXX. 

n  the  same  letter  he  says  that  the  full  size  bust  of  Henri  IV,  sent  from  Paris  in  the 
ne  case,  'sera  place,  vis-a-vis  de  son  chantre  Voltaire,  dans  mon  cabinet'  (op.  cit., 
338).  For  the  inventory,  see  Reau,  loc.  cit. 

'hihppe  Baert,  'Memoires  des  sculpteures  et  architectesdes  Pays-Bas',  published  by 
iron  de  Reiffenberg  in  Compte-rendu  des  seances  de  la  commission  royale  d'lustoire, 
recueil  de  ses  bulletins,  XV,  1848,  p.  213,  addition  to  p.  202. 

I  should  record  that  of  all  the  sculptures  reproduced  and  discussed  here,  only  the 
o  Poncet  busts  in  English  collections  are  known  to  me  in  the  original. 
Nothing  is  known  of  the  original  placing  of  any  of  these  busts;  it  is  possible  that 
:rscharlelt  intended  his  bust  to  be  seen  from  below:  e.g.  on  top  of  a  library  case, 
rich  would  explain  the  forward-projection  of  the  head. 
P.  Baert,  op.  cit.,  p.  205. 

See  the  letter  of  10th  January,  1776,  from  Louise  Suzanne  Gallatin  to  Frederick 
Landgrave  ot  Hesse-Cassel,  published  in  Voltaire's  Correspondence,  ed.  T.  Bester- 
an,  Geneva,  1953-1965,  vol.  93,  no.  18722.  All  future  references  to  Voltaire's 
rrespondence  will  be  from  this  edition,  cited  as  Besterman. 


14  Bachaumont,  Memoires  secrets,  vol.  32,  16th  August  1786,  p.  271. 
ls  See  the  letters  of  6th  February,  1776,  Besterman  18770,  and  8th  February,  1776, 
Besterman  18777.  See  also  that  of  6th  February,  1776,  to  Poncet,  Besterman  18771, 
and  that  of  17th  February,  1776,  to  Joseph  Vasselier,  Besterman  18802. 

16  Letter  of  25th  April  1776,  Besterman  vol.  94,  18946. 

17  'Journal  de  Linguet,  no.  16,  5  June  1776'  quoted  in  Epimenide  I' Inspire  (pseudo- 
nym for  J.  M.  Chassaignon),  Gataractes  de  I' imagination,  deluge  de  lc.  scribomanie, 
vomissement  litteraire,  hemorrhagic  encyclopedique,  monstre  des  monstres,  Pays  des 
Visions,  1779,  II,  note  C,  p.  244. 

18  One  is  in  the  Musee  de  Dunkerque,  attributed  in  the  catalogue  of  1891  to 
Houdon.  The  correct  author  was  pointed  out  by  G.  Briere,  Bulletin  de  la  societe  de 
I'histoire  de  I'art  francais,  191 1,  pp.  199-202.  The  other,  formerly  in  the  Tony 
Dreyfus  Collection,  was  published  by  Oulmont  in  the  Gazette  des  Beaux-Arts,  XII, 
1 91 6,  pp.  404-5,  ill.  p.  403 ;  it  was  sold  Galerie  Georges  Petit,  Paris,  1930,  and  again 
Galerie  Charpentier,  Paris,  14th  May,  1935,  No.  44. 

19  One  is  in  the  possession  of  Noel  Blakiston,  and  was  shown  at  the  National 
Portrait  Gallery  exhibition,  'Mr.  BoswelT,  in  London  in  1967  (no.  17)  as  by  an 
unknown  artist.  The  other  was  sold  at  Christie's  13th  July,  1967  (No.  266)  and  was 
bought  by  Theodore  Besterman.  Since  this  article  was  written  Mr.  Besterman's 
bust  has  been  exhibited  at  the  Royal  Academy  'France  in  the  Eighteenth  Century', 
No.  817,  with  the  author's  attribution. 

20  Bachaumont,  0/;.  cit.,  p.  273. 

21  Letter  of  10th  January,  1776,  Besterman  18722. 

22  J.  B.  Dumas,  Histoire  de  i 'academic  royale  des  sciences,  belles-lettres  et  arts  de  Lyon, 
Lyon,  1839,  vol.  I,  p.  130;  Mine  Rocher-Jauneau  has  kindly  informed  me  that  the 
bust  disappeared  some  years  ago.  These  verses,  together  with  others  extolling  the 
bust,  are  reproduced  by  Epimenide  ['Inspire,  op.  cit..  Vol.  II,  Note  L..  pp.  260-61, 
and  there  attributed  to  'M.  de  Latourette'.  Much,  but  not  all,  of  Epimenidc's 
praise  of  Poncet  is  reprinted  by  Paul  Lacroix  in  the  Revue  uuiverselle  des  arts,  VI, 
1858,  pp.  85-90. 

23  Epimenide  I'Inspire,  op.  cit..  Vol  II,  Note  C,  pp.  243-4. 

24  Vivant  Denon,  Monuments  des  arts  du  dessin  die;  les  peuples  tant  anciens  que  mod- 
ernes,  Paris,  1829,  vol.  I,  p.  18,  quoted  in  Besterman,  l  oltaire's  Correspondence, 
Vol.  93,  p.  44,  note  to  letter  1S744. 


7.  Voltaire.  Engraved  by  Augustin  de  Saint-Aubin  from  a  drawing  by 
Vivant  Denon. 


The  British  Antique  Dealers' 
Association  celebrates  its 
Golden  Jubilee 

with  an  important  loan  exhibition 


WHEN  the  sixteen  fine  art  dealers  who  originally  met 
together  in  the  offices  of  The  Connoisseur  in  London  on 
May  14,  191  <S,  to  form  the  British  Antique  Dealers'  Association, 
they  can  hardly  have  visualised  the  strength  and  professional 
importance  which  the  Association  and  its  members  would  have 
assumed  fifty  years  later.  That  it  has  now  attained  a  world-wide 
reputation  and  is  one  of  Britain's  leading  exporters  is  universally 
accepted.  Nor  docs  the  Association  exist  primarily  to  protect  the 
interests  of  its  members.  It  goes  considerably  further  in  that  it 
gives  a  good  deal  of  expert  thought  to  its  relations  with  its 
international  clientele  and  with  the  general  public  at  large.  The 
serious  responsibilities  incurred  with  the  latter  are,  in  fact. 


admirably  illustrated  in  the  small  yet  enormously  import 
Loan  Exhibition  of  Works  of  Art  which  the  Association 
been  enabled  to  stage  at  the  Victoria  and  Albert  Museum  (fr| 
April  30  to  May  19)  as  one  event  in  celebration  of  its  Gold 
[ubilee.  To  this  exhibition — and  some  of  the  exhibits  are  h\ 
illustrated — have  been  loaned  works  of  art  of  outstanding  i 
portancc  which  have  at  one  time  passed  through  the  hands 
British  antique  dealers  and  been  acquired,  and  generously  loaij 
for  the  occasion,  by  prominent  private  collectors  and  museum! 
all  parts  of  the  world.  Gracious  support  has  also  come  from  h 
Majesty  Queen  Elizabeth  II  and  from  other  members  of  1 
Royal  Family. 


1   /  ame.  By  Bernardo  Strozzi,  canvas,  42     59 J  inches.  "Loaned  by  The  National  Gallery,  London. 
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3.  Winter  Scene.  By  Hendrick  Avcrcamp,  on  panel,  signed  with  monogram,  21 1  37!  inches.  Mrs. 
Leonard  Slotorer. 


:.  Early  thirteenth-century  Rhenish  Roman- 
esque arm  reliquary  in  gilt-copper  filigree 
tudded  with  semi-precious  stones,  19?  inches 
ligh.  The  Barber  Institute  of  Fine  Arts. 


4.  Detail  of  the  hood  of  a  Charles  II  period 
miniature  longcasc  clock,  by  Edward  East.  Total 
height,  68  inches,  c.  1670.  As  Edward  East  was 
Royal  Court  Clockmaker  to  Charles  II  and  this 
clock  is  clearly  one  of  his  most  important 
productions  it  may  well  have  been  made  to 
royal  order.  The  case  is  veneered  with  olive- 
wood  oysters  and  inlaid  with  stars  of  holly 
and  ebony.  All  the  mouldings  are  of  gilt-metal 
and  elaborately  engraved. 


6.  Top,  right.  Pair  of  Bow  figures  of  Kitty  Clive 
and  Henry  Woodward. 

7  Above  left.  Silver-gilt  dish  bearing  English 
Royal  Arms.  Graciously  loaned  by  Her  Majesty 
Queen  Elizabeth  II. 

8.  Above,  right.  One  of  a  pair  of  12  inch  high 
William  III  period  silver  wall-lights,  by  William 
Scarlett,  London,  1698. 

9.  Extreme  right.  William  and  Mary  period 
walnut  and  marquetry  bureau  on  stand. 
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William  Blake's  'Milton 


MJRENCE  WHISTLER 


A  MONG  the  splendid  facsimiles  of  Blake's  Prophetic  Books 
A. undertaken  by  the  William  Blake  trust,  the  Milton*  has  the 
irticular  importance  that  only  four  copies  of  the  original  exist: 
us  comparatively  few  scholars  and  students  have  ever  handled 
le.  In  any  case,  just  how  near  we  approach  to  the  sensations  of 
indling  a  Blake  original,  when  we  open  any  of  the  Trust's  great 
ties  of  volumes,  is  now  generally  appreciated.  Of  the  four  sur- 
ging Miltons,  the  one  chosen  is  that  in  the  Library  of  Congress 
^longing  to  Mr.  LessingJ.  Rosenwald,  to  whose  generosity  in 
nding  a  precious  copy  for  careful  dismemberment  andre-crea- 
on,  we  already  owe  several  of  the  facsimiles  available. 
j|  Any  student  or  lover  of  Blake  who  can  afford  it,  will  want  the 
Milton  not  merely  with  such  thoughts  of  rarity  in  mind,  but 
ecause  of  the  mysterious  richness  of  both  poetry  and  plates. 
Mysterious  it  is,  one  of  the  most  difficult  of  the  Prophetic  Books, 
rid  one  of  the  most  open  to  diverse  interpretation.  Sir  Geoffrey 
Leynes  is  of  course  an  admirable  editor,  wearing  his  great 
nowledge  of  Blake  with  notable  modesty — perhaps  too 
lodcstly  excepting  the  conjecture  of  other  scholars,  chiefly 
;oster  Damon  in  this  instance.  Thus  he  quotes  the  lattcr's  view 
hat  the  poem  originated  in  the  image  of  the  Lark,  as  a  symbol  of 
hspiration;  and  this  whether  right  or  wrong  is  unobjectionable. 
Jut  to  present  the  whole  work  as  'inspired  to  a  large  extent'  by 
Jlake's  personal  exasperation  with  his  patron  Hayley,  to  equate 
layley  with  Saturn  and  Blake  with  Palamabron,  is  surely,  to 
ielittle  both  the  poem  and  the  poet,  as  if  personal  pique  were 
inding  some  relief  in  a  cloudy  symbolism.  Whether  or  not  that 
esentment  is  woven  into  it,  and,  if  so,  whether  or  not  it  was 
onsciously  done — all  this  is  really  guessing — the  true  themes  of 
he  poem  are  quite  other  and  greater  than  this,  and  the  conflict  is 
in  the  cosmic  scale  of  all  Blake's  philosophy.  The  poem  is 
lifficult  enough.  But  it  strikes  out  some  passages  of  beauty  equal 
o  anything  in  these  prophetic  works.  I  quote,  not  the  well- 
nown  lyrical  passage  of  the  Lark,  but  this  onslaught  on  the  age 
if  a  degraded  reason,  an  onslaught  that  has  some  relevance  to  our 
iwn  questioning  and  despair. 

leason  and  Imagination 
T  come  in  Self-annihilation  and  the  grandeur  of  Inspiration; 
To  cast  off  Rational  Demonstration  by  Faith  in  the  Saviour, 
To  cast  off  the  rotten  rags  of  Memory  by  Inspiration, 
To  cast  off  Bacon,  Locke,  and  Newton  from  Albion's  covering, 
To  take  off  his  filthy  garments  and  clothe  him  with 

Imagination; 
To  cast  aside  from  Poetry  all  that  is  not  Inspiration, 
That  it  no  longer  shall  dare  to  mock  with  the  aspersion  of 

Madness 

Cast  on  the  Inspired  by  the  tame  high  finisher  of  paltry  Blots 
Indefinite  or  paltry  Rhymes,  or  paltry  Harmonies, 
Who  creeps  into  State  Government  likea  caterpillar  to  destroy; 
To  cast  off  the  idiot  Questioner,  who  is  always  questioning, 
But  never  capable  of  answering ;  who  sits  with  a  sly  grin 
Silent  plotting  when  to  question,  like  a  thief  in  a  cave ; 
Who  publishes  Doubt  and  calls  in  Knowledge;  whose  Science 

is  Despair, 

Whose  pretence  to  knowledge  is  Envy,  whose  whole  Science  is 
To  destroy  the  wisdom  of  ages,  to  gratify  ravenous  Envy 


That  rages  round  him  like  a  Wolf,  day  and  night,  without  rest. 
He  smiles  with  condescension;  he  talks  of  Benevolence  and 

Virtue, 

And  those  who  act  with  Benevolence  and  Virtue  they  murder 

time  on  time. 

T  hese  are  the  destroyers  of  lerusalem  !  these  are  the  murderers 

Of  Jesus !  who  deny  the  Faith  and  mock  at  Eternal  life.' 

In  Milton  the  plates  are  more  nearly  illustrations  of  the  verse 
than  is  usual  in  the  illuminated  books,  and  some  are  immensely 
evocative  in  their  mystery.  Consider  Blake's  emanation  reeling 
backwards  as  Milton  falls  like  a  star  to  enter  his  left  foot.  But  why 
does  the  tiny  horseman  ride  out  from  the  stupendous  trilithon 
towards  the  Rocking  Stone:  will  the  spiritual  tumble  the 
material  into  the  abyss  of  stars  for  ever? 

It  is  perhaps  worth  pointing  out  that  in  illustrating  the  'Two 
Gates'  of  Albion  as  two  curious  little  strips  of  rocky  coastline, 
Blake  has  reversed  the  order  of  his  text:  the  lower  one  is  clearly 
the  'gate'  from  Dover  Castle  on  the  right  to  the  Lizard  west- 
wards, and  it  may  not  be  fanciful  to  see  in  a  whitish  dot  in  the 
meadows,  the  poet's  home.  For  it  appears  in  another  plate  with 
the  inscription  'Blake's  cottage  at  Felpham',  and  here  we  see  him 
walking  in  the  neat  garden  with  a  winged  figure  floating  down 
towards  him.  This  is  one  of  those  guileless  little  drawings  where 
Blake  comes  very  near  to  the  popular  glass-pictures  and  picture- 
plates  of  the  period,  and  so  far  from  being  debased  by  the  com- 
parison, seems  only  to  raise  all  humble  art  to  a  poetry  it  hardly 
aspired  to. 

*  William  Blake:  Milton,  a  poem.  Facsimile  published  by  The  Trianon 
Press  for  the  William  Blake  Trust.  Distributed  by  Bernard  Quaritch 
Ltd.,  ii  Grafton  Street,  London  W.i.  £50  8s. 
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1.  Milton  about  to  dethrone  Urizen,  who  relies  on  the  Tables  of  the  Law. 

2.  Preface  as  engraved  by  William  Blake,  and  including  the  poem  now 
known  as  Jerusalem. 
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John  Woodcock 

craftsman  in  lettering 


JOHN  BRINKLE 


WE  arc  so  accustomed  to,  or  oblivious  of,  the  generally  high 
standard  of  lettering  in  England  that  the  admiration  of 
informed  observers  from  other  countries  is  seldom,  if  ever, 
conveyed  to  the  general  public.  Yet  along  our  roads  and  upon 
our  buildings,  standing  in  isolation  in  forest  or  heath,  or  as  a 
familiar  part  of  the  street  or  subway  scene,  anonymous  hands 
have  chosen,  designed,  or  arranged  the  shapes  which  convey  the 
simplest  or  most  complicated  information.  They  have  generally 
done  it  as  well,  and  in  most  cases  better,  than  other  countries. 

Much  is  made  today  of  the  techniques  of  communication— 
the  film,  television  and  radio,  the  press  and  the  publishing 
industries.  But  in  the  final  analysis  the  most  constant  and  essential 
part  of  the  information  we  receive  is  in  the  form  of  words,  and 
words  are  combinations  of  the  26  symbols  which  are  familiar  to 
us  from  childhood.  Yet  the  variations  of  shape,  contrast  and 
proportion  within  the  disciplines  of  the  alphabet  have  exercised, 
and  will  continue  to  exercise  the  skill,  imagination  and  ingenuity 
of  all  who  practice  lettering  as  a  craft  and  a  profession.  At  its 
lowest  level  the  words  of  which  it  consists  save  it  from  beina 


1.  John  Woodcock  at  work  before  the  B.B.C.  T.V.  cameras  in  the  'Crafts- 
men and  Artists'  series. 


merely  an  exercise  in  craftsmanship,  at  its  best  it  can  be  a  mine 
work  of  art. 

From  the  acceptance  of  the  Roman  capital  letters,  and  th1 1 
development  through  calligraphy  of  the  smaller,  or  lower  cas  I 
letters  the  alphabet  as  we  know  it  found  its  permanent  form  \  I 
the  printed  word.  And  apart  from  a  few  minor  deviations,  it  ha  I 
through  the  sheer  logic  of  necessity  retained  the  same  basfl 
shapes  in  which  it  was  originally  formed  six  centuries  ago. 

It  is  therefore  all  the  more  remarkable  that  the  brush  or  gravel 
111  .1  skilled  hand  can  still  produce  yet  .mother  version  or  arrange! 
ment  to  both  inform  and  decorate.  In  contrast  to  almost  even 
other  trade  or  profession,  the  work  of  even  the  best  performers  J 
almost  entirely  anonymous,  but  very  occasionally  it  is  possible  tt 
draw  the  attention  to  a  person  such  as  John  Woodcock. 

The  actual  exercise  of  his  skill  has  already  been  demonstrate*] 
in  a  television  programme,  but  it  is  possible  in  this  article  to 
show  in  more  detail  examples  of  his  work  in  which  the  prim< 
function  of  lettering — to  be  read — is  always  meticulous! 
observed.  That  in  the  majority  of  these  examples  the  design] 
arrangement  and  shape  of  the  letters  themselves  require  no 
further  decoration  than  those  he  has  given  them  is  also  apparent! 

This  dual  function,  to  inform  and  decorate,  is  clearly  shown  hj 
the  examples  of  incised  lettering  in  Nos.  2,  3  and  4.  In  every  casi 
the  letters  themselves  are  well  formed,  beautifully  cut  01 
engraved,  and  placed  with  elegance  and  precision  within  theii 
various  boundaries.  That  they  also  enrich  the  object  on  whicH 
they  appear  is  evident.  The  same  expertise  is  shown  in  the  twe 
carved  wooden  signs  (Nos.  5  and  6).  When  one  considers  how 
this  humble  but  nevertheless  vital  function  of  a  house  name  01 
number  has  been  transformed  into  something  to  delight  as  wel. 
as  inform  the  eye,  one  is  even  more  aware  of  the  ugliness  and 
inadequacy  of  all  those  mass  produced  plastic  letters  and 
numerals  which  are  stuck  or  screwed  on  to  so  many  unlucky 
gates  or  walls.  Surely  it  is  not  beyond  the  resources  or  imagin- 
ation of  such  manufacturers  to  commission  a  designer  such  as 
John  Woodcock — and  there  are  many  others  with  similar  skills — 
to  provide  the  working  specifications  for  an  alphabet  capable  of 
mass  production?  This  has  already  been  achieved  with  great 
success  with  transfer  lettering:  that  it  can  be  done  in  other  fields 
by  enlightened  patronage  is  shown  in  the  cast  aluminium  sign 
for  the  Forestry  Commission  (No.  7).  The  acceptance  of  the 
limitations  of  materials  and  manufacture  have  resulted  in  a 
sturdy  and  legible  letter-form  entirely  suitable  for  its  purpose  and 
surroundings.  Other  British  Government  departments  and  public 
authorities  have  given  a  similar  lead  for  industry  to  follow. 

So  far  we  have  been  commenting  on  lettering  which  has  been 
cut,  engraved  or  cast  in  stone,  wood  or  metal.  But  the  much 
wider  use  of  lettering  is  in  its  written  or  printed  form.  The 
chancery  cursive  which  provides  the  model  for  so  much  of  the 
best  handwriting  today,  the  more  controlled  calligraphy  of  the 
fohnston  school,  and  the  wood  engraved  version  of  the  cursive 
alphabet  provide  the  majority  of  letter-forms  used  where 
printers  type  would  be  impracticable  or  inappropriate. 

Calligraphy  at  its  best  is  a  remarkable  example  of  a  skill  which 
by  its  very  nature  must  be  at  the  same  time  both  fluent  and 
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Inscription  at  Hardwick  House  (Oxfordshire),  for  Sir  Julian  Rose.  Nabresina  Stone.  Approximately 
"eet  high.  The  date  commemorates  the  restoration  of  an  Elizabethan  house. 
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3.  Engraving  on  silver  napkin  ring  for  Richard 
Feilden,  Esq. 

4.  Engraving  on  silver  christening  mug.  About 
3-!,  inches  high. 


'  -j  5.  House  nameplate  incised  in  yew,  for  George 
*       *  Rainbird,  Esq. 


6.  House  nameplate  incised  in  section  of  yew 
log,  letters  gilt,  for  the  designer's  parents. 
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<f[he  Allen  Lane  Foundation?, 


MAT  JO 

REST  PARK 


7.  Noticeboard  in  cast  aluminium  designed  for  the  Forestry  Commission. 
The  bottom  line  of  lettering  is  cast  from  designs  for  a  complete  alphabet 
of  movable  matrices  to  enable  names  to  be  changed  for  each  estate.  The 
colour  scheme  was  limited  to  the  'official  colours'  of  the  Commission. 


On  fhtsofcArabwntrte-r 
Mould  sad  and  train prr  hfr 
"to  whose  swund  I'lii^irivin^  obey 

■RUT  rlicu  .<(inckin<rtiai-hn<ti; 
finil  mcavrni'irmcpauL, 
^anjircf  thi-  fryers  cn.1 . 
Torhtinv<y  i-pinrthcu  »nt  tuarr 

TRom  rfu.<cr.-wi>n  ixatrdkf 
£>vi-y  prwlcj  tyiunr  wm^ 
vs"mv  tfu  ca<(ic  ,|wrfurd  kirur 
Kccp  the  ohsamv  ^.-Tnir. 


8.  Double-page  spread  in  black  and  red  from  a  small  MS  book  on  vellum. 
By  courtesy  of  the  Whitworth  Art  Gallery,  Manchester. 


precise.  If  it  is  laboured  it  ceases  to  be  calligraphy  and  a  misuse  of 
a  writing  tool:  if  it  is  inaccurate  it  cannot  be  accommodated  or 
elegantly  placed  in  a  required  arrangement.  That  this  difficult 
feat  should  be  carried  out  by  the  simplest  and  most  direct  of 
writing  instruments  whose  very  shape  determines  the  letter- 
form  it  produces,  gives  some  indication  of  the  confidence  and 
expertise  with  which  such  a  skill  is  exercised.  In  No.  8  the 
traditional  method  of  quill  on  vellum  is  shown.  A  cursive  letter 
is  also  the  model  for  the  various  bookplates  (Nos.  9,  10,  ri  and 
12)  which,  drawn  or  engraved,  still  retain  the  freedom  of  their 
calligraphic  origin.  Variations  of  this  letter-form  are  of  course 
available  as  typefaces,  but  the  inevitable  compromise  enforced  by 
technical  requirements  make  them  but  a  poor  imitation  of  the 
original  forms  on  which  they  were  based. 


9a.  Symbol  for  stationery,  printed  in  green. 
9b.  Logotype  for  stationery,  printed  in  green. 


10.  Bookplate,  3  J     4R  inches.  Printed  in  black. 


11.  Bookplate,  same  size.  Printed  in  black. 


^Jonathan 
Woodcock^, 


12.  Bookplate  engraved  in  wood,  same  size.  Printed  in  brown. 
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3.  Table  top  in  black,  colour  and  gold  on  calf  vellum  mounted  on  wood.  Under  glass  with  a  narrow  metal  frame  not  shown  in  this  photograph. 
Approximately  24  inches  diameter.  Courtesy  A.  Woodcock,  Esq. 


John  Woodcock  also  designs  book  jackets  and  lettering  of  all 
:inds  for  publishers:  the  title  of  The  Connoisseur  is  by  his  hand. 

It  is  characteristic  of  all  performers  to  have  a  favourite  'party 
>iece'  in  which  they  can  both  enjoy  and  display  their  virtuosity, 
^alligraphers  are  no  exception,  and  examples  of  this  decorate 
heir  own  homes  and  those  of  their  friends  or  clients.  From  the 
vriting  of  a  favourite  quotation  to  the  elaborate  fantasies  of 
artography,  beauty  can  often  be  confined  only  to  the  eye  of  the 
iwner.  But  a  remarkable  example  of  such  calligraphic  per- 
ormance  is  the  circular  table  top  (No.  13)  in  which  all  the  skills 
re  paraded  with  exuberance  and  delight.  When  one  considers 


that  this  has  been  carried  out  on  vellum,  where  the  possibilities  of 
error  or  correction  arc  minimal  and  that  the  entire  design  from 
the  smallest  letters  of-  the  text  to  the  largest  names  of  the  months, 
the  individual  signs  of  the  zodiac  and  the  elaborate  centre  piece 
are  produced  by  a  writing  instrument  and  material  almost 
unchanged  since  the  invention  ot  writing,  then  the  ability  of 
calligraphy  to  constantly  renew  itself  through  the  art  of  its 
practitioners  is  clearly  demonstrated. 

The  range  ot  John  Woodcock's  skill — extending  through 
every  kind  of  design  involving  letter-forms — puts  him  without 
doubt  amongst  the  foremost  of  these. 
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Contributed  by  Adrian  Bury 


Rubens  discovery 

A VIGOROUS  Rubens  is  the  dominant 
painting  in  Mr.  Brian  Koetser's  latest 
exhibition  of  old  masters  at  38  Duke  Street, 
St.  James's,  London  S.W.i.  It  is  a  study  of  two 
heads,  the  subjects  being  young  men  of  startlingly 
contemporary  appearance  whose  attitudes — one 
with  face  averted,  the  other  glancing  upwards — 
convey  a  sense  of  vitality  and  drama.  The 
painting  is  thought  to  be  one  recorded  in  a  sale 
of  works  belonging  to  the  Comte  de  Vence  in 
1760.  It  has  since  been  in  an  English  private 
collection. 

Another  outstanding  painting  is  a  character- 
istic winter  landscape  by  Hendrik  Avercamp  in 
which  groups  of  Breughelesque  figures  combine 
enjoyably  in  a  subtle  composition.  Notable 
among  the  smaller  works  are  a  moonlight  study 
in  sepia  by  Anthony  van  Croos,  a  landscape  by 
Gillis  Hondecoeter  bathed  in  autumnal  light, 
and  a  delightful  little  painting  on  copper  by 
Adrian  van  Stalbembt  of  the  Flight  into  Egypt 
showing  the  Holy  Family  and  their  ass  being 
terried  across  a  tree-lined  river.  Fanciers  of  the 
grotesque  will  enjoy  the  Ferdinand  van  Kessel 
in  which  a  kitchenful  of  apes  enjoy  themselves 
among  the  dishes  and  dainties.  Some  domestic 
animals,  seeking  admittance  to  the  party,  are 
confronted  by  one  ape  brandishing  fire  tongs  and 
another  with  a  pitcher  of  water.  The  craftsman- 
ship, and  the  general  quality,  would  grace  a 
more  seriously-intended  subject;  as  it  is,  there  is 
no  denying  the  novelty  and  impact. 


Rubens.  Study  of  Two  Heads.  18 1      25  inches.  Brian 


What  about  John  Smith? 

TIVOLI  and  the  Colosseum  ...  no  two  subjects 
for  expression  in  art  have  evoked  greater 
interest.  They  were  the  inevitable  rendezvous  of 
English  grand  tourists  in  the  eighteenth  century, 
and  of  artists  who  either  accompanied  them  or 
wandered  there  by  themselves.  Everybody  has 
heard  of  Constable  and  Turner,  but  who  except 
specialists  on  watercolour  painting  could  give  an 
account  of  John  Smith?  Yet  he  was  an  artist  so 
devoted  to  the  Italian  scene  that  he  was  known 
in  his  time  as  'Italian  Smith'.  To  distinguish  him 
still  further  from  his  prosaic  nomenclature  he 
was  called  'Warwick'  Smith  because  he  was 
patronised  by  the  Earl  of  Warwick  and  is  said  to 
have  studied  for  five  years  in  Italy  at  the  Earl's 
expense.  Born  in  1749  at  Irthington,  Cumber- 
land, Smith  was  justly  famous  long  before  such 
masters  as  Girtin  and  De  Wint.  To  some  extent 
he  anticipated  their  poetical  and  colourful 
manner  as  distinct  from  the  prevailing  topo- 
graphical style.  He  joined  the  "Water-Colour 
Society  in  1805  and  was  its  President  in  18 14, 
1817  and  181 8.  A  picture  by  him  of  the  Colos- 
seum, exhibited  at  the  Water-Colour  Society  in 
1807  was,  according  to  Farington,  regarded  by 
Sir  George  Beaumont  as  the  best  in  the  room. 
Whether  that  is  the  picture  now  to  be  seen  at 
Mr.  John  Mitchell's  (8  New  Bond  Street.  W.i) 
who  can  say?  But  it  certainly  impresses  me  as 
among  the  best  examples  of  this  difficult  and 
complex  subject.  Its  companion  piece,  also  by 
Smith,  is  a  typically  grand  view  of  Tivoli.  The 


Koclaer  Gallery. 


artist  painted  various  aspects  of  this  enchantir 
little  town  near  Rome,  and  an  important  one 
the  Temple  of  the  Sybil,  now  in  the  Nation 
Gallery  of  Canada,  Ottawa. 

Charles  Towne  in  Town 

WHATEVER  his  vicissitudes  and  they  wei 
many  and  often  very  uncomfortable,  Charll 
Towne  of  Liverpool  evolved  into  an  importan 
painter  of  animals.  Maybe  a  vagrant  bi 
temperament,  he  wandered  from  place  to  place-* 
Manchester,  Wigan,  London,  the  home  countu 
and  back  to  Liverpool.  He  left  home  to  earn  h 
living  when  little  more  than  a  child  and  soniq 
how  or  other  contrived  to  do  so.  He  could  tun 
his  hand  to  anything,  coach-pamting,  ornament, 
work  or  japanning.  One  would,  however,  thinji 
that  an  artist  of  about  thirty  who  could  paint  si 
stylish  a  picture  as  John  Yates  oj  Burton  and  th 
Dun  Racehorse,  'Ninety  Three',  a  St.  Lege 
winner,  could  have  established  himself  on  firn 
economic  ground,  but  according  to  Faringtoi 
again,  Towne  came  to  London  soon  afterwards 
got  into  the  Morland-Ibbctson  set,  and  incurred' 
liabilities  that  forced  him  into  the  debtors 
prison.  Whatever  the  truth  of  this  story,  Towne' 
conscientious  style,  both  with  animals  anc 
landscape  backgrounds,  was  not  impaired.  Oil 
the  contrary.  Suffice  it  to  say  that  he  was  aij 
original  member  of  the  Liverpool  Acadenn 
when  founded  in  18 10  and  Vice-President  in 
1813,  but  resigned  in  1825.  Though  Town*, 
achieved  considerable  fame  he  was  nearly 
always  short  of  money,  and  it  is  surprising  that 
he  left  as  much  as  £300  when  he  died  in  1840. 
Walter  Shaw  Sparrow  established  this  fact  when 
he  discovered  Towne's  will  at  Chester. 

Towne  is  best  known  for  his  hunting  and 
racing  subjects,  but  his  knowledge  of  animal 
anatomy  was  such  that  he  could  improvise  so1 
dramatic  a  picture  as  a  tiger  attacking  a  horse, 
signed  and  dated  1824,  and  produce  a  terrifically 
memorable  effect.  (Messrs.  Frost  &  Reed,  41 
New  Bond  Street,  W.i.) 

Made  by  hand 

THE  continuous  boom  in  pictures  and  antiques, 
generally,  as  far  as  my  long  experience  is 
concerned,  is  something  of  a  phenomenon. 
Galleries  and  shops  are  opening  everywhere.  II 
have  seen  Kensington,  Chelsea,  Fulham  and 
other  London  places  turned  into  marts  for  old 
furniture  and  objets  d'art  of  genuine  beauty  and 
craftsmanship.  There  is  a  social  reflection  in  this 
longing  to  possess  old  things  of  unique  interest, 
and  the  wider  distribution  of  money  plays  its 
part,  of  course.  In  spite  or  perhaps  because  of  the 
boring  accent  on  technology  and  all  that 
pertains  to  progress  so-called,  the  human 
element  remains  of  paramount  importance,  and 
that  human  feeling  is  not  gratified  by  machines, 
however  ingenious  and  useful  they  might  be. 

I  stood  for  a  long  time  studying  a  picture 
called  A  I  'Mage  Carnival  by  R.  Gemmel  Hutchi- 
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John  Warwick  Smith.  A  View  of  Tivoli  looking  towards  Rome.  Watercolour,  2o|  X  32  inches.  John 
Mitchell  Gallery. 


m  (Newman  Galleries,  43a  Duke  Street,  St. 
imes's,  S.W.i)  showing  a  scene  at  a  fair  with  a 
oundabout,  dancer,  clown  beating  a  drum  and  .1 
rowd  of  humble  men,  women  and  children 
bsorbed  in  an  exciting  occasion  somewhere  in 
[cotland,  circa  1898.  1  was,  as  it  were,  sharing 
1  lis  happy  occasion  with  them,  simply  because 
I  was  so  well  painted  and  true  to  life. 
Gemmel    Hutchison    was    a  distinguished 
cottish  artist  who  exhibited  this  picture  .it  the 
loyal  Scottish  Academy  in  1 898. 
I  do  not  know  precisely  when  a  painting  of 
ic  young  Alfonso  XIII  ol  Spain  about  to  be 
mown  over  the  Louvre  by  President  Fallicres  of 
/ranee  was  done,  for  it  is  not  dated,  but  it  must 
ave  been  soon  after  1906  when  Fallieres  became 
iead  of  the   French   Republic.   The  Louvre 
lterior,  royal   visitor  and  his  host  and  the 
urnstylc   have   the   authority   of  the  artist- 
raftsman.  An  historic  document  beyond  the 
tower  of  the  journalistic  camera  then  beginning 

0  usurp  the  skill  of  the  artist  for  illustrating 
opical  events. 

Michiel  Carre,  etc. 

\  LANDSCAPE  with  animals  and  two  peasants 
it  Mr.  Bernard  Bivall's  Gallery  (174a  Kensington 
Church  Street)  is  a  characteristic  example  of  the 
work  of  Michiel  Carre.  Member  of  the  well- 
tnown  family  of  Dutch  artists  he  was  born  in 
1657  at  Amsterdam.  After  studying  with  Ins 
brother  Hendrik  and  Nicolaas  Berchcm,  he 
jrefcrred  to  follow  the  style  of  Gabriel  van  der 
Lccuw,  and  enjoyed  success  in  Holland  and 
jcrmany,  having  been  invited  to  Berlin  by  the 
K.ing  of  Prussia.  After  that  monarch's  death, 
Carre  returned  to  Holland  and  died  at  Alkmaar, 

1  very  old  man.  In  addition  to  his  easel  paintings, 
le  was  a  decorative  artist  of  exceptional  facility 
md  much  in  demand  for  this  kind  of  work. 

A  Dutch  influence  pervades  a  marine  painting 


by  Richard  Paton  (1717-91),  but  who  among 
British  marine  artists  who  painted  the  sea  and 
ships  during  the  eighteenth  century  was  not  to 
some  extent  influenced  by  Van  de  Velde? 
Paton  developed  an  appreciation  for  the 
beautiful  appearance  and  details  of  marine 
architecture  of  the  period.  He  was,  one  may 
assume,  self-taught.  As  a  poor  boy  he  was  found 
wandering  the  streets  homeless,  and  sent  to  sea 
by  Admiral  Knowlcs.  His  life  as  a  sailor  gave 
him  the  authentic  touch  when  he  came  to 
express  his  experience  of  ships.  The  example  of 
Paton's  work  at  Mr.  Bivall's  gallery  is  drawn 
with  a  sensitive  hand,  and  the  colouring  is  both 
pleasing  and  subtly  true. 

Coming  to  Victorian  times,  there  is  a  lively 
study  of  an  Edinburgh  crowd  watching  a  Punch 
and  Judy  show  with  the  castle  high  in  the  back- 


ground. Dated  1888  it  is  the  work  of  Tohn 
Ballantyne. 

New  Gallery  in  the  City 

IN  these  days  of  rush  and  crush  hours  it  is  not 
always  convenient  for  collectors  working  in  the 
city  to  get  to  and  from  the  West-End.  Perhaps 
this  thought  prompted  the  Lincoln  Graphic  Fine 
Art  Gallery  to  open  premises  at  32  Brooke 
Street,  High  Holborn,  about  a  hundred  yards 
from  Chancery  Lane  Station.  The  first  exhi- 
bition takes  place  this  month  and  the  object  is  to 
concentrate  on  good  oil  paintings  of  the 
seventeenth,  eighteenth  and  nineteenth  centuries. 
There  is  also  a  selection  of  nineteenth-century 
watercolours  in  a  separate  room.  The  gallery  is 
open  from  9  a.m.  to  6  p.m.  on  Monday  to 
Friday  or  by  appointment  at  the  weekend. 


Vlichiel  Carre.  Landscape  with  Animals  and  Peasants.  38^ 
Bernard  Bivali  Gallery. 


43 J,  inches.       Charles  Towne.  Tiger  attacking  a  grey  Arab  stallion.  36      46  inches.  Messrs. 
Frost  &  Reed. 
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Art  in  the  modern  manner 

ALASTAIR  GORDON 


THE  comments  and  criticisms  on  art  that 
have  been  made  at  any  period  post-Dela- 
croix have  been  a  history  of  controversy.  Why 
post-Delacroix?  Perhaps  it  would  be  better  to 
say  from  Manet  onwards.  He  had  nasty  uncom- 
prehending things  said  about  him  by  his  con- 
temporaries as  well  as  having  a  small  band  ot 
disciples.  All  the  steps  and  evolutions  since  then 
have  come  in  for  temporary — sometimes  per- 
manent— vilification.  Equally  they  have  had 
followings  that  waxed  or  waned.  Ideals  have 
moved  in  and  out  of  fashion  according  to  pre- 
vailing tastes.  Ephemeral  judgements  cloud  the 
enduring  truth. 

Such  a  history  of  what  is  called  modern  art  is 
confusing  and  bewildering  to  the  general  public; 
the  intelligent  layman  wants  to  get  something 
out  of  art  but  hasn't  the  time  or  the  inclination 
to  get  down  to  even  a  superficial  study  in  order 
to  find  his  way  about  the  labyrinth.  Although  he 
knows  that  he  has  to  rely  on  his  own  judgement 
and  may  possibly  read  comment  and  explana- 
tions by  people  who  have  studied  the  subject, 
there  is  something  that  blocks  him  :  he  is  likely  to 
have  prejudices  and  preconceived  notions,  most 
of  them  the  views  on  art  inculcated  into  him  in 
childhood  either  at  home  or  at  school.  He  has 
usually  remained  stuck  with  these  ever  since. 
The  challenge  I  receive  most  often  is  'I  prefer 
traditional  art'.  What  he  means  by  this  if  he 
thinks  about  it  is  anything  post-Giotto  and  pre- 
Cezanne — a  comparatively  short  period  in  the 
history  of  art,  although  admittedly  the  most 
magnificent  and  prolific.  Egyptian,  Islamic, 
Oriental,  Polynesian,  Pre-Columbian,  African, 
even  early  Greek  (though  not  late  classical  Greek 
which  somehow  he  lumps  in  with  the  'tradi- 
tional') are  excluded  on  the  grounds  that  they 
are  primitive  or  archaic  and  therefore  outside  the 
terms  of  reference. 

The  vast  majority  of  people  prefer  their  art  to 
have  fully  documented  physical  appearances 
as  close  to  the  original  in  nature  as  possible,  or  at 
least  to  support  an  illusion  of  verisimilitude.  My 


Above.  Ben  Nicholson.  St.  Ives,  Cornwall.  The 
Tate  Gallery. 

Below.  Cdzanne.  Still  Life  with  Water  Jug.  1892. 
The  Tate  Gallery. 


2.4O 


Left.  Henri  Matisse.  Draped  Nude.  io.j6.  The  Tate  Gallery. 
Above.  Giorgio  Morandi.  Still  Life.  1946.  The  Tate  Gallery. 


)wn  upbringing  in  art  was  based  on  the  Mon- 
irch  of  the  Glen,  Raphael,  and  the  Royal 
\cademy.  Then  in  the  mid-thirties  I  was  shown 
eproductions  of  Henry  Moore  drawings.  To 
liscover  that  these  hewn  and  gouged  shapes, 
ull  of  distortions  and  omissions,  should  charac- 
erise  reclining  women — indeed  the  whole 
essence  of  Woman — more  than  the  real  thing, 
vas  an  enduring  excitement.  Not  everyone  is  so 
ucky  as  to  find  their  own  Rosetta  Stone.  From 
his  point  onwards  I  was  able  to  develop  my 
ippreciation  of  modern  art  in  nearly  all  its  mani- 
festations, while  at  the  same  time  getting  a  more 
ntensc  understanding  of  Old  Masters. 

As  a  critic  and  writer  trying  to  retail  the  feel- 
ngs  and  impressions  I  get  from  modern  art,  I 
:annot  make  anyone  with  a  developed  mind  see 
vhat  I  see :  it  has  to  come  from  within  the  person 
limself.  I  am  only  there  to  elucidate.  In  these 
lays,  when  interest  in  all  the  arts  is  widening  far 
>eyond  a  small  cultured  minority,  it  would 
eem  a  simple  task.  In  fact,  it  is  becoming  more 
lifficult.  It  is  not  altogether  true  to  say  that 
nodern  artists  and  the  public  have  turned  their 
>acks  on  each  other.  The  interest  is  there,  but  it 
s  the  nature  of  the  interest  that  is  at  fault :  it 
acks  genuine  intensity,  there  is  less  passion  and 
10  surrender  to  the  marvellous  feelings  that  art 
:an  express.  The  artist,  on  the  other  hand,  is  if 
.nything  more  intense  and  passionate,  and  is 
herefore  running  away  from  the  public. 

Reasons  are  given  and  examined.  These  are 
ometimes  at  odds  with  each  other,  but  seldom 
lo  they  give  the  political  reason.  Over  the  last 
lundred  years  the  world  has  suffered  dreadful 


cataclysms.  After  each  one  the  statesmen  and 
politicians  try  to  tidy  up  by  making  people  pro- 
gressively less  free.  In  an  attempt  to  prevent  re- 
currences there  are  more  rules,  more  uniformity, 
more  organisation,  more  categorising.  At  the 
slightest  whiff  of  oppression,  however  benevol- 
ent may  be  the  intention,  the  artist  struggles  to 
break  free.  He  is  in  continuous  opposition,  not 
consciously  (unless  he  has  a  political  mind),  be- 
cause by  his  very  nature  he  must  be  free  to 
express  what  is  inside  him.  It  must  well  out  of 
him  inevitably,  naturally,  uncurbed,  but  self- 
controlled. 

When  a  modern  dramatist  writes  a  play  about 
an  artist  he  takes  as  his  prototypes  men  like 
Cezanne,  Gauguin  or  Van  Gogh.  Men  who 
keep  up  a  war  of  bitter  integrity  against  private 
and  public  indifference.  No  one  would  ever 
think  of  writing  a  play  about  an  Old  Master 
who  was  unappreciated  in  his  lifetime.  Even 
though  many  contemporary  artists  of  our  time 
are  rich  and  famous  quite  young,  it  is  not  the 
universal  majority  fame  of  a  Titian,  a  Michel- 
angelo, a  Rubens.  These  artists  were  the  servants 
of  their  patrons,  but  glad  to  be  (with  a  few  cele- 
brated exceptions !)  because  the  patrons  them- 
selves were  autonomous  princes  and  therefore 
free  and  unrestrained. 

But  by  the  nineteenth  century  officialdom  had 
grown  big  and  powerful,  choking  the  artist,  and 
thus  the  separated  condition  that  started  with 
Manet. 

The  great  common  factor  in  tins  time  of 
divorce  between  artist  and  public  is  the  search  for 
simplicity.  Half  the  artists  trying  to  do  this  with 


figurative  means,  the  remainder  non-figurativc- 
ly.  Abstract  art  is  here  to  stay  because  it  is  un- 
deniably effective  as  a  means  of  describing 
sensations  of  reality  without  drawing  on  physical 
subjects  and  objects.  But  I  am,  in  this  article, 
concerned  with  the  development  of  figurative 
art  only,  the  art  preferred  by  the  main  mass  of 
people.  What  lias  happened  to  assuage  the  need 
for  figurative  art?  For  people  to  look  like 
people,  for  trees  and  houses  to  look  like  trees  and 
houses? 

A  process  of  elimination  has  taken  place,  de- 
tails have  disappeared  in  order  to  come  closer  to 
reality.  The  bare  bones  of  the  message  are  left  so 
that  we  now  have  pictures  more  akin  to  media- 
eval art  than  to  post-Giotto  art.  If  the  public- 
would  only  understand  this  they  would  reach 
affinity  with  the  stark  portraiture,  the  formalised 
landscape,  the  empty  room — all  of  them  highly- 
charged  with  a  meaning  far  stronger  than  mere 
realism.  A  mediaeval  artist  put  over  his  message 
in  shorthand  so  that  illiterate  people  could  'read' 
the  picture  easily.  That  is  what  the  modern 
movement  is  about,  it  is  not  an  art  of  conceal- 
ment, of  devious  meanings  or  hidden  content.  It 
is  all  there,  plain  as  a  pike-staff,  waiting  to  be 
read. 

The  paintings  illustrated  here  are  represent- 
ative of  seventy  years  progress  in  this  ideal  of 
refining  objects  in  nature  down  to  their  most 
telling  characteristics.  For  those  who  want  every 
eyelash  and  every  leaf,  photography  will  have  to 
do.  But  for  those  who  want  to  participate  in  the 
search  for  a  new  freedom  of  expression,  these  are 
a  few  of  the  great  discoverers  of  unadorned  truth. 
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Bordeaux.  Maya  Art  Treasures 

T)  EFORE  it  goes  to  Paris  and  following  a 
_D  visit  to  Strasbourg  and  Marseilles  a  collection 
of  two  hundred  items  of  Maya  art  is  being 
shown  at  Bordeaux  at  the  Musee  d'Aquitaine. 
(3,  rue  Mably,  until  May  5th).  This  is  an  art 
form  of  a  civilization  still  very  little  known 
which  must  be  approached  with  a  particularly 
open  mind.  It  is  a  far  cry  from  any  form  of 
western  art  of  any  period.  Stones,  wood, 
marbles,  ceramics,  all  products  of  Maya  culture, 
are  genuinely  original  in  character  from  the 
tenth  century  B.C.  to  the  Spanish  conquest  in 
the  sixteenth  century.  The  Maya  people  lived  in 
total  isolation  and  their  art  is  free  from  any  out- 
side influence  or  association,  hence  its  mystery 
and  powerful  fascination.  At  the  time  of  the  in- 
vasion by  Spanish  conquerors  the  Mayas  had 
almost  completely  disappeared  and  this  again  is 
a  mystery  from  the  historical  point  ot  view. 
Even  before  the  ninth  century  it  is  known  that 
they  were  scholarly  and  surprisingly  scientific 
but  their  inscriptions  from  that  period  are  to  us 
indecipherable.  In  the  tenth  century  they 
abandoned  their  towns  and  migrated  to  the 
north.  Then,  until  the  fifteenth  century  there 


was  a  renaissance  which  was  submerged  by  the 
Aztec  armies.  They  were  a  religious  people, 
mathematicians  and  astronomers,  who  had  per- 
fected a  calendar  which,  in  its  precision  and 
calculation  of  a  limitless  future  astounds 
twentieth  century  scholars. 

On  show  here  are  objects,  steles  and  mural 
paintings  in  which  baroque  forms,  fantastic 
combinations  of  feathered  serpent  and  jaguar 
mingle  incredibly  skilfully  with  hieroglyphs.  All 
these  have  come  from  temples  and  monuments 
recently  cleared  from  the  constant  encroach- 
ment ot  virgin  forest. 

Paris.  American  Naive  Painting 

'PRIMITIVE'  painting  is  an  international 
phenomenon:  painting,  that  is  to  say,  which 
springs  from  the  heart  and  popular  feeling 
rather  than  trom  the  mind.  It  has  been  enjoying 
great  success  with  the  public  for  the  last  three  or 
four  years.  Naive  painting  appeals  to  our  need  to 
return  to  nature  and  is  a  breath  of  fresh  air  in  a 
world  of  organization.  Edgar  William  and 
Bcrnicc  Chrysler  Garbisch  have  spent  their  lives 
collecting,  in  their  home  in  the  States,  simple 
examples  of  life  in  former  days  in  their  own 


country— from    1710  to  18S5  to  be  precis 
Hundreds  of  canvases,  all  of  a  high  standard,  al 
interesting  and  unusual,  with  a  variety  of  title 
have  already  been  lent  by  Mr.  and  Mrs.Garbisc 
to  the  Metropolitan  Museum  in  1963,  then  t 
Boston  and  then  to  the  Art  Institute  of  Chicag 
in  1964.  The  Grand  Palais  is  showing  a  selectio 
of  in  pictures  until  April  16th,  the  majority  c 
them  in  frames  of  the  same  date  as  the  canvases 
A  bygone  world  has  been  revived,  a  world  o 
old-time  peaceful  countrysides,  paddle  boats; 
little  provincial  towns  of  the  South,  charming 
fashions  in  clothes,  in  these  touching  scenes,  sc 
strange  that  they  might  well  be  one  of  thi 
sources  of  Surrealism. 

Essen.  A  retrospective  exhibition  of 
Raoul  Dufy 

THE  collections  of  the  Folkwang  museum  aj 
Essen  are  particularly  rich  in  French  painting? 
from  the  Impressionists  to  the  contemporary 
schools.  Until  April  14th  the  museum  is  devotee} 
to  the  work  of  Raoul  Dufy  who  died  fifteen 
years  ago.  His  whole  career  is  represented :  Fauve( 
works  of  the  years  1905-1910,  then  the  influence 
of  Cezanne  and  finally  canvases  and  in  particular 


Left.  Mask,  Maya,  Palangue  (Chiapas).  Bordeaux  mil. ten  in. 

Right.  George  Washington  Mark.  Dismal  Swamp.  1840.  Garbisch  Collection.  Grand  Palais. 
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atercolours  on  the  subjects  of  music,  horse- 
cing  and  regattas  in  which  His  true  character  is 
vcalcd:  that  of  a  painter  with  a  bright  and 
ght-hearted  view  of  the  passing  of  time.  Look- 
[g  back  over  the  years  His  drawing  which  was 
i  praised  lor  its  i  hai  m  ami  virtuosity  now 
cms  much  more  scholarly  in  its  painstaking 
miposition.  Rapid  and  precise  strokes,  a  few 
itches  of  colour,  are  sufficient  to  create  per- 
|ctly  the  impression  of  a  crowd  or  the  atmos- 
nere  of  the  paddock  or  the  brass  band — 
panese,  in  a  sense,  in  its  simplicity.  But  Dufy 
ever  repeats  himself  and  his  style  and  rhythm 
jntain  something  new  in  each  composition, 
lis  bold  mixture  of  shades  is  always  successful: 
le  vivid  blues,  reds  and  muted  greens.  This 
letit  maitre'  is  a  creator  perpetually  searching,  a 
ainter  hard  to  please.  For  him  painting  is 
verything,  a  means  of  communication,  but  he 
,iodestly  hides  this  depth  of  purpose  under  a 
lpremely  elegant  technique  so  well  executed 
lat  all  his  works  have  the  grace  of  sketches. 

Paris.  Watteau  and  his  generation 

'HE  impressive  exhibition  at  the  Royal 
Vcadcmy  in  London  which  came  to  an  end  on 
/larch  3rd  has  renewed  interest  in  French 
ighteenth-century  art.  'The  century  of  the 
;raccs'  is  seen  in  a  new  perspective.  In  showing 
20  canvases  and  drawings  (10  canvases  and  35 
Irawings  by  Watteau)  the  Galerie  Cailleux 
tresses  one  point:  the  art  lover  does  not  always 
ealize  that  painters  like  Lemoync  born  in  1688, 
Zoypel  born  in  1674,  Oudry  in  1686,  Lajoue  in 
687,  De  Troy  in  1679  are  true  contempor- 
ries  of  Watteau.  They  were  taught  by  the 
ame  masters  and  their  works  were  assembled  in 
he  same  collections.  Until  April  27th  the 
jalerie  (136,  faubourg  Saint-Honore)  is  show- 
ng  striking  works  by  Coypel,  Chardin,  Lan- 
ret,  Oudry  and  Nattier  which  illustrate  a  new 
rt,  a  technique  which  is  sometimes  revolution- 
ary, a  sensitivity  which  reaches  far  beyond  and  is 
nuch  deeper  than  that  frivolity  which,  to  the 
liperficial  observer,  is  characteristic  of  eigh- 
ecnth  century  art.  Loans  from  a  number  of 
museums  (Louvre,  Cognacq-Jay,  Bordeaux, 
sJantes,  Strasbourg)  serve  to  endow  this  ex- 
dbition  with  a  variety  which  prompts  a  recon- 
sideration of  past  judgments. 

On  view  in  Germany 

rHE  Kunsthalle,  Cologne:  Ars  Multiplicata,  an 
aternational  exhibition  of  artistic  reproductions 
ince  1945  (until  April  15th).  The  Academy  of 
:ine  Arts,  Berlin:  sculptures  and  drawings  by 
ians  Uhlmann  (until  April  15th).  The  Kunst- 
rerein,  Darmstadt:  exhibition  of  photographs 
We  spectators'  (until  April  21st).  The  museum 
>f  Stuttgart :  'History  of  space  travel :  Man  and 
ipace'  (until  April  21st). 


Raoul  Dufy.  The  Studio  at  19,  rue  Jeanne  a"  Arc,  Perpignan.  Painting,  1942.  Folkwang  museum,  Essen. 


Charlcs-Antoinc  Coypel.  Don  Quixote  and  the  servants  at  the  inn.  Galerie  Cailleux. 
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1.  Late  Ch'ien  Lung  famille  rose  punch  bowl 
enamelled  with  the  Hong  at  Canton.  Diameter 
13  inches.  £3, 570  (Christie's). 

2.  Elizabethan  needlework  table  carpet.  3  ft.  X 
7  ft.  6  inches.  £420  (Christie's). 

3.  Early  eighteenth-century  English  ship- 
builder's model  of  a  22  gun  ship.  Length  36 
inches,  c.  1720.  £1,600  (Phillips,  Son  and  Neale). 

4.  Vincennes  soft  paste  porcelain  soup  tureen  and 
cover  painted  in  gilt  and  colours  reserved  on  an 
apple  green  ground.  Orange  finial.  1750-53. 
0  m.22  >  0  m.29.  62,000  francs  (Hotel  Drouot. 
Mes.  Prud'homme,  Ader  and  Picard).Ex  collec- 
tion Gilbert  Levy.  £1      n. 85  francs. 
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11.  Royal  German  oval  silver  soup  tureen,  cover  and  stand,  engraved  with 
the  crown  and  monogram  of  Frederick  Augustus  the  Strong,  King  of 
Poland  and  Saxony.  Overall  length  2oj  inches.  By  Schrodel,  Dresden,  c. 
T755-  £4.8oo  (Christie's). 

12.  The  story  of  Don  Quixote.  One  of  a  set  of  four  late  Louis  XV  Royal 
Gobelins  tapestries  bv  Michel  Audran  after  Charles  Coypel.  Signed  and 
dated  1771-3.  Height  12  ft.  £200,000  (Sotheby's). 

13.  Louis  XV  small  marquetry  and  ormolu  occasional  table.  Stamped 
B.V.R.B.  om.685  o  m.415  0  m. 30.  220,000  francs  (Palais  Galliera.  Mes. 
Ader,  Picard,  Audap  and  Ader).  £1      11.85  francs. 

14.  School  of  Rogier  van  der  Weyden.  Virgin  and  Child.  Panel  0  m.44 

0  m.33.  105,000  francs  (Palais  Galliera.  Mes.  Rheims,  Laurin  and  Rheims). 
£1       1 1 .85  francs. 

15.  Five  gold  and  enamel  watches.  Hexagonal  duplex  watch  set  also  with 
hardstone,  signed  Ilbery,  London,  length  overall  117  mm.,  £1,400. 
Circular  duplex  watch  decorated  after  Boucher,  signed  Ilbery,  London,  c. 
1800,  diameter  60  mm.  £600.  Duplex  peach  form  watch  set  with  pearls, 
signed  Ilbery,  London, approx.  diam.  56  mm.,  £1,000.  Pair-cased  cylinder 
clock  watch  with  flowers,  signed  Perigal,  Royal  Exchange,  London,  r. 
1775.  £900.  Scent  bottle  form  musical  watch  with  movement  playing  on 
four  bells,  diameter  no  mm.,  c.  1780,  £3,600  (Sotheby's).  Ex  collection 
Samuel  N.  Tonkin. 
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Art  news  in  pictures 


In  Brief 


.  A  recent  purchase  by  the  Art  Gallery  of  Ontario:  La  Demoiselle  de 
lagasin,  oil  on  canvas,  57^  •  40  inches,  by  James  Tissot.  This  will  feature 
1  the  important  forthcoming  Tissot  Exhibition,  to  be  held  at  that  Gallery, 
'hich  will  be  described  in  the  next  issue. 

Published  for  the  first  time  in  any  periodical:  this  12  inch  high  eight- 
jnth-century  Chateau  Lafite  Rothschild  Centenary  Goblet  was  engraved  by 
fonoria  D.  Marsh  of  Stockbridge  and  commissioned  by  Baroness  Elie  de 
othschild  on  behalf  of  the  French  branch  of  the  family.  This  view  of  the 
chateau  can  be  seen  from  the  Paris-Pauillac  Road. 

,  On  the  base  of  this  silver  snuff-box,  of  date  1660,  which  originally 
elonged  to  one  Josiah  Smart,  is  engraved  an  intricate  perpetual  calendar. 

is  unmarked,  suggesting  a  special  commission.  From  the  collection  of 
Irs.  G.  E.  P.  How. 


The  Miniature  Gallery  (Derek  Carver,  60  Rushett  Close,  Long 
Dittott,  Surrey)  whose  work  is  largely  directed  to  the  teaching  of  art 
history  and  appreciation,  now  has  a  library  of  20,000  slides  for  lecture 
projection.  A  large  coverage  of  museum  objects  is  available,  catalogues 
on  request. 

Chairman  of  the  newly  formed  National  Association  of  Decorative 
and  Fine  Art  Societies  is  Mrs.  Charles  Fay  (Glenfield,  Village  Way, 
Little  Chalfont,  Buckinghamshire).  Aims  are  to  form  similar  groups 
throughout  Britain,  to  exchange  ideas,  art  lectures  and  for  members  to 
offer  help  in  the  showing  of  historic  houses  and  at  museums.  The 
Society's  President  is  Sir  Trenchard  Cox. 

Messrs.  A.  C.  Cooper,  Ltd.,  the  well-known  fine  art  photo- 
graphers of  10  Pollen  Street,  London  W.i,  celebrate  their  first  50 
years  in  business,  founded  by  Mr.  A.  C.  Cooper  in  19  iS  in  Rose  and 
Crown  Yard,  St.  James's,  this  year.  He  was  joined  in  1920  by  Mr. 
Sidney  W.  Fruish,  now  joint  managing  director  with  Mr.  Peter 
Cooper.  Mrs.  Ellen  Cooper  and  Mr.  Tony  Fruish  are  also  leading 
members  of  the  firm,  which  now  has  a  staff  of  forty.  A  separate  com- 
pany, administered  by  Mr.  John  Gates,  deals  with  colour  photo- 
graphy for  the  art  and  other  trades  and  Mr.  Brian  Dagwell  operates  a 
24-hour  service  for  advertising  agencies  and  the  art  trade.  The  company 
was  granted  a  Royal  Warrant  by  King  George  17  in  1930;  subse- 
quently by  H.M.  Queen  Mary  in  1953  and  by  Queen  Elizabeth  II 
in  1933. 
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A  great  pioneer  collection 


RALPH  EDWARDS 


THE  bequests  of  the  Gwendoline  and  Margaret  Davies 
Collection  of  nineteenth-century  French  art  in  1952  and  1963 
(part  of  the  whole  was  owned  by  each  sister)  raised  the  National 
Museum  of  Wales  beyond  any  question  from  honourable  pro- 
vincial to  international  rank. 

A  brief  catalogue  was  already  available,  but  this  volume,* 
admirably  produced  and  illustrated,  is  what  the  author  calls  'a 
narrative  account',  that  is,  briefly  of  the  owners,  and  at  greater 
length,  of  the  formation  of  the  collections.  It  has,  too,  another 
purpose,  by  no  means  secondary,  aiming  to  provide  "the  less 
professional'  with  'an  art-historical  text  which  treats  a  funda- 
mental theme,  the  rise,  success  and  eclipse  of  a  concept  of  realism 
in  French  nineteenth-century  art'  perhaps  a  rather  too  ambitious 
undertaking. 

In  the  history  of  collecting  (an  absorbing  theme  which  of  late 
has  received  long  overdue  attention  from  art-historians)  the 
achievements  of  the  Misses  Davies  is  a  fascinating  and  extra- 
ordinary episode.  It  must,  when  the  facts  are  briefly  recalled, 
seem  astonishing  that  two  spinster  ladies,  never  claiming  to  be 
connoisseurs,  brought  up  as  calvinistic  methodists  'with  no 
tradition  of  art  appreciation',  living  in  a  large,  ugly  house  in  a 
remote  and  beautiful  Welsh  environment,  total  abstainers, 
resolutely  shunning  luxury  or  indulgence,  should  have  formed 
between  1910  and  1924  a  collection  of  about  one  hundred 
Impressionist  and  post-Impressionist  pictures,  which  was  then 
among  the  most  important  collections  of  the  kind  in  existence 
and  had  no  rival  in  Britain  save  that  of  Hugh  Lane;  and  the 
Davies  Collection  was  larger  and  also  superior  in  some  respects. 
In  so  true  a  sense  were  the  sisters  pioneers  that  when  Cezanne's 
Montagnes  CEstagne  was,  after  a  long  drawn-out,  acrimonious 
controversy,  accepted  by  the  Trustees  on  loan  at  the  Tate 
Gallery,  in  1922,  it  was  the  first  work  by  the  master  to  be  shown 
in  a  British  public  gallery.  Moreover  this  and  the  Paysage  Pre- 
renal were  'possibly  only  the  second  and  third  Cezannes  to  be 
bought  by  a  British  collector'. 

Mr.  Ingamells  (now  Director  of  the  city  of  York  Gallery)  is  so 
conscious  of  the  element  of  surprise  in  the  acquisitive  adventures 
of  the  sisters,  almost  amounting  to  a  psychological  problem,  that 
he  professes  to  recognize  in  their  collection  a  general  prevailing 
character  of  'quietism' — even  'a  determination  to  redeem  the 
reality  of  the  Rhondda'.  This  may  seem  fanciful.  Daumicr,  in 
whom  the  collection  is  most  conspicuously  strong,  is  scarcely  to 

*The  Davies  Collection  of  French  Art.  John  Ingamells.  National 
Museum  of  Wales.  60s. 


be  counted  as  an  escapist,  rather  an  unflinching  tragic  realist  (L, 
Troisieme  Classe  comes  near  in  spirit  to  the  Rhondda) ;  nor  1 
Millet,  again  largely  represented,  convincing  in  that  role  even  ii) 
Le  Semeur  or  Les  Buclieronnes;  least  of  all  in  Le  Coup  de  Vent,  the 
vision  of  'an  almost  cosmic  catastrophe'. 

And  even  if  it  be  true  that  neither  of  the  Misses  Davies  'woulc 
ever  have  claimed  to  be  a  connoisseur',  one  may  think  they  both 
had  some  claims  to  be  so  regarded,  making  ever)'  allowance  foil 
the  valuable  counsel  they  received  from  Hugh  Blaker  and  othei 
advisers.  Clearly,  a  strong  and  discerning  personal  preference  i  H 
revealed  in  the  large  groups  of  Millets  and  Daumiers,  and  in  the 
late  Monets,  'perhaps  still  unrivalled  as  a  private  collection'.  The 
most  famous  picture  in  the  entire  bequest  is  the  incomparable 
Renoir  full-length  La  Parisieune,  which  makes  the  girls  with  tam- 
bourines, of  the  artist's  old  age,  in  the  London  National  Gallery! 
look   polychromatic   and   slightly  vulgar,  was  acquired  by 
Gwendoline  Davies  'on  her  own'  in  Paris  during  the  first  World] 
War.  And  at  that  time  also,  when  she  had  more  practical  pren 
occupations,  she  bought  Manet's  decorative  panel  Le  Lapin,  in 
which  the  rabbit  and  climbing  plant  are  swept  in  with  a  flowing 
brush.  After  1924  the  sisters  called  a  halt,  having  other  heavy 
demands  on  their  diminished  resources.  Yet  shortly  before  her] 
death,  though  then  in  the  mid-seventies,  Margaret  sold  some) 
pictures  (which  regrettably  included  three  Daumiers  and  another 
version  of  La  Troisieme  Classe)  and  bought  others.  Among  them 
was  a  Marquet,  which  shows  how  the  inheritance  of  a  greatl 
tradition  could  cause  a  lesser  French  painter  to  escalate;  relatively 
minor  examples  of  Utrillo  and  Sisley;  and  a  Bonnard  landscape, 
small  yet  delectable.  For  these  the  old  lady  seems  to  have  relied  on 
her  own  predilections,  since  Blaker  and  'other  advisers'  had  died 
long  ago.  In  the  development  of  taste  for  French  painting  in 
England,  the  Davies  Collection,  as  Tatlock  observed  forty  years) 
since  in  the  Burlington  Magazine,  cut  'the  first  real  sod',  and  having 
thus  rendered  so  great  a  service,  it  is  surely  no  valid  reproach  that 
'the  most  significant  movements  of  early  twentieth-century  art 
held  no  attraction  for  the  Misses  Davies'. 

The  author's  view  that  they  set  high  store  by  'a  consoling  art 
derives  some  support  from  Gwendoline's  purchase  of  six 
Carrieres,  an  artist  who  deliberately  renounced  colour  and  form 
in  favour  of  vague,  idealistic  symbolism.  These,  pallid,  ghostly  and 
sentimental  works  strike  a  soft  yet  distinctly  discordant  note  in 
the  collection,  contrasting  unhappily  with  'the  colour  and 
euphoria'  which  Mr.  Ingamells  holds  to  have  been  the  main 
attraction  of  the  Impressionists  for  the  sisters.  Certainly  there 
were  limits  to  their  appreciation  of  artists  within  their  period,  and 
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nong  the  realists  Courbet  is  a  conspicuous  absentee. 

But  the  Misses  Davies  were  not  only  concerned  with  painting, 
odin  is  strongly  represented  and  is  linked  here  among  the 
tobolists  with  Carrierc  and  Puvis  de  Chavuannes;  though  the 
t.  John  stands  apart  'as  a  work  of  persuasive  realism'.  It  is  a 
omplete  contrast'  with  the  contemporary  Degas  bronze  danseuse 
gardant  la  plante  de  son  pied  droit,  a  marvellous  portrayal  of 
oise  and  surely  to  be  preferred  to  the  study  for  La  Danseuse 
ibillee,  the  master's  most  funous  and  only  exhibited  statuette. 

To  adopt  a  novel  approach  and  add  anything  of  moment  to  the 
jpious  literature  of  French  Impressionist  and  post-Impressionist 
t  calls  for  considerable  recourse  and  fresh  sensibility  in  a  high 


degree.  Mr.  Ingamells  skilfully  develops  his  main  theme  (to 
which  the  history  of  the  collections  is  in  some  degree  subordinate) 
the  exploration  ot  reality  ending  up,  as  he  sees  it,  in  an  impasse, 
that  is  the  exhaustion  ot  the  possibility. 

The  volume  is  intended  for  a  literate  public,  and  for  it  the 
translation  of  many  straightforward  French  titles  (several  of  the 
less  obvious  are  not  translated)  must  prove  irritating.  Even  a 
reader  of  subnormal  intelligence  might  be  expected  to  guess  the 
English  equivalent  of  St.  Jean-Baptiste.  The  production  at  the 
moderate  price  is  worthy  of  the  museum.  The  fifty  photographic 
illustrations  are  uniformly  good  and  the  eight  colour  plates  above 
the  average. 
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Books  Reviewed 


DIDEROT:  SALONS,  VOL  IV:  1769,1771, 
1775?  1781.  Texte  etabli  cr  presente  par  Jean 
Seznac  (Clarendon  Press:  Oxford  University 
Press,  12  gns.). 

WITH  this  volume  M.  Seznac  brings  to  a 
close  his  project  of  printing  for  the  first 
time  a  critical,  fully  commentated  and  illustrated 
text  of  Diderot's  Salons,  one  of  the  foundation 
stones  of  modern  art  criticism.  It  is  a  substantial 
book,  more  than  double  the  size  of  any  ot  the 
earlier  volumes  (they  were  noticed  in  The 
Connoisseur  for  March  1958,  pp.  1 10,  1 1 1 :  August 
1963,  p.  53  and  April  1964,  p.  205)  but  it  includes 
four  Salons,  a  larger  number  than  has  been 
gathered  together  previously. 

It  must  be  confessed  that  the  four  comptcs 
rendus  here  are  considerably  inferior  in  quality  to 
the  earlier  ones.  There  can  be  no  doubt  that 
Diderot  was  ageing  (he  was  fifty-six  in  1769)  and 
growing  bored  with  art  journalism.  The  Salon 
of  1 78 1  was  almost  the  last  thing  he  wrote  before 
his  death.  A  year  ago  the  Salon  of  1771  was  the 
subject  of  a  book  entitled  Diderot  esr-il  Vauteur  dn 
Salon  de  1771  ?  Although  both  its  author  and  M. 
Seznac  here  come  down  substantially  in  favour 
of  its  authenticity,  the  text  is  certainly  very  odd. 
It  consists  of  a  scries  of  individual  critical 
passages  each  followed  by  others  in  parenthesis, 
more  dryly  written  and  often  in  a  contrary  sense 
to  the  first.  I  )r.  Bukdal,  the  authoress  of  the  book 
mentioned  suggested  that  Diderot  sent  his  pre- 
liminary notes  on  the  Salon  to  an  anonymous 
friend  who  was  responsible  for  the  intervening 
passages  which  the  author  never  found  time  to 
interpolate  into  his  own  text.  M.  Seznac  offers  a 
simpler  and  more  cogent  solution.  Diderot,  lie 
suggests,  was  pressed  for  time;  he  was  engaged 
in  a  troublesome  law-suit  over  the  Encyclopedic. 
After  making  a  visit  to  the  Salon  and  recording 
his  first  hurried  comments,  he  read  and  was  im- 
pressed by  a  critical  pamphlet  on  the  exhibition, 
Lettre  de  Raphael  by  Daudet  dejossan.  In  accord- 
ance witli  his  practice  as  described  to  Catherine 
II:  'si  je  trouue  quelqtiechose  dans  les  auteurs  que  me 
convienne,  je  m'en  sers'  he  jotted  down  notes  from 
Jossan  (the  verbal  parallels  are  close)  intending  to 
elide  them  afterwards  with  His  own  preliminary 
comments  but  failed  to  do  so  for  lack  of  time,  in 
the  event  Grimm  does  not  seem  to  have  circu- 
lated the  comptcs  rendus  of  the  exhibition  with 
the  Correspondence  Litteraire  from  all  surviving 
manuscripts  ot  which  it  is  absent.  The  text  only 
survives  in  transcriptions  made  for  Vandeul  and 
the  Empress  Catherine. 

But  in  spite  of  these  signs  of  lassitude  Diderot 
often  remained  a  brilliant  critic  to  the  end  as  his 
immediate  response  to  David's  lielcsarius  in  his 
last  Salon  shows:  'tout  les  jours  je  le  vois  et  crois 
toujours  le  voir  pour  la  premiere  fois'  (an  echo  from 


A  great  enterprise  completed 


Racine's  Berenice  as  M.  Seznac  notes.)  This  is 
rather  like  an  elderly  gentleman  praising 
Cezanne  lyrically  in  the  1880's. 

Altogether  both  editor  and  publisher  are  to  be 
highly  congratulated  on  bringing  this  great 
enterprise  to  fruition.  Students  for  whom  twelve 
guineas  is  a  large  sum  will  be  gratified  to  learn 
that  the  new  text  with  many  of  the  illustrations 
but  with  a  much  reduced  commentary  (the 
entire  text  of  the  Livret  of  each  Salon,  for 
instance,  is  omitted)  are  to  be  published  in  France, 
inexpensively  and  in  a  handier  format  byFlam- 
marion.  One  volume  covering  the  Salons  for 
J759»  I76l  and  1763  has  already  appeared. — 
F.J.B.W. 

VICTORIAN  ARTISTS:  By  Quentin  Bell. 
London:  Routledgc  &  Kegan  Paul.  50s. 

BASE! )  on  a  series  of  Slade  lectures  delivered  by 
the  author  at  Oxford  soon  after  his  appointment 
to  the  Chair,  this  book  is  so  conspicuously  excel- 
lent that  as  books  of  such  a  calibre  are  rare,  its 
exceptional  quality  calls  for  emphasis.  The  eight 
essays  as  now  published  retain  something  ot  the 
ease  of  lively  informal  conversation :  lucky  the 
listeners  to  talk  of  this  kind !  There  have  been 
brilliant  Slade  lectures  in  recent  times,  happily 
contrasting  with  some  ot  the  learned  and  dull 
disquisitions  that  often  preceded  them,  but  111 
sympathetic  understanding  touched  with  irony, 
perception  and  urbane  wit  these  will  not  suffer 
from  any  comparison. 

Professor  Bell  starts  with  a  plea  for  a  catholic, 
tolerant  approach — we  must  attempt  to  under- 
stand the  motives  and  influences,  social,  religious 
and  political — in  a  word,  the  climate  of  opinion 
— prevailing  in  a  period  before  we  presume  to 
pass  judgment  on  its  works.  And  it  is  certainly 
much  to  the  point  to  be  reminded  that  selec- 
tivity based  on  personal  preferences  would 
stultify  or  make  nonsense  of  art-history  in  con- 
sidering the  Victorian  or  any  other  age.  But  Pro- 
fessor Bell  either  avows  his  preferences,  or 
allows  them  to  be  deduced.  Some  may  think 
that  he  is,  tor  instance,  rather  too  hard  on  Hol- 
man  I  [untand  too  indulgent  to  Millais  (he  was  'to 
magnify  it  (the  P.R.B.)  into  something  superb') 
— whose  claims  to  be  considered  more  than  a 
minor  insular  painter  were  finally  disposed  ot  by 
the  recent  exhibition  of  his  works  at  the  Royal 
Academy.  Professor  Bell  devotes  considerable 
space  to  the  impact  of  Japanese  art  after  Whistler 
'brought  the  Tables  of  Law — as  Max  Beerbohm 
puts  it — from  the  summit  of  Fujiyama'  and  to 
the  origin  or  adumbrations  ot'  Art  Nouveau. 
Throughout  most  ot  the  period  (it  begins  about 
the  date  ot  the  Queen's  accession  and  for  good 
reasons  the  author  ends  with  Sickert  and 
Spencer  Core)  the  public  demanded  anecdotal 


pictures,  and  here  they  are — mythological 
scriptural,  domestic  in  a  judicious  selection  ir 
spired  by  the  same  ideals  as  much  of  Victoria 
fiction  and  clearly  reflecting  inhibitions  of  th 
same  sort.  Most  of  them  call  for  no  reassessment 
they  are  deplorably  bad  pictures  by  any  stand 
ards  we  can  now  accept,  and  the  author  find 
Julia  Cameron's  photographs  of  greater  aesthcti 
interest  than  many  popular  contemporat 
works  in  oil.  Among  the  draughtsmen  Dt 
Maurier  gets  promotion,  and  fully  deserves  it 
for  his  early  illustrations. 

Professor  Bell  makes  a  free  use  of  tcllinsj 
quotations.  How  insufferably  schoolmasterisl 
Ruskin's  rebukes  to  Millais  (not  for  stealing  hi  | 
wife  but  tor  going  astray  in  his  art)  now  seem 
and   intolerable   the   moralising   nonsense  ha 
wrote  about  the  proper  equipment  of  a  paintei 
at  the  expense  of  W.  J.  Windus  ('Poor  Windus) 
was  Battened.  He  stopped  painting').  But  n< 
nonsense  Ruskin  ever  wrote  at  the  time  shook) 
his  authority;  or  can  do  much  to  shake  it  nowjj 
since  once  again  he  is  treated  with  almost  super- 
stitious reverence  as  seer,  aesthete,  social  reformeil 
and  critic  all  rolled  into  one. 

Justice  cannot  be  done  to  this  book  by  quota- 
tion, however  tempting  to  indulge  in  it,  since) 
each  of  the  eight  essays  deals  with  a  distinct 
theme  and  all  repay  careful  consideration. — R.E. 

THE  CATALOGUE  OF  THE  GERMAN 
ISCHES  NATION  ALMUSEUM,  NU 
REMBERG.  MEDIAEVAL  SCULP- 
TURE, VOL.  I:  'DIE  BILDWERKE  IN 
STEIN,  HOLZ,  TON  UND  ELFEN- 
BEIN  BIS  UM  1450'  (Statuary  in  Stone, 
Wood,  Pottery  and  Ivory  up  to  about  1450). 
Compiled  by  Heinz  Stafski,  Nuremberg  1965. 

A  SURVEY  of  Nuremberg's  14th  century 
sculpture  might  in  future  be  most  usefully  and 
satisfactorily  taken  up  with  the  catalogue  ot  the 
Cicrmanischcs  Nationalmuseum,  published  in 
[965.  Three-fifths  of  the  two  hundred  catalogue 
entries  alone  arc  entirely  given  up  to  statuary  of 
Nuremberg,  dating  from  between  1300  and 
1450.  By  comparison,  Nuremberg  works  ot  the 
14th  century  were  only  represented  with 
twenty-eight  entries  in  the  descriptive  catalogue 
by  Walter  [osephi  (1910).  The  number  ot 
sculptures  dating  from  the  time  of  Peter  Parler 
alone  (active  in  Prague  from  1353  until  his  death 
in  1  399)  could  in  the  present  volume  be  increased 
considerably  (by  including  the  console  busts  of 
the  Schoner  Brunnen  [Beautiful  Fountain]). 

Heinz  Stafski  has  furnished  each  piece  of 
sculpture  with  accompanying  comments  that, 
lor  .ill  then  brevity,  do  complete  justice  to  the 
work  of  art  in  question,  and  he  has  furthermore 
added  a  full  bibliographical  list.  This  docs  not 
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illy  apply  to  mc  "K,'n  P'""'  °'  die  catalogue,  i.e. 
ulpturc  of  Nuremberg,  but  also  to  remaining 
:  ections  concerned  with  Gothic  statuary  up  to 
le  middle  of  the  15th  century  originating  from 
very  German  and  Austrian  region.  T  rue,  hardly 
ny  new  material  already  known  from  literary 
purees  lias  been  added.  Due  to  intensive  prc- 
minary  studies,  such  as  carried  out  by  the 
utlior,  can  the  summarizing  comments  be  all 
ae  more  subtly  rendered.  The  recording  of 
v'cll-known  facts  is  complemented  by  private 
esearch  work.  We  have  to  take  into  account 
hat  this  el.i  In  irate  study  emerged  in  the  midst  of 
e-building    of  the    Cicrmanisches  National- 
iiuseum,  by  no  means  yet  finished,  in  cither 
ivords,  apart  from  his  full-time  work  for  the 
Museum.  The  pressure  of  time  and  adverse 
onditions  under  which  the  work  was  completed 
ire  in  no  way  betrayed  by  the  volume. 

The  nature  of  the  comments  might  best  be 
udged  from  an  extract  which  reveals  the  expert, 
to  whom  this  inquiry  into  the  history  of 
German  sculpture  already  owes  essential  details', 
i  s  Erich  Steingrabcr  remarks  in  the  Introduction, 
'erhaps  a  paragraph  on  the  Schoner  Brunnen 
night  in  this  respect  be  most  useful  since  it  forms 
me  of  the  focai  points  of  the  volume : 
'.  'G.  Brautigam  has  clarified  the  artistic 
elations  between  the  Church  of  Our  Lady  (in 
Nuremberg)  and  the  Cathedral  workshop  of 
Prague  (Farler)  by  way  of  political  and  spiritual 
nterrelations  between  Nuremberg  and  the 
Jrague  of  Charles  IV.  Despite  the  courtly  note 
■everting  to  Prague  (images  of  Wenceslas  of 
[373,  triforium's  busts  not  before  1374),  so 
:haracteristic  of  the  master  of  the  heroes,  he 
ievelops  in  the  softly  modelled  heads  (anticipat- 
ng  the  clay  apostles)  with  their  grave,  even 
roubled  looking  eyes  (set  in  deep  sockets)  a 
psychological  insight  as  is  only  intelligible 
igainst  the  background  of  bourgeois  respon- 
ibilities  they  themselves  were  free  to  take, 
rhis  mental  autonomy  also  finds  expression 
n  the  natural  pose  of  the  body  (contra- 
position). It  is  true,  we  have  to  be  careful 
vhen  interpreting  the  standing  supports  since 
)nly  the  legs  of  the  Elector  of  Cologne  are  not 
eplacements.  This  highly  praised  proto- 
enaissance  of  Nuremberg  itself  has  in  all 
probability  emerged  from  local  social  conditions 
is  opposed  to  conceptions  at  court.  In  respect  of 
lates,  therefore,  consideration  of  the  Gate- 
owcr  of  Prague  (A.  Kutal  gives  to  the  eighties; 
I.  M.  Swoboda  dates  after  1378),  which 
iccording  to  K.  Martin  would  only  leave  the 
ime  after  1390  to  heroes  and  electors,  does  not 
ippear  to  be  necessary.  Work  on  the  main 
igures  might  have  been  taken  up  soon  after 
:ommencing  with  the  task.' 

This  extract  shows  how  far  the  conventional 
ort  of  cataloguing  has  been  excelled  by  the 
present  volume.  Comments  such  as  this  become 
nore  vital,  the  more  important  the  works 
leak  with  are,  as  is  the  case,  for  example,  with 
he  Nuremberg  clay  apostles,  the  Schlusselfcld 
Christopher,  the  Crowning  of  Mary  by  Hans 
ron  Judcnburg,  the  Regensdorf  Virgin  on  the 
Aon  Throne.  The  wealth  of  recent  discoveries 
md  attributions  this  research  work  has  yielded, 
:annot,  of  course,  be  dealt  with  in  this  context; 


the  epitaph  lor  1  lermann  Maurer,  executed 
after  [358,  had  always  been  dated  a  whole 
century  later;  the  Nuremberg  reliquary  bust 
of  about  1440  (cat.  No.  137)  falls  short  of  a  new 
discovery;  a  Pieta  (cat.  No.  167),  always 
reckoned  to  be  Bohemian,  lias  proved  to 
originate  from  the  region  south  of  Salzburg,  and 
so  it  continues. 

In  a  scientific  age  it  is  but  natural  to  undertake 
pctrographical  analyses  on  powder  preparations 
and  thin  sections  for  a  material  diagnosis  of 
sculpture  in  stone  where  there  is  any  doubt.  Such 
analyses  (carried  out  by  the  Mineralogical 
Institute  of  the  University  of  Erlangen)  also 
occasionally  mature  art  historical  facts. 

The  Blessed  Virgin  from  Passau  Cathedral 
(cat.  No.  153)  is  made  of  green  sandstone  of  the 
upper  chalk  that  was  only  to  be  had  in  the 
vicinity  of  Regensburg.  Thus,  in  this  case,  the 
thesis  of  a  Viennese  origin  of  the  statue  can  by 
means  of  the  mineralogical  analysis  be  dis- 
proved. On  the  other  hand,  one  is  perfectly 
aware  also,  that  there  are  limitations  as  to  the 
significance  of  such  petrcpgraphic.il  analyses  for 
the  history  of  art.  The  mineraliser  himself  has 
the  following  to  say  on  the  subject:  'Conclusions 
about  the  geological  origin  are  therefore  doubt- 
ful, also  the  exact  detection  of  quarries  from 
which  all  the  materials  originate  (such  as  have 
been  examined  here)  is  altogether  beyond 
question.' 

The  external  design  and  typography  of  the 
catalogue  (and  not  only  this)  are  based  on  those 
— as  we  have  pointed  out  above — published  by 
the  Bayerisches  Nationalmuseum  in  1956  and 
1959.  Though  its  size  is  somewhat  smaller,  the 
layout  is  much  more  compact.  By  adding  the 
catalogue  of  statuary  of  the  Niedersachsische 
Landesgalerie  at  Hanover,  that  made  its  appear- 
ance in  1957,  we  already  have  a  small  stock  of 
scientific  sculptural  German  Museums'  cata- 
logues of  pepst-war  times  that  have  a  distinctive 
personal  style  ot  publication  in  common.  The 
handy  size,  the  interrelation  of  text  and  illustra- 
tion are  thereby  only  outward  signs.  Whereas 
the  catalogues  of  Munich  and  Hanover  were 
published  by  Bruckmann,  the  Nuremberg  one 
was  issued  by  the  Germanisches  National- 
museum  itself. 

By  reproducing  every  single  piece  of  sculpture 
dealt  with,  too  detailed  descriptive  accounts 
become  superfluous.  More  important  are  facts 
and  details  of  what  cannot,  or  at  least  not 
immediately,  be  gathered  trom  the  accompany- 
ing illustrations.  But  for  the  purpose  of  identify- 
ing a  piece  of  sculpture  a  photograph  will  after 
all  serve  best.  We  are  therefore  inclined  to 
believe  that  where  these  scientifically  rendered 
museum  catalogues  arc  concerned  the  written 
account  might  recede  ever  further  behind  the 
documentary  statement  than  is  usually  the  case. 
Thus,  the  mere  description  of  a  work  of  art  may 
rather  be  limited  to  the  briefest  statements,  if  not 
to  a  kind  of 'telegram  style'.  The  compiler  of  the 
present  volume  has  reflected  on  similar  thoughts. 
Before  actually  providing  us  with  details  of  the 
condition  a  piece  of  sculpture  has  come  down  to 
us,  Heinz  Stafski  elaborates  in  a  sort  of  rccon- 
structional  description  what  it  originally  looked 
like,  mainly  with  an  eye  to  its  colouring. — A.L. 
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MONTAGUE  DAWSON:   By   L.  Ci.  G. 

Ramsey.  Frank.  Lewis,  Leigh-on-Sea.  _£io  ios. 

DURING  the  nineteenth  century  the  sailing 
merchant  vessel  reached  the  peak  ot  perfection  ot 
beauty  and  design  with  the  British  tea  and  wool 
clippers  and  their  American  forbears  and 
counterparts.  Sadly  though,  the  same  period 
saw  the  decline  of  the  art  of  the  marine  painter 
and  a  growing  dependence  upon  the  literal  re- 
presentations of  the  photograph  and  the 
coloured  lithograph.  In  their  wake  however  a 
new  school  of  marine  painters  has  arisen,  whose 
members  ply  their  brushes  with  great  faithful- 
ness of  technical  detail  and  a  wealth  ot  atmos- 
pheric effect. 

Doyen  of  this  modern  school,  the  remarkable 
Montague  I  Xiwson  enjoys  the  rare  distinction  of 
having  lived  to  see  his  work  worthily  catalogued 
and  a  representative  selection  illustrated,  in  a 
monograph.  In  a  long  and  informative  intro- 
duction the  author  convincingly  lays  claim  to  a 
place  for  Montague  Dawson  in  the  line  of 
English  marine  painters  which  stretches  back  to 
its  Dutch  progenitors  in  the  seventeenth  cen- 
tury. 

I  )espite  the  relative  shyness  and  personal 
obscurity  of  the  painter  himself,  Dawson's 
work  has  achieved  world  fame  and  is  vigor- 
ously competed  tor  in  the  salerooms;  besides  the 
lovely  clippers  his  subjects  include  contempor- 
ary racing  yachts  and  ancient  wooden  walls.  Two 
paintings  in  particular  remain  in  tire  mind :  the 
spirit  and  pride  ot  the  three-masted  ship  in  'The 
Angry  Face  of  the  Sea'  and  the  misty  and 
ominous  calm  ot  'Spindrift  leaving  Foo-chow'. 
— IXC. 

GREAT  PRINTS  AND  PRINTMAKERS: 

By  Herman  J.  Wechsler.  Published  by 
Thames  and  Hudson.  6  guineas. 

THIS  truly  fine  production  traces  the  whole 
history  of  printmaking  from  the  early  wood 
blocks  up  to  the  modern  exponents,  even  in- 
cluding a  rubbing  taken  from  a  Cambodian 
stone  bas-relief.  The  quality  of  the  printing  and 
of  the  colour  reproduction  is  of  a  very  high 
order.  Following  the  foreword  there  is  an 
excellent  definition  of  that  somewhat  nebulous 
term  graphic  art,  which  will  clarify  the  meaning 
tor  many,  and  this  is  followed  by  a  glossary  at 
length  of  the  various  printmakers,  and  also 
clear  definitions  and  descriptions  of  the  varying 
techniques  which  have  been  used  since  the 
earliest  times.  As  a  folio  of  prints  for  reference 
and  sheer  enjoyment,  the  volume  is  valuable 
because  a  number  of  the  artists  chosen  and  ex- 
amples of  work  have  not  been  published  before 
and  come  fresh  to  the  eye. 

Printmaking  can  cither  be  a  repetition  of  an 
artist's  work,  or  it  can  be  an  extension,  and  with 
many  of  the  artists,  especially  those  in  the  last 
hundred  or  hundred  and  fifty  years,  it  is  the 
latter  aspect  which  is  of  great  interest,  where  the 
artist  has  worked  specifically  with  a  particular 
type  of  reproduction  in  mind.  The  Lithograph, 
invented  in  the  19th  century,  gave  a  great  burst 
of  freedom  away  from  the  strictures  of  the  en- 
graved line  or  woodblock,  but  in  the  last 


hundred  years  artists  have  been  taking  another 
look  at  etching,  wood-engraving,  woodblock, 
line-engraving,  and  seeing  in  it  new  methods  of 
technique  which  can  be  used  to  exploit  their 
ideas.  Ruskin  may  have  decried  etching,  but  in 
the  hands  of  a  craftsman-artist  a  metal  plate  can 
bring  over  a  wonderful  sensitivity  and  imagina- 
tive rendering.  Few:  could  claim  the  supreme 
mastery  of  Rembrandt,  who  could  conjure 
from  a  copper  plate  infinite  nuances  of  tone,  line 
and  relationship;  but  coming  more  up  to  date 
Picasso  and  others  are  bringing  a  new  vitality  to 
the  medium,  and  with  other  processes  the 
boundaries  of  expression  within  their  scope  are 
being  pushed  w  ider  and  wider. — J.F.M. 

THE  GOLDEN  AGE  OF  TOYS:  By  Jac 

Remise  and  Jean  Fondin.  London:  Patrick 
Stephens  Ltd.,  10  gns.  252  pp.629  illustrations. 

EVEN  when  they  were  new,  some  of  the  toys 
pictured  in  this  beautiful  new  book  on  the  sub- 
ject must  have  been  intended  for  adults,  or  what 
the  authors  euphemistically  term  'the  older  boy'. 
Nowadays  it  is  unnecessary  to  make  a  pretence 
of  philoprogenitiveness  to  become  a  collector  in 
one's  own  right  and  acquire  all  the  toys  once 
coveted  but  inaccessible  in  childhood.  Collecting 
such  bygones  has  become  an  expensive  luxury: 
trifles  which  once  cost  only  a  few  pence  from 
trays  at  the  kerbside  fetch  as  many  shillings — and 
toys  which  were  expensive  when  new  are  hotly 
contested  for  in  the  top  auction  rooms.  There 
are  specialist  collectors  in  every  field  from  the 
Parisian  poupee  to  the  counterpane  armies  of 
R.L.S.  and  a  particularly  enthusiastic  following 
tor  all  things  mechanical. 

Just  as  the  furnishings  of  early  dolls'  houses  and 
costumes  of  dolls  have  excited  the  interest  of 
social  historians,  the  cavalcade  of  wheeled  toys 
has  recorded  the  history  of  transport  and  the 
progress  from  literal  horse  power  to  the  harness- 
ing ot  speed  to  machines.  Spear's  game  'Race  to 
the  North'  (for  locomotives)  was  a  best  seller, 
and  the  'auto-catastrophe'  of  1902,  which  ex- 
ploded cn  route  and  flung  its  passengers  into  the 
road  among  the  wreckage,  anticipated  the 
monotonous  road  casualty  figures  of  a  modern 
Bank  Holiday.  To  the  child  of  the  day,  they 
were  no  more  than  toys,  to  the  modern  collector 
they  are  much  more:  Lord  Montague's  Museum 


ADRIAN  BURY 

Adrian  Bury  RWS  has  been  at  the  centre  of 
literary  and  artistic  affairs  for  over  forty  years, 
as  an  artist,  writer  and  poet.  His  just-published 
autobiography  entitled  JUST  A  MOMENT, 
TIME  (42s)  will  not  only  delight  all  his  friends 
and  admirers  but  also  everyone  with  an  interest 
in  art.  From  your  bookseller  or  the  Publisher: 
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111  miniature,  capable  of  being  displayed  in  the 
drawing  room,  or  the  Russo-Japanese  war,  com- 
plete with  troops  and  ships,  re-enacted  in  the 

garden. 

Books  on  antique  toys  show,  inevitably,  a 
masculine  or  feminine  bias,  and  this  one  is 
understandably  tipped  towards  the  boys'  toys. 
It  is  especially  exciting  to  find  such  a  wide 
coverage  given  to  ships,  engines,  cars  and  aero- 
planes which  have  never  before  been  dealt  with 
so  fully  or  technically.  Dolls  are  used  almost 
ornamentally  in  the  illustrations,  rather  like  the 
beautiful  girls  introduced  to  add  glamour  to  our 
present  day  motor  and  boat  shows.  Indeed  the 
period  which  the  authors  elect  as  their  'Golden 
Age'  (1860-19 14)  automatically  excludes  some 
of  the  earlier  dolls  and  dolls'  houses  most 
sought  after  by  collectors. 

Illustrated  largely  by  photographs  (79  in  full 
colour)  of  toys  in  the  famous  collection  of  M. 
Remise  or  belonging  to  other  private  Conti- 
nental collectors,  invaluable  reference  is  also 
provided  by  engravings  from  early  toy-makers' 
catalogues.  The  standard  of  illustration  is  super- 
lative, and  this  spacious  book  has  been  assembled 
witli  a  real  love  and  knowledge  of  the  subject. 
— M.H. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Greek  Pottery  in  the  Bronze  Age:  By  A.  D. 

Lacy.  London:  Methuen.  £,7-7s. 

The   Country  Life  Book  of  Chairs:  By 

Edward  T.Joy.  London:  Country  Life.  35s. 

Van  Meegeren:  By  Lord  Kilbracken.  London: 
Nelson.  42s. 

The  Arts  of  Egypt:  By  I.  Woldering.  London: 
Thames  &  Hudson.  ^S.Ss. 

Artist's  Proof.  The  Annual  of  Contempor- 
ary Prints:  Introduction  by  Fritz  Eichenberg. 
Bane  Publishing  Company,  South  Street, 
Barrc,  Massachusetts  01005.  $12.50. 

Notre  Dame  de  Paris  and  the  Sainte  Chap- 
elle:  By  Yves  Bottineau.  London:  George 
Allen  tS.  Unwin.  55s. 

Art  in  Indonesia.  Continuities  and  Change: 

By  Claire  Holt.  Cornell  University  Press. 
London :  Oxford  University  Press.  148s. 

The  Colour  Library  of  Art  Series.  El  Greco: 
By    Philip    Troutman.    Rembrandt:  By 

Trewin  Copplestone.  London:  Paul  Hamlyn. 
15s.  each. 

Living  Architecture  Series.  Greek:  By  Roland 
Martin.  London:  Oldbourne.  55s. 

Antiques  as  an  Investment:  By  Amoret  and 
Christopher  Scott.  London:  Oldbourne.  1 8s. 

Dictionary  of  the  Renaissance:  By  Professor 
F.  M.  Schweitzer  and  Harry  E.  Wedeck. 
London  :  Vision  Press.  84s. 

Standard  Catalogue  of  British  Coins.  1. 
England  and  U.K.  Edited  by  Peter  Seaby. 
London:  B.  A.  Seaby.  25s. 

Holland  House  in  Kensington:  By  Derek 
Hudson.  London  -  Peter  Davies.  50s. 
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The  American  Connoisseur 


The  art  of  the  Korean  potter 

at  the  Asia  House  Gallery,  New  York 


JOHN  FIGGESS 

THE  latest  in  a  scries  of  exhibitions  to  be  mounted  at  the  Asia 
House  Gallery  'to  further  greater  understanding  and 
mutual  appreciation  between  the  United  States  and  the  peoples 
of  Asia'  in  the  words  of  the  sponsors,  The  Asia  Society  Inc.,  is  an 
exciting  display  of  pots  providing  a  brilliant  documentation  of 
the  major  aspects  of  the  potter's  art  through  fifteen  centuries  of 
Korean  history.  Exciting  is  the  operative  word  here  because 
never  before  has  an  exhibition  of  Korean  ceramics  on  this  scale 
been  attempted  in  the  west.  There  was,  it  is  true,  the  great  ex- 
hibition of  art  assembled  by  the  Korean  Government  and  shown 
in  America  in  T957-58  and  in  Europe  in  1961-62 — an  exhibition 
which  provided  a  breathtaking  introduction  to  Korean  culture. 
But  the  works  of  art  in  that  exhibition  were  drawn  mainly  from 


the  rich  national  collections  of  Korea,  and  the  interested  viewer 
might  well  have  been  forgiven  for  supposing  that  treasures  of 
such  quality  were  beyond  the  reach  of  the  average  collector  in  the 
west.  The  present  exhibition  refutes  such  a  view,  since  all  the 
pieces  displayed — each  of  them  a  superb  example  of  its  kind- 
were  selected  solely  from  several  thousand  specimens  in  museums 
and  private  collections  in  the  United  States  from  Boston  to 
Honolulu.  Moreover,  we  arc  told  that  the  organizers  were  pre- 
cluded by  restrictive  conditions  of  gift  from  borrowing  from 
either  of  the  two  most  important  American  sources  of  Korean 
ceramics,  the  Charles  B.  Hoyt  Collection  in  Boston's  Museum  of 
Fine  Arts  and  the  Freer  Gallery  in  Washington. 

To  confine  a  Korean  exhibition  to  works  of  art  in  the  posses- 


1.  Covered  jar  with  handle.  Height  5?  inches.  Silla  Dynasty  Stoneware,  fifth 
or  sixth  century.  The  striking  simplicity  of  the  form  and  the  economy 
of  decoration  is  typical  of  the  pottery  of  the  Silla  period  which  makes 
a  strong  appeal  to  contemporary  taste.  Mr.  and  Mrs.  Allen  Dale  Keller. 


2.  Sltalloir  howl  on  low  fool  with  a  carved  peony  design  on  the  interior.  Dia- 
meter j\  inches,  early  twelfth  century.  The  sureness  of  the  drawing  is  a 
feature  of  the  decorated  celadons  of  this  period.  Mr.  John  Yeon. 
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3.  Top.  Incense  burner.  Length  6;  inches,  twelfth  century.  The  sloping  sides 
are  ornamented  with  an  impressed  design  of  water  plants  and  swimming 
geese  with  a  floral  scroll  border  above  and  a  'ju-i  head'  border  below.  The 
vessel  is  covered  inside  and  out  with  a  lovely  jade-green  celadon  glaze. 
The  Museum  of  Fine  Arts,  Boston  (gift  of  Mrs.  Albertine  W.  F.  Valentine). 


4.  Above.  Ten-lobed  dish  and  bowl,  diameter  of  dish  6|  inches,  height  of 
bowl  5§  inches,  early  twelfth  century.  One  of  two  matching  pairs.  The 
bluish-green  glaze  and  the  potting  technique  of  these  rare  petal-form 
vessels  recall  the  famous  Ju  ware  of  the  Northern  Sung  Dynasty  of  China. 
Mr.  and  Mrs.  John  D.  Rockefeller  III. 
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5.  Bowl  stand.  Diameter  7}  inches,  early  twelfth 
century.  This  is  a  support  for  a  drinking  howl. 
The  foot  is  low  and  everted ;  the  thin  wide 
flange  resembles  a  flower  head  with  six  overlap- 
ping petals.  Honolulu  Academy  of  Arts  (gift  of 
Mrs.    Robert  P.  Griffing,  Jr.  in  memory  of 


S.  Wine  pourer.  Height  7  inches,  twelfth  century. 
A.  rare  globular  pouring  vessel  on  a  wide  everted 
foot  decorated  under  a  flawless  celadon  glaze 
with  an  incised  design  of  lotus  petals  framing 
leaf  sprays.  The  handle  has  the  form  of  a  lotus 
stem  tied  at  the  top  with  reeds.  Dots  of  under- 
glaze  white  slip  emphasise  details  of  the  design. 
The  Brooklyn  Museum  (gift  of  Mrs.  Darwin  R. 
fames  III). 
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7.  Vase  (maebyong).  Height  16J  inches,  thirteenth 
century.  A  tall  celadon  flower  vase  with  inlaid 
decoration  in  black  and  white  clays  under  the 
transparent  celadon  glaze.  This  effective  method 
of  decoration  was  an  innovation  of  the  potters 
of  the  Koryo  dynasty.  The  Newark  Museum 
(Howard  W.  Hayes  Collection). 


8.  Bowl.  Diameter  7|  inches,  twelfth  century. 
The  hold  decoration  of  floral  sprays  in  black 
and  white  clays  inlaid  under  the  crackled  celadon 
glaze  of  this  blissfully  unpretentious  bowl  strikes 
a  remarkably  'modern'  note.  Mrs.  Uric  Hohart 
Wentworth. 


sion  of  collectors  in  the  United  States  obviously  imposes  certaii  i 
limitations.  Both  Korean  and  Japanese  collections  contain  in 
dividual  masterpieces  of  Korean  pottery  and  porcelain  un  J 
matched  by  anything  in  North  America  (or  indeed  in  Europe!  (: 
Nevertheless,  this  display  makes  it  apparent,  perhaps  for  the  fin  \ 
time,  that  ceramic  objects  of  superb  quality  approaching,  if  no 
in  all  cases  equalling,  those  of  the  National  Collections  of  Kore 
have  been  available  over  the  years  to  the  perceptive  wester 
collector.  This  revelation  can  hardly  fail,  it  seems  to  me,  to  lea 
to  a  new  evaluation  of  Korean  ceramics  which  for  too  long  hav 
been  overshadowed  by  Chinese  pottery  and  porcelain.  I  hav 
myself  long  subscribed  to  the  view  put  forward  by  the  late  W.  E 
Honey  that  the  Korean  wares  at  their  best  are  unsurpassed  by  an 
other  porcelains.  They  are,  as  he  wrote,  not  only  original;  the] 
are  among  the  most  gracious  and  unaffected  pottery  ever  madt 
This  is  not  to  say  that  they  always  measure  up  to  the  technics 
perfection  of  Chinese  ceramics — it  is  rather  the  informality  an< 
unpretentiousness  of  Korean  pots  of  all  ages  that  endear  them,  foj 
example,  to  Japanese  connoisseurs — but  they  breathe  a  specia 
charm  which  eclipses  any  minor  imperfections  of  form  or  glazi 
ing.  In  other  words,  to  judge  the  ceramic  wares  of  Korea  bj 
criteria  determined  solely  on  Chinese  standards  is  to  blind  oud 
selves  to  their  true  nature. 

A  feature  of  the  exhibition  at  the  Asia  House  Gallery  is  that  i  II 
includes  no  less  than  sixteen  thoughtfully  selected  examples  of  the 
unglazcd  pottery  of  the  Silla  period.  This  is  a  high-fired  stone-n 
ware  of  greyish  colour  verging  towards  black  which  was  madd! 
in  large  quantities  at  many  sites  between  the  fifth  and  the  tcntfj 
centuries.  The  decoration,  where  it  occurs,  tends  to  be  restrained 
and  is  most  frequently  incised  into  the  body  in  the  form  o; 
dotted  lines  or  wavy  lines  made  with  a  tool  equipped  with  fork- 
like tines.  The  Silla  wares  have  not  hitherto  received  muclj 
attention  in  the  west  but  they  make  a  heady  appeal  to  con- 
temporary taste  because  of  the  striking  simplicity  of  the  forms  i 
and  the  economy  of  line  in  the  decoration,  and  this  exhibition 
will  serve  the  purpose  of  bringing  them  to  greater  notice. 

The  main  emphasis  of  the  show  at  Asia  House  however  is 
understandably  laid  on  the  beautiful  celadon  wares  made  during 
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>unch  'ong  Stoneware  Wine  bottle,  with  flattened 
e$.  Height  9  inches.  Early  Yi  dynasty,  fifteenth 
,  ltury.  Wine  hottles  of  this  form  arc  often 
n  in  pottery  of  the  Yi  period.  The  humorously 
iwn  fish  is  incised  through  a  white  slip.  The 
nsparent  glaze  is  of  celadon  type.  Honolulu 
adeiny  of  Arts  (gift  of  Lieut. -General  (retd.) 
iver  S.  Picher). 


ie  golden  age  of  Korean  ceramic  production  in  the  eleventh, 
velfth  and  early  thirteenth  centuries.  By  contrast  with  Silla 
Dttery,  the  Koryo  celadons  are  by  now  fairly  well  known  but 
/en  the  best  informed  visitor  is  likely  to  be  stirred  to  renewed 
ithusiasm  by  this  impressive  revelation  of  the  infinite  variety  of 
tapes  and  styles  of  decoration  which  the  Koryo  potters  had  at 
leir  command.  There  are  some  seventy-five  pieces  of  Koryo 
:ladon  on  display  and  every  one  merits  attention.  One  of  the 
ighlights  is  a  pair  of  ten-lobed  dishes  and  bowls  of  petal  form 
donging  to  Mr.  and  Mrs.  John  D.  Rockefeller  III  which  have 
^ver  before  been  shown  publicly.  Thinly  constructed  and  un- 
xorated,  they  are  distinguished  by  a  flawless  bluish-green 
Laze,  both  the  glaze  colour  and  potting  technique  recalling  the 
mous  Chinese  Ju  ware  of  the  Northern  Sung  dynasty.  Another 
utstanding  exhibit  of  a  different  kind,  though  of  such  perfection 
;  to  leave  the  beholder  breathless,  is  a  tall  flower  vase  of  hi^h- 


shouldered  form  (maebyong  in  Korean)  with  an  all-over  design 
of  flowering  lotus,  mallow  and  water  fowl  exquisitely  engraved 
under  the  celadon  glaze.  This  masterpiece,  formerly  in  the  J.  P. 
Morgan  Collection,  is  now  owned  by  the  University  of  Penn- 
sylvania Museum. 

The  Koryo  potters  of  the  latter  part  of  the  twelfth  century 
made  a  unique  technical  contribution  to  ceramic  art  by  inlaying 
with  white  and  black  clays  under  the  transparent  celadon  glaze  to 
produce  subdued  but  pleasingly  contrasted  decoration.  The 
exhibition  includes  a  good  proportion  of  celadon  pieces  decor- 
ated in  this  manner.  It  is  without  doubt  a  most  effective  type  of 
decoration  and  one  that  enables  the  Korean  aestheticism  to  be 
expressed  with  great  freedom  and  cogency.  One  of  the  pieces  on 
exhibit  which  displays  this  technique  at  its  most  effective  is  a 
wide  shallow  bowl  of  the  twelfth  century  ow  ned  by  Mrs.  Eric 
I  [obart  Wentworth.  Dec  orated  inside  and  out  with  sprays  of 
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peonies  and  chrysanthemums  inlaid  in  black  and  white  under  a 
limpid  celadon  glaze,  it  is  blissfully  unpretentious  and  wholly 
satisfying. 

Space  does  not  admit  of  a  detailed  description  of  the  well- 
rounded  selection  of  the  pottery  of  the  Yi  period  which  com- 
pletes this  admirable  exhibition,  but  it  is  reassuring  to  find  that 
these  charming  wares  which  display  to  the  full  the  humour  and 
pathos  of  Korean  art  are  so  well  represented  in  America.  The 
pottery  of  the  Yi  dynasty  has  been  so  much  admired  and  sought 
after  by  generations  of  Japanese  collectors  that  one  had  almost 
despaired  of  seeing  fine  specimens  outside  Japan  or  Korea.  And 
)  et  here  they  are  for  all  to  enjoy  in  the  Asia  House  Gallery. 

Mr.  Robert  P.  Grimng,  Jr.,  Curator  of  the  Honolulu  Academy 
of  Arts,  who  was  wholly  responsible  for  the  choice  of  the  pieces 
displayed  and  also  the  author  of  the  scholarly  catalogue,  deserves 
the  highest  praise  for  this  achievement  which  is  clearly  the  result 
of  much  loving  labour  over  a  period  of  several  years.  It  may  con- 
fidently  be  expected  to  bring  about  a  newly  enhanced  apprecia- 
tion of  Korean  ceramics  in  the  west. 


10.  Left.  Punch'ong  Stoneware  Wine  bottle.  Height  12  inches,  early  Yi 
dynasty,  fifteenth  or  sixteenth  century.  This  wine  bottle  belongs  to  a  group 
known  as  keryong-san  type.  The  design  of  a  swimming  fish  is  painted 
in  iron-brown  on  a  white  slip  under  the  transparent  celadon-type  glaze. 
H.  M.  de  Young  Museum  (Avery  Brundage  Collection). 

11.  Above.  Flower  vase  (maebyong)  with  carved  design  of  flowering  lotus 
mallow  and  aquatic  birds  under  a  brilliant  celadon  glaze.  Height  16  inches, 
twelfth  century.  This  vase,  formerly  in  the  J.  P.  Morgan  Collection, 
must  have  been  one  of  the  first  examples  of  Koryo  celadon  to  appear  in  the 
west.  It  is  illustrated  (as  an  example  of  Chinese  porcelain  of  the  Yuan 
dynasty!)  in  a  catalogue  of  the  Morgan  Collection  published  in  1904. 
University  of  Pennsylvania  Museum. 
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The  'heart'  of  the 
Winston  Collection 
Birmingham,  Michigan 


rHE  Harry  Lewis  and  Lydia  K.  Winston  Collection  of 
twentieth-century  art  at  Birmingham,  Michigan,  with  its 
x  hundred  paintings,  sculptures  and  drawings  ranks  among  the 
world's  more  significant  private  collections.  This  significance  is 
ue  to  the  quality  and  importance  of  its  holdings  of  course,  but 
t  is  also  due  to  the  Winstons'  concept  of  their  collection's  func- 
ion.  A  cultivated  sensibility  and  a  profound  historical  awareness 
lave  combined  to  achieve  a  truly  modern  collection  of  modern 
It.  It  is  this  point  that  should  be  especially  stressed. 

The  traditional  concept  of  an  art  collection,  public  or  private, 
las  been  that  of  an  accumulation  of  objects  uniquely  revealing  a 
imeless  value  called  Beauty  or  even  Deity.  However,  in  our  era 
)f  rapid  change  and  continuous  uncertainty,  a  different  view  has 
•merged,  a  view  which  sees  a  collection  as  less  an  accumulation 
Ian  an  active  force  helping  to  shape  modern  life.  Incidentally, 
he  old  idea,  ever  new,  that  art  is  a  decorative  background  to 
gracious  living  is  not  under  discussion.  For  the  Winstons,  as  with 
ill  serious  collectors,  art  is  a  primary  value  kept  always  in  the 
oreground,  never  in  the  background.  But  now  a  work  of  art  is 
ronceived  not  as  a  splendid  revelation  of  the  absolute  but  as  an 
mergy  within  a  historical  continuum,  a  product  of  but  also  a 
ource  for  change;  and  a  collection  of  such  works  becomes  no 
hfferent  than  the  works  themselves.  In  other  words,  it  functions 
is  part  of  the  continuity  of  life,  as  a  constantly  evolving  product  of 
ife  but  also  as  an  effective  agent  in  that  life's  transformation.  Let 
is  discuss  these  ideas  in  more  detail. 

First,  although  the  Winston  Collection  has  a  supporting  frame- 
work (not  in  the  numerical  sense  but  in  the  omnipresent  aware- 
less  of  structure — as  a  kind  of  'skeleton'  if  you  will)  early 
wentieth-century  Cubism,  with  works  by  the  'old  masters' 
3icasso,  Braquc,  Gris,  Gleizes  and  Metzinger,  its  'muscle'  can  be 
ound  in  the  two  hundred  or  more  works  by  such  Futurist 
irtists  as  Balla,  Severini  and  Boccioni.1  As  is  well  known,  the 
-■uturists  aggressively  advocated  an  optimistic  and  forward  look- 
ng  philosophy  during  the  first  decades  of  our  century.  'A  speed- 
ng  car  ...  is  more  beautiful  than  the  Victory  of  Samothrace' ; 
We  are  on  the  highest  peak  of  the  centuries  .  .  .  why  should  we 
ook  back';  'The  oldest  among  us  are  thirty  .  .  .  when  we  arc 
orty  let  others  younger  and  more  valiant  throw  us  into  the 
xisket  ;  'To  admire  an  old  picture  is  to  pour  our  sensitiveness 
nto  a  funeral  urn'.  These  were  the  jolting  slogans  of  the  Futurists 
ind  in  this  mood  art  was  created  that  fiercely  propagandaised 
he  values  of  dynamic  modernity  and  risk  filled  innovation. 

Naturally,  the  Winstons  have  serious  reservations  regarding 
;uch  an  extreme  point  of  view.  They  continue  to  admire  Rem- 
brandt. Paintings  by  Courbet,  Monet  and  Degas  hang  in  their 
lining  room.  That,  however,  is  not  the  point.  The  point  is  that 
;hey  do  share  the  Futurist  love  for  the  present,  a  love  which  is  at 
:he  same  time  a  conviction  that  the  true  present  is  always  a  leap 
nto  the  future.  Thus  the  Winstons  have  actually  taken  their 


Futurist  holdings  as  a  point  of  departure  for  collecting,  on  an 
international  scale,  the  art  of  today  virtually  as  it  happens:  the 
action  painting  of  Jackson  Pollock  (purchased  before  his  fame) ; 
the  expressionist  visions  of  the  Dane  Asgcr  Jorn;  the  assemblage 
fantasies  of  the  Italian  Enrico  Baj ;  the  metamorphic  creatures  of  the 
French  sculptress  Richier,  etc.,  etc.  To  put  it  another  way,  the 
Winston  Collection  is  as  much  a  process  of  growth  as  it  is  a  body 
of  works,  it  undergoes  a  steady  transformation  as  art  itself  is 
transformed  by  life.  The  Futurists  glorified  change;  the  Win- 
stons respect  change  and  their  collection  develops  accordingly. 

If  Futurism  then  is  the  'muscle',  perhaps  we  might  call  Dada 
the  'intellect'  of  the  collection.2  Not  Dada  as  desperate  nihilism 
but  Duchamp's  Dada  which  throws  open  the  art  object  to  all  the 
hazards  of  speculation  about  the  very  nature  of  art,  which 
suggests,  among  other  things,  that  the  work  of  art  can  be  defined 
by  function  and  context,  which  substitutes  intellect  for  'retinal 


I.  Garden  room  connecting  North  and  South  living  rooms.  Extreme  left, 
Brancusi,  Blonde  Negress.  In  the  glass  case,  Rosso,  Ecce  Puer. 
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caction'.  Or  as  Harold  Rosenberg  evaluates  the  contemporary 
ituation:  'Acquiring  a  work  is  acquiring  a  piece  of  art  history  or 
t  is  acquiring  nothing  (beyond  that  is,  an  object  of  personal  en- 
oyment  in  the  class  of  cat  or  souvenir)'. 

With  a  certain  irony  it  would  seem  that  to  collect  modern  art 
me  must  not  only  look  to  the  future  but  to  the  past  as  well.  It  is 
ilirficult  to  deny  that  art  today  is  far  less  a  tangible  symbol  of  time- 
less value  than  it  is  a  somewhat  disembodied  term  in  a  historical 
cquence  represented  better  in  books  and  articles  than  in  'person', 
rhouirh  the  Winstons  do  not  subscribe  to  such  views  they  are 
jensitive  to  them  and  therefore  they  have  complemented  their 
|rt  with  a  library  and,  even  more  important,  with  archives  care- 
ully  and  systematically  developed.  The  art  object  is  thus  supple- 
ncnted  by  a  context  of  factual  information,  criticism  and  art 


history,  and  is  established  in  a  network  of  biographical,  socio- 
logical and  theoretical  relationships. 

In  this  connection  one  cannot  help  recalling  the  example  of 
Duchamp  who  developed  Valises  (one  of  which  is  in  the  Winston 
Collection)  containing  replicas  of  and  notes  on  his  work,  Valises 
defining  what  he  believed  was  the  modern  work  of  art — in- 
tellectual, serial  and  relativistic.  Now,  over  the  years  the  Win- 
stons have  developed  a  collection,  rewardingly  visual  and 
sensuous  though  it  may  be,  that  is  responsive  to  the  speculative 
and  relational  thinking  of  a  Duchamp.  However,  the  Winstons 
were  not  content  with  what  one  might  call  a  'closed  Valise'  con- 
cept of  collecting. 

Thus  they  have  initiated,  in  co-operation  with  the  University  of 
Michigan,  a  programme  of  informal  discussions  and  seminars 
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5.  Far  left.  Jackson  Pollock.  Moon  Vessel.  1945. 
Signed.  Painting,  oil  on  canvas  34  J      i8!<  inches. 

6.  Left.  Joaquin  Torres  Garcia.  Symmetrical 
Composition.  1931.  Signed  and  dated.  Painting, 
aqueous  paint  on  canvas  48      24^  inches. 

7.  Above.  Giacomo  Balla.  The  Stairway  of 
Farewells.  1908.  Signed.  Painting,  oil,  X  41^ 
inches. 


which  seek  to  bring  together  in  the  environment  of  their  collec- 
tion talented  students  of  the  visual  arts,  music  and  literature.  The 
purposes  are  varied.  For  one  thing  there  is  the  possibility  of  the 
reciprocal  enrichment  of  the  students  and  the  collection  through 
the  development  of  an  expanding  scries  of  relationships.  Re- 
presentatives of  the  various  arts  exchange  ideas,  listen  to  poetry 
and  music  in  the  presence  of  contemporary  painting  and  sculp- 
ture. They  are  influenced  by  such  a  presence  and  in  turn,  through 
insights  born  of  their  youth  and  their  different  special  interests, 
they  influence  not  the  physical  facts  of  the  collection  of  course 
but,  what  is  vital  today,  they  influence  and  through  this  in- 
fluence they  nourish  the  envelope  of  ideas  and  feelings  that 
surround  the  works. 

It  was  Duchamp  again  who  suggested,  at  least  half  seriously, 
that  every  work  of  art  gave  off  an  'aroma':  i.e.  ideas  and  feelings 
as  long  as  it  was  alive.  After  20  or  30  years  according  to  him  the 
aroma  faded  and  the  work  died.  To  be  more  precise  one  might 
say  that,  not  the  aroma  but  our  receptivity  fides  with  the  years. 
It  is  a  receptivity,  however,  that  can  be  rejuvenated  by  subse- 
quent art  (witness  the  rejuvenation  of  Monet's  later  paintings  by 
Abstract  Expressionism)  and  also  by  changing  points  of  view, 
context  and  function.  When  musicians  and  poets,  painters  and 
historians  meet  at  the  Winstons  the  collection  becomes  a  particip- 
ant in  what  one  may  call  a  creative,  open  experience  where  art 
and  life  sustain  each  other  in  mutually  refreshing  dialogue. 

In  fact,  whenever  possible  the  Winstons  seek  to  extend  such  a 
dialogue  beyond  the  limits  of  their  home.  Works  are  continu- 
ously being  loaned  to  museums  for  special  exhibitions.  Currently, 


a  whole  scries  of  travelling  shows  is  being  designed  utilizing 
prints  from  the  Winstons'  extensive  collection  of  contemporary 
graphics.  The  collection  then  is  an  active  one.  It  is  used  and  its  use 
is  a  source  of  ever  renewed  vitality. 

However,  we  have  yet  to  mention  the  real  reason  for  this 
collection's  vigour  and  importance.  We  have  attempted  to 
indicate  its  modernity  in  terms  of  the  'muscle'  and  'mind'  of 
Futurism  and  Dada  respectively  but  we  have  not  even  touched 
upon  the  true  prerequisite  for  greatness  whether  a  collection  be 
modern  or  traditional.  One  can  identify  this  prerequisite  per- 
haps as  'heart',  or  profoundly  personal  commitment,  or  deeply 
felt  vision.  In  any  case  the  Winstons  have  it.  Their  collection  is 
not  impersonal  or  system  bound.  A  'glass'  by  Albers  adjoins  a 
delicate  gouache  by  Chagall;  Dubuffet's  clinker  sculpture  is  not 
far  from  Rosso's  shimmering  wax  Ecce  Pucr  (a  wraith  not  of 
shadows  but  of  sunlight);  Miro's  painting,  dark  and  dreamlike, 
lives  harmoniously  with  Delaunay's  many  coloured,  high-noon 
brilliance;  a  wood  relief  of  classic  restraint  (and  'prehistoric' 
mystery)  by  Torres  Garcia  hangs  close  to  a  violent  and  menacing 
image  by  Alechinsky.  Every  work  in  the  collection  has  been 
personally  selected  by  the  Winstons,  sometimes  after  years  of 
search  and  study.  And  once  selected  it  is  hung  according  to  no 
preconceived  scheme  of  decoration,  chronology  or  movement. 
Instead,  with  all  due  respect  to  the  individual  presence  and  in- 
herent quality  of  each  work,  they  sensitively  and  experimentally 
seek  to  discover  new  qualities  or  reinforce  old  qualities  by  con- 
tinuous rearrangement  based  upon  principles  of  either  similarity 
or  contrast.  In  this  fashion  the  Winstons  maintain  a  lively  re- 
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S.  Above.  Enrico  Baj.  The  Grand  Uniform.  Signed.  Painting,  oil  and  assem- 
blage 51      38  inches. 

Above  right.  Josef  Albers.  Stripes  in  Blue.  c.  1926.  Painting  on  glass 
16;      1 1  !,;  inches. 

to.  Below  right.  Marcel  Duchamp.  Valise  1941-42  and  1952.  16]  14;  4| 
inches. 


lationship  with  their  active  and  growing  collection — a  lively, 
intimate  and  personal  relationship  which  is  the  true  'heart'  of  the 
collection. 

One  can't  help  being  reminded  here  of  Robert  Henri's  gruff 
Dbservation :  'To  have  art .  .  .  will  not  be  to  sit  like  a  pack-rat  on  a 
pile  of  collected  art  of  the  past.  It  will  be  rather  to  build  our  own 
projection  on  the  art  of  the  past .  .  .  and  for  this  constructiveness 
the  artist,  the  man  of  means  and  the  man  in  the  street  should  go 
tiand  in  hand'. 


Since  this  article  was  written  Mr.  Harry  L.  Winston  has  died.  Al- 
fiough  Mrs.  Winston  has  re-married,  and  is  now  Mrs.  Malbin,  the 
:ollection  here  described  is  still  officially  known  as  the  Winston 
Collection. — Editor. 


NOTES 

Umbcrto  Boccioni  (1 882-1910)  is  uniquely  represented  in  the  Winston  Collection 
jy  approximately  190  drawings,  not  to  mention  three  paintings  and  three  sculp- 
ures.  Among  the  latter  is  found  the  famous  I  'nique  Forms  oj  Continuity  in  Space  and 
he  sole  example  of  La  Madre. 

;  The  Dadaists  Duchamp,  Schwitters  and  Picabia  among  others  have  been  collected 
3y  the  Winstons. 
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The  so-called  ex-voto  of 
Hernan  Cortes 


PRISCILLA  E.  MULLER 


DISPROPORTIONATE  interest  has  been  focused  on  the 
pendant  illustrated  (No.  t)  since  its  identification  as  that 
reportedly  donated  to  the  monastery  of  the  Virgin  of  Guadalupe 
in  Extremadura,  Spain,  by  Hernan  Cortes,  the  Spanish  con- 
quistador, in  1 5 2 8 . 1  Although  this  identification  has  not  gone 
unquestioned,2  relevant  material  nullifying  the  jewel's  relation- 
ship with  Cortc's  or  his  time  has  not  been  introduced.  Nor  have 
the  historical  accounts  of  the  donation,  or  the  style  and  technique 
— either  Mexican  or  European — of  a  jewel  of  Cortes's  age  been 
thoughtfully  considered.  Closer  examination  into  the  history  of 
the  ex-voto  and  earlier  sixteenth-century  work  in  gold  establishes 
decisively  the  irrelevance  of  the  Madrid  jewel  in  connection  with 
Cortes,  and  traces  a  more  probable  background  for  the  attribu- 
tion. 


The  earliest  known  report  of  Cortes's  votive  jewel,  by  Fray 
Gabriel  de  Talavera,  did  not  reach  print  until  1597,  a  half-century  I 
after  the  conqueror's  death.3  Telling  of  the  conquistador's  appeal! 
to  the  Virgin  of  Guadalupe  for  aid  during  illness  occasioned  by  aj 
scorpion's  sting,  and  of  his  consequent  donation  to  Her  shrine 
in  Guadalupe  in  thanks  for  his  recovery,  Talavera  described  the! 
ex-voto :  a  gold  scorpion  set  with  and  enclosing  the  very 
escorpion*  (engaste  de  otro  verdadero  que  encicrra)  which  had  bitten 
Cortc's.  He  continues:  '.  .  .  the  famous  captain,  most  thankful  for 
this  (act  of)  grace,  came  from  the  most  remote  part  of  the  Indies 
to  this  holy  house  in  1528,  bringing  this  gold  scorpion  containing 
within  that  which  had  nipped  him.  This  setting  and  piece  is  of 
great  value,  and  of  marvelous  workmanship,  in  which  the  Indians 
excelled.' 


I.  Jewelled  and  enamelled  gold  lizard  pendant.  (Madrid,  Instituto  de  Valencia  de  Don  Juan).  Recto:  translucent  green  enamel  scales  outlined  with  opaque 
black  enamel;  emeralds;  ruby  collar  and  eyes.  Verso:  opaque  white  champleve  enamel;  pendent  pearls  set  in  gold  fleurettes  enamelled  translucent  red. 
Spanish,  late  sixteenth  century.  Photograph:  The  Hispanic  Society  of  America. 
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Yet  no  account  contemporary  with  Cortes  mentioned  the 
olden  scorpion,  though  descriptions  of  gold  work  amassed  by  the 
onqucrors  of  the  New  World  and  of  native  mctalsmiths'  tech- 
icpies  were  not  few.  Cast  fish  with  scales  of  silver  or  gold,  a 
.irrot  with  movable  tongue,  an  apple-eating  monkey  with 
iead  and  limbs  that  moved  were  among  goldsmiths'  offerings 
een  by  Lopez  de  Gomara  in  Mexican  markets.5  This  chronicler 
if  the  years  from  the  conquest  to  1551  recounted  native  crafts- 
nen's  proficiencies  in  setting  and  working  emeralds,11  turquoises 
nd  other  stones,  and  in  piercing  pearls,  though  the  latter  was  not 
lone  'as  (well  as)  in  Spain'.  Lopez  de  Gomara  said  further  of  these 
(tnctalworkers,  'They  enamel  also',  though  the  absence  of  enamel 
n  pre-Columbian  gold  known  and  /or  documented  suggests  that 
namelling  was  an  innovation  introduced  by  Europeans.  Joyas 
neen  in  the  monton,  or  heap,  of  treasures  assembled  by  Cortes  in 
javment  of  the  King's  share,  or  the  Royal  Fifth,  itemized  by 
_,6pez  de  Gomara  included  jewelled  gold  collars,  small  gold 
luggets,  a  bracelet,  a  sceptre;  incomparable  fish,  ducks,  birds  and 
■mail  snails  unknown  in  Europe;  and  serpents  and  other  animals 
duplicating  nature  in  hollow,  cast  gold  and  silver,  in  precious 
,;tones  and  feather  work. 

Post-Conquest  Indian  metalsmithing  techniques  observed  in 
Mexico  were  soon  related  by  Fray  Bernardo  de  Sahagiin.7  In 
describing  the  modelling  of  a  turtle,  a  feathered  and  winged  bird, 
14  fish,  or  a  lizard  to  be  cast,  Sahagun  stressed  the  importance  of 
retaining  life-like  adherence  to  nature.  Additionally,  Sahagun 
:distinguished  between  the  lost-wax  casting  methods  of  the 
Indians  on  the  Spaniards'  arrival  and  later  practices;  whereas 
native  craftsmen  'once  used  gold  alone',  they  'now  use  only 
Bsilver  for  jewels,  since  gold  has  too  excessive  a  value  .  And, 
though  they  had  earlier  carefully  carved  and  finished  the  firm 
d  carbon  and  clay  model,  or  core,  to  be  cast,  fitting  closely  to  it  with 
a  thin,  pointed  wood  tool  (brizna)  a  spiderweb-thin  skin  of  wax 
I  to  be  replaced  by  the  gold  in  casting,  they  soon  simplified  the 
process.  Thenceforth,  only  the  wax  surface,  which  'lends  itself 
better  than  clay  to  be  worked  and  modelled  with  drawing',  con- 
cerned the  craftsman.  Thus  the  crisp  exterior  and  well-defined 
interior  of  thinly  cast  but  definitively  shaped  pieces  of  regular 
thickness  initially  prized  by  the  Spaniards  yielded  during 
Sahagun's  stay  to  a  casting  irregular  in  thickness  with  innards 
broadly  formed,  its  exterior  solely  a  surface  indication  of  the 
model. 8 

Not  all  Mexican  goldwork  was  lost  or  destroyed  during  the 
sixteenth  century,  though  economic  need  for  the  metal  rapidly 
subordinated  the  curiosity  interest  of  Renaissance  Europeans  in 
such  pieces  and  their  chance  for  survival  was  slim.  Of  smaller  gold 
objects  known  during  the  century,  a  subject  close  to  the  Cortes 
escorpion,  a  crayfish  of  Indian  gold,  was  inventoried  in  Spain  in 
1535  (nil  lagustin  (sic)  de  oro  de  las  Indias)  and  again  in  1602  (mm 
langosta  de  oro  bajo).9  Examples  uncovered  more  recently  illustrate 
the  types  and  techniques  found  so  intriguing  by  Cortes  and  his 
contemporaries.  Such  is  the  cast  gold  crayfish — or  perhaps 
scorpion — of  Aztec  Conquest-period  manufacture  seen  in  No. 
2. 10  A  clearly  identifiable  scorpion  of  Aztec  design  (No.  3)" 
establishes  the  insect's  outlines  familiar  to  Indian  artisans. 

The  lizard  of  the  Madrid  pendant  (No.  1)  is  not  therefore  the 
scorpion  familiar  to  Aztecs.  Nor  is  it  of  the  Indian  workmanship 
described  by  the  early  chroniclers,  which  Talavera  presumably 
recognized  and  considered  so  'marvelous'.  Nor  can  it  have 
exposed  to  his  view,  in  relicpiary-like  fashion,  the  poisonous 
scorpion's  corpse. 

Cortes  did,  however,  write  from  New  Spain  in  1520  of  the 
images,  crucifixes,  medallions,  carved  jewels  and  necklaces  and 
many  other  ornaments  owned  by  the  Spaniards  which  he  per- 


2.  Ciist  gold  pendant,  a  crayfish  (?).  (New  York,  Museum  of  the  American 
Indian,  Heye  Foundation).  Mexican  (District  of  Mexico),  circa  1500. 
Photograph  by  courtesy  of  the  Museum  of  the  American  Indian,  Heye 
Foundation. 

suaded  Montezuma  to  have  his  workers  copy  in  gold.12  And 
Bcrnal  Diaz  del  Castillo  told  of  the  many  conquering  captains 
who  ordered  fanfarronas,  or  bulky  golden  chains,  to  be  made  by 
the  great  Montezuma's  goldsmiths,  continuing,  'Cortes,  too, 
ordered  many  jewels  to  be  made  ...  of  a  great  diversity  of 
patterns  (which)  were  openly  in  circulation'.13  Gold  lizards — one 
winged,  another  with  a  golden  chain — appeared  in  two  lists  of 
gold,  silver  and  jewels  shipped  to  Spain  by  Cortes;  though  other 
pieces  itemized,  including  an  alacrdn,  were  specified  as  having 
stones  set  into  the  gold,  no  enamel  is  mentioned.11 

Stylistically  also,  rationalization  of  the  Madrid  jewel  as  perhaps 
commissioned  by  Cortes  in  Mexico  or  on  his  return  to  Spain  in 
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A.  r   A.  S.   S,  r. 


3.  Aztec  scorpion,  drawing  from  a  stone  relief  in  the  Uhde  Collection,  Museum 
fiir  Volkerkunde,  Berlin.  Photograph  after  Seler,  see  note  II. 


1528, 10  must  be  rejected.  Enamelled  gold  animal  pendants  in- 
ventoried in  Spain  during  Cortes's  lifetime  reflect  rather  the  late 
Gothic  mode  preferred  in  the  Peninsula  well  into  the  sixteenth 
century;16  it  was  not  until  a  decade  or  so  after  Cortes's  death  in 
1547  that  jewelled  pendants  of  the  lizard  type  posthumously 
associated  with  him  achieved  popularity.  Indeed,  jewels'  of  the 
character  and  form  seen  in  No.  2  were  well  outside  Renaissance 
taste.  While  the  master  Renaissance  goldsmith,  Cellini,  recalled 
toying  with  a  scorpion  in  his  childhood,  commemorating  the 
incident  in  precious  metals  was  clearly  outside  his  realm  of 
thought.1'  Travellers  to  Spain  and  to  the  internationally  mobile 
court  of  the  Emperor  Charles  V  were  nevertheless  not  unimpress- 
ed with  New  World  craftsmanship  in  gold.  One  visitor  to  the 
Court  of  Brussels,  the  artist  Diirer,  son  of  a  Nuremberg  gold- 
smith, recorded  his  admiration  on  seeing  the  'wunderliche' 
artistic  things  brought  from  the  new,  golden  land,  the  products  of 
the  subtle  ingeniousness  of  so  exotic  and  unfamiliar  a  people.18 

That  pendants  of  the  ex-voto  type  were  widespread  only  after 
the  period  of  Cortes  is  substantiated  in  viewing  examination 
books  of  designs  drawn  by  aspirants  to  the  Barcelona  goldsmiths' 
guild,  where  drawings  for  such  pendants — admittedly  by  novice 
metalworkers  rarely  innovators — do  not  appear  before  15.S4  and 
cannot  be  considered  common  until  the  years  from  1590  to 
1610.19  Outside  Spain,  published  designs  by  Hornick  (1562)  and 
Collaert  ( 1 5  8 1 )  recorded  an  accepted  taste  for  fantastic  monster 
pendants.  Extra-Peninsular  preferences  are,  however,  more 
directly  derived  from  the  Renaissance  grotesque,  often  uniting 
human  and  animal  elements;  whereas  in  Spain  the  animal  alone, 
rendered  with  a  maximum  degree  of  inherent  naturalism,  took 
precedence. 

During  the  eighteenth  century,  a  modified  description  of  the 
Cortes-associated  ex-voto  emerged  from  Guadalupe.  In  1743, 
Fray  Francisco  de  San  Joseph  noted  among  the  rich  Cortes  gifts  to 
the  monastery  the  gold  scorpion,  simply  as  ornamented  with 


emeralds  and  other  precious  stones,  and  containing  the  small] 
venomous  animalillo.20  An  illustrated  inventory  of  the  Guadalupe 
treasures  compiled  between  1777  and  1783  referred  to  and  enlarg- 
ed upon  the  San  Joseph  entry,  describing  the  gold  jewel  as  'with 
some  enamel  in  green  and  other  colours',  forty-three  very  clear 
large  and  beautiful  emeralds  wondrously  worked — one  emerald 
in  the  spine  lacking — and  four  pearls,  two  pendent  and  two  held 
in  the  insect's  claws  (No.  4). 21  Thus,  not  until  two  and  a  hair 
centuries  subsequent  to  Cortes's  donation  was  the  jewel  which  he 
reputedly  gave  first  recorded  pictorially.  While  pointed  stones 
of  head  and  neck  may  have  suggested  the  venomous  terminal 
sting  of  the  scorpion,  the  wings  and  bird-like  talons  cannot  re- 
present the  animalillo 's  legs  and  pinchers;  no  understanding  of  the 
scorpion  is  indicated.  The  jewel  drawn  circa  1780  is  not  of  Indian  I 
workmanship  and  thus  cannot  be  that  known  in  1597  to  Talavera.l  I 
It  is  obviously  111  no  wa\  rehired  to  the  extant  lizard  pendant  in 
Madrid  (No.  1). 

A  close  comparison  to  the  inventory  jewel  may  be  studied  in  a 
later  sixteenth-century  'dragon'  pendant  in  the  Wernher  Col- 
lection at  Luton  Hoo  (No.  5),  though  the  Luton  Hoo  jewel  lacks 
the  wing  emeralds  (present  in  a  similar  pendant  in  the  Victoria,  j 
and  Albert  Museum,  London,  No.  M536-1910),  and  substitutes  a | 
truncated  cornucopia  terminal  for  a  gracefully  turned  pointed  I 
tail.22  The  pointed-emerald  head,  bulging  eyes,  stone-grasping 
talons  (now  empty  as  is  the  central  cavity),  and  translucent { 
enamels  in  blue,  green,  yellow  and  red  nevertheless  recall  the  I 
inventory  description;  forty-three  emeralds  were  not  however  an  II 
element  in  its  design.  This  type  of  later  sixteenth-century  I 
enamelled  dragon  pendant,  illustrated  in  Nos.  4  and  5,  would  I 
have  been  prodigiously  precocious  at  the  time  of  Cortes's  visit  to  I 
Guadalupe  in  1528. 

Assuming  yet  some  truth  in  Talavera's  report  of  the  Cortes  I 
visit  to  Guadalupe  and  the  reason  for  it — Cortes  did  return  to 
Spain  in  1528  for  a  magnificent  reception  by  Charles  V  at  Toledo, 
leaving  for  New  Spain  again  in  1530 — one  may  propose  that  the 
offering  to  the  Virgin's  shrine  was  perhaps  a  scorpion  of  Indian 
gold  and  workmanship  akin  to  that  in  No.  2 ;  that,  as  was  the  case 
with  most  similar  pieces  during  the  sixteenth  centurv,  the  jewel 
was  soon  smelted  to  elicit  its  gold  content;  and  that  it  was  re- 
placed, during  the  tw  o  intervening  centuries  prior  to  the  inven- 
tory and  its  drawing,  by  a  later  sixteenth-century  pendant.  But 
the  fact  remains  that  neither  the  jewel  known  at  Guadalupe  dur- 
ing the  eighteenth  century  nor  the  so-called  Cortes  ex-voto  now 
in  Madrid  is  to  be  considered  the  jew  el  which  Cortes,  according 
to  a  posthumous  account,  selected  to  render  gratitude  to  his 
Virgin. 

Hinted  at  in  the  foregoing  is  an  implied  question  which  I  plan 
to  consider  elsewhere:  i.e.,  to  what  extent  is  it  possible  that  mid- 
and  later-sixteenth  century  fmtastic  animal  jewels  indicate  a 
response  on  the  part  of  Europeans  to  the  impact  of  the  many 
reports  and  descriptions  of  astonishing  New'  World  goldwork 
seen  soon  after  the  Conquest  not  only  in  Spain  but  also  at  Rome, 
in  France  and  in  the  Low  lands? 


NOTES 

1  A.  de  Valle-Arizpe,  Notas  deplaterta,  Mexico,  1 941,  p.  107  and  pi.  11. 

2  See:  F.  Gomez  de  Orozco,  'jEl  exvoto  de  Don  Hernando  Cortes?',  Anales  del 
Institute  de  Investigaciones  Esteticas,  Mexico,  1942,  pp.  51-54,  denying  the  Cortes 
association  on  the  basis  of  discrepancies  with  eighteenth-century  descriptions  and 
its  markedly  European  appearance;  D.  Angulo  Iniguez,  El  Gotico  y  el  Renacitnicnto 
en  Lis  Antillas,  Sevilla,  1947,  p.  55,  adding  that  the  origin  for  the  attributed  relation- 
ship was  unknown  to  M.  Gomez-Moreno,  then  director  of  the  Instituto  de 
Valencia  de  Don  Juan;  E.  W.  Palm,  'Renaissance  Secular  Jewelry  in  the  Cathedral 
at  Ciudad  Trujillo',  The  Burlington  Magazine,  October  1951,  p.  317,  noting  the 
identification  with  Cortes  as  erroneous.  The  jewel  has  nevertheless  again  been  so 
identified  in  M.  L.  Davis  and  ( ;.  Pack,  Mexican  Jewelry,  Austin,  1963,  pi.  22. 
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y  Fray  Gabriel  dc  Talavcra,  Historic  de  Nuestra  Seiiora  de  Guadalupe,  Toledo,  1597, 
fol.  178. 

\  It  should  be  noted  that  the  word  alacrdn,  since  used  interchangeably  with  escorpion 
in  referring  to  the  Cortes  incident,  may  refer  not  only  to  spider  but  to  lizard  as  well 
bs  scorpion  (cf.  Gomez  de  Orozco,  op.  cit.,  p.  53). 

}  F.  Lopez  de  Gomara,  Primera  y  segunda  pane  de  la  historia  general  de  las  Indias, 
(Medina  del  Campo,  1 553,  part  II,  fols.  xxiiii,  xlvii,  and  liiii  verso. 

I  The  'emeralds'  familiar  to  the  conquistadors  were  rather  a  superior  jade;  true 
emeralds  were  not  found  in  the  area  (see  M.  Toussaint,  'El  criterio  artistico  de 
Hern.in  Cortes',  Estudios  americanos,  I,  num.  1,  September  1948,  pp.  91  and  93). 

p  In  Valle-Arizpe,  op.  cit.,  pp.  33-42;  pertinent  chapters  from  an  English  translation 
py  A.J.  O.  Anderson  and  C.  E.  Dibble  are  appended  to  A.  Emmerich,  Sweat  of  the 
Sunand  Tears  of  the  Moon,  Seattle,  1965,  pp.  177-183. 

*  It  is  interesting  to  note  that  one  contemporary  stated  with  respect  to  Indian  gold- 
smiths' work:  'neither  do  they  make  use  of  wax  .  .  .  which  they  have  only  learned 
■to  use  since  our  arrival'  (in  P.  Martyr  d'Anghera,  De  Orbo  Novo  (MacNutt  trans.), 
New  York  and  London,  1912,  p.  205;  he  perhaps  misunderstood  the  technical 
modifications  noted  by  Sahagun).  Cortes  wrote  simply,  'nor  can  I  understand  what 
(instrument  could  have  been  used  for  fashioning  the  jewels'  (Hernando  Cortes,  Five 
.Letters,  1519-1526(3.  Bayard  Morris  trans.),  New  York,  1962,  p.  64). 
9  'Documentos,  medallas  y  piedras  grabadas  que  la  Marquesa  del  Cenete  lego  .  .  . 
a  D.  Diego  Hurtado  de  Mendoza',  Revista  de  archivos,  bibliotecas,  y  museos,  1902, 
VII,  p.  314,  and,  'Inventarios  reales  .  .  .  Felipe  II',  Archivo  documental  espanol,  X, 
Madrid,  1956-1959,  v.  1,  p.  349,  no.  2642. 

I10  Dr.  F.  [.  Dockstader,  Director  of  the  Museum  of  the  American  Indian,  New 
.York,  has  kindly  brought  the  piece  illustrated  to  my  attention  and  provided  the 
photograph  used  in  No.  2;  see  also  Emmerich,  op.  cit.,  Fig.  124. 

II  From  E.  Seler,  'Altmexikanische  Studien  II".  I  eroffentlichungen  ausdem  Koniglichen 
\Museum  fiir  Volkerkunde,  Berlin,  1899,  Bd.  VI-  2  4  heft,  p.  m.  See  also  E.  Seler, 

Codex  Vaticanus  no.  3771,  Berlin,  1902,  II,  plates  90  and  95.  P.  Martyr  (0/1.  cit.,  p. 
206)  notes  one  eyewitness  who  saw  the  Aztec  pictograph  'books'  as  'collections  of 
i  designs'  kept  by  jewellers  'to  copy  in  making  ornaments'. 
12  Cortes,  op.  cit.,  p.  84. 

113  Bernal  Diaz  del  Castillo,  The  Discovery  and  Conquest  of  Mexico  (A.  P.  Maudsley 
trans.),  New  York,  1956,  p.  250. 

1 14  M.  Cuevas,  Cartas  y  otros  documentos  de  Herndn  Cortes,  Sevilla,  191 5,  pp.  22  and  2  4 
[(1526);  and  Coleccion  de  documentos  im'ditos  .  .  .  America  y  Oceania,  Madrid,  1869, 

XII,  p.  344  (n.  d.). 

15  M.  Toussaint,  op.  cit.,  p.  91  • 

16  Cf.  'Documentos  .  .  .  Mendoza',  art.  cit..  pp.  311  if.;  included  in  this  July,  1535, 


inventory  are  weasels,  a  sheep,  swans,  hares,  etc.,  in  white-enamelled  gold,  a  pearl- 
bodied  dragon  with  fish-like  head,  tail  and  limbs  of  hammered  gold,  and,  separately, 
as  ot  Indian  workmanship,  idols,  a  pomo  de  oro,  heads,  and  various  small  animals; 
doubtlessly  also  of  a  late-medieval  character  were  the  silver  lizard  with  green 
enamels  inventoried  in  1 5 17  among  the  possessions  of  Catherine  of  Navarre  (J.  de 
Laprade,  'Un  inventaire  des  joyaux  dc  la  Reine  Catherine  de  Navarre',  Gazette  des 
Beaux-Arts,  May-June  1962,  v.  59,  p.  285)  and  the  small  gold  dragon  enamelled 
green  and  red  given  by  Charles  V  to  Isabella  of  Portugal  in  1526  (R.  Beer,  Acten, 
regesten  und  inventare  aus  dem  Archivo  General  zu  Simancas',  Jahrbuch  del 
Kunsthistorischen  Sammlungen  des  allerhochsten  Kaiserhauses,  Vienna,  1891,  XII,  p. 
CXXXII). 

17  The  Life  oj  Benvenuto  Cellini  {].  A.  Symonds  trans.),  London,  i960,  pp.  5-6  (Book 
I,  chap.  4). 

1H  Diirer,  in  his  diary  entry  for  August  27,  1520:  'Dann  ich  hab  darin  gesehen 
wunderliche  kunstliche  ding  und  hab  mich  verwundert  du  subtilen  jngenia  du 
menschen  jn  fremden  landan'  (H.  Rupprich,  Diirer  schriftlichen  Nachlass,  Berlin, 
1956,  p.  155);  see  also  G.  Contarini,  'Relacion  de  su  estancia  en  Espana',  in  Viajes  de 
extranjeros  por  Espaha  y  Portugal,  Madrid,  1952,  p.  904. 

111  Cf.  the Llbres  de  Passanties  (Barcelona,  Museo  Historico),  Vol.  II;  a  winged  griffon 
rampant  with  four  pendent  pearls  dated  1554  (fol.  175),  an  eagle  pendant  dated 
1 561  (fol.  201,  reproduced  in  Baron  C.  Davillier,  Recherches  sur  Vorfevrerie  en 
Espagne,  Paris,  1879,  p.  220,  fig.  30)  and  fish  pendants  dated  1586  and  1588  (fols. 
278,^28431^  287). 

20  Fray  Francisco  de  San  Joseph,  Historia  universal  de  N.™  Seiiora  de  Guadalupe, 
Madrid,  1743,  p.  144. 

21  I  am  thankful  to  Fray  Arturo  Alvarez  of  the  Real  Monasterio  de  Guadalupe  for 
the  illustration  used  in  No.  4.  Cf.  also  V.  Barrantes,  'Eljoyel  de  Nuestra  Senora 
de  Guadalupe',  La  ilustracidn  espahola  y  americana,  8  jumo  1896,  pp.  334-338.  A. 
Rodriguez-Moriino  reports  a  related  manuscript  sold  several  years  ago  in  Madrid 
by  L.  Bardon-Lopez  who  has  provided  the  title:  Memorial  de joyas  y  alajas  que  este 
aho  de  i/6g  estan  existentes  en  el  joyel  del  Camarin  Sanctuario  Sachristia,  Capilla  maior 
.  .  .  de  este  Templo  de  Ntra,  Sra,  Sta,  Maria  de  Guadalupe  .  .  .  Siendo  Sacristan  maior  el 
R.  P.  F.  Diego  de  San  Joseph,  in  folio,  aged  leather,  two  preliminary  leaves,  title 
page,  and  54  leaves. 

22  A  mermaid  pendant  design  dated  1 591  (Llbres  de  Passanties,  op.  cit.,  fol.  313)  with 
tail  turned  aside  recalls  that  feature  of  the  Guadalupe  inventory  drawing  as  well  as 
that  of  a  mermaid  pendant  of  extra-Peninsular  origin  in  the  Waddesdon  Bequest, 
British  Museum  (see  Joan  Evans,  A  History  of  Jewellery,  1 100-1870,  London,  1953. 
pi.  74c);  the  British  Museum  pendant  incorporates  an  intricate  terminal  pattern 
not  unlike  that  of  the  Spanish  dragon  pendant  at  Luton  Hoo  seen  in  No.  5. 


4.  Above  left.  The  ex-voto  of  Herndn  Cortes  as  inventoried  circa  1780.  (Guadalupe,  Archivo  del  monasterio,  Inventario  de  joyas  de  la  Virgen  de  Guadalupe,  sig. 
mod.:  cod.  84,  f.  27).  Photograph:  Guadalupe,  Monasterio. 

5.  Above  right.  Jewelled  and  enamelled  dragon  pendant  (Luton  Hoo,  the  Wernher  Collection).  Spanish,  late  sixteenth  century.  Photograph  by  courtesy  of 
the  Wernher  Collection. 
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Sundials  at  the  Metropolitan  Museum 

A SMALL,  but  highly  interesting  exhibition 
of  sundials  was  seen  through  mid-January 
at  The  Metropolitan  Museum  of  Art.  This  was 
die  second  in  a  series  of  shows  which  will 
dramatize  materials  from  the  museum's  vast 
collections  which  are  seen  rarely.  All  ot  the  sun- 
dials were  European  dating  from  the  seventeenth 
and  eighteenth  centuries  and  they  appear  as 
highly  sophisticated  art  objects  as  well  as  accurate 
scientific  instruments.  The  exhibition  was  ar- 
ranged by  Miss  Clare  Vincent  who  is  the  Assist- 
ant Curator  ot  Western  European  Arts.  She  and 
Bruce  Chandler,  Assistant  Professor  of  Mathe- 
matics, New  York  University,  co-authored  a 
highly  informative  article  to  the  museum's 
Bulletin  for  December,  1967,  entitled  "A  Sure 
Reckoning:  Sundials  of  the  17th  and  18th 
Centuries'. 

Historically,  man  applied  his  earliest  under- 
standing of  the  passage  of  the  sun  across  the  sky 
in  the  construction  of  sundials.  During  the 
Renaissance  the  making  of  sundials,  considered  a 
branch  ot  mathematics,  was  practised  by  a  small 
number  ot  guilds.  During  the  seventeenth  cen- 
tury the  sundial  became  less  important  because 
of  the  development  of  the  clock.  However,  its 


1.  Portable  diptych  sundial,  Paul  Reinman  (or  Reinmann),  Nuremberg,  1602,  ivory.  The  Metropolitan 
Museum  of  Art,  Gift  of  Mrs.  Stephen  D.  Tucker. 

2.  Portable  sundial  and  moondial,  probably  by  Johann  Martin,  Augsburg,  c.  1700,  brass.  The 
Metropolitan  Museum  of  Art,  Gift  of  Mrs.  Stephen  D.  Tucker. 


}.  Portable  equatorial  sundial,  signed  'Ludwig',  Dresden,  c.  1735,  brass  with  silver  fittings.  The  Metropolitan  Museum  of  Art,  Gift  of  Mrs.  Stephen 
D.  Tucker. 

4.  Portable  cube  sundial  consisting  of  four  vertical  and  one  horizontal  dials,  Nuremberg,  early  nineteenth  century,  wood  with  paper  facing.  The 

Metropolitan  Museum  of  Art,  Gift  of  Mrs.  Stephen  D.  Tucker. 
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5.  Incense  burner,  Sung  (ioth  -  13th  century), 
porcelain,  Ch'ing-pai  ware.  The  Avery  Brundage 
Collection. 

6.  Fish  jar,  Ming  (Chia  Ching  period:  1522-1566), 
porcelain.  The  Avery  Brundage  Collection. 

7.  Tiger  pendant,  Shang  or  Early  Western  Chou 
(I3th-I0th  century  B.C.),  jade.  The  Arery  Brun- 
dage Collection. 

8.  Kuan  Yin,  Yuan  or  Early  Ming  (14th  century), 
Gilt  bronze.  The  Avery  Brundage  Collection. 


use  continued  during  the  eighteenth  century  and 
was  finally  outmoded  during  the  nineteenth 
century  when  the  mass  production  of  mechanical 
clocks  began. 

It  is  interesting  that  sundials  took  on  national 
characteristics  and  can  be  grouped  aesthetically. 
English  dials  are  characterized  by  an  expert 
calibration  and  neatness  which  is  quite  different 
from  the  very  elaborate  decoration  ot  German 
dials.  The  French  preferred  portable  horizontal 
types  which  were  not  adopted  by  other  Contin- 
ental makers.  One  of  the  earliest  dials  in  the  ex- 
hibition was  made  in  Nuremberg  in  1602  by 
Paul  Reinman  (or  Reinmann).  It  is  a  portable 
ivory  diptych  which  is  engraved  with  scenes 
of  courtly  life.  Nuremberg  was  one  of  the  chief 
centres  for  the  construction  of  scientific  instru- 
ments during  the  sixteenth  and  early  seventeenth 
centuries. 

By  the  eighteenth  century,  accuracy  was  an 
ever-increasing  concern  of  the  dial  makers.  A 
portable  equatorial  or  equinoctical  dial  develop- 
ed in  Augsburg  at  the  turn  of  the  century  was 


one  of  the  most  refined  types.  There  is  a  superb 
example  at  the  Metropolitan  by  Johann  Wille- 
brand  which  Miss  Vincent  considers  to  be  one  ot 
the  finest  sundials  in  the  collection.  Probably  the 
most  curious  are  the  portable  wooden  cube  dials 
with  paper  facing  which  were  made  in  Nurem- 
berg in  the  early  nineteenth  century.  These  are 
often  more  decorative  than  serious  and  consist  of 
four  vertical  and  one  horizontal  sundials. 

This  exhibition  was  further  enriched  by  the 
inclusion  of  a  number  of  books  on  dials  from  the 
museum's  permanent  collection.  Shown  were 
an  edition  of  Sebastian  Minister's  Horologio- 
graphia  (1513)  and  several  eighteenth-century 
volumes  which  provide  technical  information  on 
the  manutacture  ot  sundials. 

Chinese  Art  from  the  Avery  Brundage 
Collection 

FROM  mid-January  until  early  March  a  group 
of  117  of  the  greatest  Chinese  objects  from  the 
collection  ot  Mr.  Avery  Brundage  were  shown 
at  Asia  House  Galleries  in  New  York  City.  These 
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9.  Master  of  the  Amsterdam  Cabinet.  Bearded  Man  with  a  Blank  Shield.       10.  Jean   A.  D.  Ingres.   The    Guillon-Lethiere  Family,   1815.  Graphite 
German,  last  quarter  of  the  15th  century,  Drypoint.  Museum  of  Fine  Arts,      drawing.  Museum  of  Fine  Arts,  Boston,  Maria  Antoinette  Evans  Fund. 
Boston,  Katherine  Eliot  Bullard  Fund. 


objects  are  on  loan  from  the  dc  Young  Museum 
in  San  Francisco,  California,  as  this  museum  was 
the  recipient  of  the  vast  and  superb  Brundage 
collection.  Probably  about  half  or  3,500  items  in 
this  collection  are  Chinese,  the  others  ranging  in 
locale  from  Europe,  Africa,  South  America  and 
the  whole  of  Asia.  In  contrast  to  a  specialization 
which  has  often  resulted  in  some  of  the  other 
collections,  Mr.  Brundage  has  explored  nearly 
every  aspect  of  Chinese  art. 

It  is  interesting  to  note  that  Mr.  Rcne-Yvon 
Lefebure  d'Argence,  who  is  Director  of  the 
Avery  Brundage  Foundation,  chose  the  objects 
m  the  present  show  in  a  kind  of  proportion  to  the 
number  in  the  total  collection.  Thus,  ceramics 
form  the  largest  category  with  jades  and  bronzes 
being  the  next  two  most  important  groups  by 
number.  The  fourth  group  contains  a  kind  of 
miscellaneous  selection  of  media  and  it  includes 
lacquer,  cloisonne,  enamels,  rhinoceros  horn 
carvings,  tortoiseshell,  glass,  cloth,  gold,  silver 
and  precious  and  semi-precious  stones.  The  fifth 
and  least  developed  area  of  the  Brundage  col- 
lection is  paintings,  for  Mr.  Brundage  has  been 
interested  in  them  for  only  several  years.  In  his 


collecting  to  date,  Mr.  Brundage  has  shown  a 
preference  for  the  Southern  School  of  Chinese 
painting. 

The  quality  achieved  by  this  proportional  ap- 
proach as  w  ell  as  keen  aesthetic  judgments  make 
this  one  of  the  finest  exhibitions  of  Chinese  art 
which  will  be  seen  in  New  York  City  for  many 
years  to  come.  The  show  will  travel  extensively 
during  1968  and  will  return  to  its  San  Francisco 
home  in  January  of  1969.  It  will  be  seen  at 
1  )etroit  Institute  of  Arts,  March  26-May  7,  1968; 
The  Art  Institute  of  Chicago,June5-July7, 1968; 
Honolulu  Academy  of  Arts,  August  i-Septem- 
ber  i  s,  [968;  Seattle  Art  Museum,  October  15- 
December  1,  1968;  and  Portland  Art  Museum, 
December  12-December  27,  1968.  A  beautiful 
and  scholarly  catalogue  with  each  entry  pictured 
accompanies  the  exhibition. 

Henry  Preston  Rossiter  Honoured  by 
Boston  Museum 

MR.  HENRY  PRESTON  ROSSITER  retired  in 
June  1967  as  Curator  of  the  Department  of 
Prints  and  Drawings  at  the  Museum  of  Fine  Arts, 
Boston.  Thus,  Mr.  Rossiter  brought  to  a  conclu- 


sion a  service  of  44  years  at  the  museum.  A 
special  exhibition  was  staged  from  early  Decem- 
ber, 1967,  until  the  end  of  February,  1968,  to 
honour  Mr.  Rossiter  and  to  show  the  most  signi- 
ficant acquisitions  which  he  made  over  a  long 
and  distinguished  career,  160  prints,  drawings, 
and  illustrated  books  were  chosen  for  this 
occasion. 

The  universality  of  this  distinguished  curator 
was  shown  in  the  range  of  objects  on  view.  A 
book  illustrated  by  the  'Master  of  the  Boccaccio 
Illustrations'  dated  1476  was  the  first  with  cop- 
per engravings  and  this  is  the  only  copy  known 
in  which  the  engravings  were  hand  coloured. 
This  book  was  made  to  look  as  if  it  contained 
painted  miniatures — a  hold-over  from  an  earlier 
tradition.  A  rare  playing  card  ot  the  'Queen  ot 
Stags'  dating  from  before  1446  as  well  as  devo- 
tional prints  which  pious  pilgrims  brought  home 
from  holy  spots  both  illustrate  early  uses  of 
printmaking.  Five  centuries  of  printmaking  are 
spanned  in  this  show^  which  contains  such  early 
masters  as  Durcr,  Brcugel,  Rembrandt,  and 
Bellange  as  well  as  such  modern  masters  as  Degas, 
Manet,    Toulouse-Lautrec,  Gauguin,  Munch, 
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■■lee  and  Picasso.  A  great  rarity  is  Goya's 
to/o»».<  w  hich  is  known  in  only  six  impressions. 
Illr.  Rossiter  pursued  this  print  and  he  was  finally 
mole  to  acquire  an  impression  for  the  Boston 
(Museum  in  1965. 

1  The  great  M.  and  M.  Karolik  collection  of 
wncman  art  came  to  the  museum  during  Mr. 
[kossitcr's  career.  The  superb  selection  of 
Jinetccnth-century  prints  and  drawings  almost 
ieprcscnts  a  small  chronological  exhibition  in  this 
Irea.  Surely  the  taste,  scholarship,  and  zeal  of  Mr. 
Rossiter,  who  has  become  Curator  Emeritus,  are 
■learly  shown  in  this  most  interesting  exhibition. 

Philadelphia's  University  Hospital 
Antiques  Show 

THIS  month,  from  the  23rd  until  the  27th  (with 
I  preview  on  April  22)  the  important  University 
(dospital  Antiques  Show  will  be  held  in  Phila- 
lelphia,  Pennsylvania.  This  is  always  a  show  of 
ligh  standards  with  resultant  high  quality  and  an 
interesting  loan  exhibition  is  invariably  planned 
py  the  committee. 

j  This  year  Miss  Ima  Hogg,  of  Houston,  Texas, 
A-ill  be  specially  honoured  and  it  is  she  who  will 
bfficially  open  the  show.  Miss  Hogg  has  recently 
presented  her  home  'Bayou  Bend'  to  the  Hou- 
ston Museum  of  Fine  Arts  and  it  has  been  opened 
|o  the  public.  It  contains  her  extensive  collection 


of  American  fine  and  decorative  arts,  certainly 
one  of  the  most  definitive  formed  away  from  the 
eastern  seaboard. 

A  special  loan  exhibition  is  being  held  of 
eighteenth-century  Philadelphia  Chippendale 
furniture  which  is  associated  with  the  Wharton 
family  of  that  city.  This  family  long  distinguish- 
ed itself  politically,  economically,  and  culturally 
and  various  of  its  members  were  noted  patrons  of 
eighteenth-century  cabinetmakers.  A  room  from 
Walnut  Grove,  the  Philadelphia  home  of  Joseph 
Wharton  (1707-76),  as  it  might  have  appeared 
at  the  rime  of  his  death,  is  the  chief  feature  of  this 
attraction.  Many  of  the  pieces  shown  were 
illustrated  in  the  classic  Horner's  Blue  Book  of 
Philadelphia  Furniture.  Although  it  will  not  be 
seen  in  Philadelphia,  one  of  the  most  important 
pieces  of  Walnut  Grove  furniture,  a  superb 
Chippendale  highboy  which  was  possibly  made 
by  Thomas  TufTt,  will  be  illustrated  in  a  talk 
given  by  David  Warren,  Curator  of  the  Bayou 
Bend  Collection.  Because  of  the  difficulties  in- 
volved in  transporting  such  a  piece,  it  will  re- 
main in  Houston  but  a  number  of  pieces  will  be 
shown  which  will  attest  to  the  quality  of  furni- 
ture which  was  used  at  Walnut  Grove.  Over  the 
recent  years,  these  loan  exhibitions  dealing  with 
aspects  of  early  Philadelphia  taste  and  art  have 
proven  to  be  of  an  equal  high  quality. 


Marit  Guinness  Aschan  Exhibition  in 
New  York  City 

THE  distinguished  English  artist,  Marit  Guin- 
ness Aschan,  will  hold  her  eighth  exhibition  at  the 
Van  Diemen-Lillienfeld  Galleries  in  New  York 
City  from  April  2  until  May  7.  Mrs.  Asc1 
best  known  for  her  work  in  enamel  and  in  the 
present  exhibition  forty  are  shown,  including 
fifteen  from  a  series  which  she  calls  Sous  Mer. 

Mrs.  Aschan  has  experimented  under  control- 
led conditions  at  temperatures  which  many  other 
artists  would  not  attempt — 1000  degrees  centi- 
grade and  over.  The  Sous  Mer  series  is  a  particu- 
larly interesting  one  and  the  overall  under- 
water theme  has  inspired  such  titles  as  Ocean 
Deep,  The  Sea  Flower,  Seadrift  and  Seabed.  Some 
of  the  enamels  arc  of  a  large  size,  30  by  20  in- 
ches, 15  by  20  inches,  and  these  are  a  technical 
triumph.  While  most  of  the  enamels  were 
designed  as  pictures  to  be  hung  on  the  wall, 
there  are  some  free-standing  examples.  Mrs. 
Aschan 's  work  is  represented  in  museums  and 
private  collections  in  both  the  United  States  and 
Europe. 

One  of  her  notable  commissions  was  the 
enamel  plaque  which  forms  the  focal  point  for 
Louis  Osman's  cross  for  the  High  Altar  of 
Exeter  Cathedral. 


11.  Highboy,  Philadelphia  (Pa.),  possibly  by  Thomas  Tufft,  c.  1765, 
mahogany.  The  Bayou  Bend  Collection,  Houston  Museum  of  Fine  Arts. 

12.  Marit  Guinness  Aschan.  Seabed.  Enamel  from  the  series  'Sous  Mer'.  7 
5  j  in.  Van  Diemen-Lillienfeld  Galleries. 
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